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Brynhildur Porgeirsdottir er i hopi ungra islenskra myndlistarmanna
sem vakid hafa verdskuldada athyeli a undanfiirnum arum. Higemyndalist er
hennar vettvangur. Gler, jarn og steypa hennar efnividur. Med pann efnivid ad
vopni hefur henni tekist ad opna okkur nyjar viddir inn i hinn oraeda heim
myndlistarinnar. Hin bydur dhorfendumad eignast par sina hlutdeild hverjum
og einum 4 eigin forsendum. En verkin tala sinu mali,

Islendingum er pad vegsauki ad eiga slikan fulltria lista hvort sem er
hérlendis eda erlendis.

Menningarmalanefnd Revkjavikurborgar fagnar heimsdkn Brynhildar
hingad 4 Kjarvalsstadi og bidur gesti syningarinnar vel ad njota.

Fyrir himd menningarmdalanciudar,

Hulda Valtysdéttir, formadur.

Brynhildur Thorgeirsdottir is one of a group of young Icelandic artists
who have deservedly attracted public and critical acclaim in recent vears, Her
sculptures in glass, iron and concrete have succeeded in opening new
dimensions into the complex world of pictorial art. They speak in a distinctive
language of their very own, but invite a deeply personal engagement and
response from everyone who heholds them.

It is an honour for the people of Iceland to be represented by an artist
of such calibre, whether at home or overseas.

The Cultural Committee of the City of Reykjavik welcomes Brynhildur
Thorgeirsdottir to Kjarvalsstadir and invites visitors to share and enjoy this
exhibition of her work.

On behalf of the Cultural Committee of the City of Reykjavik,

Hulda Valtysdéttir, chairman



N/ERVERA/FJARVERA

A sidastlidnum tveimur aratugum hafa ordid mikil umskipti i listinni
og pa ekki sist hvad vardar hijggmyndina. Arte Povera, Conceptlist,
Minimalismi, Neo Conceptlist og alls kyns samsetningar hafa sprengt af
sér allar 4dur pekktar hugmyndir og skilgreiningar 4 higemyndalist, sem ef
til vill er betra ad nefna skilptir svo langt er hiin komin fra uppruna sinum.
Frumleikinn hefur drifid listamenn dfram par sem peir annad hvort
rannsaka innhverfa méguleika efnis og hluta, 4n beinna tengsla vid hid yira
umhverfi eda peir finna upp nyjar .myvndir® tengdar stigu og nattarunni,
Islenskur skilptir hefur ekki farid varhluta af pessari opnun listarinnar par
sem mismunandi stiltegundir fara samhlida.

[ byrjun 9. dratugarins opinberadi ung listakona hoggmyndir sem
viiktu undrun og hrifningu listunnenda, ekki sist vegna bess ad verk hennar
komu algjorlega 4 ski inn { islenska héggmyndalist og menn &ttu
erfidleikum med ad rekja uppruna peirra. Petta voru lifreenir skalptirar,
furdufyrirbzeri sem hisfdu dskilgreinda stédu { lifskedjunni, en po med
sterka skirskotun i dyraheiminn. Brynhildur Porgeirsdottir hafoi stundad
nam vio Myndlista- og handidaskolann | Reykjavik 4 arunum 1974-1978 og
af praktiskum dstzdum valid ad ljika teiknikennaraprofi, Skilptirinn var
elki hennar sérsvid og i raun kom hin ad honum eftir nokkrum
krokaleidum. Ad nami loknu la leid hennar til Hollands likt og algengt var
med unga islenska listamenn 4 pessum tima, par sem hun innritadist |
glerdeild Gerrit Rietveld Academie { Amsterdam. Par hof huan ad gera
skulptar ar gler. Sidar vann han vid Orrefors glerlistarskolann § Orrefors i
Svibjod arid 1980, en sidar pad ar hvarf han til Bandarikjanna par sem hin
hefur verid busett allan sidasta daratug ef frd eru talin tvé dr er hun dvaldi 4
Islandi. Fyrstu tvé arin var han vid nam vid California College of Arts and
Crafts. A pessum tima var pad glerid sem dtti hug hennar, og pa ekki i
hefdbundnum tilgangi heldur sem efni i tilraunir og nysmidi, |
Bandarikjunum, ndnar tiltekid i Piletuck Glass School, Stanwood,
Washington, sem er baedi skoli og vinnustofur, fékk hin pau tekiferi sem
hiin hafdi lengi leitad: ad steypa gler 4 fridlsan og skapandi hatt. |
glersteypunni, med dllum peim tilviljunum sem henni fylgja, uppgitvar)/

Yfirlit af syningu i
Nylistasafninu | Reykjavik
From an exhibition at the
Living Art Museum, Reykjavik
1983




Axel/Axel

202 x 5x 93 cm.

1983

Bliindud tzekni ( gler, hrosshér,
hvalsskidi, sandur/lakk)

Multi-media (glass, horsehair, baleen,
sand/paint)

Sunna og Kommi/Sunna and
Kommi

a) 40 x 36 x 68 cm, b) 52 x 50 97 cm,
1985

Gips, gler, litaduft, hrosshir/ Plaster,
glass, pigment, horsehair

skapar Brynhildur form sem sidar attu eftir ad verda grunnurinn ad henna
personulega formheimi. Glerid gaf henni grunnform sem hin spann sidan
Vi steypu o jarni og fram uxu skdlptirar/figirur sem strax toku a sig
furdu sjalfstada mynd og raunar ennfremur lif.

Likt og upphafid bendir il voru verk hennar a pessum arum (1982-
1983) 6idrum praedi hugleiding um form og efni: gler, steypu og jarn, sem
listakonan radar eda braedir saman. Stevpumassinn borinn uppi af driinum
glerplistum glatar edlispyngd sinni. Steypan svifur og glerid virkar sem '
Ollum hefdbundnum efniseiginleikum virdist fugsniid.

En vilji listakonunnar er ennfremur ad umbreyta efni i annad astand
og syn ahorfendum adur opekktar tiknfreedilegar merkingar. Myndir
hennar eru ennfremur ,,dvr’ med pekkjanlegan bik og limi auk pess sem
bau lita greinilegri kynskiptingu: karldyr og kvendyr. Listakonan dkvardar
kyn verka sinna. An pess ad um sé ad reda visindalegar skilgreiningar pa
er greinilegt ad i verkinu ,Sunna og Kommi* fra arinu 1985 er kvendyrid
med hartoppinn sterra og meir radandi i erslafullu rifrildi. Hver mynd lifie
sinu sjalfstaeda lifi, en po sjaum vid i fyrrmefndu verki (og reyndar i fleiri
verkum likt og .Axel”, fra arinu 1983) ad verk hennar hafa oft beinar
skirskotanir i akvednar persénur eda atburdi. Myndir hennar eda
furdufyrirbaeri hafa pvi oft til ad bera dkvedid vidmaot frekar en atlistun a
einstaklingum, likt og sja ma i nafnlausu verki fra arinu 1985, par sem { Gm
Ldvrinu® motar fyrir haus, bik og jafnvel forum fotum po svo ad verkid sé
massift, og i hinu ,dyrinu® ma merkja hartopp og rana/nef. Pessi fyrirbaeri
hafa dneitanlega dkvedinn dskilgreindan svip. Frastignin er pvi oft i
fjarverunni sem umleikur hlutinn. Ad gefa eitthvad i skyn verdur pvi
afgerandi hluti af myndverdld Brynhildar. Styrkleiki pessarar frisagnar
evkst pegar listakonan stefnir saman tveimur eda fleiri fyrirbaerum; pannig
virkjar hin ennfremur rymid, sem bindur saman og framkallar
oskilgreindar merkingar.

Pegar fiallad er um form og fagurfraedi i verkum Brynhildar er ekki
tr vegi ad hafa i huga ad einmitt 4 peim tima sem hun var ad skapa pessi
verk er ponkid | algleymingi 4 Islandi, menningarafstada sem var
listakonunni ekki ad 6llu levt dkunn, Pinkid virkadi ekki sist sem
menningar- og fagurfraedileg storkun, leid til ad ganga fram af
hefdbundnum gildum og til ad briota nyjar leidir. Allt var gert til ad snta ut
tr borgaralegri fagurfraedi og bjoda upp 4 formlegar og efnislegar
samsetningar sem vaeru sem mest dgrandi. Brynhildur var medvitud um



Axel/Axel

202 % 5% 93 em,

1983

Bltindud teekni ( gler, hrosshér,
hvalzskidi, sandur/Takk)

Multi-media (glass, horsehair, baleen,
sand/paint)

Sunna og Kommi/Sunna and
Kommi

a) 40 x 36 x 68 cm, b) 52 x 50 97 cm.
14985

Gips, gler, litaduft, hrosshar/Plaster,
glass, pigment, horsehair

skapar Brynhildur form sem sidar dttu eftir ad verda grunnurinn ad hennar
personulega formheimi. Glerid gaf henni grunnform sem hin spann sidan
vid steypu og jarni og fram uxu skalptirar/figiirur sem strax toku 4 sig
furdu sjalfsteeda mynd og raunar ennfremur lif,

Likt og upphafid bendir til voru verk hennar a pessum arum (1982-
1983) tdrum praedi hugleiding um form og efni: gler, stevpu og jarn, sem
listakonan radar eda braedir saman, Steyvpumassinn borinn uppi af 6rfinum
glerplitum glatar edlishbyngd sinni. Steypan svifur og glerid virkar sem stal,
Ollum hefobundnum efniseiginleikum virdist difugsnuid,

En vilji listakonunnar er ennfremur ad umbreyta efni i annad astand
og syn ahorfendum adur 6pekktar taknfraedilegar merkingar. Myndir
hennar eru ennfremur ,,dyr” med pekkjanlegan ik og limi auk pess sem
bau lita greinilegri kynskiptingu: karldyr og kvendyr. Listakonan akvardar
kyn verka sinna. An pess ad um sé ad rada visindalegar skilgreiningar pa
er greinilegt ad { verkinu Sunna og Kommi® frd drinu 1985 er kvendyrid
med hartoppinn steerra og meir radandi i serslafullu rifrildi. Hver mynd lifir
sinu sjalfstzaeda lifi, en po sjaum vid { fyrenefndu verki (og revndar i fleiri
verkum likt og Axel®, fra drinu 1983) ad verk hennar hafa oft beinar
skirskotanir i akvednar persénur eda atburdi. Myndir hennar eda
furdufyrirbaeri hafa pvi oft til ad bera akvedid vidomot frekar en atlistun a
einstaklingum, likt og sja ma i nafnlausu verki fra drinu 1985, par sem i Goru
Jdyrinu® motar fyrir haus, bik og jafmvel fiorum fotum pé svo ad verkid sé
massift, og i hinu  dyrinu” ma merkja hartopp og rana/nef. Pessi fyrirbaeri
hafa dneitanlega dkvedinn dskilgreindan svip. Frastignin er pvi oft i
farverunni sem umleikur hlutinn. Ad gefa eitthvad i skyn verdur pvi
afgerandi hluti af myndverild Brynhildar, Styrkleiki pessarar frasagnar
evkst pegar listakonan stefnir saman tveimur eda fleiri fyrirbeerum; pannig
virkjar hiin ennfremur rymid, sem bindur saman og framkallar
oskilgreindar merkingar,

Pegar fjallad er um form og fagurfraedi { verkum Brynhildar er ekki
ur vegi ad hafa i huga ad einmitt & peim tima sem han var ad skapa pessi
verk er ponkid { algleymingi 4 Islandi, menningarafstada sem var
listakonunni ekki ad &illu levti okunn, Ponkid virkadi ekki sist sem
menningar- og fagurfraedileg storkun, leid til ad ganga fram af
hefdbundnum gildum og til ad brjéta nyjar leidir. Allt var gert til ad snia it
ur borgaralegri fagurfraedi og bjéda upp a formlegar og efnislegar
samsetningar sem veaeru sem mest dgrandi, Brynhildur var medvitud um



pennan méguleika pegar hiin notar vmis efni likt og hrosshar og stevpu i
verkinu JHun" fra drinu 1987 til ad framkalla neikvaed andsviir
hefdbundinna listunnenda. Tengslin vid piinkid eru ennfremur audsa |
formreaenu samhengi pegar vid skodun hargreidslu® vidkomandi fyrirbaera,
og minnumst pess hvernig listkonan préadi sjalf amota profil. Petta kemur
ennfremur vel fram i verkinu , Axel” frd drinu 1983, en listakonan gerdi sér
ekki grein fyrir pvi fyrr en eftir 2 ad verkid .vaeri af* vidkomandi. A pessum
tima var hin sjalf hluti af skalptorum sinum og peir hluti af lifinu,

Petta gagnryna menningarlega vidhorf - sem er i raun einkennandi
fyrir alla nyskipun - sem fram kemur i verkum hennar er ekki sist ad finna
i formraenu inntaki, par sem glerbrot og oddar 6gna umhverfinu og rista 4
allar pekktar fagurfradilegar reglur og sampykktir. Fegurdin er oddhviss
og ognandi, pratt fyrir ad listakonan segi ad pessi fyrirbaeri séu hin bestu
skinn! Vid purfum adeins ad lita 4 verk likt og Nafmlaust” fra arinu 1983,
LNafmlaust” frd drinu 1984,  Lady” frd drinu 1986 og Hervir* frd drinu 1987;
hér er ekki um ad razda politiskar dgnir eda félagslegt samsari, heldur fyrst
og fremst uppgiiir vio stadlada, aferdarfagra listmennt sem sett er fram |
akvednum hlutfollum og hrynjandi.

A sidastlidbnum tveimur arum hafa verk Brynhildar ordid mildari.
Formin eru ekki lengur oddhviiss heldur avisl og innhvert, likt og i
«nafmlausu verki® { eigu Listasafns Revkjavikur fra arinu 1988, Par er
samruni glers og steypu mun heilsteyptari en adur var, Skirskotanir
pessarra verka hafa feerst fra dyrum yiir { landid . Segja ma ad Brynhildur
hafi vitjad uppruna sins i pessum landslagsverkum, par sem listakonan er
fzedd og uppalin i sveit fram til um 16 ara aldurs. Petta kemur einkar skyrt
fram i peim Jandslagsverkum® sem him hefur unnid a pessu ari. Hér proar
hin adur fram komnar hugmyndir um rymid og leitast vio ad framkalla
umfram allt akvedid andrumsloft med afgerandi svidssetningu vidkomandi
forma. Petta eru rymisverk - installationir - par sem hin nytir einnig lysingu
til ad magna ahrif verkanna. Likt og endra naer er pad ahorfandinn sem 4
sidasta ordid | merkingarmyndun verksins,

Formrant s¢d getum vid sagl ad listakonan vinni ikl og nathiran,
frekar en ad hin endurgeri akvedid landslag. Steinar eru ninnadir likt og af
villdum lofts eda vatns, og vid erum ekki viss um hvort peir séu 4 landi eda
nedansjavar. Enn erum vid stidd andspaenis , farverunni® sem ahorfandinn
skynjar og tulkar.

Pott folk hafi dtt i erfidleikum med ad stadsetja verk Brynhildar i

Nainlaus/Untitled

a) 1300% B0 x 150 e, b) 1100% 90 x 140 cm.
1985

Steinsteypa, gler, hrosshar/Concrete,
glasz, horsehair

Hun/She

0 x 45 x 152 cm,

1987

Steinsteypa, gler, hrosshar,
lakk/Concrete, glass, horsehair, paint
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upphafi, pa er list hennar greinilegur hluti af langri og vidamikilli listhefd
par sem myndefnid liggur utan vid raunveruleikann, in pess po ad slita
alfarid tengslin vid hann. Furdufyrirheeri Brynhildar eiga sér vafalitio
flarskylda freendur { verkum Moore, Calder og Mird. Pa hefur list hennar
ad bera tengs] vid surrealismann, ekki sist vegna leiksins og frelsisins til
ummyndunar. Verk hennar eru oft launfyndin ef ekki hadsk og kaldhadin,

En vist er ad Brynhildur hefur markad sér personulega braut innan
shilptarsing, sem byggist umfram allt 4 efninu (gler,steypa,jarn), stgunni
og ekki sist tengslum hennar vid nattiruna. Hin hefur fundid upp myndm:
eda kerfi par sem hun a viirvegadan hatt nytir pa méguleika sem henni
bjodast. List hennar sidastlidinn dratug er pvi dvenju samfelld po svo ad vi
merkjum nyja skiipun og upplifun i hverju verki.




PROXIMITY/DISTANCE

Sculpture, as much as other branches of the visual arts, has
witnessed sweeping transformations over the past two decades. Arte
Povera, Concept Art, Minimalism, Neo-Concept Art and countless hybrid
genres have shaken off accepted concepts and definitions of the nature of
sculpture, removing it far from its original association with the carved
figure. Motivated by the quest for originality, sculptors have explored the
introspective possibilities of material and objects without direct relation to
their external environment, or have devised new visual representations
related to history and nature. Icelandic sculpture has not been lefi
untouched by the way this branch of art has opened up to embrace and
incorporate a mixture of different styles.

In the early 1980s, admiration and wonder greeted the debut works
unveiled by a young seulptress, for their completely lateral approach to
established Icelandic sculpture which defied attempts to identify their
genesis and context. They were biotic sculptures, bizarre phenomena
occupying an undefined position in the ecocycle but with strong allusions to
the animal kingdom. Brynhildur Thorgeirsdéttir had studied at the College
of Art and Handicrafts in Reykjavik from 1974-78, and qualified as a drawing
teacher for practical reasons. Sculpture was not her specialist field and she
really only entered it by a roundabout way. On graduating she headed for
the Netherlands like so many Icelandic artists at that time, enrolled at the
glass art department of the Gerrit Rietveld Academie in Amsterdam, and
began working in glass sculpture. She worked at the Orrefors Glass School
in Sweden in 1980, and later the same vear moved to the US, where she
settled permanently after two years of study at the California College of Arts
and Crafts. At this time she was captivated by glass, not in the convential
design sense but for experimentation and innovation. It was in the US, at
the combined school and studio of the Pilctuck Glass School, Stanwood,
Washington, that she finally found an opportunity to engage in free-form
creative glass sculpture. In the medium of glass sculpture, with all its
coincidences, Thorgeirsdottir discovered and created forms which would
later serve as the basis for her personal, formal world. Glass gave her a

Nafnlaust/Untitled

Tax 25% 55 cm.

1982-83

Steinsteypa, gler, stil/Concrete, glass, stoel
il eigu Nylistasaimsins/Owned by

Living Art Museum)

i1

Mafnlaust/Untitied

60 3 50 % 60 em.

1684

Gler, silicon, lakk/Glass, silicon, paint



Lady/Lady

174 x 62 x 107 e

1985

Steinstevpa, gler,

sandur, lnkk/Concrete, glass,
sand/ paint

Hervar/Hervor

102 x 91 x 51 cm.

1887

Gler, silicon, lnkk/Glass, silicon, paint
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basic form to elaborate upon with conerete and iron and produce
sculptures/figures which immediately assumed an astonishly independent
character and even, in fact, life.

As their genesis suggests, Thorgeirsdattir's works from 1982-83
were in part contemplations of form and material: glass, concrete and iron,
arranged or fused by the sculptress hersell. When supported by wafer-thin
glass, massive concrete becomes weightless, hovers on glass which acts
like steel. Materials assume the opposite of all their accepted properties.

But there is also a desire to transform the state of the material, to
sweep the beholder into previously unknown semiological relations : her
works are "creatures” as well, moreover “animals” with recognizable bodies
and limbs and obeying a clear distinction into female and male gender,
made by the artist herself. While not distinguished on scientific grounds,
the female creature in “Sunna and Kommi” (1985) has a patently larger and
more striking head of hair, wantonly ruffled. Every work lives its own
independent life, although this example and others such as “Axel” (1983)
frequently refer directly to specific people or events. Her works or bizarre
phenomena tend to possess indefinite but recognizable features rather than
individual characteristics, as shown by the untitled piece (1985) in which
one creature gives the vague impression of a body, head and even four legs,
despite the massive character of the work, and the other creature sporis
hair and a trunk or nose. There is often a narrative in the distance which
encloses the object, making implication a decisive element in
Thorgeirsdottir's pictorial world. And the narrative is underscored by the
way the sculptress brings two or more creatures together and activates the
space which links them, in order to generate further connotations.

No consideration of form and aesthetics in Brynhildur
Thorgeirsdottir's work should ignore the fact that she created them in the
heyday of punk in Iceland and was not entirely unaware of its cultural
standpoints. Punk served as a cultural and aesthetic gesture of defiance, a
means of trumping conventional values and forging new paths. Evervthing
strove towards shaking off the bourgeoise aesthetic and maximizing the
provocation posed by combinations of forms and materials. Thorgeirsdottir
was conscious of this possibility in her use of various materials such as
horsehair and concrete in the work “She”™ (1983) to provoke the
conventional art-loving public into disapproval. The connections with punk
are also clear in a formal context when we examine the “hairstyles” of the



creatures and even recall the similar profile cultivated by the sculptress
hersell. This is also obvious in *Axel” (1983), whose subject she did not
realize until after the work was completed. At this time, she herself was part
of her sculptures, and they were part of life.

The critical cultural attitude - in fact a characteristic of all creative
innovation - which appears in her work prevails in the formal content, with
its fragments of glass and sharp edges menacing the enviroment, cuting
across breaking all know aesthetic rules and protocols. Beauty is sharp and
threatening, despite the artist’s proclamations that these creatures are
really quite loveable ! We only need consider works such as “Untitled”
(1983), “Untitled” (1984), Lady (1986) and Gunnladi (1987), where we see
not political threats or social conspiracies but primarily a showdown with
standardized, kitsch art that is presented in fixed proportions, rhythm and
settings.

In the past two years, Brynhildur Thorgeirsdattir's works have
mellowed. Her forms have changed from sharp to convex and introspective,
as in the untitled work (1988) owned by the Reyvkjavik Municipal Museum.
Her glass and concrete merge in a much smoother manner than before,
and the allusions have shifted from creatures to the land. In effect
Thorgeirsdottir has returned to her roots in these landscape works, since
she is born and bred in the countryside, where she lived until the age of 16,
This is particularly apparent in the *landscapes” which she has produced
this year. She develops earlier spatial concepts and strives above all to elicit
a definite atmosphere through decisive settings of her respective forms.
These are installations, since she also makes use of lighting to intensify
their impact. As usual, it is the beholder who has the last word in
engendering the work with signification.

From a formal aspect, the artist can be seen as working in the same
way as nature, rather than reworking a given landscape. Stones are rubbed
smooth as if by the action of wind and water and we are left in doubt as to
whether the scene is on land or the seabed, Once again, we encounter the
“distance” which the beholder of the work preceives and interprets.

Despite initial difficulties in identifying their art-historical context,
Thorgeirsdottir's works clearly form part of a long and far-reaching artistic
tradition in which the pictorial subject lies beyond the realm of reality while
never completely losing contact with it. Thorgeirsdottir's bizarre menagerie
undoubtedly has distant relatives in the works of Moore, Calder and Miro.
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Nafnlaust/Untitled

178 x 18 x 28 om.

1958

Steinsteypa, gler, sandur / Concrete,
glass, sand

{l efgu Listazafn Revijavikur/Owned
by Reykjavik Municipal Art Museum)




¥firlit af syningu i One Main
Street Windows, Brooklyn,
MNew York/From exhibition at
One Main Street Windows,
Brooklyn, New York

14950
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She also shows connections with surrealism, not least in her playfulness
and metamorphosing freedom. Her works are often subtly humorous, if not
ironic or mocking.

Brynhildur Thorgeirsdottir has definitely followed a personal course
within the realm of sculpture, based above all on her materials (glass,
concrete and iron), on history, and not least on her relationship with nature.
She has invented a pictorial language or system whose possibilities she
calculatingly exploits. Her art over the past decade is unusually
homogeneous, even though we discern new creativity and experience in
every work.

Gunnar B. Kvaran.
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Verur/Beings
120 % 15 % 60 cm
19582-83
Steinsteypa, gler, stal / Concrete, glass, steel
( | eigu Listasafns Reykjavikurborgar / Owned by
Reykjavik Municipal Art Museum)
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Nafnlaust [ Untitied
80 x 15 x 60 cm
1982-83
Steinsteypa, gler, stil / Concrete, glass, steel
( | eigu Listasafns Islands / Owned by National
Gallery of lceland)

i8
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Nafnlaust [/ Untitled
T0x 300 x 150 cm
1983
Gips, gler, litaduft, krit / Plaster, glass, pigment, chalk
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Hun [ She
Wx45x 152 cm
1987
Steinsteypa, gler, hrosshar, lakk / Concrete, glass,
horsehair, paint






Nafnlaus / Untitled
a) 130 x B0 x 150 em, b) 110 x 90 % 140 cm
1985
Steinsteypa, gler, hrosshar / Concrete, glass, horsehair






Nafnlaust / Untitled
100 % 105 x 45 cm
1990
Steinsteypa, litur / Concrete, pigment



e

27



Alfasteinn / Elf-stone
122 x 122x 61 cm
1987
Steinsteypa, gler / Concrete, glass






Yfirlit af syningu i The New York
Experimental Glass Workshop, New York
[ Fram exhibition at TheNew York
Experimantal Glass Workshop, New York
1989
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Riddarar IV og V / Knights IV and V
a) 105 x 28 x 145 cm, b) 98 x 32 x 122 em
1988
Steinstevpa, gler, stil, hvalskidi / Concrete, glass,steel, baleen
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Yfirlit af syningu i One Main Street
Windows, Brooklyn, New York / From
exhibition at One MainStreet Windows,
Brooklyn, New York
194D
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Fjall / Mountain
160 x 75 % 18 cm
1990
Steinsteypa, gler / Concrete, plass






Madur med bindi / Man with tie
102x 31 x28 cm
19490
Steinsteypa, gler, litur / Concrete, glass, pigment
(I eigu The Museum of American Glass at Wheaton
Village / Owned by The Museum of American Glass
at Wheaton Village)
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Nafnlaust /| Untitled
47 x G5 x B6 cm
1990
Steinsteypa, gler, kopar, sandur / Concrete, glass,
copper, sand

az
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Yfirlit af syningu i The New York
experimental Glass Workshop, New York
{ From exhibition at TheNew York
Experimantal Glass Workshop, New York
1986






MNafnlaus [ Untitled
200 x 67 x 73 cm
1990
Steinsteypa, gler, marine tex / Concrete, glass,
marine tex






Nafnlaus [ Untitled
a) 177 x40x 33 cm
b) 175 x 40 x 23 sm
1958-50)
Steinsteypa, gler, litaduft, lakk / Conerete, glass,
pigment, paint






Bajarfjall /| House mountain
102 x 120 x 130 cm
19490
Steinsteypa, gler, sandur / Conerete, glass, sand
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Brynhildur Porgeirsdottir






ERYNHILDUR PORGEIRSDOTTIR

Brynhildur Porgeirsdottir er fiedd ad Hrafnkelsstéoum,
Hrunamannahreppi, Amessyslu pann 1. mai 1955,

A drunum 1974 - 1978 stundadi han nam vid Myndlista- og handidaskola
Islands, og sidan vid Gerrit Rietveld Academie, Amsterdam, Hollandi 1979 -
1980 og Orrefors Glass School, Orrefors, Svipjod 1980, 1980 - 1982 var hiin
nemi vid California College of Arts and Crafts, Oakland, California M.F.A.
og 1982 Piletuck Glass School, Stanwood, Washington.

Brynhildur Thorgeirsdottir was born at Hrafnkelsstadir, South Iceland, on
May 1, 1955,

Studied at the Icelandic College of Arts and Crafts 1974 - 1978

Gerrit Rietvels Academie, Amsterdam, Holland 1979 - 1980

Orrefors Glass School, Orrefors, Sweden 1980, California College of Arts
and Crafts, M.F.A., Oakland, California 1980 -1982, Pilctuck Glass School,
Stanwood, Washington 1982
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Einkasyningar/One-Man Exhibitions:

1980

1989

1988

1986

1983

1983

1982

Skilptir

Kjarvalsstadir, Reykjavik

In the Viking Tradition

New York Experimental Glass Workshop, New York,
New York

Skulptar

Galleri Svart & hvitu, Reykjavik, [stand

Visiting Artist

New York Experimental Glass Workshop, New York,
MNew York

Skulptar

Galleri Langhrok, Reykjavik, [sland

Skilptdar

Nylistasafnid, Revkjavik, Island

Glass Studies

Graduate Center Gallery, CCAC, Oakland, California

Samsyningar/Group Exhibitions:

1990

1990

1990

1990

1989

1988

1987

1987

Focus pa Island

Huset, Alaborg, Danmiirk

On Common Ground

One Main Street Windows, Brooklyn, NY
Fragments aus dem Norden

Kultur Favariten, Vienna, Austria
Fragments of the North

AFS Gallery, New York, NY

10th Anniversary BWAC Group Exhibition &
7th Annual Outdoor Sculpture Show
Brooklyn, New York

The All Male Feminist Art Show

The New Brooklyn Wateriront Museum, Brooklyn, N.Y.

Vital Signs

One Main Street Windows, Brooklyn, New York

7th International Small Sculpture Exhibition
Place of Exhibitions, Budapest, Hungary

Listamenn framtidarinnar

Kjarvalsstadir, Reykjavik, Island

JUMBO-DUMBO

BWAC Group Exhibition, Brookhm, New York &
BWAC Outdoor Sculpture Show, Brooklyn, New York

1987

1986

1986

1985

1985

1985

1985

1984

1984

1984

1983

1983

1983

1983

1982

1982

1882

1981

1981

Five lcelandic Artists in New York
Privatbanken, New York

Miklatin - Manhattan

Konstmuseet, Jooensuu, Helsinki, Finnland
Nordiskt Konstcentrum, Sveaborg, Finnland
Upplands Konstmuseum, Uppsala, Svipjod
Shdertiilje Konsthall Sodertilje, Svipjod
Galleri F-15 Moss, Noregur

Listakonur

Gerduberg, Reyvkjavik, [sland

Hér og na

Kiarvalsstair, Reykjavik, igland

Kunst Mit Eigen-5in, International Women Exhibition
Museum des 20 Jahrhunderts, Vienna, Austria
Mordisk Glass

Norrena Hisid, Reykjavik, [sland

Glerbrot

Kjarvalsstadir, Reykjavik, [sland

Fjdrtan listamenn

Listazafn [slands, Revkjavik, {sland
lcelandic Artists in Palaggo
Kulturhaus Palagpo, Liestal, Switzerland
Safnsyning i Nylistasafninu
Nylistasafnid, Reykjavik, island
Gulistréndin andar

Jtunhizid, Revkjavil, {stand

Mordisk Glass

Holmegaards Galleri, Kibenhavn, Danmark &
Kvadrat Galleri, Ebeltoft, Danmark

My verk i eigu Reykjavikurborgar
Kjarvalsstadir, Revijavik, [sland
Hagsmunafélagid

Kjarvalsstadir, Revkjavik, lsland

Seven Glass Sculptors

Sun Gallery, Haward, California

Four Glass Graduate Students
California College of Arts and Crafts, Oakland, California, USA
CCAC Glass Group

Carol Hooberman Gallery, Birmingham, Michigan, USA
CCAC Glass Group

Marilyn Faith Gallery, Chicago, Minois, USA
Glass Group Show

Hilversum, Holland

Utrect, Holland



Styrkir og vidurkenningar/Grants and Awards:

1990 The Pollock-Krasner Grant
The Pollock-Erassner Foundation, New York
1990 Listamannalaun i prjia manudi
Menntamalaraduneytid
1989 Masterwork Fellowship
Creative Glass Center of Amierika, Millville, New Jersey
1985 Listamannalaun i eitt ar
Menntamslaraduneytit
1985 Visiting Artist
Mew York Experimental Glass Workshop
1985 Ferdastyrkur
Menningarsiohur [slands
1984 Styrkur Or Listidnabdarsjodi
1983 Listamannalaun i pria manudi
Menntamialardduneytiod
1982 The Corning Price
Piletuck Glass School
1981 The M.F.A. Ford Foundation Grant
California College of Arts and Crafis

Verk i eigu eftirtalinna safna/Works in Public Collections:

Listasafn Reykjavikur, Kjarvalsstadir, Reviavik, [sland
Listazafn [<lands, Reykjavik, [sland

Nylistnsamid, Revigavik, [sland

The Museum of American Galss at Wheaton Village
Various Works in private collections in Teeland and the U5,



Menningarmalanefnd Reykjavikur/
The Cultural Committee of the City of Reykjavik:

Hulda Valtysddttir, formabur/chairman
Gudrin Erla Geirsddttir
Ingibjirg Rafnar
Jona Grda Sigurdarddttir
Julius Hafstein

Gunnsteinn Gislason
Selma Gudmundsdittir

Forstébdumadur Listasafna Reykjavikur/
Director of the Reykjavik Municipal Art Museum:

Gunnar B. Kvaran
Ljgsmyndun/Photography:
Grita Olafsdottir
William Nettles
Atli Arazon
Sigurdur Stefin Jdnsson
Brynhildur Porgeirsdottir

Yfirlestur handrita og profarkalestur/
Proofreading and editing:

Eirfkur Porldksson
PydingTranslation:

Bernard Scudder

Hénnun syningarskrar/Catalogue Design:

Birgir Andrésson

Setning og skeyting/Typesetting and Printing films: Prentmyndastofan hi. Prentun/Printing: Prentstofn G. Ben,




THE REYKJAVIK MUNICIPAL ART MUSEUM
KIARVALSSTADIR

LISTASAFN REYKJAVIKUR
KJARVALSSTAPIR

OKTOBER-DESEMBER 1990




