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Formal

A drunum 1972-T4 var ég vi8 ndm | Lunddnum
og tylgdist pa ndid med pvi sem var ad gerast
i bréskri myndlisi. nawt boss og reyndi a8 skoda
pad i pjoddlagsiegu og listsdguiegu samhengi.
Bar v um aubugan gard ab gresja, en einna
mesla Anmgiu halti &5 al préun mala | breskr
héggmynda- og malaralist. Komsi ég Mjd

A pd skodun ad dhugamal ungra lismalara |
Bratlandi matti 5] | hrotskurn & syningum paim
s8m syningarsalur breska listardbuneytisins
iArts Council), Serpentine Gallery, stod fyrir &
ari hverju, &n bar war 165 dhersia 4 ad kynna
unga og efnilega listamenn | mdrgum grainum
myRdlistar

Hiutbundin thlkun var ekki olariega | huga peirra
listmalara sem par syndu heldur foludu verk
Peirca um iogstreituna milli hins tvivida og
privida, ljoss og fmyrkurs, tilfinninga og rakvisi, -
aldagomul vandamal a8 visw, an hondiud med
sérlega breskum skilningl & gildl ljébrannar
innlifwnar.

I samradi vid Sue Grayson, listrenan
framkviemdastjdea Serpanting Gallery, valdi Gg
passa 12 listamenn sem hir ero Bl synis, sem
fulitria ungra breskra malara, med pad i huga
a8 kynni pd hés i landi. - &n pad ér bjarglast trd
i a8 phsien lisl verdd god list adeins mesd pei
ad taka il i og bera sig saman vid pad sem or
alb gerast annars stadar | heiminum,

MNu hefur péssi draumur minn raest byrie tihlutan
Listréds hér ad Kjarvalsstobum og byrir bad kann
&9 radinu miklar pakkir. Eg vil einnig pakka
Sue Grayson fyrir stodugan studning hennar og
uppdrvun, svo of adstod vid uppsetningu
syningarinnar, Listaménnum pakka ég fyrir
pdtitokuna, an tveir pairra hafa reynst sérstakic
haukar | horni, peir Barry Martin sem ritali

Preface

From 1972-74 | was a studen! of artl history in
Landon and followed avidly the development of
British art, which | enjoyed and tried o sea
boih in its 20cial and arl histoncal context,

Of course a greal many things were happening,
but what | enjpoyed most wers the changes and
speculations laking place within British painting
and sculplure. Soon | came 1o the conclusion
that if one wanied to survey ihe consermns

and problams of young British paintess, they
could be found, in & nutshedl, in the Arl Councils
Serpenting Gallery, which every year made

a point of showing young and promising
artists,

Thase painters were on ihe whole not interestod
in figurative painting. Instead their works dealt
with the clash, - or reconciliation, of space
and flatness, of light and darkness, fealings and
lagic, - age old problems 10 be sure, but handied
with a particularly British respect for Iyrical
imtuiticn

in collaboration with Sue Grayson | chose these
12 arlisls on show hera, as represantatives of
young British painters today, with the intention
of exhibiting their paintings in my country,

for it is my firm belief that a national art will
bircome an arl o quality only il it takes into
Bccount oulside dewalopments.

Al last my plans have bean realized, dus to the
interest of the present arls council heng al
Kjarvalsstadir. = for which | am very gratedul.

| would also like to thank See Grayson for hes
suppor and ancouragement over a paricd of
three years, as well as for her assistance in
siling up the exhibition. My gratitude foo, to the
arlisis concarned, for their enthusiesm for the
project. Two of them have in fac! done more



inngang a& syningunni og Colin Cina sam
leibbeindi vid uppsetningu, Eg og Listrafid
standum einnig | pakkarskuld vid Arts Council
g British Council | Bretland og Eimskip og
Flugheilir tyrir einstaka greibasemi. Vona ég ad
pessi syning werdi til pess ab opna augu
almanmings of orva listamenn. Bd er lilgang-
inum nad.

Abfalsteinn Ingdlisson
framkwviemdastjori Listrats

than {heir due . Barry Martin who wrote the
introduction, and Colin Cina wha gave helpiul
advice on the mounting of the show. Our thanks
also o the Ars Council of Great Britain, and tha
British Council a5 well as Eimskip and
Fluglestir, all of whom ient a helping hand. | hops
this exhibition will open the eyes of the genaral
public and stimulate our artists. Mo one could
ask for morg,

Adalateinn Ingdlisson
Art Direcior



Inngangur

Ligtmdlarar verda ad fala mad malaingu simny, -
ekki ordum” (Bandariski listmalarinn Hans
Hodmann “If 157, Nr, 3. 1959)

Hinn vidkunni listdhugamabor og heimspeking-
ur Herbart Read sag : [ dag krefjumst vid ekki
af listamanninum tjaningar 4" voldugr og
naEgjusamr~i sdl”, sam var lysing Winckeimanns
a forngriskri list, og ekki heldur sdgugerdar eda
heimspeki, No forum vid fram a4 Ganingu sann-
leikans oF pegar wid melum hvor listamann-
inum hafi tekist wel ada illa upp | pessu #ind,
bé notum wid sem masistiku hugmynding um
hina persdnubundnu lifsorku, en ekki hinn fonmg
malikvaria : samstillingu og samrami,~

Mélarar, sem hér syna verk sin, vinna Nestic
hwatlaga og pdr aru sdrstandir ainstaklingar sem
ekki hramdast misidk. Hin listrasna bardiia

ér um hif  sanna” og ,rétta”. Tilvitnunin hér
efst hatur mikla pySingu tyrir Hstamanninn

i dag. kannaki malel pybingu an oft d8ur. A viau
gal Hofmann ekki 2868 fyrir prdun myndlistar &
sifustu Arum sjétta dratugsins, pegar fjoldi
lstamanna hal ab tja sig med ordunum sinum
eda pid med purrlegum rannsdknum, Pratt fyric
pad ér Bad gnn malRingin of sesiglanbski
hennar sem helur gen lisiamanninum kheift a8
skilja undirstédu mannlegrar skipunar og finna
sjiitan sig. Lilum & pab sem Holmann segir um
hugtakid . geedi |  Listamadur & matinn fyrir
elgin innayn og janingu hennar, en ekki ferir
pat hvernbg hann fylgic hel&innl. bass vegna er
pal dvallt markl um dvissu, pegar listaverk an
mitin og daemd med tilvisun | virk annarra,
Gedd aru gedl, hvar Lem bau beynast,
Listamadurinn vardur al fylgja innri sannizer-
ingu, en ekki ad alta tisku™

Listamenmirnir & pessard syningu e | raun ad
sagja ;  Hvabd gol g gefid listinni af sjalfum
mir 7 gn akki hvad get ég gert, of Bekid er mid
af myjusiu teekni og lisisbgulegr prdun 7=,

Mylist | Bratlandi er orlin mjég kreddubundin,
80 stadreynd er tengd pvi endurskipulagi 4
listaskdlum | Bretlandi sem komid hefur verid i
kring & sifustu drum og paer stofnanir hats dvalit
anrf & yfirbragd listar & hvarjum tima,

Eftir studentadeirdirnar 1968, hala braskir
listaskdlar verid neyddir 8l a8 _standa skil 4
starli sinu® og . falla inn i munstur @i menni-
unar,” Aherslan & gagnmenniun, haskolakrafur
og aukandmsgrainar innan lstaskdla hafur
varnad mérgum skddanum ad kenna malun og
skidpidr 1l hiftar

Listmilarasnir higr & syningunnd g | 1lum vafa
um dhugamal sin og stefnumdnk, Sérhver
pelrra hefur tekid sédr malninguna a8 meal, med
opinn huga gagmvart ebli pess og framitibar-
priun. Beir hreebast ekki fagurfraeds,

Michael Crowther segir: . Eg vildi gjarman

ad malverk min helbu 1l a5 bara pa rumhugsun
of byngd sem finna mad | hinum voldugu
médblvarkurm Matisse frd 1814-16, = pau hala haft
mikil &hrif & mig. “Tony Wilson segist reyna
00 skapa sérstakl rom-raunsae | hefdbundnuem
skilningi pess hugiaks, en 4 eing hiutlausan
hatt og mogulegt er, | yrrl verkum sinum
taldi hann sig fjalla um , togstraltena milli
uppbyggingar og samramis, = & vildi beita
geamatriu i grunnu rami©

Landsiag or flestum pessum milurum mikil-
vimgl, eins og gloggt kemur tram | jobrmnum
patturuminningum | verkum Paul Hamplon og
Julian Cooper. Samsatningar Kerry Kennedy
flafla um pat hvad sé& landslag og hvad ekki,
Krighton Hosking birtir minningar um sundur-
slitin landzslagsiorm sem falla inn | markvissan
loik maod ram og ylirbord, Hin ohlulbundnu verk
Mike Chrowiher og Alex Thomson syna m.a
malningu fellda | redt @ing of reekiad land.

| Gllum pessum ol tilelium sjaum vid sterka
personubeika ad verki. Engin titraun er gard 1l
pess ad selja malverkinu skordur Som radast al
B8ru an pyl sem verkinu widkemur, Eg Alit aB
adeing med byvi ab skapa® og vera madvitandi
um pad handvark sem pvi fylgir, fedist
persdnuleg tianing, Absins & pann hatt getur
listamaburinn opinbarad hiutlaust vitneskju
sing um hil dvissa adli sjalfstjaningar.

Ameriski  concept” listamabdurinn Sol Le Wit
e & pei ol 0 oBruem grainum Hetar geti
upphalteq hugmynd breyst vil vinnslu®. Hann
o sanni@rdur um &t | myndverkl . séu allar
dkvardanir teknar fyrirfram.” bessi skoBun
hietur serstaka pydingu fyrir listamennina hés,
Hugmyndir peirra og rumtilfinningar blandast
pegar | upphall maverkanna, &samt minningum
um sladi of Sdrum Hinndnguem.

Listmalarar trirysta & haefileika sina il ad
bregbast vid & skynranan hitt, a8 skynja og
finna fyrir umhverfing ging og hver annar,

&n sidan reyna peir a8 lfesta bess| vi3brég® med
malningu & 51 | pessu felst stodug endur-
skodun of upphafiega hugmyndin breytist i
winnunni. bedr virda broytileika tifinninganna.
Tilfinningar sijdrna il peirra og starll | sama
mmli og hugmyndir og forskrift, Malningin
verdur emissandi Taoki Bl ad gripa & lon &l stig
titfinninga



Listamannirnir higr & syningunni hala ekkert vl
hina hefbbundnu upphengingu malerka ad
athuga. beir eru saitir vid pad ad milverk pairra
skuli vera synd | afmarkulum syningarsdlum
bair taks pessa held sem sjitfsaghban hiut

Amarish malaralisl, svo sem _all-over” lmknin,
filynarimknin og e tlbrigdi hatdi mikil ahrif
# enska malaralial & druonum el 1960,

bair listarmenn sam hér @nu syna glaggt hvernig
peir hata losnad undan pelm abrifum
Andspyrna beirra or &lik byi sem atli sdr stad
mird hina svokbllude  Situation™ malara i
Bretlandi & drunum eftir 1960, an peir svirudu
Armeriiumbnnum med vl 80 méla mjdg
sterkbyggt og skipulega, - sem var ginnig anddf
gagn hinem _ljdbranu, nattirulegu wirkam
31 s millaranna”, auk pess sem pau winnu-
brogh veitiu peim radrom ti ab undirsirika ny
glidi, Bau glidl grumvdilubust 4  nyrri
ramhugsun” of . tengslum dhorfanda og
malverks” (Ur syningarskrd” Situation™
malverkasyningar). Bassar  Situation” syningar
i Londgn drin 1860 og 1961 morkulu upphal
reglulggrar dhlutbundinnar malaralistar i
Bratiandi. Ad sjalfsogbu var adur malad
ahlutbundid | Bretlandi, en ekki & ains ylirgrips-
mikinn hatl

Fa malvark & pessar syningu eru skyld varkum
annarra breskea listmddara, nema bd mjég
lauslega, Ekkerl peirra er 1.9, gins einfalt i
snidum og par myndir sem malarinn Jeramy
Moon gerdd A mifjum sjotta dratugnum, - sidrar,
dhlutbundnar en med mjég ensku ylirbrago,
Makverk Colin Cina eru Hkloga skyldust pelm ad
byggingu, en starklite og titrandi ylirbord pairra
wirkar allt ofru vigi & Aharfandann.

Breski gagnrynandinn David Thompson Refur
sagt ad  bresk malaralist eigi pad sjaldan 11l ad
keggia fram dvirmdar sannanic og byggist
dgjarnan & voldugr samstillingu og s1ougleika,
som aru forsendur klassiskrar lstar. Mér virdist
sem hau ylirveguda, klassishu vinnubrégd sem
wory §v0 mrgum , hard-edge” mdlurum ke
aftir 1960, algi sbr akki talsmenn 4 fessar
syningu.

A sifiustu drum sjoila dralugsing og 4 fyrsiu
drum pess sjounda hetur farid fram rotleekt
endurmal 4 e sjénrennar miblunar innan
myndlistar. Kerry Kennedy segir verk sin véra
_Sjdls-skodun med pvi ad reyna gildi fundinna
tikna~ og af hann pwi & svipubum sldbum og
starisbroddr hans Tom Phillips sem teflic saman
fidida Glikra atriba.

Qg afram @ haldid vid ad igrunda el
myndrims og hvernig megl fylla pad, en pau

;]

haeilabrof hata varid snar pAttur Ml hed G-
innar fré wupphati. | verkum Colin Cina

Sjfum vid rétta skiptingu hlutfalla trekata,
ahersla er I5g0 4 bilid milli eininga og sidnrena
byngd hvwarrar ainingar, sve of , romis” milli
linanna. Alex Thompson drodfic birtu jafnt og
dkvedid um myndfldtinn og finkeg tdnstig |
malningu hans mynda drofa viddilu sem vil
bekkjum innra med okker. Miamonandi
malunartazknl peirra Colin Cina og Alex
Thompson er ut &l hyrir sig alar lerddmarik, par
ed hin gelur til kynna rimhugsun beggja og
hvernig hin er uppbyggd. bassis

malarar, sam vi sjdum hér, lysa sjdlium sér
med malvarkinu, @n reyna sami ab gera

pau @ins Ghid sbér 0g mbgulegl er, Verk

Alan Miller . Trough a Glass Darkly" inniteddur
laifar af snibum sem virbast rifin & jGorum,
Bau synast éa oda brénna sig inn i strigann
Miller leggur hyitt yrir svart eba dregur ddkkan
slgdi vilh hwitan jadar til a8 adskilja
myndhluta. A einum stad or malningunni leyft
ad loka nidur & vid og skapa pannig lodrétta
ahersiu, Pensiiiér hans eru bedl purreg og
safarik. Stde form aru sam umg|&rd litlausra
smaatrita og hid tviraeda of grunna myndrom
hans &r dlikl pvi sam gerist | malverkum Tony
Wilson sem eru mun [2silagri. bar sem hinn
sibarnefndl byr t dljdsa dul med hiutleysi
malverka sinna. smidar Miller leyndarddma ar
litasamsainingum sinum., Colin Cina, | samiali
um , MH" myndedd sina fra 1971, sagbist vilja
gera , mdbverk sem éru virk basdi i lit og dlerb og
syna dbvireda rikvisi”. Breskur gagnrypnandi,
Willlam Varebey, segir um nyjusiu verk Colin
Cina: “Med pvi ad pekja strigann dildttel maln-
ingu, verbur myndrimi8d enn grynnm og
jatnirami dravBara”, | framhaldi af pessu segir
Varley: Vil sjdum mjokdaul, bélsiurkennt
andramsioft sem & stdku s1ad er rofid med
{&sium linuaharsbum®,

Pessari lysingu md beita til samanburdar vid
virrk Alex Thomdon, par sefm lBust maladuar
figtur ar G8ru hworu rofinn af linem. Bar er
malningunni nuddal inn i strigann, dréilt og
skipt o striginn & gegnsyrbur Iit sem gefur
ylirbosBinu sterkan muenadarlagan svip.

Bar sam Colin Cina beinir athygli okkar | silellu
alh jodrum malverksing med teikningu sem
jatnframt undirsirikar ilatneskju,

rarkar telkning Thomson dkvedin swvadi. Linur
hans umibykps aldrai til fulls, heldur dreita sér og
beina augany st & hvad um dokinn og jafinvel
inn i hann og mabur helur & tilnningunni ad
geisdrmelrisk form sdu | felum undis yiirborSenw,
Skalimur Colin Cina efu gjarnan samstadar en i
andst@dum litum, Myndrim Tony Wilson ar




fyiit af fyrirb@rum eins og trapisulormum,
hringjum, skitum og herarélium alfinguim. Bau
synasl nestum aprelfanleg og virdast & flugl |
rauns®@|u nami, fyrir iraman efa aftan hvort
annad. David Whitaker segir ab tilgangur sinn
sdal , skapa sionrana lilfinningu sem megi likja
vid pad a8 vora & hafi Oti_.. Ahrilin elga ad
vera aing og horfl 58 | birtu ylir stigandi hafsins",
Ljasil, badi takifast og skarpt almarkad,
hefur hir mikilviegu hlutverki ad gegna, - palb
dreifir mynddhersium & misbjor sveedi, Samspil
andstebng of mjdk dlerdin ar rikur Datur

al inntakl workanna,

Mike Crowther reynic ad tefla saman,
minningum um landsiag” og edgin
hugmyndum um myndskdpun, , Minningar
um stadi sem &g hal heimsdn sprelia ol
Gajalratt fram pagar dg mala™, basr
endurminningar, krdMugar og t@tingslegar |
dilitl, lilga upp & hid flata ylirkord. Malningin ev
hratt og pykkt dborin og kamur Braylinga

i hinar péttskipudu siningar malverksing,
Hidubatritd @ru siban undirsirikud med
akvedinni teikningu sem skin | gegn um
malninguna. Stundum wirlasi diinur loka
striganum vid [afar malverksing, en ekki dfugl
gem algengara er.

Eftir af Knighton Hosking lauk hinum
svokdiiubu Fonix™ maiverhum sinum arid 1975
hefur honum fundist 88 hid , persdnulega™

[ verkum sinum vasr purrausid og hefur hann
skban unnid stddugt wid eitt s10rt mihnirk

sam hann nelnir ,,One Partial View, River of
Pools™ sem er mjGg rdbnugoss aldr

verkum hans. | fyrsta sinn notar hann beinar
titvitnanir | hiutverubeikann, [ 3 Partial

Wiew 1" 1976 sjgum vi mdla fyrr rimlaklidi og
i ., Binding™ frd 1975 notar Hosking hndt

sem uppistddu, bedl sem takn og sem
malikvarta innan myndarinnar, HEGH birtist
aftur | dulargeryi i ., Oné Parctial View. ", Bar sésl
hrikalegl landslag, umiukl og sundurskorid

af undnum lengjum [ ldgidna litum, | nyjusiu
myndum hans eru bielstu atrili naestum prgkkl
inn [ yit ylirbordid sem sjallt er hraert til

ung @itihwad form kemur | [jos. Vil verdum vor
vy angurvaard og eflirsja | pessari notkun
malarans & tnhlidinu heima.

Milverk Jenniler Durrant eiga | sjpaifu sér litid
akylt vid landslag. en pd eru i paim liltreen
atrifi, Hon teiknar beind med malningunm og
gerir enga tilraun til ad fela ummerki ada
endurskobun, Formin lina | maluninni sjdiiri og
Biga $4f samsvorun annarssiadar & fetinum,
Hib heillega ylirbragd malverka hannar

razbai af einlaldri formhugsun og afdréttar-
lausum vinnubrdglum hennas, Oftast an

formin eins og limd vid strigann og geta il kyfina
lggun hens og staerd. Engar sponbverfingar eru
vitnatbar. Ef v berum seman vinnulag hennar
og Colin Cina, ér augljost ad hun stelnir

i alli alra &tt. Sami sem abur laggja pau baadd
rilkla Aharslu A& a8l sirigans sem fatar,

I'I'.m'r'.r Kennedy malar giarman aftir osmyndum,
myndin &l tridm, skyjum og landslagi sem hann
siBan rabar saman & myndileti, - baedi [
svart/hvitu og litum. Vid skynjum umbwari
okkar fyrst 0g fremst gegnum landslag”

segir hann. . Mér linnst pess wirdl ad tengja
fyrirmynd og eftirmyndir. Stundum skodir
hann landsiag aing og i smjdsja, eins og

Wit sjdum & smabdmunum nedarlega |
LOrawing no, 79, en fyrir ofan sjdum vid ylir
haedhr og dali, padan sam biomin koma.
Myndeiningarnar eru einfaldar i snidum og med
tilvisun | ljdsmyndirmar sjdum wid paer sem
landslag, ner og laer. Heernig skiljum «id pad
sem vilk sjdem? Slikar spurningar aru hér

wilh hafi,

Paul Hempton og Julian Cooper stundudu baddr
nam vif Goldsmiths lislaskalann i Londan
Babir leita peir & nalr landslags | myndgerd
sinnl. En andrimsloft allt og drvinnsla

er gjoralik | verkum poirra. | malverki Paul
Hempton . Marker 1”, sjaum 8 kiett standa fyrir
midju, en ad baki hans gralnum vid dtlinur
anndars forms, avipad paim sem koma

fram | H&rum vorkum hans Veggurinn a0 baki
klatlinum er &ins og talla, par sem letrabar
eru leilar peas sem Adur hefur skeld i malverkinu
Hellisskiti heimspekingsing Plalons heldi
Hicast til wari® med pessu snidl. Kletturinn geeti
wirridh inskonar maelistika, tl a8  mesda 01
algang malverksing”, svo nolud sdéu ord
listamannsing. Bak vid kloppina | Marker 1V
hetur hringur verid dreginn 4 jSr8ina og brengir
Sir mediram Kloppinni | &ttt ahorfandans.
HiGppin baadl wer og hylur mibibik

pessa dularfulla hrings og vid pad magnast
andrumsioftis ann meir. Sterkleg 15ngun passa
fargrunnaforms er siban ains op mdtvaegl

vifh hvatlega malada flekkina og strikin | kring
Vil igrundum hvor markarinn hall valdid
pessum ummerkjum, an [dum aldrei dr pyi
skorill, Gatan verBur enn IlGknan i pab ad
hinar fridlstegu einingar | kring virdast
upphafllega byggdar & gedmalriu og mundu v
teljast 1l mannanna verka. Bau hanga min

& milli forms og formbaysi. Hid aydilsga
andromsioft | hverri mynd eykur siflan enn
sinmanakennd okkar. Hvert malverk ar 568
neEsium hivtlaust or dkvedinni fardaegd. Pella
hiutleysi virfist sian i andstodu vid liflega
pensildraiing. beir segja fyrir um rdmbegsun
malverksing og samitimis geeda padr



wilirborSed Wi

Togstreitan milli hins verulega og hins
draunverulega ar einnig mikihveegl atridi i
varkum Julisn Cooper sem segir: . Eg el
sirstakan dhuga & ab mala tyrirbasri gerd af
mannahdndum of tengja pau nattdoubagum
stadreyndum, - og samsama pau. Eg vil nyta alla
pa mogulsika sem lelast | tengslum hins
mannlega of hins nattdrulega”, Coopar vinmur
eftir formyndum af landslagi eins og | . Study
for Riverbank™ 1975-6. Eftir fyrstu
eftirmynding umbneylic hann og fellir kana
imn | maiverkid. Hann styrkie IGgun forma,

pau verda vid pal aleitnar og 4 Ayt NI

| endaniegu makverki er landslagid orbib eins og
i draumi @da @Eviniyrl. Ploniur eba
kletianibbur taka & sig nyja og oft dkennilega
mynd og pau eru oft 6 Ird skonpu sjénhoanm, =
gkki Gsvipal pvi sem gerist | malverkum

Paul Hempion. | mynd eins og ,.Plece of
Ground, Vence™ 1976 galur Coopar, myndinn|
ann dularfyliri undinan med pvi ad fella

tvo amasteina ad sinkennilegu ferstrendu opi
sem gapir 4 Nétum grunni. [ med&rum Cooper,
prduninni wr formynd i | mélverk, verdur
hinn kuldakegi norburevrdpski grodur eins og
hilabeltisplontur,- Madmstrandi og
groskumikiar, | myndum hans erum vi8 stadd
ikl i ity sumrl, sem er glordiki hinu innhverla
og almarkada umbtverfi Paul Hempton.

Barry Martin

Introduction

“Painters musl speak through paint = not
through words” HANS HOFMANN fnom “1T 157,
Mo. 3. WINTER-SPRING 1959,

Herbert Read said that “We demand from the
artist nol the expression of ‘a great and
sofffcollected soul,” which was Winckelmann's
description of Greak arl; not a literary or
philosophical ideal of any kind. For good or ill
wa now demand from the artist an expréssion
ol truth, and in judging the success of tha
artist in this task our criterion is the subjective
criterion of vitality rather than the objective
eriterion of harmany™,

The paintess bn this show Bre axcesgive in
gesturg, individual in thair stance and prepared
to make mistakes The art battle is in the
siruggle to try o be ‘right’ using seif-referential
terma, in the area of content and in those of
the painting’s structure,

The opening quotation has & rebevance to the
painter of today of more importance than beloss
and dowbly meaninglul.

Firgt, Holmann could nol loresaa the intrusion
mada intg the fine art area majorathvely in the
late sixthes of artists who would primarily
‘paint’ thair art solaly using words or othar
clinical means, and second that it is the
Hlaxibility of the medium, paini, which has
allgwred the individual 1o rémain in (ouch with
the keystone of all man's endeavours, namely
the search for the way to sl -expression and
sell-identity.

To the issue of quality - “An artist is valued for
his personal interpretive insight and not for
hig conlarmity (o (raditionsl paliens. So

il is abways an indication of uncertaln
Enowladge if, whan judging a work of art, one
compares the work of one artisl with that

of another. Quality ks quality wherever found.
The artist mast 1ollow his inner urge,
indepandent of 1ads and fashions™. Holmann,

The painters in this axhibition are saying.
“What hawe | 1o conftribute o &rt that is of my
Spiri1T" Nof, “What can | abserss given the
facts and conventions of recent art history

Contemporary British art has become largely
didactic, This is tied closaly to the recent
restructuring of British ari schools. All tha
artigis in the exhibition teach or have taught at
art schools in Great Britaln - and these have a
large influence on the “favour’ of art af any one




tima. Especially since 18968 and the infer-
national student revoll, British arl schools
have “been forced 1o ‘rationalize’ themselves™
and fit “into the general pattern of highar
acadamic and technical education”. Emphasis
on education, whiversity sntrance requinsmants
and a complementary study system within

the art schodl curriculum has bed many art
schools away lrom leaching stricily painting
and sculpture

The paintérs in this show exdhibii Bitle hesiiation
abcant thelr chie! concerns and the siyle of
their arl. Each arist accepis the madium of
paint, for what it is, and for what it might
becaome. Thers aré conscious atiampls 1o
produce the assthelic product. Also set are
their intentions, as Michaal Crowther states
whan hi says. “l would like my painfings

to have the kind of space and weight that | sae
in the great Matisse paintings of the 1814=16
paricd, thiy exart & massive inlluence gn

my work”, Tony Wilson attempts “, to make &
specific space-raality, in a traditional painting
gensa, without the use of subjectivity™. He
stated his earfier concerns as dealing mainly
with “._. the problems of composition-
consiruction: confining the forms 10 geomatry
and limiting ihe depth into the painting”.

Landscape plays a large parl in most of these
painters’ work, as in he more overt forms of
Paul Hempton and Julian Cooper that suggest
an underlying elegaic purpose. Kerry
Hennedy's collaged paintings provoke
questions of what landscape is or might be,
Knighton Hosking's Iragmented visions ol
details of remembered landscaps have
incidants placed inlo an abstracted space.-
surface. Mike Crowther's and Alex Thomson's
abstracted spaces are of Tandscaped’ paint.

in all twelve cases, a process of characior
indentification s &t work and impariantly can
bé soen to be &8t work.

There is no tidying up in the presentation of tha
images to conform 1o any dictates that might
originate outsida of the painling process.

| am laking tha guestion of identity far by
saying that it is only by the aritsi’s recognition
of the making prooess that he makes it
possible for his sail-expression 10 be revealed,
And only then m thal context will he be able
to express his awareness of the transient
nature of self-exprassion.

Sol Le Witt, an American concapiual anist
baligves thal ... inother iormas ol ar the concept
may be changed in the prodess ol axecution®.

He believes in the principle that for tho work
ol arl, “all ol the planning and decisions
are made beforahand”.

It is worth mentiening that the last statemanits
have particular relavance for ihe artists in

this @xhibition. Hese, ihe concapt or abatract
idea is mingled at the outsel of the painting
with fealings for space, remambered places and
sensations nod capable of being engendered
in the arl work belore the act of painting
takes place.

Faintars rely on their ability bo respond through
their sensas, 1o think and feel as anybody
olse doas and thivy try 10 pul these risponse
patterns inlo painl onlo canvas, it s an ongoing
activity as the painiing is made and tha
concept is modilied during this process. They
respect the leeting nature of fesling. Emotion
governs their lves &s much as ideas and
concepls do. Painl becomes an indispensable
inatrurment throwgh wiich they can show
thasae changes,

The artists in this show do nat quaestion

the procedurs and convention of hanging

ihe work of art, per 38, They do not ralze the
question of why they ame revealing their work in
an anclosed gallary space. This convention

is kept and nooded,

Quastions l.HHI'llﬁi the comwention of pauniing
A5 an activily are current in the Wesbern
fine art area.

Tha break away shown by these artists from the
mang owirl influances of Mew York styles of
painting such as “all-over or ‘colour-stain’
paknting and the later ‘easy’ siyle ol American
Wiest Coast painting. {which had little effect in
Greal Britain), ks visually demonstrated by
thase young painters, This resistance is quite
unlike the “Situatkon” painters in Great

Britain in the sixties who responded to
American ideas on painting quile delibarately,
partly a8 a reaction ta the “lyrical. oltan
nature-inspired work of the 51, Ives painfers”
and which afforded the occasion to asser
ngrw walues. Their reaction was 10 “new
conceptions ol space in painling” and “_ihe
spaciators relatignship 10 a painting”,
{Catalogua introduction 1o the “Situaton’
shows). The "Situation’ exhibitions in Landon in
1860 and 1981 marked the beginning of abstract
painting in Great Britain, There had been
abstract painting bafore but never on the scale
of these shows by Emglish arisis

Thare are fow paintings in this show which can



be easily related 1o other English painters’
wiork except in a genaralised way. Mone are
as formally niatl as, say, Jerarmy Moon's
middie period pictures made in the mid-&0's,
{Moon - an English painter - wits making as
naar-pune absiract painting on a large scale as is
possible and thesa showed very English
qualities], Colin Cina's paintings are parhaps
the ciosast, in this show, bui his heightened
and busy surfaces suggest & very diflerent
eftect. David Thomson (& distinguished British
arl critic) sald that "British painting has rarely
baan inclined to the unoguivocal statemdant

or to the fund of ordersd harmany which

is conbent not 1o deseribe but 1o ba, and as &
resull it has produced ltthe art which could truly
be called classical™. It would appear that

this cool approach, significant of numbers of
‘nard-edged’ 1860°s painters, is less important
o the majority of painters in this exhibition,

The late ‘sixties and the 'seventies in the aris
have seen particularly radical speculation on
the naturd of visull communiCalon pursued

through visudl communicaltion.

Kerry Kennedy's "sell-axamination through e
testing of found images” is within the same
boundaries as Tom Phillips. Yt the questioning
of space and how to fill it has gone on
irrespecive and i3 par of the tradition of
painting. We ses in Colin Cina's an &an emphasis
on scale, interval and the wisual weighi of
sach part of the painting, be it the "space’ in
between the diagonals or ngl. Thomson's
emphasis on general luminosily and almost
subliminal variations in 1one produce an
undalined space yal we lesl wa know i, The
different ways of applying paint seen betwean
Alex Thomson's and Colin Cina's works is

in itsell instructive in suggesting each artist’s
cgncepl of space and the character chosen
for s arliculaiion,

The artisis in this axhibition seak to danitify
themselves throwgh thedr painting. They

try 1o maka them as self-contained and
autondgmous &5 they can. Alan Millec's “Through
a Glass Darkly” has fragments of shape 1ha
appear torn al the edges, Biting and cuiting they
scorg the canvas surface. Miller uses a light
on dark, or dark on light edging line to
demarcale shapes. In one parl (he painl is
allowed to flow glving & smooth downwand
direction 1o the surface. Dryish brush marks are
used as are more sensuous ones. Larger
shapes enclose passive typas and the
ambiguous shallow space contrasts with that
shown in Tony Wilson's paintings which are

0

more measuréable and guantifiable. Whereas
tha latter aimost creates mystary by L
blandness of the work, Miller evokas mysiery
by an evocative colour structure.

Colin Cina talking about his “MH" séries ol
paintings, 1971, describad his intention as
being to produce “a painting which is as much
a calebration of its colour and surlace
substance as il = a demonsiration ol a linear -~ |
lagic at work”™.

William Varlay (another distinguished British an
critic), writing about Cina's recent work has
described how™ . with the intreduction al
motiled surfaces, the paintings’ space becama
shallower sl and 1o a degrs, indetermingte”,
He goas on 1o say "..we were confronted by a
soff, vaporous almosphers from which linear
acconts occasionally emerged”,

This descriplion could be vsed in companson
with Alex Thomson's work where a loosaly
painted space is picked up and defined in a
linear manneér, The canvas has the paint
scrubleed in, spread, striated, and safurated with
colour, and results in the surface being
sensually codified,

Whareas Cina takes us right across (he painted
surface 10 the canvas edge with lines which
fallow and emphasise the painting's flatness,
Thomson's lines show aneas of change. Thay
never enclosa bul operate as directional
changes across and into the surface, suggesting
ol timgs geomedric forms partially hidden
within the piciure surface, The diagonal lings
in Cina's are often composed in paralial

and aré sometimes made up of wo colours
justaposed to form a heightened note.

The ‘close’ space kn Tony Wilson's works i filled
with slements such as irapazold shapes,
circles, discs and right angled forms, They
could almast be constructed since each part
Sillusionistically’ appears o occupy a ‘real’
space, slipping behind or in ront of anothar,
Im his recant work he has fried (o compose,
“without the wse of subjectivity”, and he says
ihat the "elemenis are no longer larmal®,

Dravid Whitaker states his aim as 1o “create

a visudl sensation of béing at sea. The eflect...
as if looking against he light over 8 rolling
mass”. Aythmical and relieted, light plays an
important rola in modulating the surface into
pools of light and dark. Counterchange and soft
focus are part of the all-ovar themsa.

Mike Crowthar fries 10 set up a dialogues
betwean “remembered landscapes™ and his



current visual and plastic precccupations.
“Memories of places | have visiled are oftén
evokad while | am working on a painting”,
Dynamic and jostling in appearance they use a
pictorial space that (s essentially flal. Paint is
used irealy and gives enargy to the large and
densely massed shapes. The surface is often
“Bloched” with various earlier dirgctional marks
that ars allowed 1o show through. The interior
shapes somelimes appear to terminate the
canvas al the painting’s edge, rather than the
other way rouwnd.

Knighton Hosking has since the “Phosnix”
paintings of 1975, folt that the seif-referential
aspect of his works was exhausied and has
worked on karge canvas entitled “One Partkal
View, River of Pools™ which ks differant. In this
far the first time he used direct referential
material a5 the ‘basis’ for the painting.

A ligurative reference (o & barred gate can be
soen in “3 Partial Views I~, 1976, and knot shapas
in “Binding.” 1975, The latier seem o give

a symbol and scabe clue to the waork, The gats
appears in a disguised form in “0ne Partial
View, River of Pools". It is a lormeniad
landscape, Inocooned and fesiconed with near
writhing forms set low in tone and mood by the
use of colour. Most of the recant images are
inscribed or reliefed into a surlace taxture which
is Nurried and whipped inlo ‘form’. These marks
‘map’ oul the shapes. There is a nostalgic,
seniimental meod created by the use of the gale
1o the fiedd in somie works.

Although Jenniter Durrant’s painting owes little
1o any landscape tradition, imagery does play an
important part. The drawn images in paint ane
directly made, with ltthe altempt to hide
‘Bruahed’ marks or reduce the paini's identity.
The shapes aré moulded with paint and sach sits
within an all-gver colour field

The primiry natue of the image comies from this
simplicity of her shapes and the direciness in
making without regard to ofher convanions.
In mosi cases the shape orentates itsell flat to
the canvas, It uses the materiaingss of the
elaments that go towards its make-up 1o identily
the image 8t the real canvas size, Thus ilusion is

¢ i 8 minimum. I we compare the uses
made of image by Jenniler Durrant with those of
Colin Cina's, we lind aimost opposite inlentions.
Yt both make the flatness of ihe canvas
important to the final ook,

Kamry Kennedy's photo-derived images of
treas, clouds and landscapes are juxiaposed,
vignette-like onto oné surface, some colounsd

and some black and white, “Thé ssurncs of much
ol aur daily visual information s in landscape.
it is interesting for me to relate the archetype (o
s sourch matanal”.

Soma elaments of the landscape are seen closa
ia, such as the small flowears in the bottom of
Drawing Mo, 79, whilst above a view is shown
across valleys and hills where thess (lowers
might have originated. Painted elements are left
in simpla basic form and ihese wa inlerpret,
givan the clues provided by the pholo
iNustrations, as landscape elemanis elther close
to or far away. How do we interpret the images
wa saa? Questions such as thoso seem
particularly relevant and relate 1o the nature of
aur understanding.

Faul Hempton and Jullan Cooper both studed
at Goldsmiths' College of Art, London. Bolh use
inndscape in thaér picture-making in & more
iraditional sensa. Each, however, évokes quite
different moods and associations within their

paintings.

In Paul Hempton's, “Marker 17, 8 small block
stands on the ground whilst on the back wall
a line describes a profile, nat unlike shapas
described in paintings entitied "The Heavy isthe
Aol of the Light” and “Marker 1V". The back
wall seams (o axist a8 a kind of vehicla to record
marks that lormer aciions hawe lalt behind. 11 is
something like a blackboard with the earliar
chalk marks parfially removed. Flato's ‘Cave’
would, | imagine, have looked something like
this. The wse of the object (rock) is hinted at as
being uselul for measuring, or as the artist say's,
“in locating the rest of the painting”

Behind the rockin “Markar IV, a circle inscribad
onato the floor is shown squaazing round

the sides of the stong. The rock shialds and
hides the main contre of the implied disc and the
miystery is heightened in the formidable way the
foreground form sits 1o the ground Blaeking our
wiew. It heightens our anticipation of what to
expact. This immoveability contrasts with the
freely made marks seen around and behind
tha markers, We can speculale ihal the marker
has causad (b marks but fo clues ans supplied
1o suggest how or why. This enigmatic puzzie i
further complicated by cur ackndwladgement
that the marks appear loosaly based on
geomelric shapes and theraby we might assume
thai some human agency was responsible for
tham, They appaar as though they might be in
the process of becoming. The isolation and
desarted natune of aach work harghlens our own
fealings of solitude,

11



Each painting is seen from a cold, uninvalved
distance. This cool detachment contrasts with
the sensucus application ol brushed paifl.

W mark out the space implied by the Hiusionism
of the painting but at the same time locate the
canvas surface with the use of the painted mark
itsall. The dialogué batwean reality and the
non-risal is also a thems of Julian Coopar's
wiork © °1 am particulacly interested in subjects
showing man-made and natural chjects
togeiher, and all the degrees between; and the
different relation the man-made can have with
the non-human”. Coopar works from sketchis
made of a landscape scens as in “Study for
Riverbank™, which are then used as the basis for
a painling, as in “RAiverbank” 187675, Aler the
first straight study, it is interpreted and
transformead 1o the painting. Shapes are
strengthenad, batoming more insistent and
imbued with an inngr force as though new barn.
An almos! magical spoat i the resull in the final

painting.

Plant and rock forms take on amblguous shape
configurations but all are seen from a low view
point on the picture plane, similar 1o that used
in Hermplon's works. Further details in Coopar's
work such as the placing of two small $tones on
the lip of & square hole placed onto a sguare
platform engender myslery and mataphysical
questions in “Piece of Ground, Vence™, 1876
Cooper's translation from sketch 1o painting
also raises the colder temperate vegetation to
& more luzuriant and hot climate type. His
arcadian outdoor views are decldedly different
o Hemplon's hérmetic cave-like environments,

Barry Martin



Colin Clnm

Faeddur | Glasgow drid 1843 Mam vid Glasgow School ol Art 196 1-63 o vi8 Central School of Art, London
1963-688. Hiaut Peler Stuyvesant herdastyrk 1966, Hl ferbalags | Bandarkjunum. Helur kennt vid marga
listaskola | Bretland), ef nu abalkennari | mislaralist vid Wimbledon College of Art, London

Einkasyningar: 1967, 68 & 73 Amaollin Galbery, Bristal - 1970 Serpontine Gallery, London - 1971 Hallon
Galkery, Uinivarsity of Mowcastle - 1872 Angela Flowers Gallery, London, Richard Demarco E“.all{lr:,.-_
Edinburgh - 1974 Galorie Wellmann, Dusseldor!. Angala Flowers Gallery, London - 1878 Third Eye Gallery
Glasgow (Scottish frts Cowngil)

Hoistu samsyningas; 1985-T7 battiaka | 25 samayningum, pod.m. "New Genoration ‘66~ | Whitechapei
Art Gallary, London. Young Britain | Altman & Co. New Yok 1987, British Painting "67-'68, Aris Council
farBasyning, John Moores Liverpood Exhibitions nr. 6 & 8, 1967 &74, British Drawlings 'S2-"72 §
Wolvernampton City Art Gallery, Ling Engelsk Konst, Konsthallen Goteborg 1973, 20th Century Scottiah
Drawings, Scottish Arts Council, Edinburgh 1875

Verk i sdlnum: M.a. Arts Council of Great Britain, Bristol City An Gallery, Contemporary Ars Sociaty,
London, - lsrasl Museum, Jerusalem, Kosthallen, Goleborg, Laing Art Gallery, Newcasile, London
Prass Exchange, Pater Stuyvesant Foundation, Londan, Scottish Ars Council, Scottish Mational Gallery
af Modern Arl, Edinburgh, Unisersity of Stirling, University of Glasgow, Viciora and Albart Mussum,
London

Hioimilsfang: 11b Elizabath Mows, London WNW 3

1 Scarp, akryl 4 striga, #28 x 228 ¢cm, 1975

2 Pineapple Day, akryl 4 striga, 274 x 274 cm, 1976

4 Hunning Bescust, akryl & siriga, 274 x 228 em, 1976-77

4 Lintitled 1. samklipp. 40 » 50 cm, 1976

5 Untitled 2, samklipp, 40 x 50 cm, 1976

6 Study lor "Aunning Biscult™, vaxlitur & gvass, 40 x 50 cm, 1978
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dulian Cooper

Faeddur | Cumbbria drid 1947, Mam vill Lancaster School of Arl 1964-65 og Goldamiths College of Art
1965-60. Boisa ferdastyrkur 1970, Byr nd | Nordar Englandi

Einik asyningar: 1871 L 72 Folla B 'ﬂalll‘.'ly. Laondan - 1973 Trevelyan College, Uinkvarsity of Durham -
1874 Laing Art Gallery, Nowcasile upon Tyna

Helstu samsyningar. 1868-75 London Group, London - 1872 Greenwich Theatre Gallery, London
1872 Royal Academy Summer Exhibition, London - 1974 Serpanting Gallery, London = 1974 20th century
Eritish drawings. JPL Fine Ari, London - 1875 “Envelope”™ Show, JPL Fine Aft, Londan

Verk | sodnum: Inner London Education Autharity, University College, London, Laing Arl Gallery
Mewcastle, Botton Art Gallery, Morthern Arls, Lancaster LUinivirsity, Abbott Hall Galkery,

JEQ werd var vid ad pad ad skoda og vinna med pad sam madur sér, magnar Haningu | malverki. Innvisir
malverksing (4 vidar merkingu og likja oftir bvi sem madur sér. AB vinna eftir natideunni hefur hvad
mig snerti verid beint ramiald af Shilutlage lormskdpun. Eg hef sérstakan ahuga 4 ab syna hvamig
mannanna verk og natturan falla saman og alla moguieika par & milli, og bvernig sambandi hins mannbega
og hing nittarulega er hattad”

Haimilisfang: Hart Head Cottage, Rydal, Mr. Ambleside, Cumbria

¢ Hwerbank, olia & striga, 228 x 90 em, 1975-T@

8 Piece of Ground, Vence, olfa & striga, 122 x 183 cm, 1978

% Corniche, olia & striga, 153 x 183 cm, 1876-T7
10 Study for Riverbank |, blyanisteikn., 50 x 45 cm, 1975
11 Study tor Riverbank Il blyaniur & vatns!,, 84 x 54 cm, 1876
12 E-Iud'r for Place of Ground, Vence, Blyanistedkn. & vatnsl, 39 x 58 cm, 1876
13 Study of Ground, Vence, blyanistelkn. & watnsl, 35 x 32 cm, 18976
14 Study for Comiche, biyanisieikn. & vatnsl_, 36 x B5 cm, 1976
15 Study tor Corniche, olia 4 siriga, 32 x 45 cm, 1976
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Michael J. Crowlher

Feddur | Durhamfylki & dandi &rid 1948 Nam vid Loeds College of Arl 1864=68 og lektor wid Jacoh
Cramer College, Leads 1968-62. Fra 1970 hefur hann werid lokior vidd grunnskota Cardiff Collegae of A

Einkasyningar. 1975 Serpantinge Gallery, London
Hilstu samsyningar: 18975 Syning a iekmngum (med Staphen Young), Orel Galleny, Cardiff
Verk | s8inum: Welsh Arls Coundcil

Eg minnist ofl stada sem ég hel hedmadtl pegar &g vinn ad malvarkum, Eg reyni aifan ad tefla saman pesau
Jandslagl” og peim hugmyndum sem ég hel um uppbyggingu malverks. Eg veil akki hve dlikar possar
tvmr hlifar eru, en alitént eru pmr uppspretia fyrir malverk min, Basr ronna saman og siy8ja hvor alca
i workinu, Eg vil vinna med myndrem sem ar allt ad pwl Natt og minnic mig stdSugt & ylirbosd maleerksing
Saml sam abur vil &g a0 & essu ylirpordl séu starkleq, neesium anerianieg form og ¥isir a0 dypra rymi
Eg breyti | sifellu maluninni sjalfri cg pau tilbrigh benda 4 pall nim og pd fleti sem &g haf Ahuga 4. Bad lidur
oft a longu pangad 11l makeerkih tmer & sig halllegt ylirbragd, Helst wildi ég ad | malverkum minem maEth
finfia rum pald og pyngd sem finna ma | hinum vwaaoegu makverkum Matisss frd 1914-18, 2em halta kat
mikil annl & mig

Helmilsfang: 152, Kimbarlay Rd.. Cardiff

18 Wood and Stone |, akryl & siriga, 300 x 244 cm, 1876

17 ‘Waod and Stone || for T.M.C., akryl A strega, J00 £ 240 cm, 1976
18 ‘Wood and Store 111, akryl & striga. 300 x 243 cm, 1976

18 Wood and Sione IV, akryl & striga, 300 x 243 cm, 1876
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Jenniler Durrant

Faedd | Brighton arid 1942, Mam wid Brighton College of An 1959-63 og v Slade School of Fine Art
i London 1863-65, auk framhaldsndms »id Slade 1965-565. Silan 1985 histur hun Kennt vi marga listaskoda
o0 kennir nu Bl wd Canlérbury 0g 51 Martin's lislaskalana

Einkasyningar: 1974 Sarpentine Gallery, London = 1875 Liniversity of Surrey, Guillond

Hedsiu samsyningar; 1966 Lingir Samtimamenn [(Stuyvesant verblaun), FBA Galleres, London - 1967
September Show, Kasmin Gallery, London = 1987 Survey '687, Camden Arts Centre, London - 1969 Arts
Council Collection 1987-68, lerdasyning - 1970 John Mooras Liverpool Exhibition 7, Walker Ari
Gallery - 1976 Previous Exhibitors, Serpentine Gallery, London - 1976 Ars Councll Collection 1875=76,
Hayward (sallary

vark | sodnum: Arts Council of Great Britain, Leicestershing Education Authority
Heimilsfang: 46 a Caldecat Rd., London SE 5

20 Ma. 1 Summer, Bryl 4 duk, 2648 x 312 ¢cm, 18975

21 Mo, & Summer, akryl 4 dik, 264 x 308 cm, 1876

2d Mo, 8 Summer, akryl i duk, 267 x 309 cm, 1976

23-27 Drawings, Summear [ Shell Series, Leal Series, Flower Series, Fruit Secies), blek & pappir 82 x 78
&m. hver. 1976
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Paul Homplon

Firddur i Yarkshing arid 15948, Nam vild Goldsmiths College, London 18684-88 og vid Royal College of Ar
Landon 1968-71, Vil kennslu i University of Nottingham 1971-T3. Kennsla w5 listadeitd Reading
University 1973-T8 og siban hefur hann keant vid Wolverhamplion Polytenchnic

Helstu einkasyningar: 1972 & T3 Lintversity of Noltimgham - 1972 Basil Jacobs Gallery, London = 1972
Turnpike Gallery, Leigh, Lancashire - 1873 Chapter Gallary, Gardifi

Helsiu samsyningar: 1865 Northern Young Contemporaries, Whitworth Gallery, Manchesler - 1967 & BB
Landon Group, H | Galleres, Lonsdan - 1968 & 70 Lingir Samtimamenn, London = 1870 Royal ﬁ.l:.nl;lemr
Summaer Show, London - 1974 British Painting 74, Hayward Gallery, London - 1975 Annar AlpjoSiegi
Teiknibiennalinn, Middiesborough

Vierk i sdinum. Notlingham Uiniversity, Imparial College, London, Leicester Education Authority,
Mottingham Arl Gallery

1t | pessan myndrod nola &g akyedid lorm innan myndheildarinnar sém nokkurskanar maalikvarSa sem
dkvarfar og stybur annad sem gerist | malverkinu

Heimilslang: % West End, Minchinhampion, Stroud, Glowcestershine

28-32 Marker I, 11, 11, & |V, olia & striga, 163 x 224 cm. hver, 1978
33 Thi heavy is the rool of tha light, koparsivngh, 55 x 44 em, 1875
34 Place, koparstunga, 55 x 44 cm, 1875

JSA3E Study | & 1, blyantst, 55 x 44 cm, 1578

ATA3E Study 11 & IV, vatnsl, 55 x 44 em, 1976
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Enighton Hosking

Feaeddur | Devon drid 1944, Nam vid Exeter College of Art 1858-63 og vid Central School of Art and Design
1863-68. Ferfalog | Bandarikjunum & Pelder Sluyvesan] lerbasiyrk, Kennir nu wid ‘Waolverhamptan
Polybechnss.

Einkasyningar 1970 & T4 Walerhampton Polytechnic - 1974 Serpanting Gallery - 1975 Sundariand
Arts Cenire

Helstu samayningar: 1986 Young Britain, New York - 1986 The Mew Generalion, Whitechapal Arl Gallary,
London - 1973 Warshouse Gallery, London - 1874 Britlsh Painting “T4, Hayward Gallery, London -
1875 Contemporary Arl Society Exhibition, Mall Galleries, London = 1976 Racent Arts Concil Aguisithons,
Hayward Gallery. London.

Verk | safnum: Peter Stuyvesant Foundation, Devon Education Authority, Contemporary Arts Sociity,
Lelcester Education Authority, East Midiands Arls Association, St. Pancras Library, Arts Couwncil of
Greal Britain

Heimilsfang: 2 The Tower House, 56 Sedgley Rd., Penn Commaon, Wolverhamplon, Stalfs

39 Binding, akryl & striga, 213 x 244 om, 1975

40 Unidnding, akryl & striga, 213 x 305 em, 1875

41 One Partial View, River al Pools, skryl & striga, 274 x 244 cm, 1876
42-44 Phoenin, 12 & 3, akryl & pappir, 122 x 81 hwver, 1976

45-47 Thres Partial Views, 1 2 & 3, akryl & pappir, 122 x 81 cm, 1976
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Kerry Hennedy

Faeddur | Brisbane, Astraliu arid 1944, Nam wid Kelvin Growe Teachers Colloge, Brisbane (Art Depl)
1e62-B4 og «ibd Central School of Art and Design, London 19688-71. Hefur stunda® kennsiu w«id Ceniral
School of Arl sifan 1971

Haelsiu samsyningar: 1870 Stowells Trophy Exhibstion, London - 1872 John Moongs Liverpool Exhibition 8,
Walker Art Gallary - 1973 Europa verSlaunin fyrir malverk (Gullverdl ), Belgia - 1873 Fyrsti Teikni-
Biennalinn, Middlesbarough = 1973 Verdlaunahalar, Upper Streat Gallery, London - 1874 Serpenting
Gallery, London - 1974 Penello d'Oro. Miland - 1974 John Moores Liverpool Exhibition 8, Walker Art
Gallary

Vark | sétnum: Museum of Modarn Art, Ostende, Belgiu

«EQ 8¢ engan lilgang vid list sem fallar adeins um samsetningu forms og Iitar. [ sex ar hefur makverk min
grundvallast 4 ndkvam nattdruskodun. A beim tima befur pad brayst dr stérum afstrakiverkum med
akryimalningu, | litla fleti, par sam alls konar olmidilun ar inntakis daghl{.ﬂj_ plakdl. baskur, pdstkort,
teiknimyndabakur, sjénvarp, avgiysingar o, Eg vil leggja fram hreinkega samsatt verk og aubskiling Sami
fellor mabur giarnan Tyer paicei fraistingu a8 lata [ 1jds skodun, skapa dul eba gatu | hwerju verki,.. List
ar um hugmyndic 6f um haghviemar beide il ad midla peim hugmyndum, dn pess a8 verba of anjall
Eg reyni ad gmia pess ad t@knileg geta min verdi ekki adalatridi varkanna o stafnd ad pel ad hiutirnle
birtist addilega”

Hemilstang: 20 Cranhurst Ad., London MW 2

48-52 Unfitled Drawings. nos, 79, 82, 80, 81, Mondud tackni & pappir, 89 x 55 cm. hyver, 1978
53-58 Unfitled Drawings. nos, B0, 83, 84, B5, 86 & 87, blondut taekni & pappir 55 x 69 om. hver, 1976
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Barry J. Martin

Faeddur | Buckinghamshire &rifl 1943, Nam vid Goldsmiths College of Art 1961-86 og St Martin's School
of Arl 1966-67. Kennir nu vid Goldsmiths og Croydan School of A

Holstu einkasyningar: 1970 Sarpenting Gallery, London - 1871 Richard Demarco Galiery, Edinburgh -
1975 Hoya Gallery, Londan

Halstu samsyningar. 1966 Ungir samtimamenn, RBA Gallery, London - 1866 5 Ungir Listamann, 104,
London - 1866 74, London Group, Al Gallery, London - 1969 Compass Gallery, Glasgow - 1968
Gltsenkirchen Museum, Berlin - 1870 Onnasch Gallery, Berlin - 1870 Kinetic Show, Hayward Gallery -
1972 Spectrum Exhibition, Alxandra Palace, London - 1876 Artisis"Market, Warehguse Gallery London

Verk | sédnum: Ars Council of Great Britein, Department of the Environmaent, Northarn Arts. Lomsdon
Borough of Brombey

Eg lit & malverk min sem einstok og sem hiuta al sterri heild. Eg hatti vinnu vid pau pagar hvert malverk
fanr sjalfstantl inntak sem pd endurspeglar pydingu hedldarinnar, S0 endurspeglun byggist bl 4

form o innlakzrannssknum. Innsyn o tilfinningar verfa od midlningu og aleins med by 88 syna mdlverk
sést hversu mikhd einkamal pau eru”

Heimilsfang: 9 Courtlield Gardens, London SW 5

59 Castor and Pallux in Duisguise, akryl ofl, & dok, 183 x 50 cm, 1976
S0-63 Primal Birth 1, 11 & 111, akryl ofl 4 dik. 244 « 76 cm. hwer, 1978
64-67 Cloak in Red I, 11, 111 & IV, akryl & pappir, 39 & 87 em, 1975

B8 Angled Fall |, akryl & pappir, 74 x 56, 1976

62 Sliher, akryl & pappir. 55 x 86 cm, 18977
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Almn Miller

Faddur 1842 Nam vid Bath Academy of Art 1859-63 og vid Slade School of Fine A 1983-85. Siundar
nu Kanmglu

Einkasyningar 1871 Saspanling Gallery, London

Helstu samsyningar. 1971 Stor Malverk, Manchestor - 1971 Bidndud Synin g, Frankfurt - 1973 Ung Engelsk
rounst, Konsthallan l!':“;|u1:|h|:|-'-g_ Swipod - 1873 3 Listmalarar Hayward Gallery, London - 1974 John
Maoris Liverpool Exhibition 8 (werfaun), Walker Art Gallery 1974 Bresk malaralist ‘74, Hayward Gallary
London - 1875 Bresk List & midjum dratug, Leverkusen g Frankfurt - 1876 Jahn Moores Liverpoo!
Exhibition (werdlaun), Walker Art Gall. - 1876 Ny vork, Birmingham

Verk | sofnum. Arts Council of Great Britain, Wakelield City Art Gallery
Haimilslang: 133 Shepherdess Walk, London M 1

T0 Falling From Grace, akryl a siriga, 244 x 366 cm_ 1976

M Through a Giass Darkly, akryl & striga, 244 x 386 cm_ 1976
T2 For JC. akryl 4 striga, 244 x 366 cm. 1976

T3-T6 Dvawings, kol, 99 x &6 cm. 1978
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Alpx Thomson

Farddur | Glasgow &ri 1942, Nam vil Glasgow School of Art 1860=64, siban vil Slade School of Fine Ar,
London 1966-68. Mg kennari vil Winchester School of Ari

Helstu samsyningar: 1985 John Moores Liverpaol Exhibitien 5§, Walker Art Gallery - 1987 3 Colleges
Exhibiticn, Royal Academy Diploma Galleries. London - 1988 Uingir Samtimamenn, ferdasyning. - 19608
8 listmalarar, [CA, Londan

Verk i safnum: Arts Councll of Great Britain
Heimilsfang, 37 5. Georges Drive, London SW 1

I7-18 Jaricho VIL IX & XIV, akrgl/&rit, 200 x 200 cm, 1978
80-81 Drawings, akryl & rit, 128 x 200 cm, 1975
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Dawid Whitaker

Fesddur i Blackpool arid 1938, Nam vidh Black pool School of Ar 1953-57 og Honunglegu Akademiuna |
London 1862-66. Hiaul ferbastyrki 4rid 1966 og Mark Fothko verSlaunin anid 1973

Helstu einkasyningar: 1970 Serpentine Gallery, London - 1972 Galerie Poll, Vestur Berlin - 1974 Consart
Gallery, Imparial College, London - 1876 Kingston Art Gallery, London

Helstu samsyningar: 1963-66 Ungir Samtimamenn, London - 1967 Laicesier Collection. Whilechapel
Art Gallary, London - 1988 Fyrsti Alpjodiegi Gralik Biennalinn, Bradiord - 1872-73 Serpeniine Directions,
Ferbasyning fra Arts Counvil - 1874 John Moora's | reirpool Exhibition 8, Walker Art Gallery - 1676
Handhalar Rothko wverMaunanna, AIR Gallery, London

Verk | sofnum: Contemporary Art Society, Arts Council of Great Britain

~EQ reyni alit: mér tekst bad sem ag get™. (Herman Melville) Eg er ni ad vinna ad malverkum sem eru britin
o bunga ut & vifh, Yhirbord peirra fylli &g med misvizluBam It einingum, Eg er hrifinn af i hvirnig
ljos fellur & vel gerda silfurgripl og mig langar a8 nd fram samskonar ghrifum med it minem
Teikningarnar eru fyrir framtidanverkelni. Mér kemur paf ekki 4 dvart hve Glikar par gru malverkunium

Hesmilistang: 125 Elm Rd., New Malden, Surrey

B2 Aquarius, krossvidur, strigi, bond & vaxmalning, 214 x 284 x 76 cm. 1976

B3 Gemini, krossviiur, strigl & vaxmaining, 206 x 267 x 43 cm, 1976-77

84 Pisces, krossvidur, strigi, bond & vaxmadlning, 206 x 248 x 30 cm, 1976-77

B3-90 Drawings: Sharks, 1676, Fire, 1976 Dive, 1976, Leviathans, 1978 Typhoon, 1078, Submarine Warkd,
1978, 76 = TE hwir
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Tony Wilson

Feddur | Birmingham and 1844, Nam vid Birmingham College of Art 1980-584 og Central School of Art and
Design 19684-68 Mu w13 kennslu | Camberwall Schoal of Art, London

Einkasyningar: 1973 Fremises Gallery, London = 1974 Serpentine Gallery, London

Helstu samsyningar: 1970 Alpjablegri Grafik Biennalinn, Musés dArl Moderne, Paris - 1974 Bresk
BMalaralist "T4, Hayward Gallery, Londan

bau malverk sam ag hel unnid vid & Grunum 1973-74 og fyrr Rluta arsing 1875, fjalla ad mesiu um
uppbyggingar og samseiningarvandamal. Eg haf reynt ad halda formum gedmetriskum og myndniminu
grunnu, & petta laghi 64 hofubahersiu, A milju dri 1975 breyitti &g um stefnu. Eg hof enn dhuga
samsetningu, #n pad ar mikly medca ad gerast | malverkunum en dbur. Uippistddur e akki lengur ging stifar
&q winnubrogdin e friaiskegn. | pessum msleerkum reynd &g ab smiba mér akvedid rom-=-riunsasi

& hetdbundinn hatt, an pess ad°falla | sjaITaanag|u

Haimilislang: 26 Chesinut Rd., Kingston, upon Thames, Surrey

81 Fed Diagonal, akryl 4 striga, 183 & 213 em, 1975-T8

82 Black Diagonal, akryl 4 striga, 183 ® 213 cm, 1976

83 Might Jar, akryl & siriga, 213 x 183 cm, 1876

9d4-99 Studies lor paintings 1-6, akeryl 4 pappa, 61 x 891 ¢m, 1976
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