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B @0 sittbvad s dlviljun bad § heimi bée, getur pad po ekki vend ol
wiljuznin einber, hver valdisi fyroiar il b piggja starfslaun Reykjadkur-
hargar dr hdpi listamanna, verda fyra Jborgarlisiamadunnn™ ems og pad
hefur verd kallad i gamni o alwim. Sem betur fer e sa groska | okkas
Fistam, ad dr mgiegum podum kostum var ad seljn, og verdur svo vonandi
framvegie, of pes Glhdgun verdur i perrm hefd sem stefnd er ad og stad-
fest er mod vali annars listamanhs sem (ramds skasar 4 ylirstasdand] an.
Audvitad kemur 8 tilvljun 6l skjalanna, bvar mene emo staddie § vinow
sinni, pannig ad peir srkist eftic pessari adstddu. En pad hypg ¢g Nestir
menn maek. ad Magids Tiwmasson hall versd vel ad pessan vidurkeaningu
kominn, Verk hans. sem hann kKollar _synilje¥™ ens nisképun | okkar
myndlst, persinaleg jinimg Istamanns or gonger sina cigin gde, som or
ekii »d Ollu leyil trodin, en hasn ratar fud bysnn vel

Murg verkanns d symingunni hafn orded Gl 4 pessu borgor-listsmannsiri
Magnisar, onnur cra ad visu cldi, on tengias o) myndbugsan og
enymdform, can dnmur urdu Gl jafrvel sidar, og cirndg par mid sja sam-
bengi. Magnis Tomasson vinmur off dr litlam einingum og | pessum
smamymlum, sem ot veridka ad starn samstiodn heild, lekst honum ad lia
okkar sjd mannleg fyrirhen, jafng hversdagsleg sem (orduleg. | nokkud
myju lpimic pad er sammorkt vid ndtimalpdded og myndlikingar pess.

Myndir Magnisar segjo oft sdgu o pad gerir [psd glaman lika, en
hirswegar of Wi listrama gikli verkamna & engan han bsindid sdguskibn-
ingnum, sem baetist vid cins og ny vidd, er eykur vidl hing 1jidrena pokka
myndlonmains, og ckki sidur ghetini peirra.

Myndir Magnidsar hera giaman med sde bodskap, Hopum er ekki nig
ald segin frd el ad pesid op pewi bitor séu ckemmiilegir samon, eda ad
sweigia possa boga og deveagjanleiki possarar Houw myndi spenne, Hamn of
meirn | mannheimi en Bsheimd o parl ckki o0 vera minni listamadar fynir
hadh, swmir myndo segia o mein.

Pannig eru paessi Db verk skillabod gl manakyns sem hoRem of annt
am, iog hanenig verda pau stdr, Pyl ad § heimi listarinpar er flest afstett og
himir sifantu verda fyrstir og had smia st

Pad pdnd vel vid haefi, a0 Magnis Tdmasson ssndi hdér 4 Listahdiid af-
raksiur sins horgar(al-lega drs. Hér er ad serki cinn fremsti Istamadiur
sinnar kynslodar & ldandi og vonandi stnir hann okkur og sannar, @ had
bafi ekki verid svo (rdleiin uppdieki hjd Revkjovikurborg ad efna ] fess-
ara starfulauna, skemmtileg og drvandi hvatning.

K.

Whatever clee may be subject mchuuhlhh-mﬂ,llmuubepu:
coincidence that determined who was to be the first artist chosen by the
city of Reykjavik to receive a one-year stipend, 1o be the first “City artisi™
us it has been called both in jest and carness. We are fortunate in that the
aris are flourishing here, and there were many fine artists to choose from,
as we hope will be the case also in the future, if this arfangement becomes
the tradition we hape for and as the sclection of another outstanding artist
for the present year suggests that it will, Of course chance plays a role in
determining whether or mot an antist decides 1o apply for & position of this
kind: it depends on how his work s progressing. But | think that most
people have agreed that Magnis Tdmasson was a worthy recipient of this
hoenour. What be calls bis “visual poetry® is an innovation in Icelandic vis-
wal art, the personal expression of an artist who goes his own path, a path
tﬁkmdhﬁmm.lhﬂthmtﬂﬂrlﬁilm
well.

Many of the works in this exhibithon are the product of Magnds' year as
“City artisd™; others are older, but related 1o them in conception and
form; again others are siill more recent, but show & dlose conpection.
Magnis frequemtly works from small units, and in these miniatures, which
afe offen pul together o form a larger whole, be is able 10 show =
aspects of human life, both everyday and extraordinary, in something of a
mew light: this is @ common factor with the modern pocm and it alle-
porical wse of words and pictures,

Magnids Tdmasson's pictures often tell & siory; so much i true often of
# poem, but in this case the aristic value of the work i nol panticularly
dependent on the story, which so 1o speak adds to the work a new dim-
ension, increasing the lyrical charm of the visual form, while adding no
bess o the works” ironical favowur.

Magni's pictuncs often carry a message. He is not contend 1o tell us that
this colowur and that go well together, or that the curve of this line and the
inflexibility of that cresie a temsion. He moves more in the world of men
than the world of art, not that this necessarily makes him any less of an
artist — some would say mone o,

These little works, then, are a message from the anmist 1o mankind, a
miessage of concern., and this makes them big, for in the world of st most
things are relative, and the last may become first and the small great,

It was comsidered appropriate that Magnis Témasson should display the
fruits of his year as “City antist™ here a1 the Arts Festival, Here we have
ot work one of the leading leclandic anists of his generation, and we fruss
that he will have justificd owr decision to cstablish this stipend as a novel
ond emcoursging stimulus 1o our artids,

rE.



Fundinn piramidi, glatadur obeliski (model)
{ Found Pyvramide, lost obelisk)

Um ..syniljod* eda ,,visnal poetry™

Pradd var & dranum [W6T-60 ad ég Bjd 1l ymaa hluti, sem mér gekh dla od fella
st rikgandh mymdstelnum I bland voru litlar sprestimyndabakuar, poe. ad pog-
af up||4.|'!-||i er tviblodumgur sprettur fram privid myned, consag § xvanivrabl-
unam am Stigvélata kottinn og Hans og Grdtu, sem &g minnist (rd esku. Pd
duttu mer | g orlin visual postry®, rétl eimsog madur veifar ringu 0, O
alb vertiur ad heita eitthwvad,

Mokkrar pessara sprettimynda pitudu sitar saman § balk, sem gend var i cing
cinbakl wnder samheting sanil " eba Jvisuad poetny™. Pesul wnioran 4 enske
oo miem L visual poctry™ yfir § aymiljode var metra af skybdurxinl vid pad vl-
hirra en dnagyu msod Ot

En Bvad er pd o visusl poetry™? E1 il villl maits skilgreina pad svoma: Pad er
eitthval, wem er of tengt [pid Hl pess 38 geta vorsd mymd o of myndrent 1l
pess al peta versd [, efia: ekl pgu mymdrent 1l ess ab pota vend mynd og
Beeldur ekki nigu lpddrent 19l pess ad vera [jid. Efnklega cru _symiljod™ cimsog

hverjar afrar ygisdgar, misjafnlega sannar, mejalnbega fynsdaar, sumar soldid
Slousy - speddy™ o Mpsa hér med sakir framstedear Kimnigifo hifundar

| upphafi var oy, o pannig er pad med margar myndirnar i pessan sym-
ingu, s ond cia hugtak, gofsbgn eda catthvad sliki, hefur oded kvelkjan ad
maricl o stundam ofigy. Myndunam er ekki wtlad pad hlutverk ad vera sid-
huetandi, enda hddandur tepast afldgufar um sddenin, heldur pegar best Laetur
athugasemd um atbund eda dssand lbins tima med skiskoman bl oklkar eigin
Pannig hala ordsd mér hugleikanir peir kumpdnar Midas med gullid siti og
Herostrstos, madar litalshdttar, sem brenndi il grunna e enduriagra Ar-
temishal | Efcsm | powm tilgangl ad venda (regar. harmil shegnir fbalar E-
eand Pundust sambikum wm ad nefna abdrei nafn hans, en fynir besmelgi agn-
arvtarnmns Theopomposar vard mafn Herostratosar fregl ad endemum peatl
fyrir all

Miymidi Herostratos okkar daga ldta of idjw siend, of bonum v retst veglegl
minnismerki? Tepast, en pd reynamds! Lim Midss pador ek ad fdst, hann Ler-
ir aldrei af resmsbunmi

Pesaad mvnchd minar era 5f|rb:'|l|: sitinr fed promge 1|~1ﬂh-IH'I'L1 1] p:u'.'n‘lur
eltir Formiunni ad éleg mynd versnar i réttu hbutfalli vid stondarankninguna,
panmniig ad meér hefiar it vissarn off hafa myndirnar eins Bilar og mér var midgu-
legt. Adur & mdti geta ambidirnar verid vidamiklar, pad er gert til a0 ventan
legur knupamdi mymdi £ tilskilit fermil i hlutfall vid verd

Oft hel ég reynt ad pera mynd pannig ad frdmur dhorfandi mynds segja;
LPetta befdi fg sosem petad pert sjilfur, poe. nd cinhverjum peim cinfald-
leik, sem hverjum of einem finnst liggya | awgum app cfting, on sjiifsags hefus
mer ckki lekist @0 vera spallom mds samkvemar § [l liekar en Gdoa. Pannig
hefur _Agrip al sibgu Mugsins™, sem apphailega din sdedns ad vera 2-3 myndis
bldsalh op ndinad i og symi &g hér lungann de pe=im myndaflokki, par & medal
samhenging vegna mokkrar, sem symdar hafs vend ddar 4 fyrsiu syningu
minna i visual poctry™ | Gallery Sam 1977

Lindarfeger cou menndrmir, fvrat loka peir fuglana innd b, bada svo ol vl
semm geiur floged. Sidan skera peir tungurnar br aetargpdlunem of Bia il ieks
sorn syngur. O egar &g ol & pessa vosalings fagls § myndumum, efast &g um
sammleiksgilil mibshattarens, ad betn s cinn fugl § hendi en sjd | skogi, Ekki
veil ég ndkvamiega, bvener ég for forst o hugsa um fueg, enoam 4-5 dra aldur
kannah &g ughol Oakillugna med i ) Dimds Dannaspolia um med)una &
Pt g Lidi s sidan (jkga med cims langan spotis og heer podda. Allkcs langt
mid rekja cggin, JEF pd ginn godan vedwrdag w8 eifthvad lind og hvitt koma
offan wr lofinu, b er s Kparnorkusprengya®  sagds bodadir manm vio mag., peg-
AF Vb VOITLEE mand ef vid enam nans og vorem adskods kaffipakikamynd. sem
hammn falkyrti e v af &l =em framlesdch kjarmorkusprengjur. Scinna kormse
£ @ b 2 potta myndi hala vend wungamarvel. B sidan belfur mer Rt ol
oy rugls saman cpgjum o kamorkusprengjum, of et bdisz vid sinhverjo
hvitu ofam fri



En aléng hefur pessi Mugsaga omdid umfzngsmeir en efnd stésda 1l { upphafi
og vandséd bvort bennd lykur nokkurm tima, en hér vil &g skjot innd @ stéra
myndden dr  Sogu flugsins™ er tileinkud amerikumanninem Poul MacCready,
sem nyvend 1ét pann drpisunda draum mannsins 3 fjiga fyrir cigin vidva-
afli, raetast. Og pd vil &g peta pess oD pod er of 6l vill bl marks um vankanes
peirrnr mymdar ad par hel' ég ekki trevs mér til ad gern skil peim Ijidrenssi
fughugsedi Cyrus de Bergerac, sem bugdest virkja diggina sem hann i Hda
upp af bldmiam og Ajigs med bemnar tilsiilli — jalnvel ol tunglsins.

Pegarsjirn Kjarvalstada perdist weo lémddug od veits undiniisdam semd-
arbicitsd Borgarlistamadur med tlbeyrandi lasnum o skyvldam [ eitt dr, var
P med vinmslu tilekinaa verka i huga, og skyldi sidan kvitast fyrir med sjn-
ingu i&dra verka d Kjarvalsspidum. En med pvi o pegar skrattanum er réttur
litlifingurinn tekur hann alla handina, og ad pau verk sem unnin voru 4 lasna:
derimu urdu ilka slitin dr samhengi vid baw sem fyrir von og cinnig hin sem sidar
ko, hcfur pessi syning kannaki ordid st en upphaflega var xilsd, Einnig
hef ég tint il mokkra skiblpidrs sem weagjast efnis- og hugmyndalegs siming.
unmi.

Eg vil ad bokum pakka Reykjavikurborg, stidrm Kjarvalsstada og listribu-
nauti fyrir od hafa ke af mér bravdaritinu um sinn og gert pessa simingu
meigubega. Petta dr d launum skygedi ekken 4 borgarslegs hamingju mina,
nema 33 hafs ckki stimpilklukike d§ vinnustofunni og stdlke fvric froman hjd
medr sewm sagdi: . Pvi midar, hann er ekki vid.®

Magnis Tomasson

Notes on “Visual Poetry“

Back in "67-60 1 pui together some objects which | found diffscult 1o
sguecre inlo existing artistic calegories. For instance there were linke
stamd-up pioure books, that fodded owt isto thicc-Emenstonal pictares
when opened, like the adventures of Puss-in-Boots or Hans and Gretel
that | remembered from my childhood. The name “Visual Poetry™ ocourr-
ed to me, like a square peg in & rownd hole - evervthing has 1o have &
RAmE,

Several of these stand-up pictures ended wp in a single-copy edithon of a
book entitbed “Visual Poetry®; | abo jook the palm o raaslsic ihe name
into wnsullied leelamdic - symilpdd - though more oat of o semse of duty
than satisfsction with the new word

Whai then ks visual poctry? A possible definition might go something
Iike this; visual poctry is something 100 close (o poeiry o be a picture and
o pictorial o be a poem. Or perhaps: mod pectorial enough o be a pict-
ure and mot poetis enough 10 be & poem. As far as subject matter is con-
cormed, vivual poems are simply run=of-thc=mill fabmcations, hall=tnaths,
hali-lbes, some bess funmy than others, some a bt slick and lousy - includ-
ed here by virbue of their crestors primitive sense of bumoar,

In the beginning was the word. Just w0 with many of the pictures in this
cxhibition: sometimes a word of a concepl or a myth sparked them off,
sometimes the reverse, The pictares make no daims towards moral edi-
ﬁcltirmahlﬂﬂ:plhrlﬂid'lfnﬂ:rﬂhnlﬂtrmmmudﬂpml
events of sifustions with referemce fo owr own times. For insance 've
pomdered on those two gentlemen Midas with the gobden 1ouch and a cer-
m.cﬂmm-mmmmﬂmmwﬂnn
emis ai Ephesos in order 1o preserve his name for posierity. The gricl-
stricken people of Ephesos agreed nover o menlion s name, but the
garrulous historian Theopompuns let the cal out of the bag.

I womder il we could restrain the Herostrates of today by erecting for
them glosious enough monuments? Hardly: although it might be worth
irvimg. As for Midas, his case is hopeless: he'll never leam,

These pactares of mine arc usually vissalised from an infenior vantage-
point and follow the principal that the quality of a poor picture stamds in
inverse proportion to s sre; this | have atempled 1o Leep the pictides
as small s posasble. The framings are often guite balky, however, in order
o redeess the balamce between size and price.

Several of my psciures are intended 1o prompt the wise exhibition-goer
to sy “That's something | could just as easily have done myscll; the des
having been to achieve o simplcity of the tpe that would strike the
abicrver - in rethospedt - as obvious: but | doabt if 1 have managed 1o be



Delfi

consrstent. This can be seen in “The History of Flight™, which was origin-
ally conceived &% o serics of two o thice plctures. Bat i1 stretched and
waclled; 1 show here the core of the series, including for the sake of cons-
isteney a few picturcs thal have alecady appearcd in my first exhibitson of
visual poetry in Gallery Sim in 1977,

People are srange: first they pul binds & cages, and then they make
machines which can fly. And they tear owt the tongues of nightingalcs and
contrive devioes that simg. When | look at these poor birds in the pictures
I Become sceptical about the proverh which sayvs that a bird in the hand =
waorth two m the bush. P'monot sere when | first simrted thinking abow
fMight: ar amy rate | was camrying oul cxperiments on the endurance of
bluehottles by the age of fowr or five, tying leagths of cobton thicasd aboul
thewr middles 1o we how long a thread they could Eft. The eggs go back 1o
the same peniod. “If you see something small and white come out of the
sky one fine day, it's an siom bomb.~ my brother told me once when we
were hoth smaller than we are mow, poring over o peciure on o colfee-
packet which he claimed was of a machine that produced atom bombs.
Later | found out thet ihe pictures was of an mewbaos, Ever since then
I've had a tendeéncy to confuse cggy and aiom bombs, and 'm sl waiting
fier something white owtl of 1he sky.

B that &5 i may. the story of fhght has gathered more soope tham it sct
out 1o do, and the end i still movwhere in sight; bai | would like o point
owl the large pocture in “The Story of Flight” s dedicated to the American

Psyche, Akkiles

Paul MacCready, who recently realised mankind's age-old ambition of fly-
img by his own muscle-power. And [ would like to mention thal il is per-
haps symptomatic of the failings of this pecture that | hadn't the courage
o pay tribute o that most poctic of serodynamic thinkers Cyrus de Berg-
crac, who conceived of harmessing the dew that he saw rising from the
fMvwers and this o Oy - even s far as 1o the moon,

When the Board of Kjaralbsiadic ook the flippant decsion 1o confer
on me the tithe of Maniciple Artist with associated revense and obligat-
ons, & specilic project was commissioned which wus o culminate in an
exhibition at Kjarvalstabic. But he who eats with the Devil must have a
bong spoon: the work produced in the course of this salaried year was pot
casily divoreed from what prececded it amd what was 10 follow. Thas exhi-
bition has therefore twmed out to be larger than was first crvisaged. |
have alse aidded a fow pioces of scalpture which have a matenial and con-
ceptual affinity with the exhibition as a whole,

My thanks are due to the City of Revkjavik, the Boand of Kjarvalsstabin
and the Artstee Advisaor for having helped to tade me over for o while amd
muke this exhibition possible. Mothing has comspired 1o clowd my boar-
geois happiness over the past salaried year other than the lack of a lime-
clock in my sudio, and ot having a young lady in the fover 10 smile and
say: “I'm sorey; he's o™,

Magnis Tdmaswon






Myndaskra

1 Skapandi sterdlraedi, 105x77 Scm, pappirsligmynd
(Creative mathematic, paper embossment )
2-7 Skapandi sterdfred, (9xT5cm, pappirskigmyndir
{Creative mathematic, paper embossment)
8 Hagnyt bibliusaga, ﬁh?ﬂ._pﬂpplr&igm_ ynd
{ Practical bibelstory, paper embossment)
] 9-11 Ny grisk godafraedi  Prometheus-Herostratos-Truman
54, 5x43x7
{(Meo greece mythology)
| 12 Deifi, 61,5571 557
) 13 Psyche, Akkiles, 60, 5x72x9
14 Saga byggingalistar, 71,5x62,5x7. 4 ciningar
{ History of architecture)
15 Daidalos var hér, T0x63x7
(Daidalos was here)
16 Midas var hér, Tx63x7
{ Midias was here)
17 Herostratos var hér, T0x63x7
{Herostratos was here)
18-20 Morgunn ir B Midasar, 53x61, 3 teikningar med
sepia tissi og 23K gulli.
(One morning from the life of Midas, 3 drawings with sepia
tusch and 23K gold)
21-23 Morgunn iir lili Herostratosar, 33361, 3 weikningar
med sepia tissi og eldi.
(One morning from the life of Herostratos, 3 drawings with
sepia tusch and fire)
24-26 Buri Noginna fugl, burt fokid sky, 61.5x71.5, 3 myndir
{Flown bird, blown cloud)
27 Handa fuglum, handa Bdrildum, 62x71.5x7, 2 ciningar
(For birds, for butterflies)
28 Handa preyttum fugli, 61,5¢71,5
(For a tired bird)
29 Handa vel Meygum fugli I 61 55715
For a well fledged bird 1)
(For a well fledged bird 11)

Saga flugsins (1977.'82) 6x(121x91x10) tileinkad Mr. Poul MacCready




 History of aviation. dedicated to Mr. Poul MacCready




3 Inni oda ofi? 61 55715
(Internior or extenor?)
32 Hcidin hi og Fjallid eina, 61%71
{The Heather high and the Lonely mountain )
33 Fjarskinn, buskinn, 71x62
i Far off, wide world)
34 Fjarskinn, buskinn, 36, 5x91,5 I ciningar
{(Far off, wide world)
35 Fjarskinn, buskinn, bliinn, 97560
{Far off, wide world, blue air)
36 Hingad, pangad, 71.5x101.5
{Hither, thither)
37 Svona eda hinsegin, 71,5915
{Thus or the other way)
38 Hver er sinnar gaela smidur, 71,5x91 5
¥ Burt! 61x71.5
(Off1)
40 Hverd? 61,5x71.5
(Where?)
41 Awglit, 61,5x71,5
{ Confrontation)
42 Regnbogi, 6070
{ Rainbow)
43 Brotinn regnbogi, 60x70
{Broken rainbow)
44 Bhitt dfram, G0xT0
(Straight forward)
45 47 Myndir um veginn 61x71
{On the road)
48 An titils, 4 ciningar
(Untitled)

Agrip af sivgu flugsins
(From the History of Aviation)

49-54 Eggjadraumar, 54 5x43x7, 6 myndir
(Eggdreams)

55 Mynd tileinkud Poul MacCready, © ciningar
(Picture dedicated to Poul MacCready)

856 Tvimynd, 62x71.5. 2 myndir
{ Diptych)

57-66 Agrip af sigu Mugsins
{From the History of Aviation)
67-69 Frumdrig ad skalptir, teikningar
[Sketches for sculplure )
70 Fugl, fall, regnbogi, teikning
(Bird, mountain, rainbow)
71 Soldid hiinn fugl, preyti fall, lasinn regnbogi, tcikning
{A bit wornout bird, tired mountain, sick rainbow)

72 Galinn Tugl, hnipid all, preyttur regnbogi, teikning

{Crazy bird, mourning mountain, tired rainbow)
Skilptur
(Sculpture)
73 Suoll, *74
[ Chair)
74 5 brand og 2 Mskar, “78
{Bread and fish)
75 Med kvedju til Chaim Soutine, 78
(Hommage & Chaim Soutine)
76 Flug-vél, "69-"70
{Flying-machine)
77 Fundinn piramidi, glitadur obeliski, mddel, '81-752
{Found pyramid, lost obelisk)
78 Minnismerki um Herostratos, mddel, "81-"82
(A Herostratos monument )
79 Ferdabék um fjall og dal, 77
{Book about mountain and valley)
80 Hagnitur piramidi 1, 72
{ Practical pyramid)
%1 Minnismerki um Ikarus, 71
{An Tkares monument)
&2 Hagnjtur piramidi 11, 72
(Practical pyramid)

Lltanhiss
[ Cardoor )
82 Fundinn piramidi, glatadur obeliski, 52
(Found pyramid, lost obelisk)
f3 Twki handa pargum bimum til ad nalgast gud og fjar-
Legjast hann aftur 72
(A picce for nice kids to approach God and recede from
him again)
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Magmus Tomasson

Magnis Tomasson or feddur § Reykjavik 1943, Hann lagti sisnd
i myndiest jafahlsda ndmi | Menntaskdlanum | Revkjavik og hélt
sina fyrstn myndlistarsyminga | Bogaal Ppodminjasalfnsins adeins
1 dirn gamall drid 1962, Ari sidar hélt hann il Kaspmannahalnar,
infriadsl | Listahiskalann og stundas par ndm i fmesum deildem
fram il drsims 1970,

Hafim var b med annan §étinn heima & pessam dram, st ad
stiofnun Cralleris SUM 1968, héll cimkasymingar og tok pdit § mirg-
wm samsymingem, Par md nefaa siningar Myndbdgpvaralélagsins
Skdlovirdubeedling, s¥mingu ungra norrenna |stamanms | Oksld
1970, syningu SUM { Amsterdam 1971, og simingu 11 islenskra
listmmanna [ Malmd 1978, Magmds helor halhd margar cinkasyn-
ingar i CGialleri SUM o vidar, og um skeidd rak hann galleriiy, Arid
968 fekk hann pad verkeinl hja Reykjavikurborg ad vimna mynd-
skrevtingn Bynir Héttarholisskila

Magnas Tomasson

Mlagmiby, Tomesson was Born o Hevkjavik in 1943, He studied
ari alongside his regular courses in High School. and held his firs
alficial exhibition | %62, when be was only 19 years odd, The foll-
uwing year he wemt o Copenhagen, where o enndled in the Ac-
ademy ol Fine Arts and studied there in variouws depariments ustil
1A

At the same time, howeser, be s (neguently an bome. holeding
onc-man cxhibitions or taking part in many groap eshibitiom., s
well o5 being one of the founders of Gallery SUM in 1965, Am-
gt exhabitions he iook pari in one mdght menison the exhibitons
held by 1he Assostation of Scubpiors on Skalaviardiuholi, the exhi-
bation of young Scamlinavion arses an Oslo in 1970, the cxhibetion
by SUIM m Amsterdam in 1971, amd an exhibitin h:l,- eleven loe-
landic amises i Malmd in 1975, Magmis has held many ong-man
exhibitions in Gallery SUM and chsewhere. and ran the gallery for
a time. In 1968 the City of Hevkjavik mmr.q-m'hnl him o pro-
vide relsels Bor a mew schood, the Bémarholisskili.



STIORN KIARVALSSTADA: Sjéfn Sigurbjdrnsddnir, formadur
Coudrian Hetpaddr, varaformadue
David Oddsson
Jin Reykdal
Paegerdur bngdlfsuddes
FORSTODUMABUR KJIARVALSSTADA: Alfred Gudwrandsson
LISTARABUNALTUR KIARVALSSTADA: Pira Krisdrsdimie

[IOSMYMNDIR | SKRA: Ldhanna

ABDSTOD VID SYNINGL: Gudrin Svave Svavarsdami
Margrét Magmirddanir i
Pl Sibrasnon
Sigurdur Pirir Sigurdsson |
Srefidn Hatlddroson
a T,

— OROARFRENT —




