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Starfstimi Ragnheidar Jonsdéttur Ream var ekki ykja langur ad
drum. Hun var or8in fulltida kona pagar hun hof nam vid American
University | Washington arid 1954. Vi b4 lerddmsstofnun afladi
han sér kunnattu um adferdir myndlistarinnar og var fljotari en
margir adrir ad finna sinn afmarkada heim, sem blasir vid okkur nu
i dag innan fjogurra hlida myndarinnar og er hvorttveggja i senn:
rokfastur og hiyr. Eg byggi framangreinda skofun & peirri stad-
reynd, ad & namsarum sinum | Washington var Ragnheidur pegar
tekin a8 syna verk 4 samsyningum myndlistarmanna par, i fyrsia
skipti 1957. En pab leidir huga aftur a moti ad vitneskju, sem okkur
er gjarnt ab snidganga: ad vid leggjum taplega grundvollinn ad
starfsgrein okkar eda leerdomi med skolagongunni einni saman.
Fidimargt annad hiytur ad koma til. Eg nefni i svip almenna mann-
lega lifsreynslu og sértaka, til ab mynda i annarri listgrein. Daemid
verdur ljdslifandi i lifi Ragnheidar. Hin stadfesti fullkomlega i sam-
tali vi® undirritadan sbguna, sem gekk hér heima um upphaf sam-
skipta hennar vid mdlaralistina - 4 medan hun sjalf bjo enn i Banda-
rikjunum. Sagan er pannig i stuttu mali, ad Ragnheibur lauk nami
sinu i piandleik i Reykjavik og hugdi a framhaldsmenntun. Af peim
sOkum m.a. kom hin til Washington og féekk inni i fjolbylishusi par i
borginni d4samt Donald manni sinum. En nagranni hennar par var
aldeilis ekki & pvi ad hlusta 4 piandeefingar eda kannski brot ur
meistaraverkum tonbokmenntanna. NO voru god rad dyr. Hvad atti
Ragnheidur ad taka til bragds pegar henni var meinad ad spila a
hljodfaerid sitt? A lokum hugkvamdist henni abd leita a nadir ann-
arrar listgreinar, sem idka matti | einrami 4n pess ab gefa fra ser
nokkurt hljod. Rétt er ad nefna, ad petta gerdist nokkrum arum fyrr
en Ragnheidur héf ndm vid Washington haskola.

bessi saga er svo forvitnileg, ad hian 4 pab skilid ad komast a blad.
bd skulum vid varlega atla, ad her hafi tilviljunin ein valdid skopum,
Taonlistin er ad visu aberandi strengur | att Ragnheibar en myndlist
hefur einnig komid par vid sogu an pess ad ég reyni ad utlista pad
nanar i stuttri formalsgrein.

Bandarikjadvdlin motadi Ragnheibdi sem listamann og reyndar
var pab lan hennar, ad hin skyldi hatna i landi, sem er sneisafullt af
gamalli list & dyrum sdfnum og nyrri i sifeldri skopun i bland vid hid
fidlskriBugasta mannlif. En hin sat pa ekki aubum hondum. Eg fae

Myndskra: 5 Stolka 1987 81xBE em
Einkasign
1 Uppstilling 1554 £0x30 cm 6 Hvilgrenl 1957 9181 em

Eig. Ingibjdrg Gunnarsddtis

2 Uppstilling 1955 T1x46 cm
Eig. Jahanma CGunnaisdotr

3 Uppstilling 1958 #1x46 cm
Eig. AagnhaiSur og Bragl Hannesson

4 Kanna og bldm 1955 T0xd5 cm
Enniamign

Eig. Donald F. Ream

T 5.B. 1957 61x46 cm
Einkanign

B Halendi 1984 40x50 cm
Eig. Gubrun of Jonas Haralz

8 Skdgareldur 1962 107281 cm
Eirkamign
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ekki betur sed af peim gégnum, sem ég hef 4 bordi minu pessa
stundina en hun hafi einatt verid ad taka patt i syningum eda halda
sinar eigin 4 ymsum stédum vestan hafsins sidustu ar fimmta ara-
tugarins og allan pann sjotta. Hin og félagar hennar bandariskir
seftu a stofn galleri i Washington og rdku pa® af myndarskap i

10 Eldfjalialand Bl 15 Hyammur 1964 48x42 cm
Eig. Inga og Gunnar 3. Kvaran Elg Ragnheibur og Bragi Hannesson

11 Orfok 1865 60w50 cm 16 Solsetur 1887 109107 cm
Eig. Sigrifiur Bachmanmn Einkssign

12 ElGfjoN 1088 84x102 cm 17 Holavellir ca 1985 108x123 cm
Einkmpign ik mamigy

13 Laglendi 64 o1xdd em 18 Skuggahlid SHuS8 cm
Einkasign Eig. Elisabsi Gunnamddtis

14 Innlond 1964 54102 cm 19 Klettar B ca, 1085 942114 em

Einkpssgn Einkagign



nokkur ar. Gallerii® var opid gestum alla daga vikunnar og hafdi a4
bodstolum verk listamannanna sjalfra auk annarra syninga. er til
féllu.

Pad laetur ad likum, ad slik athafnasemi er vart hugsanleg, ef
menn vinna ekki af markvissri idjusemi og na arangri, sem brag® er
ab. Heima a Froni fréttu menn af landvinningum RagnheiBar i
Bandarikjunum og skildu allar jdkvaedar umsagnirnar um verk
hennar um leid og huan svipti af peim hulunni i ettlandi sinu. Pegar
pau Donald fluttu til [slands til a8 setjast par ad drih 1969 - og raunar
i vid fyrr - tok hun ad syna myndir sinar | Reykjavik og gerdi sidan
med hafilegu millibili eins lengi og kraftarnir leyldu. Fra arinu 1873
tok hun patt i 6llum haustsyningum FIM og 68rum félagslegum
syningum baebi heima og erlendis og jafnan birtist hdn pa sem sér-
slaebur listamadur | hépi malaranna. En alur en ég vik ad list Ragn-
heidar langar mig til ad nefna félagsmalastorf hennar.

Pab var myndlistarmonnum fengur pegar Ragnheidur kom i
syningarnefnd, sem longum hefur haft pad verkefni ab setja saman
félagssyningar og annast um framkvamd peirra baedi hér og |
o8rum londum. betta er vazgast sagt baedi preytandi og vanpakklatt
starf, er gefur litid i abra hdnd. Ragnheibur reyndist glogg a verk
annarra, starfsom og stjornsom og kunni vel til hagnytra hiuta. HOn
gerdist einnig skjott prydilegur fulltrdi okkar Ot & vid, Um hri sat
hun i listradi Kjarvalsstada og sinnti par vidkvamum malefnum af
festu og lagni.

Hvad kemur i huga pegar vid skobum verk Ragnheidar og reynum
ad lyta a pau sem dérofna heild? Fyrir mina parta stadnamist ég
fyrst vi landslagid og ahrif pess. bad er ad minum démi grundvéliur
allra hinna rifja verksins. En i abeins drfaum tilvikum minnir pa8 a
synir fyrri malara a [slandi. Til a8 mynda: fidllin, eru 6skdp veigalitill
battur i samhenginu, Og oraefaviddir hef ég hvergi komi& auga a.
Aftur a moti setur malarinn vegg gjérinnar hid naesta sér og svipad
ma segja um grasi vaxnar skékir, klappir og kletta, sem enda i fjor-
unni eda brimgardinum. Allt er petta merkilega huglagt og gaeti
litid Ot eins og hreinreektad abstrakvirki, ef héfundur benti ekki &
hid gagnstaeba med himinraamunni, sem sker grunnflétinn af &tvi-
reedu miskunnarleysi. Til pess svo ad kordna afstobu sina leggur

6 Ragnheibur jafnan aherslu & titring landsins - ekki vedurlag eda

20 Klettar 8 ca 1985 107207 om 25 Undirdendi ca 1967 1082123 cm
Eig. Listasaln [glands Einkagign

21 Raufir kiattar ca 1088 &0w90 cm 26 Sjavarmal 1974 T0x0% om
Einkapign Eig Audur g Sveenn Eyvjoilason

22 Gjd ca 1985 55x76 cm 27 Shenandoah ca 1967 WIx122em
Eig. Hans Indrifason Eig. Bunadarbanki [siands

23 Hagi 1072117 om 28 Himinmn, haf og strénd  ca. 18867 55571 em
Eig Ligiasatn lsiands Eig. Bjdrn B Einarsson

24 Rautl landslag 1887 1072127 em 20 Ut 4 nesi  ca 1080 85x80 em

Eig. Donald F. Asam Eig. Elinabat Gunnarsdditic



birtu dagstima - heldur miklu fremur pa tilfinningu, sem vid sitjum
uppi med pegar vid horfum yfir eitthvert nattirusvidid og finnst
ekkert sjalfsagbara en ad pad sé partur af vitund mannsins og
amstri. En flestar gédar reglur eiga sér undantekningar i stilgerd
malara. Samstillingarnar eru gott daami um pad. [ peim er fatt eBa
hreint ekki neitt, sem minnir 4 huglaagan kjarna landslagsmynd-
anna. Einna lengst gekk Ragnheidur & pessari braut med Avaxta-
syrpunni, er hun syndi ad mestu | heild sinni & sumarsyningu Nor-
raana hussins 1976. til Til vidbdtar ma nefna nokkrar kldrar samstill-
ingar i gluggakistunni.

Eg get ekki loki8 pessum or&um &n pess ad minnast & hinn hofud-
strenginn i verkum Ragnheibar. Fyrir hdlfum 68rum aratug ebda
tveim hefdi liklega verid dparft ad nefna hann a nafn. Svo sjalfsog8
batti pa tilvist hans i myndinni, fraleit fiarvera hans. betta er liturinn
sem undirstdduhljémur. Ragnheibur Jonsdottir Ream 4 pad sam-
eiginlegt med expressjonistum og konkretmalurum pessara tima,
ab ekkert verk er henni fullkomnad nema litasprettirnir hafi einstakt
radram til ad kallast & i sibreytilegum styrkleik sinum og tindrandi
gildi.

Hjdrleifur Sigurdsson

30 Sumarbdstalur 1974 95x108 cm
Eig. Awfur 6 Sweinn Eyjdifsson

31 Eallibolli & heitum dok 1970 S1ndE cm
Eirik s
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Einkasign

33 Stoll og gluggi  ca. 1988 122107 cm
Eig. Donald F. Ream

24 Kaffibolll 1874 &6x61 cm
Eig. Esnar bosrliksson

35 Hofsvellir ca 1974 802100 em
Einkasign

36 Sumarbistalur  1974-75 1202107 em
Einkcasign

37 Sumar 1975 TOxBD om
Eig. Jon Bjtrnsson

38 Kaffibolli & golfinu  1970-75 88x120 cm
Einknesgn

39 Hos 4 Alftanesi 1974 1212107 cm
Eihg Damald F. Raam



Ragnheidur Jonsdottir Ream did not enjoy many years of activity
as a painter. She was a mature woman in 1954 when she started
studying at The American University in Washington, D.C. There she
studied painting and was quicker then many others to find her spa-
cial world which today confronts us within the four sides of a paint-
ing. a world both logical and intimate. | base this opinion on the fact
that during her student years in Washington {1857). Ragnheidur
had already started showing her paintings at local group exhibi-
tions. This brings to mind a point frequently ignored: that we hardly
lay the foundations for our careers or learning through school
attendance alone. There must also be numerous other contributing
factors. | would mention human experience generally - especially
as manifested in another art form.

Ragnheidur's art is a shining example of the above. She con-
firmed in a conversation the story that circulated here at home
about the beginnings of her association with painting when she
herself was still living in the United States. Briefly, the story was that
Ragnheidur, her schooling in piano in Reykjavik completed, wanted
to seek further education. This was among the reasons why she
came to Washington where she and her husband Donald estab-
lished lodgings in an apartment house. A neighbour took exception
to her piano exercises and excerpts from musical masterpieces, and
this led to a dilemma. What was Ragnheidur to do, being, as she
was, prevented from playing? Finally it occurred to her to appeal to
another art form that could be pursued quietly. It should be noted
that this took place some years before Ragnheidur started her
university education in Washington.

This story is interesting enough in itself; however, it is doubtful
to assume that chance alone was the ruling factor in this case. Al-
though music is a well-known characteristic in Ragnheidur's family,
the family has also been acquainted with painting, but | shall not
elaborate on that.

The stay in the United States formed Ragnheidur as an artist,
and it was her good fortune to find herself in a country replete with
old art in wealthy museums and new art in constant creation, in-
termingled with richly varied human life. She was by no means idle

40 Landslag 1970 852110 cm 45 Eldgos BEu TS cm
Eig. Migis indrifiason Eig Aifheidur Einarsdottic og Richard Hardal

1074-75 BSx115 em 48 Olfus 1976 105120 cm

Eig. Asa Jnadani

42 Sdlvellir 1974 942894 cm
Eig. Aguista Snamland

43 Brim 84 81107 om
Einkasign

44 Vatnsbord ca 1875 80x75 em
Eig. Donald F. Rieam

Eig. Ingiledl B. Hallgrimsdatiir

4T Vetur 1974 55085 cm
Eig. Listaaain |skands

48 Landslag 1974-7% 85«85 cm
Einkaeign

49 Kletiar BONTE &m
Eig Sigritus og Stelfn Hilmarsson
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S0 Fjallid eina 1975 80x100 cm
Sigridur og Stefan Hilmarsson

51 Uppstiling 1874 5580 cm
Eig Kpartan Phlasan

52 Sj0 epli 1975 3040 cm
Einkasign

53 Bldn, graent og rautt  SoxBScm
Eig. Listnsaln [skands

54 Tol epll 1975 40230 cm
Esg Bjorn H, Einaragon
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Tiu @pli 1974 38445 cm
Eig. Bryniis Parsieinsddie

Rauilt og greent 1976 30x35 em
Eig Ingdioif B. Hadigrimadoitir

3j0 epli 1974 35250 em
Einkanign

HEgissidba 1977 90:110 cm
Eig. ingilsst B Hallgrimsdatir

Velur 1576 80xB0 cm
Eig. Donasd F. Aeam



during those years. As far as | can gather from the documents avail-
able to me, she was continually participating in exhibitions in
various places in the United States in the late 1940's and during the
entire 1950's. She and some of her American colleagues estab-
lished a gallery in Washington and operated it effectively for some
years. The gallery was open to the public seven days a week, off-
ering works by the arlists themselves in addition to occasional
exhibitions by others.

It stands to reason that such enterprise is scarcely conceivable if
you do not work with single-minded diligence to gain significant
results. Back in the old country, people heard about Ragnheidur's
conquests in the United States and understood all the favorable
critical reviews of her works when she unveiled them in her native
country. When she and Donald emigrated to Iceland in 1970 - and
in fact somewhat earlier - she began showing her paintings in
Reykjavik, which she continued for as long as her health permitted.
From the year 1973 she participated in all FiM {Association of lce-
landic Artists) Autumn Shows and other group exhibitions both at
home and abroad, always appearing as a unique artist among the
other painters. But before turning to Ragnheidur’s art, | would like
to mention her work in related affairs.

It was fortunate for the artists of FIM when Ragnheidur joined the
Exhibition Committee of FIM whose task it has long been to organi-
ze and manage exhibitions both here and in other countries. Thisis,
to put it mildly, both a tiring and a thankless job. yielding few rew-
ards. Ragnheidur proved to be a shrewd judge of the works of
others. She was industrious, strong minded, and well versed in
practical matters. Soon she became an excellent representative for
us, and for some time was on the Fine Arts Council of Kjarvalsstadir,
where she dealt with delicate issues firmly and adroitly.

What comes to mind when we look at Ragnheidur's works and
try to consider them as an entirety ? |, for one, pause first at her land-
scapes and their effects. In my judgment it is the basis of all the
other aspect of her work. Only in a very few cases am | reminded
of the vision earlier painters had of Iceland. For example, the moun-
tains are a very insignificant part of the composition. And nowhere
have | noticed wilderness panoramas. On the other hand, the artist

Skarir 1976 70uwSS em 65 Akrar Bl 107 &m
Eig. Donald F. Asam Eig Reykjanvikurbong
Snjdr 1976 80xB0 cm 66 Landslag 1 1578 B84x98 cm
Eig. Donadd F, FReam Eig. basir Manason

62 Klattar 1975-T8 105x240 cm 65 Mes 1877 90xi00 em
Eig. Donald F. Raam Eig. Helgi P#urisan

83 Lands-lag 1877 @580 cm &8 Lif:sv«ulli-' 1975 85x105 cm
Eig. Listasaln lslands Eig. ISnadarbanki [slands
Fjara 1975 55180 cm 69 Sumar 1606 35a55 em

Eig. Barir Jonsson Eig. Bdrir Jonason



positions the wall of the chasm up close, and the same can be said
of grassy patches, cliffs and rocks ending at the shoreline or at the
breakers. All this is remarkably subjective and might look like a
purely abstract structure if the artist did not indicate the opposite
by the sliver of sky slashing the plane with unequivocal ruthless-
ness. In order to ultimately affirm her attitude, Ragnheidur as a rule
emphasises the vibrancy of the land - not the weather or the light of
the time of day. Rather than that the sensation we are left with is
one of looking at some scenery in nature and feeling it as an integral
part of human consciousness and toil. But, most good rules in an
artist's style have their exceptions. The still-lifes are a good example
of this. They contain few or absolutely none of the elements re-
miniscent of the subjective nucleus of the landscapes. Ragnheidur
went quite far in this vein with the fruit series which she showed
almost in its entirety at the Nordic House summer exhibition of
1876. In addition, one can mention some very puristic still-lifeson a
window sill.

| must also mention the other main feature of Ragnheidur’'s works.
It probably would have required no mention one and a half or two
decades ago. Its presence in a painting was then considered so
essential, its absence so absurd. This is colour as keynote. Ragn-
heidur Jonsdottir Ream has it in common with the expressionist and
non-abstract painters of that period to consider no painting per-
fected unless the surges of colour have been given exceptional
scope to reverberate in their ever changing intensity and shimmer-
ing tonal values.

Hjbrlaifur Sigurdsson
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70 Leysing TER80 cm

75 Sjalflsmynd ca 1965 36«30 em

Eig. Kristin og Rafn Hainfjoed

71 Landslag 2 1976 85x98 cm
Eig. Valgerdur og Ingimundu Sigilsson

72 Fjara3d 60280 cm
Eig. Dagbladed & Vigir

73 Fjara 4 E5uEE om
Erg. Birgir Eifirsan

74 Flara ca 1975 80100 cm
Eig. Donakd F, Ream

Eig Donald F. Ream

TG Klettar 2 1965 94x117 em
Eig. Guron og Jonas Haralz

7T Klattaveggur 1973 82x07 em
Eig. Dipnaid F, Roam

T8 Hamar ca 1908 B&xS6 cm
Eig. Listaaatn |shands

79 Gjaveggur cs 1973 69x58 em
Einkagign
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Hin sidari ar hafa menn af og til dundad sér vid ad orvaenta um
oliumalverkid, spad pvi dauba, jafnvel hlakka® til atfararinnar.
fFEvinlega hafa pd risid upp nyjir ofurhugar til ad blasa lifsanda i
pessa aldagomlu hefd. Vil losnum vist ekki vid oliumalverkid i brad.
A meginlandi Evropu er ni komi® i tisku medal framurstefnumanna
ad mala a léreft.

Ekki er ykja langt sidan bolsynir menn hér a landi foru al ottast
um afkomu landlagsmalverks i landinu. Ekki skorti malarana, en
peir voru ekki fyrr komnir Ut | gubsgrana nattdruna en peir settu
upp gleraugun peirra Kjarvals og Asgrims: peirra voru matifin, lit-
irnir og dyrdin.

bvi kom Ragnheidur Ream eins og ferskur andblaer inn i islenska
myndlist, eftir aratuga busetu a erlendri grundu med Donald manni
sinum. Hun bar med sér ny vidhorf, nyja myndsyn. Litir hennar
glodu af sdl og sumri og allt | einu uppgotvadi dhorfandinn ad is-
lenskt landslag er ekki bara dokkgraent, gratt, brint og dokkblatt
heldur étrilega fidlskruodugt. Ahorfandinn vard einnig var vid ad
landi& hagabi sér 68ruvisi i myndum Ragnheidar en margra annarra
listmalara: pa& var ekki bara forgrunnur, midbik og bakgrunnur
heldur samansafn olikra nattdrukrafta sem listakonan leysti ur
labingi og dreitdi um allan myndfiatinn af rausn sinni. Me8an a8rir
listmalarar Otbjuggu landslagsmyndir eins og gjafapakka par sem
finna matti eitt stykki fjall, hraundrang eda rjobur, innbundin og
tilbain til (menningar) neyslu, var eins og myndefni Ragnheibar
veeru | raun 6had myndrammanum, visutu ut avid. Ahorfandinn gat
hatt pad a tilfinningunni ad visast vaeri eitthvad ad gerast utan vi8
rammann sem honum kami ekki alveg eins mikid vid eins og pad
sem gerbist innan hans. Myndir Ragnheibar af landslagi eru pvi
ekki tomar lofgjorbir, paar vekja dhuga, eftirvaentingu, - og svo aub-
vitad pa nautn sem fylgir skodun a . réttu” lausninni i listaverki.

Er pelta virkilega svona aubdvelt, spurbi mabdur sjalfan sig. Svo
mikid dryagi, svo mikla festu er ad finna i strokum hennar a strigan-
um, En aubvitab leida formyndir i ljos ad hvert verk atti sér langan
abdraganda. Sjalfri datt Ragnheidi aldrei i hug ad slaka 4, vanmeta
malverkid, fara aubveldustu leidina ad takmarkinu. bessi sjalfsagi
kemur skyrt fram i einum sibustu myndum hennar, eplaseriunni
miklu. bar er gafub listakona ad aga sig, rifja upp stafrofis: kdluna,

B0 Skissa 1 ca 1262 &7x8) om

85 Pingvellir 4 ca 1963 53x85 cm

Einkaggn

B1 Skissa 2 ca 1983 ET=E! cm
Einkassign

82 Pingwellir 1 1283 58w48 cm
Eig. Donald F. Ream

B3 bingwellir 2 ca 1083 67x81 cm
Eig. Donakd F. Ream

B4 Bingvellir 3 ca 1983 A5x83 cm
Eig. Donald F. Ream

Eig. Qudmundur Benpdikiason

BE bingvellir 5 ca 1983 59x49 cm
Eig. Donald F. Aoam

87 Pingvellir & ca 1983 BT=E1 cm
Eig. Donald F. Ream

88 bingwellir ¥ 1983 5365 cm
Elg. Donald F. Ream

89 Bingvellir 8 ca 1983 53288 cm
Eig. Donald F. Aoam



Sph phi

keiluna, fjarvidd, massa, jafnvaegi, - af peirri hogvaerd sem atid
einkenndi hana. bd er i pessum litlu myndum svo mikil leikgledi a8
unun er & ad horfa. Pad er e.t.v. fyrir pd leikgledi sem vi asttum fyrst
og fremst ad minnast Ragnheifar Ream.

Adalsteinn Ingolfsson
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Einkmeign Einkapign
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Einkaaign Einkaeign
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Einknsign Einkasign
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Méadel 5 aFelit em 898 Klippimynd 5 1962-64 40x64 cm

Einkapign Eig. Listasafn |skands
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In recent years people have occasionally worried about the art of
painting, predicted its demise, and even looked forward to its funer-
al. However, new champions have always appeared on the scena
to revive this age-old tradition. We shall hardly be rid of the oil paint-
ing in the near future. On the continent of Europe it is now fash-
ionable among the avant garde to paint on canvas.

Mot long ago pessimists in this country feared for the fate of land-
scape painting in Iceland. There was no shortage of painters, but
no sooner had they set up their easels in the great outdoors than
they donned the spectacles of Kjarval and Asgrimur: the motifs, the
colour and the glory.

This is why Ragnheidur Jonsdottir Ream came like a breath of
fresh air into lcelandic painting. Having lived abroad for decades
with her husband Donald, she brought with her a new point of view,
a new pictorial vision. Her colours glowed with sun and summer,
and suddenly the viewer discovered that the Icelandic landscape
does not simply consist of dark greens, grays, browns and dark
blues, but that it is incredibly luxuriant. The viewer also noticed
that the scenery behaved differently in Ragnheidur’s paintings than
in those painted by many other Icelandic artists: it was not merely
foreground, centre, and background, but a compound of different
natural forces liberated by the artist and generously distributed
throughout the canvas. While other landscape painters prepared
their pictures like gift packages containing one piece of mountain,
one lava formation or one clearing in the woods, all wrapped and
ready for (cultural) consumption, it was as if Ragnheidur's motifs
kept pushing at the picture frame, as if they were directed outward.
The viewer had the feeling that something might be taking place
outside the frame which was just as pertinent to him as what was
happening within it. Ragnheidur's landscapes, therefore, are not
mere celebrations, they arouse interest, anticipation and, of course,
the pleasure associated with experiencing the “right” solution in
a work of art.

Is it really as easy as that?, one asks oneself. Such is the sureness,
the firmness in her brush strokes on the canvas. But of course the
sketches reveal that each work had a long period of gestation. It
never entered Ragnheidur's mind to relent, to underestimate the

100 Khippimynd §  16682-64 49935 cmi 105 Riss 5 1850 47254 cm

Eig Listasaln lsinads

101 Riss 1 1950 48x55 &M
Einkanign

102 Riss 2 1958 47155 cm
Einkaggn

103 Riss 3 1040 S8x47 cm
Eink&sign

104 Riss 4 1050 4858 cm
Einkanign

Einknsign

106 Landslag ca 1965 S1x58 cm

Eig. Einar Bosldksson

107 Landslag 1678 &5x7Hcm

Eig. bdra Jonsdiatir



process of painting, to take the easy way out. This self-discipline is
clearly revealed in some of her last paintings, the great apple series.
There we see an intelligent artist disciplining herself, reviewing the
fundamentals: the sphere, the cone, perspective, mass and balance
with characteristic modesty. Yet there is in these small paintings
such joy that they are a pleasure to behold. It is perhaps for this joy
that we should first and foremost remember Ragnheidur Jonsdottir
Ream.

Adalsteinn Ingdlfsson
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