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The theme chosen by the Asmundur Sveinsson Sculpture
Musaum committea for this years axhibition is women in the
work of Asmundur Sveinsson. Sculptures devoted to this
subject span virtually the whole of the artists career and
assume a wealth of styles, To mark the opening of this ex-
hibition, the museum is issuing nine postcard-sized repro-
ductions of works on the theme of women. This display will
be staged throughout the summer and the coming winter,
when special projects will once again be arranged for
secondary school children, iInvolving regular visits to the
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A survey of the history of art clearly reveals the prime im
porance attoched fo women as subject matter since fime
immamorial. The earliest identifiable reprasentations in
sculpture, such as the Venus of Millendorf and the Venus of
Daini Vesfonice from around 25000 - 18000 BC, poriray
women with enormous thighs and breasts, and have been
linked to fedility rites. Ever since this time widely vanying
culfures have transformed the female form info religious
representations, ordinary motifs, of sexual portrayals 1o
axcite and pamper the male visual experience and
imagination

Women have played an important part in classical arl;
throughout the ages, the female nude has Dean the prime
subject chosen by artists, its lines and volurmea the para-
mount aasthelic precept

A great deal of Asmundur Sveinsson’s work relates 1o
women. although he has almost without exception pre-
ferred stroightorward compositions. with dominant
emphasis on subjective love, fo sensual relish of the carnal
aspact. In wrilen sources where Svednsson is quoted
discussing the theme of womanhood in his work, he clearly
aquates women above all with the idea of fartility s wall
as profection, more often than not in connaction with the
materndal rode

The exhibition now being staged at this museum aims o
Nustrate the role of women in the artist’s work, and is
divided into four separate sections. with a gallery assigned
to each. The subjects are classified into woman and child,
housed on the upper floor of the dome; woman and man
an the lower floor of the dome: woman at work. in the Pyra-
mid: and woman a3 symbol, in the studia

Portayals of couples can be found from the first part of
Asmundur Sveinsson’s arfistic career. genearally meditative,
unassuming poses whose tendermass rhymes with the
harmanic unity of the work, Above all it is the sense of
touch which conveys the concept of love, or the merging of
individuals as if love makes them part of each ofher. While
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A nighd in Raris

some of the works show clothed men and women, the
subjects are ganerally naked, yel their depiction is always
guided by moral discration. The male genitals are always
concealed. and the female organs rarely visitle: In
confempiating these works, the beholder is detached from
thia subject matter and never invited o particlipale subjec-
fivaly In the acl of love, 1o identify with the sculphural figures,
confrary o the common lendency in European art freahing
the topic of the female and hed naked form.

The subject of the mother and child — maternal love —
was also a particular precccupation of the arfist, a themea
a5 primordiol as art itsell,

Works depicting the relationship between child and
mother dote from various slages In the arlist’s career, with a
comasponding varety of formal approaches. In terms of
content, however, the same fundomental fone iImanably
prevalls: “the primal nature of malernal love”, protection
and the natural fruth that the child grows from the mother,
svaelnsson revedls an uncommonty profound and heartfalt
exprassion in handling these themeas, besides on unmistak-
able respect lowards women and the gquality of regener-
ating mankind with which they are endowed. The uniquea
famale process of kindling life through bringing forth
children assumes an almost religious form in these figures,
such as Worship with its emphasis on the dignity of the
model, Interpreting the folkfale My mather in the sheepiold
in another work, the arllst caplures a sense of maternal
power and responsibility, prompting Nobel-prizewinning
author Halldér Loxness 1o observa in his book on Asmundur
sveinsson: “not only is this sculpture thought By mony
people to be one of the most brillianity executed in this
studio, but is alsa, | feel, the Asmundur Sveinsson sculpture
which for its depih and moving treatment of the theme
almost issues an appeal o celastiol forces.”

During the 1930s, Swainsson created a large numbear of
sculplures devoted 1o the subject of people at work. Most
of them depict heavily-bullt working women, devold of all
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Temining” gualities and symbolism, and moulded by their
ol and handship

in the simplification of form which Svainssans art undar-
went over these years, the female image assumed a some-
what ambivalent appearance, Women porirayed at work
are simplified in delineation af the some fimea as If thea
orfist desired 1o bring out their essential nature. Svelnsson

Asmundur Sveinsson with e sculpiure WORSHIP
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doas not sculpt o detailed, realistic represaniation, creal-
Ing instead an axprassion in the third person ko undeadine
the virfues and herolsm of these women wha he savs
“fought for thelr existence without the aid of technology. . .
guarded our culture and cur history, giving us the land
baftter than they received it”

The sculptures on the theme of women ot work provide
an excallent lllustralion of the artists ocesthetic precepts ond
his view that becauty was inherent not only In wornan harsalf
but alsd in her movements and octions; the working
woman is thareby more baautiful thon the static femola
This concept s relaled fo Sweinsson’s comnvichion thal work is
ad liberating force which brings happiness, while ha regard-
ad idienass as a vice

Women also appear in Svainssons work with o metaphori-
cal significance, assuming the status of allegories,
depichons of superhuman phenomena or literary allusions.
In such instances, they are classified at this exhibition as
symibols in wider sensa

This theme spans virutally the whole of Sveinsson’s career
and therefore ilustrates the fransformotions and reap-
praisals which his arfistic execution underwent, opparantly
acling as a calalyst 1o this process. | is as if the symbolic
nature of the subject stimulaled ond urged him o engoge
in new creative approochas, as shown by the works The
force of water War and fight and Female froll.

Ona of the most remarkable aspects of this theme is the
arfist’s interpretation of the forces of natura which he large-
ly identifies with womanhood, Mother Barth |5 endowed with
the form of a woman, as is Viegelation. In fact, this is an
archetypal simile. which would seem o be based on the
principle that both women and the worlkd of nature kindle
and bring forth life. Cther natural phenomena are also
reprasented through the female imaga even though their
lcelandic names do not belong fo the female gender, such
as Black clouds. Winter and Tones of the seq. Poetic
licence inspires Sveinsson fo abolish the fraditional
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associations between phenormeana and the words used fo
define them.

Although the theme of women in Asmundur Sveinsson's
art Is classified under the four above-meantioned headings
suCh categorizotions are by no means absoluta They ama
clearly for the most part relative to the mood and affitude
ol the viewer who beholds the works. The arrangemant
mada here is only a suggestion. Art does not odmit of
single fruths.

GLUNANAR B KWARAN

BIOGRAPHY

Asmundur Sveinsson was born at Kolstabdir in the
Dalasysia district of wastern lceland, on May 20th. 1893, In
1915 he moved to Reykjavik, where he studied
woodcanving under Rikhardur Jonsson, as well as
attending the Technical College of Iceland.

On finishing his woodcarving apprenticeship in 1949 he
went to Copenhagen, spending a yvear af the School of
Drawing under the direction of Viggo Brandt. He moved on
to Stockholm, took the enfrance examination for the
Acadermy of Fine Arts in the autumn af 1920, and studied
there for six years, mainly under the direction of the sculplor
Carl Milles.

In the spring of 1924, Sveinsson graduated from the
swedish Academy of Fing Ars and movad fo Pors, whara
he spemnt tha next three years under the direction of such
tecchars as tha French sculplor Daspiau,

Svelnsson retumed fo lceland In 1929 after ten years
abread. In 1933 he built the house on Freyjugata which
now houses the Asmundur Sveinsson Gallery. He began
work on the Dome at Sigtln in 1942, adding the two
pyramids shortly afterwards, and the Oval Studio between
1954 and 1959, Asmundur Sveinsson bequeathed his
collection of works o the city of Revkjovik. He died on
December 9th, 1982,
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DOME, UPPER FLOOR

11 Woman and Cupld, 1927, gypsum, 140 cm.
2] Mooriand flight, 1933, bronza 35 cm

3] Maternal lowe 1948, ook, &1 cm

4) Worship 1940, broneze, 28 cm

5) Birth, 1949. oak. 34 cm

&) The liffle sailor, 4935, fired clay, 38 om.

7] Primal mother, 1954-1958, oak, ron, 190 cm

DOME, GROUND FLOOR

B] Kiss, 1934, bronze, 58 cm.

@) A night in Porls, 1927, bronze, 28 cm.

10) Boy and girl, 1931, bronze, 35 cm.

1] Man and wornan, 1943, fired clay, 27 cm

12] Do you remember sitting side by side, 1932, bronge
o34 cm

13) Regret (year uncerain). bronze 32 cm

{4) Midsummer night, 1940, bronze, 28 cm

PYRAMIDS

15) Rest, 1935, bronze, 22.5 cm.

14]) Worman ironing, 1934, gypsum, 35 cm

17] Washing the floor 1950, gypsum, 52 cm

18) Water carrier. 1937, concrele 56.5 cm

191 Woman chuming butier, 1934, bronza 45 cm.
20] Washarwoman, 1937, gypsum, 133 ocm

21) Washerwomen, 1937, fired clay, 37.5 cm

Z22] Binding hay, 1935, fired clay, 35 cm

Primal mother 1054
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Wor an fight, 1043
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STUDIO

23) Artistic leanings, 1936, fired clay, 31 cm.

24) Tones of the sea, 1950, oak, nylon, &1 cm

25) Mother Earth, 1934, bronze, 30 cm.

28) Summes, 1940, bronze, 40.5 cm.

27) Spring, 1940, bronza, 345 cm

28) Winter, 1940, bronze, 35 cm.

29) Autumn, 1940, bronze, 36 cm.

J0) Female troll, 1948, concrede obsidian. 58 em

41) Creation, 1949, bronze, 44 om

32) Black clouds. 19471948, concrate obsidian, 90 cm,

33) War and flight, 1943, gypsum, &4 cm.

Jd) Vegetation, 1945, oak, 54 cm.

35) Eve spake, 1950, bronze, 87 cm.

36) Head-ransom, 1948, ook, &6 cm,

37) Freyja, 1949, bronze, 47.5 cm.

38) The oak, 1945, ook, 80 cm

39) Eve leaves Faradise, 1949, oak, 88 cm.

40) Vienus rising from the waves (year uncertain),
gypsum, 113 cm

41) Mermaid, 1922, gypsum. 93 cm.

42) Harp 1934, fired clay, 13.5 cm.

43) The force of water, 1947, concreta, obsidian, 78 cm.

44) Heaven and Earth, 1935, fired clay, 40 cm

45) Tristan and Isolde, 1965, iron, copper, 98 em
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