


Menningarmalanefnd Reykjavikurborgar sampykkli & sibasta ari ad
efna til syningar & verkum myndhoggvarans fvars Valgardssonar,
sem er einn ur hopi okkar fremstu listamanna af yngn kynslodinni.
Hann hefur tileinkad sér pad ljaningarform sem kennt er vid ,minimal”
— og hugmyndalist og hefur med pvi gaett hdggmyndalistina nyjum
forsendum, Hann fyllir hép peirra myndlistarmanna nitimans sem
hanna verk sin sjalfir en fa adra | id med sér til framleidslunnar. Verkin
vitna pvi ekki fyrst og fremst um persénulega tjaningu. Utfaerslan
vardur fremur vitsmunaleg en tlilfinningaleg.

babd er Menningarmalaneind Reykjavikurborgar baedi ansegja og
heibur ad fa takifaer til ad standa ad pessari syningu hér a Kjar-
valsstodum og bpéda gestum stadarins ad njdla.

Hulda Valtysdattir,
formadur Menningarmalanefndar,

The Cultural Committee of the City of Reykjavik agreed last
year lo arrange an exhibition of the works of sculptor lvar
Valgardsson, one of lceland’s foremost young artists. He has
adopled the approaches of Minimalism or Concept Art to
create a new point of departure for sculplure, and belongs to
the group of modern artists who design their works themselves
but use ready-made objects. Personal expression is therefore
not the primary effect of these works, which are created more
through the application of the intellect than of the senses.

It is both a pleasure and an honour for the Cullural Commities
of the City of Reykjavik lo have the opportunity to organize this
exhibition at Kjarvalsstadir and invite the public to enjoy the
works on show,

Hulda Valtysddttir,
Chairman, Cultural Committea of the City of Reykjavik



EDLI HLUTANNA

begar ahorfendur koma til méts vid listaverk lvars Valgardssonar er ver
ad hafa | huga gang listasdgunnar, og pa kannski sérstaklega sogu
hagamyndalistarinnar sidastlibna aratugl, og sjam. a. hvemig liststefnur
4 bordvid minimalismann og conceptid hafa breytt hugmyndum manna
um listina.

bab wirtist fremur sakleysislegl | fyrstu pegar myndhdggvarar & 7.
aratugnum toku sdkkulinn undan hdggmyndinni og settu hana beint &
jordina eda golfid, jatnvel laretta, en fram ad peim tima hafbi
héggmyndalistin fyrst og fremst sniist um I6drétt form., | raun var petta
aldritarikt fyrir hGggmyndalistina, pvi bar med voru myndlistarmenn ad
bridta upp hefdbundna rgmisskiptingu mill skdlptirsins og ahorfandans.
Tengs! ahoriandans vid listhlutinn varu nud ekki einvirbungu sidnraen,
heldurlilvistarleg. bar semahorfandinn var crdinnilfinninga- og likamiegur
hiuti af listaverkinu. Einféld form, efni og dpersonulegur fragangur var
sottur | dnadinn il pess ad listhluturinn vitnadi & engan hatt um
personulega nalaegd listamannsins.,

Conceptilstamenn voru hins vegar hvorki uppteknir af fagurfraed, né
rymislegum hugmyndum minimalismans. beir beindu augum manna
umiram allt ad merkingarmyndun og virkni listaverksins. | henni folst

Gunnar B, Kvaran

avallt sjalfvirk skilgreining sem kom | veg fyrir ad ahorfendur vasru skildir
aftirmed lausa enda, moguleika til ad Wika eba radai listina. Verkin tGludu
sinumali. Listaverkid gekk upp likt og jafna — listrazn jafna. Ekkert for tyrir
tianingu istamannsins néfagurfraedilegum hugleidingum. Listamadurinn
var pwi litt sjaanlegur i verkinu, heldur stod hann utan vid pad sem
hugmyndasmidur

lvar Valgardsson var einn af peim listamdnnum sem stod | midri
hringidunnii byrjun attunda aratugaring. Hann hol dvenju snemma nam
vib Myndlista- og handidaskdla [slands, adeins 16 ara ad aldri. Og patt
hann paatt gaeddur alburda taeknilegum hasfileikumi skola vard dtiaerslan
fijatt verulegt aukaatriti. Hann hreifst pvi meir af fyrirestrum | formiraedi
og drakk i sig hinar nystarlegusiu listhugmyndir, sem myndhéggvarinn
Jén Gunnar Arnason midladi nemendum sinum. A attunda aralugnum
var lvar ennfremur vid nam | Hollandi, par sem hann gat flett upp |
listasdgunni, skobdad nyja maguleika og leitad eigin jafnvaagis vid listina.
Peatta var bo fyrstog framst timi hugleisiu. Hann beid eftir izeri til ad gera
upp hug sinn. Pad ma pvi segja ad Ivar hafi komid fram sem fullproska
listamadur & fyrstu syningy sinni | Reykjavik and 1980, PO svo ab
myndverkin fra peirri syningu beri med sér greinileg tengsl vid
concepliistina, par sem hann skrair natturuleg fyrirbazri mebljdsmyndum,



pa er auglidst ad formreznar forsendur og upplifun hans a ryminu styra
aty stdrum hiuta gjérbum hans, Hann rabar dsmyndum af ylirbordi
streymandi ar upp a geometriskan halt, beinar linur og ferhyrninga.
Kyvikur vainsflitturinn er stddvatur, batadur nidur og endurbygodur irymi
syningarsalarins sem geometrisk form. | sementsskalptarum
listamannsins nokkrum arum seinnaer sama upp a teningnum, | skyrum
ogafgerandiforrmum er falinskrift, neestadsjalfrad, liktog rodd nattGrunnar,
| stérum oliuverkum, sem hann gerirarisibar, liggur forsendan ennfremur
i nattdrunni, par sem hann stillir saman ljesmyndum al landslagi og
geometriskr einféldun & myndefninu, Asyningui Norraanu listamidstddinni
i Sveaborg arid 1990 vinnur lvar med natiuruleg efni: tilsnidnar tréplatur
{geometrisk form) sem eru pvingabar saman. Og i verkinu Gon, Gon,
Gori radar hann upp fatum med fuavarnareini.

- __J

Hnodkitti / Putty 1991

bal er ljost ad verk lvars hafa avallt til ad bera skyrar forsendur, inntak
par sem meginstefid er endurtekid | sifellu med nyjum og nyjum
formraenum haetti. A hverjum tima hefur list hann fiallad um pessa
dumfiyianlegu drekstra milli nattlini og menningar, par sem listarmadurinn
leggur sig fram vid ad hiutleysa (neulralisera) nattiruna, gera hana
dvirka, stédva framgang hennar. Fliotid er stobvad. Pvingumar halda
lifandi trénu | skefjum, Faavamarefnid stG&var framras nattirunnar.
Listamadurinn gengur aldrei inn I naltiruna, verdur aldrei hiuti af henni.
| raun finnur ahorfandinn & ahrifamikinn hatt hvernig timinn hefur verid
stidwadur imenningarlegu rymi, myndmalilistamannsins, semiakmarkas!
af hugmyndinni, vali & hrasfni og upprddun | ryminu, pyi listamadurinn
hvorki hannar hlutina ne tefknar formin, Hann a ekkert i sjaln formskriftinni.

Rymid er og hefur avallt verid afgerandi i listskapun Ivars. Rymi, sem er
ekkiadeinsnegalifurhiuti myndverksins, heldur sameiginlegt tilvistarrymi
listaverksins og ahorfandans, par sem monumental gildi
hoggmyndarinnar hefur verid leyst upp. | pessu rymi byr verdld
listamannsing, bar sem alit er gert “til ad lesna undan trdar-, sGgu-, og
listmytum fortidarinnar og pess | stab er byggt a nattdrulegu edli
hlutanna” , eins og listamadurinn ordar pad sjalfur,

Ad pessu sinni bybur listamaburinn okkur ad sja installation — syningu
— sem er sell saman Ur byggingarefni: hvit malning-malningaddsir,
heflud fura, krossvidur, hnodkith, gangstéttarhellur og einangrunarplast

Pessu efni erd engan hattumbreytt, Pvier adeins radad upp samkveaemt




akvordun listamannsins. | pessu verki gengur listamaburinn lengra en
nokkru sinni fyrr i afstddu sinni til listhiutarins. Hann hvorki hannar né
skapar hiutifform, heldur abeins velur hiuti sem pegar enu til — pekkt
bygaingarefni— rifur pad Or hefdbundnu samhengl, radar peim upp og
gefur peim nyja merkingu. Innlegg listamannsins —sképunin—ielst pyvi
einvardungu [ vali a hraetni, uppréduninnifendurtekningunni og afstédu
hiutanna | ryminu. Ekkert er gert til ad satja pad [ listraenan buning |
hefdbundnum skilningi. Pad abeins talar sinu mali, | kvedinn tima og

sidan leyst upp.

6 svo ab pessi installation — innsetning — sé dkvedin vibreeda vid
listastiguna (ready-made, rymi minimalismans, merkingarleg taaming
concepliistarinnar) pa hafa pessir hiutirfefni skyr hugtengs! fyrirahorfendur
sem listamaburinn leikur sér med & tviraeban hatt. Bratt fyrir ab listin
virdiist standa hér & nullpunkti sképunarinnar, pa verbur ekki undan bvi
komistad petta listaverk samanstenduraf hiutumfaknum, semalaaf sér
akvebna frasdgn. Petta er byggingarefniflistaverk {uppbyggjandi) sem
visar inn [ pad sem verbur, nyskopunina, pab ab bridta nyjar leibir,
jafnframt pvi sem petta tvirsda hugtak hefur til ad bera afgerandi
siraznan bodskap.




DE RERUM NATURA

Some insight into recent art history, and especially the history of
sculplure, is a valuable asset for coming to terms with the work of lvar
Valgardsson, to see how moavemeants such as Minimalism and Concept
Art have changed the way we see art,

Initially it seemed a fairly innocent step on the part of sculptors in the
1960s lo remove the sculpture from its pedestal and place it directly on
the ground or the floor; until then, sculpture had involved vertical forms,
In fact this move had a powerful impact on the course which sculpture
would later take, by breaking up the traditional gpatial division between
the work and the beholder. By becoming an emotional and physical
extension of the work itself, the beholder's relationship with it was now
not only visual but existential as well. Simple forms, materials and
impersonal finishing were borrowed from industry in order o remove
from the art object all race of the personal precense of the artist.

Concept Artists, on the other hand, were not preoccupied with the
aesthelic and spabal concepts of minimalism. Above all, they drew
attention to the formation of meaning and the active character ofthe work
af art. This always implied an automatic definition which prevented the
beholder being left with unresolved possibilities for interpreting or

Gunnar B. Kvaran

reading it. A work of art spoke for itself. Artistically, it balanced, like an
equation - an artistic equation. The artist's expression and aestethatic
speculalions did not intrude. He was scarcely visible in the work, but
stood outside it as its conceiver.

Ivar Valgardsson was one of the artists at the centre of this masistarm
inthe early 1970s. He was admitted to the Icelandic College of Art and
Handicrafls at the exceptionally early age of 16, and despite unusual
technical talents was soon 1o relegate the execution of his works o
secondary importance. Instead he became all the more inspired by
lectures onthe theory of form, absorbing the varied and complex artistic
ideas which sculptor Jon Gunnar Arnason mediated tohis students. The
1970s also saw Valgardsson studying in the Netherlands where he was
able todelve into the histary of arl, examine new possibilities and find his
ownartistic equilibrium. Above all, however, itwas atime of contemplation
for him, as he waited for the opportunity to commit himseif, As a result
Valgardsson appearad to all inlents and purposes as a mature artist at
his debut exhibition in Reykjavik in 1980, Although the works he showed
therereveal clear connections with Concept Artinhis use of pholography
to record natural phenomena, it is quite apparent that he was also
governed (o a large extent by formal premises and spatial insights. His



photographs of the surface of aflowing river are geomelrically arranged
using straight lines or rectangles. The moving surface of the water is
halted, segmented and reassembled in the space of the exhibition hall
as geomelric forms, The same precess can be seen in the arist's

Twidddd einangrun / Double insulation 1991

cemen! sculplures several years laler. Sharp and decisive forms
conceal almost automatic writing, like the voice of nature. The large oil
paintings which he executes the following vear are still posited on
nature, with landscape photographs alongside geometric simplifications
of their subjects. Al his 1990 exhibition al the Mordic Art Centre in
Sveaborg, Finland, Valgardsson worked in natural materials: shaped
woaden boards, geometric forms which are clamped together. And his
Gori, Gori, Gorl ia an arrangement of cans of preservative.

Valgardsson's works are always based on clear premises, a central
concep! whose main theme is continually restated in ever new formal
variations, Atallstagesin his career, his arthas addressed the inevitable
clashofnatureand culture, inwhich the artist strives to neutralize nature,
deactivale it and arrestits advance. The river is halted; clamps constrain
the living wood; presenvative checks nature's anward march. The-artist
never integrates himself into nature, never becomes part of it. What the
beholder of the work experiences slrongly is time being slopped in
cultural space, In the artist's pictorial language which is constrained by
the concept, choice of material and spatial arrangement; for the artist
neither designs the objects nor draws the forms. The formal precepts of
the work are none of his making.

Space Is and always has been a decisive element in Valgardsson's art,
not only as the negative image of the work itself, but also the common
spaceinwhich thework andits beholder exist, devoidofthe monumantal



value of the sculpture, This is the space which the world of the artist
inhabits, where everything contrives to “Break out of the religious,
historical and artistic myths of the past and build instead upon the natural
quality of objects,” to quole the artist’s own words,

Al the present exhibition, lvar Valgardsson invites us to look at an
installation created from building materials: white paint, cans of white
paint, planed pine, plywood, putty, paving stones and plasticinsulation.
These materials are in no way transformed, simply arranged at the
artist’s discretion. In this work, he lakes his attitude towards art objects
further than ever. Neither designing nor creating the forms/obljects, he
simply selects existing ohjects - familiar building materials - and tears
them out of their conventional contex!, rearranging them to give them
new significance. The artist's contributicn - his creation- therefore
involves only the selection of matenal and arrangement/repetition, and
the spacial positions of the objects. Nothing is done to clothe the work
in “artistic” guises in the conventional sense. It merely speaks for itself
for a certain time and is then dissolved.

Despite this installation Is a definite dialogue with art history (ready-
made, Minimalist space, the semiotic exhaustion of Concept Art), the
objectsimaterials have clear connotations for the beholder of the work,
with which the artist makes ambiguous play. Even though arl appears
lobeatzerodegree, there isno avoiding the fact that the work comprises
object-symbels which beget a definite narralive. This arrangement of

building materials is quite literally a constructive work, painting to that
which Is still unmade, innovative creation, the breaking of new ground,
besides the decisive moral message of such an ambiguous concept.



Gorl, Gori, Gorl,
Gori fiavarmarefnd, prir it / Gorl preservative, three colouws 1990

An titits / Untitled
Einangrunarplast, krosswbur, pvingur [ Plastic insulaton, phywood, clamps 1920

Gallery Augusia, Sveaborg 1990






VIDHORF / STANDPOINT

Allt vidshorf mitt motast af apreifaniegu umbveri,

Allt efni hetur skilgetid hlutverk.

Allir litir og form hafa beina skirskotun i raunveruleikann og eiga uppruna
sinn par.

Verk min eru Or tilbgnum efniseiningum sem hafa eingdngu visanir til
@igin eblis og veruleika,

Formgerd og upprobun raedst af peim hugmyndum sem &g geri mer um
slik efni. Endurtekning er dhersluauki og akvedid hiutfall er fullnaegjandi,
Eqg hafna varanlegri efnisgerd. Ekkert er varanlegt, ekki heldur vidhorf
Eg fordast tilfinningalega nalgun vid verkin, fingrafor, nudd, hnod, og
hafna personulegri tjaningu.

Litir eru mjog mikilvaegir, pess vegna nota ég mjdg litid af peim.
Listamenn hafa abyrgd.

lvar Valgarbsson

My entire standpeint is shaped by a tangible environment,

All material has a legitimate role.

All colours and forms have a direct allusion 1o reality, where their ongins lie.
My works are composed of ready-made units of material which refer only
to their own properties and reality.

Form and arrangement are determined by my ideas about such
malerials. Repetition adds emphasis and a certain amount is sufficient.
| reject the making of permanent materials; nothing is permaneant, not
even a standpoint.

| avoid emational contact with the work, fingerprints, rubbing and
moulding, and reject personal expression,

Colours are very important, which is why | use them very sparingly.
Artists bear respansibility.




il EWAL{ Whito, White.
Ht innanhussmalning  Write interir paint 1991
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| An titils / Untitled
Hallud fura / Planed pine 1991
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An titils f Untitled
Krosswbur, imband [ Prywood, painters' tape 1991







Anlitils / Untitled
Hrebkiti mdtad maed fatubeir | Pully shaped by the botiom of 8 can 1991







An titils / Untitied
Gengsiétarhaiur / Paving stone 1881







Tubitdd einangrun | Double insulation
Einangrunarplast, M.D.F. plidtur { Prastic insulation, MOF panels 1991







An titils | Untitled
Laulgrant Horpusilki { Lealgreen interior paint 1921







IVAR VALGARDSSON

Faaddur a Akranesi 1954

Mam:
1971-74  Myndlista- og handibaskdli Islands
1976-79  Striching de Vrije Academie, den Haag, Holland

Einkasyningar:
1891 Galleri Gangur, Reykjavik 1984 Listasafn Islands, Reykjavik
1991 Kjarvalsstadir, Reykjavik 1983 Gallerl Gangur. Reykjavik
1989 Mylistasafnid, Reykjavik 1980 Experimental Environment, Korpulisstalir, Reykjavik
1987 Kjarvalsstabdir, Reykjavik 1979 Galleri SUM, Reykjavik
1284 Kjarvalssiadir, Reykjavik 1974, Listahatity | Reykjavik
1983 Nylistasalnid, Reykjavik 1976, 2

Galleri Gangur, Reykjavik 1978, .
1980 Asmundarsalur, Reykjavik 1980 y

Galleri Gangur, Reykjavik

Samsyningar erlendis:

Samsyningar & Islandi; 1089 Kalundborg, Danmork
1988 Listasafn Islands, Reykjavik 1988 The Arts Olympics Seoul, Korea
1987 Islensk abstraktlist, Kjarvalsstadir, Reykjavik 1987 Small Sculpture Exhibition, Budapest

MNylistasafnid, Reykjavik *Streil”, Kunsthallen Brandts Kleadefabrik, Danmirk

1984 "Fjortan listamenn” Nylistasafnid, Reykjavik 19683 “Cross the Meridan” Museum Fodor, Amsterdam, Holland
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