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Hafsteinn Austmann feeddist 4 Lidtsstodum i
Vopnafirdi 19. jili 1934, Strax | Gagnfreedaskdla var
afradid hvert skyldi stefnt. Arid 1951 innritast hann
i Myndlistaskdlann i Reykjavik og 4 drunum 1952 -54
stundadi hann sidan nédm | Handida- og myndlista-
skdlanum. Hleypti hann péd heimdraganum og
innritadist | Academi de la Grande Chaumier | Pariz,
par sem hann stundadi frambaldsnam | einn vetur.
A pessum tima var Nina Tryggvaddttic begar ordin
pekktur listamadur | Paris. Han syndi hinum unga
landa sinum vinsemd og dhuga. Pad var fyrir hennar
tilstilli ad Hafsteini var bodid ad syna moed
hinum virta syningarhop Realités Nouvelles | Paris
vorid 1955, Hafsteinn haidi kyninst hinni geometrisku
afstaktlist | Paris og tileinkadi sér nid bd liststefnu,
| stad pess ad tryggja sig frekar | sessi medal kollega i
Paris heldur Hafsteinn aftur heim til Islands.

Fyrstu sjhlfstadu syningu sina hér & landi opnar
Hafsteinn svo i Listamannaskdlanum &rid 1958,

A syningunni voru 70 verk, unnin | margvisleg efni,
oliumyndir, vatnslitamyndir, guachamyndir, auk
warka unnum i tré, Pessi fyrsta syning Hafsteins vakti
mikla athygl og fékk lofsamlega ddma. Hjgrlaifur
Sigurdsson skrifadi m.a. um bé syningu: . pdit Haf-
steinn Austrmann hafi ekki malad lengi, kvedur hann
sér hljods & pann hatt, ad menn hijdta ad leggja vid
hlustirnar, Af eldri myndum vard fan radid um
haefileika hans en nyju oliumalverkin taka af allan
vafa. Hér er goit malaraeini & ferd. Einkum virdist
litakenndin upprunabeg, eins og raunar hja flestum
islenskum malurum sem einhver (Gggur er i,

A pessum érum vinnur Hafsteinn jafnum hondum
med oliulitum og vatnslitum, en eftir sina adra sjalf-
staedu syningu i Listamannaskalanum 1958 ték hann
til vidy ad maéla eingdngu med vatnslitum. Afrakstur

peirrar vinnu syndi hann svo i Bogasalnum vorid 1960,

Hafsteinn hafdi nd proast fra dékkum og bungum
flatarmdlsmyndum, sem komu fram & fyrstu syningu
hans, yfir i lttar jddraenar afstrakmyndir,
Syningin vakti mikla athygli, sérilagi bar sern hér var &
fardinni ein fyrsta syning hér & landi bar sem ein-
gongu voru syndar vatnslitamyndir, Myndirar vory
skemmitilega dlikar en myndudu heildstaada syningu,

A drinu 1965 fer Hafsteinn | ndms- og skodunarferdir
vidka um Evrdpu. Hann dvelur um nokkurra manada
skeid | Rom, heimsaskir auk pess Paris, London,
Amsterdam, Kaupmannahdin og Stokkhdim. Ahrifog
afsprengi pessarar ferdar matti sja & syningu hans i
Lrnuhsi haustd 1966, verkin voru rdmantiskari
og formin frislslegri. Samfara hisbyggingu og nyrri
vinnustofu tekur nd vid timabil mikillar tilrauna-
starfsemi, ymis ny efni eru notud, en vidfangsefnid ad
obru leyti hid sama. A drunum 1968 -63 dvelur hann
i taept &r | Ardsum | Danmérku, malar mikid og synir
mad syningarhdpnum ,,Guirlanden®, Naestu syningu
hiér heima haldur hann & Kjarvalstbdum vorid 1971,
Par kemur hann fram prattmaeini og djarfari en fyrr og
miun léttara er ylir verkum hans. Svort form og linur
byagja nid upp myndir hans og tolkun hans er
personulsgr.

Hafsteinn hefur hin sidari ér jofnum héndum unnid
med vatnslitum, acryllitum og oliulitum. Hann
hefur fra sinum fyrstu kynnum af afstrakilistinni
haldid tryggd vid hana, hann hleypur ekki Greinum stil
i annan, en miklar framfarir hafa att sér stad |
myndlist hans, Hann er &takamadur | list sinniog
litamedlerdin er hans sterka einkenni, Hann fer sér
haegt og vinnur vel Or efnividnum og reedur nd i
mgiri teekni en flestir okkar afstakimalara, Hafsteinn er
i stadugri framprdun, Hann er trir | sinni list.
Hafstainn unir sér nid vid list sina | nyrri vinnustof §
Skerjafirdinum,

Parsteinn Jonsson



Hafsteinn Austmann was borm at Ljdtsstadir in
Vopnafjordur on the north-east coast of lceland
on July 19th, 1934,

His vocation was setiled already in secondary
school and he enrolled in the Reykjavik School of Arts
in 1951, going on to further art studies at the Icelandic
School of Arts and Crafts, also in Reyvkjavik, from
1952-1954.

Austmann then left lceland and spent one year at
the Académie de la Grande Chaumiére in Paris as a
postgraduate. Ancther lcelandic artist, Mrs, Nina
Tryggvadottir, was by then well established in artistic
circles in the city. She took interest in her young
colleague and compatriot and was instrumental in
securing an invitation for him to take part in the
exhibition of the distinguished Réalités Nouvelles
group in the spring of 1955. At the time, Austmann
wias an adherent and apostle of the geometric abstract
school of painting. But instead of staying on in Paris to
build up his reputation there, he set sails for home.

Hafsteinn Austmann's first independent exhibition
in lceland opened in Listamannaskslinn (The Artists”
Gallery}in 1956, On show wera 70 paintings in all, oils,
wiater colours, gouaches as wall as soma woodan
sculptures. The axhibition aroused a good deal of
interest and was favourably received. Wrote one of
the critics: “Hafsteinn Austmann is a young painter
now stepping into the limelight who deserves
attention, His earlier paintings are not very revealing,
but his more recent works establish him beyond all
doubt as a very promising artist. His greatest
originality lies in his handling of colour and in this he
resembiles many of our most noteworthy artists”,

During this period Austrmann paints both in oils and
wiater colours, devating himself exclusively to the
latter after a second independent exhibition in
Listamannaskalinn in 1358, The fruits of those labours
went on exhibition in 1960 in the Bogasalur gallery in

the National Museum, testifying to his artistic
development and departure from the earlier dark and
weighty geometrical forms for a lighter and maore
poetic abstract expression. The 1960 exhibition,
unique on the lcelandic art scene in that it consisted
solely of water colours, was a success. The paintings
were diversa, yet blended into a composite whole,

In 1965 Austmann went abroad for an extended
study tour in Europe, spending some months in Rome
and visiting Paris, London, Amsterdam, Stockholm
and Copenhagen. The impressions received in the
course of these jourmeys were vary miuch in evidencs
in the paintings he exhibited in Iceland in the autumn
of 1966, showing an inclination towards more
romantic and less rigid forms. A fruitful period of work
in a new studio in Beykjavik brings expenments with
nesw materials, although the artist's subject matter
remained the same, In 1968-69 Austrmann was lving
in Arhus, Denmark, where he took part in the
exhibitions of the "Guirlanden™ group in the course of
8 very productive year,

His next exhibition in lceland was at Kjarvalsstadir,
the Municipal Art Gallery in Reykjavik, in the spring of
1871. His work had by now acquired more force and
daring, his touch had bacome lighter and his style
mong distinctive, with characteristic black forms and
lines constituting a personal imprint, Recently
Hafsteinn Austmann has been executing works in
both water colours, acrylic paint and oils. He has
always ramained loyal to the concept of abstract art,
constantly evolving within it. He s a direct and
forceful artist, whose hallmark is his handling of
colour. Heworks slowly to extract the maximum from
his subject and his technigue is superior to that of
most of his fellow abstract painters. Faithful to his
calling and true to himself Hafsteinn Austmann is an
artist in steady progress.

Porstainn Jonsson
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Einkasyningar i Reykjavik:
Listarmmannaskalanum v/ Ausiuredll:
1956, 1958 og 1964,

Bogasal Pjddminjasafnsins:

1960 [vatnslitamyndir) ocg 1971
nuhiis” Veghdsastig: 1966 og 1968,
Kjarvalsstodum: 1974,

LLoftd™ Skdlavardustig: 1975 (vatnslitarmyndir),
Vinnustofu malarans Horpugotu B: 1979,
Kjarvalsstodum: 1981,

Listasafni ASL.: 1983 (vatnslitarmyndir).
Kjarvalsstddum 1584

Galleri Islensk list, Vesturgotu 17 (vatnslitamyndir)
Helstu samsyningar:

Salon de Réalites Nouvelles, Paris 1955
Flestum samsyningum FIM. | Reykjavik
1956 ul 1977.

Maoskvu 1957

MNordisk kunstforbund Odense 1959,
Biennale de Parie 1961 og 1963.

Helsinki Atensum Helsingfors 1363.
Hisselby slot, Stockholm 1965,
Liljevalchs Konsthal 1967,

Mardisk kunst, Hannowver 1967,
Edinburghs festival 1967,

Guinlanden Radhushallen i Arhus 1963,

Noarraen myndlistarsyning, Listahatid | Reykjavik 1972,

Islensk myndlist | 1100 ar, Kjarvalsstodum 1974,
18 islenskir myndlistamenn:

Bergen, Kiruna og Luled 1975,

Guirlanden Arhus 19786.

Sumarsyning Norraena hiassins 1979,
Listmalarafélagid Karvalssiodum 1382 og 1983,
Biennale der Ostseeldnder Rostock 1983,

Individual expositions in Reykjavik:

In the Listamannaskalinn (Artists’ Gallery] Reykjavik:
1956, 1958 and 1964

In the National Museum’s Bogasalur gallery:

1960 (water colours) and in 1871,

In “Unuhis” Reykjavik: 1966 and 1968

At Kjarvalsstadir (The Municipal Art Gallery),
Reykjavik: 1974 and 1981

At “Loftid”, Skdlavorbustigur, Reyvkjavik:

1975 (water colours)

In the artist’s studio at Horpugata 8, Reykjawvik: 1979
Al the AS| (Labour Unigns’) Art Gallery:

1983 (water colours)

At Kjarvalsstadir 1584

At Gallery Ilcelandic Art 1984 (water colours)
Principal collective shows:

Salon des Réalités Nouvelles, Paris 1955

Mast FIM (Association of lcelandic Artists) collective
shows in Revkjavik in the years 19568 to 1977
Moscow 1957

Mordisk Kunstforbund, Odense, 1959

Biennale de Paris 1961 and 1963

Helsinki Atanaum, Helsinki, 1963

Hisselby slot, Stockholm, 1965

Liljevalch Konsthal, 1967

MNordisk Kunst, Hannover 1967

The Edinburgh Festival 1967

Guirlanden exposition, Ridhushallen, Arhus, 1969
Mordic Art Show, Reykjavik Arts Festival 1972
Icelandic art though 1100 years of history,
Kjarvalsstadir 1974

18 Icelandic Artists — travelling exhibition — Bargen,
Kiruna and Lules 1975

Guirlanden, Arhus 1976

The Mordic House Summer Show 1979
Listmélarafélagid (The Painters Association],
Kjarvalsstadir 1982 and 1983

Biennale der Ostseeldndar, Rostock 1983,
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