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A TOURIST*S GUIDE TO FLUXUS AND THE MOST
MODERN MUSIC OF ALL TIMES

Officially, the whole thing started in Wiesbaden in
1962, Tlx'n's was the year when American architect
and designer George Maciunas arranged a series of

erformances of works to be published as “Fluxus

agazine”. Fluxus was just o word in Maciunas’
head, an evocative collective name given to the core
of quite disparate artists he wanted to cooperate with.
But as the performances proceeded, with the total dis-
mantling of a grand piano as some sort of peak, they
generated enough scandal-flavoured newspaper and
felevision coverage for the word to take on a life of his
own.

And, in a century when for the time art was able to
envision some sort of mass appeal, and, accordingly,
seemed fo organize itself (or to become nrgunTzﬂcﬂ in
ever more handy and purposeful "grnuEs' and “move-
menis”, another movement was born. The fact that
nobody ever signed any of Maciunas’ attempts af
manifestos, or that no definition was ever proposed,
didn’t stop Fluxus from assuming an ultraradical
identity as the alternative: Whereas contemporary pop
art was slill pondering the eternal modernist art/lite
dichatomy, Fluxus simply stated that no such divergen-
ce ever existed.

With an identity thus established, the concept of Fluxus
could but expand and deepen. Obwviously, the first
thing to be undertaken was an histerical update: Lines
were drawn (somewhat humourously) as far back as
the Roman circuses and medieval church processions,
but the most immediately relevant conneclions were to
be found in our own century, notably in the ideas of
Marcel Duchamp and John Cage. Duchamp’s iniro-
duction of the readymade cumEinad with the Cagean
realization that all %a sounds surrounding us, inclu-
ding the ones normally called “noise”, may be listened
to as music, served as a conceptual foundation on
which Fluxus could build. For if Duchamp launching

any old bottle rack, shovel or toilet as “artiH-say-so”
represented a rather nihilistic view of art itself, Fluxus
would use the same insight as an opening, as @ means
to reshuffle the cards Iragfusa traditionally separated
categories and there Lcrema an expanded field of
experience. Or, as Robert Fillliou put it: “Art is to
make life more important than art.”

In this process of discovery, John Cage was to play a
vital part even in a purely practical manner: In the late
50°s, several of the artists who would later consfitute
the core group of Fluxus pioneers gathered in his
composition classes. Class experiments were transfor-
ma-dpinto ublic performances, and this was how
George }Ru:iunus got in touch with the most recent
developments in modern music. And with Cage as a
door-opener to any kind of available sound, there was
only a small mental leap from the idea of the
readymade arf object fo the idea of the readymade
art action [music, poeiry, thealre]. The contrast to the
contemporary and exiremely s&emnﬁc serial music
was striking, and the score to George Brecht’s “Drip
Music” is symptomatic of the almost haiku-like quality
of much Fluxus work: “A source of dripping waler and
an emply vessel are arranged so that the water falls
into the vessel.” The score thus describes an ordinary
activity which takes place unnoficed and free of
charge in most homes every day.

The large number of artists from all over the world par-
ficipating more or less actively in Fluxus during the
40's and 70’s may give some indication of the extent
to which these ideas were seen as a natural alternali-
ve: If art, by definition, probes the unknown, Fluxus’
detachment from the apparent eternal valid artworld

us on technique, genre and artisfic ego seemed a
fimely proposal.

Ina Blom



PAINTING FOR THE WIND

Make a hola.
Leave it to the wind.

Yoko Ono

Autumn, 1961

LEIDBEININGAR TIL FERDAMANNA UM FLUXUS
OG MESTU NUTIMATONLIST ALLRA TIMA

Opinberlega héfst petta allt saman i Wiesbaden
1962, ch var arid sem bandariski arkitektinn og
hénnudurinn George Maciunas skipulagdi r6d of
uppakomum (preformance| sem ati ad gefa 0t undir
titinum , Fluxus Magazine”. Fluxus var einfaldlega
ord sem Maciunas Euf‘?}i baid til, heillandi samheiti
sem var gefid peim kjarna élikra listamanna, sem
hann vildi vinna med. En eftir pvi sem leid &
uppékomurnar [P-erformunce] sem ndou eins konar
hémarki med pvi ad stér flygill var hlutaur
algjérlega i sundur, ollu baer naegilega miklu
hneykslis-umtali i blsdum og siénvarpi il pess ad
heitid eignadist eigid lif.

bar med faeddist ny hreyfing, & &ld par sem
listin gat timabundid gert rad Fyrir eins konar
ﬁii!da E%i, og virtist skipuleggja sig (eda vera
skipulogd) samkvaemt pvi i sifellt handhaegari og
akvednari ,hopa” og ,hreyfingar”. 50 stadreynd
ad enginn annar skrifadi nokkurn tima undir paer
stefnuyfirlysingar sem Maciunas reyndi od setja
saman, eca hit, ad enﬁin skilgreinin
hreyfingarinnar var nokkru sinni seft fram, kom ekki
i veg fyrir ad Fluxus t6k sér imynd svaesinnar
rottaskni sem hinn eini sanni valkostur gagnvart
hefdinni.
A medan P«op!iat samifimans var enn ad velta {yrir
sér hinu eilifa vandamali sem félst | adskilnadi
nitimalista og litsins almennt, lysti Fluxus pvi
ainfuldlaguﬁir ad slik adgreining hefdi aldrei verid
fil.
Pegar imynd hreyfingarinnar hafdi verid skopud &

pennan hatt, gat hugmyndafraedi Fluxus adeins
vikkad ot g'gpkug id fyrsta sem purfti ad gera
var au&vifg% ad skapa séguleg tengsl. Linur voru

dregnar (meira | gamni en alvoru) allt aftur fil
rémversku hringleikahisanna og fil skrﬂbgangnu
midaldakirkjunnar, en nanustu fengslin sem skiptu
mali voru fra pessari &ld, einkum vid hugmyndir
Marcel Duchamp og John Cage. Val Duchamp &
hinum filbina hlut [reﬂdgmuda og sa Cage-iski
skilningur o haegt sé ad heyra tonlist i &lfum
hlig&um i umhvertinu, bar med talid peim sem
venjulega eru kollud  havadi”, pjénudu sem
hugmyndafraedilegur grunnur sem Fluxus gat byggt




&. bvi ef s0 adferd Duchamp ad setja fléskugrind
skéflu eda hlandskal @ stall sem ,listef-ég-segi-bad”
bar vott um eydileggjandi vishort til listarinnar
yhirleitt, ba gat Fluxus notad sama innsaei sem
opinberun, sem adlerd il ad stokka spilin upp &
nytt, til ad tengja adskilda paetti og pannig vikka
reynslusvidéd mannsins. Eda, eins og Robert Filliou
ordadi pad: Listin er til pess atlud ad gera lifid
mikilveegara en listing.”

John Cage dtti eftir & gegna mjog mikilvaegu
hlutverki i pessum préunarterli sokum eins.mElegu
hagkvaemra kringumstaedna: Sidari hluta sjctta
aratugarins attu margir af peim listaménum, sem
seinna myndudu kjarna brautrydjendahops Fluxus,
samleid sem nemendur Cage i tonlist. Tilraunir
nemendanna breyttust | opinberar uppakomur
ﬁgﬁormunca}. og pannig kgnnﬁs'r eorge

ciunas pvi sem pa var ad gerjast |
samtimaténlist. Cage opnadi ménnum dyr ad ollum
mégulegum hlj6dum, og padan var adeins litid
stokk fra hugmyndinni um tilboin listaverk (art
obiject] fil hugmyndarinnar um tilbina listvidburdi
(art action] (i tonlist, lj68list eda leiklist). Petta var i
augliésri andstédu vio hina mjog svo kerfisbundnu
serial music samfimans, og néturnar fyrir Drip
tonlist” George Brecht eru einkennandi fyrir hid
brugﬁa&ﬁilegu edli flestra Fluxus verka: ,Vainshana,
sem dropar ur, og tomu iléti er komid fyrir bannig
ad droparnir falla i ilafid.” Téonverkid lysir bannig
dskép venjulegum atburdi, sem gerist daglega &
Aestum heimilum an pess ad noﬂ(ur taki eftir pvi
eda greidi fyrir ad vera vidstaddur.

Hinn mikli figldi listamanna alls stadar ad or
heiminum sem 16k meiri eda minni péatt i Fluxus &
sibunda og attunda aratugnum gefur nokkra
hugmynd um hversu vida 1:f:lmas.s::lr hugmyndir voru
taldar edlilegur valkostur: Ef list er ?kilgreind sem
kénnun hins l_’:Eﬂkkfu, pa virtust paer fillogur um
adskilngd fra hinum eilifu dherslum listheimsins @
taekni, sfil og listraenan persénuleika, sem Fluxus
seMti fram, vera ord i fima t6lud.

Ina Blom
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SPATIAL POEM NO. 4

DELIVERY

shadow event

:gh’. source, duratkon, |

An area is set aside.

Your reports wil

Delivery of objects to the area is arranged.

and within about threa

Inquiries: G.Brecht, Fluxus,P.0.Box 180
date and tme of your porformance HE‘W Yﬂrk 13; N-Yc

Composition 1960 #9
Goilacts Yooy
La Monls Young
Octobar 1960

20 Wl &3

the enclosed scoce Bs right side
up when the line is borlzontal
and slightly above cenler



EXHBITION CHECKLST
VERKOVERSIKT

MARCEL ALOCCO
Evenls. Box of scores. 1947,
ERIC AMDERSEM

In Case of Emergency. Lighter
on oval board. 1980,

Opus |. Score in plastic cover.

Offset print. Criginal 1960,
remoke 1963,

44. Pad of scores.
Offset print on ransporent po-
per. 1943.

Opus 99, Score (Praferably Te-

lophone, Wirelass, or by Mail).
1963,

50 Opera. Box of scores.
Fluxus od. 1944, Roflux ed.
1987.

JOSEPH BELIYS

Moiseless Blockboard Eraser.
Erasar with rubber slamp and
signature. 1974,

Intuifion (Inslead of Cockbook).
Wooden cose with pencil
wriling. 1968.

GEORGE BRECHT

V TRE. MNewspaper, offsel prinl.

1963,

Waler Yom. Box of scores.
1973.

Games ond Puzzles [Bead
Puzzle). Box with scores and
beads. Fluxus ed. 1955, Reflux
eod. 1983,

Games and Puzzies (Bead
Puzzles/Swim Puzzle]. Box
with scores ond beods. Fluxus
ed. 1965,

Direction - A Fluxgame. Box
with printed image attached lo
ihe botiom. Fluxus ed. 1945,
Roflux. od. 1983,

Deck. Box of &4 playing cards
with different imagas. Fluxus
ed. 1964,

land Mass Translocation.
Offsal print, 19469,

Five Ploces. Score card + five
“Exhibit” cards, offsat print.
1965,

HENNING CHRISTIANSEN
Betrayal [Opus 144). Box of

scores and a 45" recerd.
Borgen Records. 1982,

CHRISTO

Wrapped MNew York Times.

Mewspaper wrapped in polyel
hylena. 19835,

PHIUP CORMER

Piece of Reality/Honey Dripper.
Fromed frocing with honey
dripper over the glass, with
honey drop and emply bottle.
1984,

Two Piece of Realily stomps &
slamp pod. Mo Dale.

Sounds oul of Silen! Spaces.
Score. Mo Dale,

An Ultimate Reduction - Pralang
An Unchanging Conslant.
Score. 1975,

Ear Journays - Waler. Box with
scores and dried grass. Unpub-
lished Edifions. 1977.

JEAN DUPLY

Trou Verge/Rouge VYerl,
Acrylic on convas. 1987,

Grann, Tssjornobyl Apr. 86,

ic on canvas.

Video Ergo Sum. Acrylic on
convas, |988.

Trompe |'oevil. Graph paper
and plastic bution, 1981.

ALBERT M. FINE

An Unparallel Evenl. Offsal
print, 1966,

Sand 69 Cenis. Offset print.
1966,

ROBERT FILLIOU

Leads - A New Cardgama.
Score. Offset print. 1969,

Ampla Food lor Stupid Thought.
Woodan case with printed
cards. Something Else Press.
1945,

Falsa Fingerprints. Cffsel print.
1964,

ROBERT FILLIOU & SCOTT
HYDE

Announcing Phologrophs of
Five Arfisls Honds. Flyer/Mai-
lor. Oiffset print, 1947,

KEM FRIEDMAM

leon in @ Can. Sardine fin with
colloge. 196870,

lcon Box. Poper Box with
collage. 1970.

Fluxclothing - Banker’s Filzan-
zug [lo Joseph Beuys]. Com-
marcially manulochured man’s
suil with fell applications.
1971.

H e a Diter Rot. 8 boxes
wmniuhnn books made of
corloons. 1975,

Open and Shul Case. Box
with printed imoge atiached lo
the botiom. Fluxus od. 1966,
Reflux ed. 1987,

KLAUS GROH

Readymade Poalry. Colloge on
popaer, 1982,

Al HAMSEM

Untitled. Collage of cigaretie
ends on o wooden board.
1979,

Kale Millett Snow Chimaes.
Colloge on wooden board.
197 5.

GEOFFREY HENDRICKS

Sky loddar. Sculplure, mixed
media, 1984.



Some Relics for Culo. Siones,

earth, arfish beard, rools, teeth,

1974,

Sky Analomy. Arfists baok.
1982,

Flux Reliquary. Box with div.

objects. Fluxus conl. ed. 1980,

HI RED CENTER

Fluxclinic. Folder. Offset print.
1964,

DICK HIGGINS

Graphis 144: Wipeoul lor
Crchesiro.  Score, offsel print
on ocelale and paper. 1947,

Graphis 143: Soffly, for
Crchesira. Score, offsel print
on acalale and paper. [New-

spaper poge far this
axhibition.) 1947,

Taffela landscape no. 3. Dyed
loffele. 1959,

DAYl DET HOMPSOM

Thase Words Will Have Been
Typed ... Arlists book. 1977,

ALICE HUTCHINS

Jowalry Fluxkil, Box with melal
objects. Flusus ed. 19468,

Untifed. 10 plasfic boxes with
div. objects. 1947.

latrasal Poslcards, Commar-
cially printed posicards with lo-
rosal. B ax. 1966,

MILAN KMIZAK

Akhal Shirt. Commarcially ma-
nufochured shirt with ink heart,
1949,

PER KIRKEBY

Bia, Tid. Arfishs book. Flusxus,
Mew York., 1968.

BEMNGT AF KLINTBERG

Slockholmsspelal. Artist's book.
1964,

Imagine Yourself as o Group of
Bandy Players. Posicard and
score (from a series of Ideniifi-
colion Exercisas). 1966,

The Fores! Diver, Twa pholos
by Olle Tesch, 1974,

ALISON KMNOWILES

House of Dusl. Mixad madia.
1964,

Journal of the Identical Llunch.
Artists book. 1971,

LH. KOCMAN

My Activily. Arfishs book.
1971.

TAKEHISA KOSUGI

Events. Box of scores. Fluxus
od. 1964, Reflux od. 1987,

JAROSLAY KOZLOWSKY

Lingual Exercise no. 12 and 13.

Score, colloge ond ypewriler,
No Data.

SHIGEKD KUBOTA

Flux Medicine. Box with
iransparen! medicine copaules.
Fluxus ed. 1946, Raflux od.
1987,

ARTHUR K@PCKE

Conlinve. Box of scores/
collages on black card shock.
Edificn René Block, 1972,

GYORGI LIGETI

Trois Bogolelles. Score 1961/
&62. Transcribed by Eric
Andersen. Ink on music sheals,
1962,

GEORGE MACIUMAS

Fluxshop. Poster, offsel prini.
1945,

In Memoriam Adriani Olivelfi,
Score and adding machine
tape. Offsef print. 1962,

Perpehsal Fluxus Festival.
Paster, offsel print. 1944,

Fluxus Newspaper Roll -
Ekstrabladat. Offset print.
1963.

Flusews: Iis Historical

Development ... Diagrom.
Offsel print. 1955.

USA Surpasses oll Genocide
Records. Pasler and leaflet.
Offsat print. 1964,

Fluxus Review Preview. Papar
roll. Offset print. 1963,

Fluxus Fesispiale MNevester
Musik. Poster. Offsel prinl.
1962.

Diagram of Historicol Develop-
menl af Fluxus fincomplate] ...
Koleideskep reprinl. Offset
print. 1978,

Smile Slamps - Fluxpos!, Slomp
shoat, Offsal print. 1978.

Flux paper events. Arfists book.
Edition Hundarimark, 1976,

Burglary Fluxkil. Box with keys.
Fluxus ad. 1966, Refux ed.
1987.

Diogrom. Hondwritien. 1962

Fluxus cc iVie ThreE. Fluxus
newspapar. Offsel prinl. June
1964,

LARRY MILLER

Flux Orifice Plugs. Box with
div. objects. Fluxus ed. 1974,

CLAES CLDEMNBURG

Linattended Dinnars. Arfist's
Book. 1948,

YOKO ONO

Box of Smile. Box with mimor
atioched to bottom. Fluxus ed.
1971, Roflux od. 1982,

Pari painting le Tony Cox.
Offsat print with small piace of
a

paper
196144,

Musical Piece. Score. Offsat
print, Original 1953, remaka
19465,

Yoka Ono & Dance Company.
Proof sheet from Fluxus New-
spaper. Febreary 1966



ROBIM PAGE

Hole, Score. Offsel prinl. Mo
dale.

MAM JUNE PAIK

Symphaony no. 5. Score cards.
Mo date.

Robotl Opera. Score. Cffsat
prinl. Mo dabe.

Paik Robot Robet. Invitation ko
“Experimenial Colour TV
Experimont.” Offsel print and
marker pan. 1944,

Zen for TV. Prepared lelevisi-
on. 1963/735.

Zen for Film. Box with 16. mm.
film leader. Flusus ed. 1964/
&5,

Pastmusic - The Monithly Review
of the Universily for Avanigarde
Hinduism, Flusus Publicafion.
Offset print. 1963,

Exposition of Music . Elecironic
Talevision. Poster/mailer,
Sllkscreen on newsprint papar
and offsel print on ronsparent
poper, 1943,

Moving Theakre no.2, Score,
offsel print. 196264,

KMLID PEDERSEN

Divide Denmark. Arfisk book/
projecl. 1972,

JAMES RIDDLE

ESP Fluxkit. Box with score

cords and papers. Fluxus ed.
1966/48.

TAKAKO SAITO

Blaves Reganbogen Wein
Schachspiel. Two paper chess
boards. Offset print. 1982.

TOMAS SCHMIT

Gashichte. Offsel print/
hondeolowred, 1979

Will You Enjoy Answering This
Quastion. Score. Offsal prink.
1944,

MIEKO SHIOMI

Spatial Poem no. 1. Mop
drawn on core board and
envelope with paper flags
printed on both sides. 1965/
BO.

Spatial Poam no.2. Fluxadas.
Offset print. Flunus od. 1966,

Spaliol Poems 4.9, A sal of
invilation latlers. Offsel print.
196575,

DAMIEL SPOERRI, ROBERT
FILLIOU & ROLAMD TOPOR.

Maonslers are lhoffensive. 22

Posicords in envelope. Fluxus
ed. 1947,

JACGUES STRAUCH-BARELL

3 Performance Pholos of Ben

Vaulier. 1943465, Copyight
Michou S!Tuud'l-ﬂcnﬂfpr'gh

EMDRE TOT

Tolalzeros. Arfists book. Mo
dale.

Guestionnaire. Score, Offset
prinl. Mo daole.

JIRI VALOCH

Expansion. Ofsel prinl. 1948,
love, Offsel print. 1948.
BEM VAUTIER

Fluxholes. Box with drinking
strows.  Fluxus ad. 1946,
Bockworks ed. 1981,

| Signed. Offsel prinl. 1941,

Ben N'expose Pas. Posler,
1966,

Ban Expopse Partoul, Posar.
Offsat Print, 1945,

Aliention Ouewre d'Arl. Offsel
print. 196062,

Crise el Deprassion chez Ben el
Annie. Poster. Offset prin.
Mo dale.

The Postmans Choice. Post
cord. Offsel print and handwri-
fing. Fluxus ed. 196567

The Signature of This Work has
baen Torn Off. Offset print.
197 2.

Kick In The Panis Carfificale.
Offsat print. 1943,

58 ilions for One Poge.
Proof sheal from Flusus

Mewspaper. February 1964

WOLF VOSTELL

Décollage 4. Magazine.
Cfsat prinl. 1944,

KleanexFluxus. Silkscrean

on cordboord. Mo dale.
ROBERT WATTS

Fluxpos!l. Sheet of slamps.
Offsat print. 1954,

Luna Airmail Slomps. Sheet of
slamps. Offsel print. 1981,

Dollar Bills. Stack of fake dollar
bills. Offsel print. 1962,

Haspilal Evenl, Box with cords
and score cards.  Fluxws,/Reflue

ed. 1963,/83,
EMMET WILLAMS

Opeva. Score. Offsal print.
1962/63.

LA MONTE YOUNG

Composition 1961, Small
booklet/scora. Offsel print.
1941,

Compasition. Score card in
envelope. Offset prinl. 1960,

LA MONTE YOUNG &
JACKSON MAC LOW

An Anthology. Arishs book,
19463,

PROGRAM OF FLUXFILMS
Courlesy of Archiv Sohm,
Slodisgalerie Shuligarl.
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