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Med pessari yfirlitssyningu 4 verkum listakonunnar Jéhonnu
Kristinar Yngvadottur hér ad Kjarvalsstodum gefst
Reykvikingum tackifeeri til ad kynnast haefileikarikri listakonu,
sem atti vissulega merkan feril ad baki 4 listabrautinni pegar hin
Iést langt um aldur fram.

Pbratt fyrir heilsubrest lengst af starfsferils sins stundadi hin
listgrein sina af mikilli elju og peirri einlazgni sem er adal allra
godra listamanna.

Menningarmalanefnd pakkar 6llum, sem hlut attu ad mali vid
uppseiningu pessarar syningar, og vonar ad gestir Kjarvalsstada
megi vel njota.

Hulda Valtvsddnir
Sorm. Menningarmidlanefndar Revkjavikurborgar,

This retrospective exhibition of the work of Jéhanna Kristin
Yngvadottir gives visitors to Kjarvalsstadir the opportunity to
become acquainted with the paintings of a talented artist who
had already produced some remarkable artistic achievements
when she died at a tragically early age.

Despite poor health for most of her carcer, she pursued her
artistic course with the application and sincerity that are the
hallmark of true artists.

The Cultural Committee would like to thank the many people
involved in mounting this exhibition and trusts that visitors to
Kjarvalsstadir will find it a rewarding experience.

Hulda Valtvsdeartir
Chairman, Revkjavik Municipal Cultural Commitiee,
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| mars 1991 lést i Reykjavik hin unga og efnilega listakona
Johanna Kristin Yngvaddttir, adeins 37 dra ad aldri, en han étti
longum vid vanheilsu ad strida. Ad baki var stutturen gleesilegur
ferill helgadur malaralist og glimunni vid ad talka a léreftid hina
mannlegu imynd sem takn fyrir salfradilegan raunveruleika.
Verk hennar, sem oftar en ekki eru naeturljcd, fjalla um tilvist,
tilvistarkreppu og pad ad vera manneskja i myrkum heimi.

[ohanna Kristin Yngvadottir var fedd 31. oktdber 1933 i
Revkjavik, dottir hjonanna Gudranar Hallfridar Pétursdottur
og Yngva Péturssonar Hraunfjérd. Han 6lst upp i litlu hasi i
Blesugrofinni i Reykjavik, i storum systkinahopi vid erfidar
adstedur, en [Gdur sinn missti Johanna Kristin sviplega 1955.
Han {138 ung 4 vit listarinnar og fekkst vid a0 teikna og lita eins
og barna er hattur. Eitt helsta myndefni barateikninga hennar
var konan, hin litadi med vaxlit fallegar, pradbanar démur og
fagurlimadar ungmeyjar. Listin vard ad alviru er hiin 1972 hof
nam vid Myndlista- og handidaskdlann i Reykjavik en par var
hiin vid ndm til 1976 og aiskrifadist Gr grafikdeild. Til ad
fullnuma sigi mélaralistinni hélt hon i framhbaldsnam til Hollands,
sem 4 pessum arum var Mekka islenskra myndlistarmanna, en
par bjuggu m.a. Sigurdur Gudmundsson og fleiri er tengdust
SUM-hépnum. Hin dvaldi einn vetur i Haag en flutti sidan til
Amsterdam og nam vid Rijksakademie Van Beeldende Kunsten
til drsins 1980, lengst al undir handleidslu professors Jakobs
Kuyper.

Motunarar Johtnnu Kristinar eda attundi aratugurinn var, i pvi
menningarumhverfi er Johanna Kristin motadist af, timi
hugmyndafradilegrarlistar, inntak listhlutarins var sett i ondvegi,
rokhyggja og sundurgreining var forsenda listskbpunarinnar en
samtimis var malverkinu asamt 60rum hefdbundnum adferdum
hafnad sem stédnudum formalisma.

Malaralistin atti pé hug hennar allan. | vidtali i Pjodviljanum
19.5.84 segir hin:

“Eg var alltaf stadradin i ad mala og dkvad ad best veeri ad vera
trii peirri kollun. Hvad sem 6dru lidi veeri einlegnin besta
leidarljosid.”

A sama tima og margir af jafndldrum hennar adhylltust
hugmyndafraedilega list leitadi hin & mid tilinninganna og sa
tjaningarmati er henni lét best var figarativur expressjonismi.
Hin vann po ekki Gt fra fastmotadri hugmyndafraedi, heldur
birta verk hennar einlega tjdningu sprotina Gr personulegri
upplifun listamannsins.
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Malverkid fékk eins og kunnugt er endurreisn vid upphaf
niunda dratugarins, er “Nybylgian” eda “Nyjamalverkid” Daeddi
ylir Evropu fra Piskalandi og ltaliu. Johanna Kristin & pad
sammerkt med nybylgjumalurunum ad taka expressjonismann
tilendurmats ognyta sem forsendur fyrir persénulegri listskdpun.,
Sérlega virdist hiin hafa leitad i smidju til hins pyska Die Briicke-
hips, sem stofnadur var i Dresden 1905, og hin niema og
innilega tilkun hennar & vidfangsefnum sinum afhjapar
skyldleika vid verk norska malarans Edwards Munch (1863-
1944)

AD loknu nami 1980 flutti Johanna Kristin heim til Islands.
Fyrstu tvi arin eltir heimkomuna nittust henni ekki vel til vinnu
ad listskGpun m.a. vegna adstdduleysis, en eftir ad han festi
kaup d &eskuheimili sinu, Heimahvammi i Blesugrof, reettist ar
vinnustofuvandamélum hennar og timabil mikillar skdpunar og
grosku [or i hind.

Merk timamaot urdu timamot 4 ferli hennar vorid 1983 er hin
hélt fyrstu einkasyningu sina i Nylistasafminu en st syning hlaut
alar jakvaedar vidtokur. Til deemis skrifadi Valtyr Pétursson i
Morgunbladid 13. april 1983 undir fyrirstgninni “Merkileg
syning” eftirfarandi:

“Parna kemur fram malari af peirri steerdargraou, ad furdu
seetir, og er madur svo faer ad vita, ad teplega pritug manneskja
er parna ad verki, verOur deemid enn skemmitilegra .. ... en med
bessari syningu sem & voru adeins 12 oliumalverk, haslar hin
sérsvosannarlega viill og padi fremstu viglinu ungra listamanna
hérlendis.”

Syning pessi opinberadi ad pad myndefni sem J6hinnu Kristinu
var hugleiknast var manneskjan, frekar konur og birn en
karlmenn. [ vidtali vid Halldor Bjérn Rundlfsson i Pjodviljanum
20mai 1984 fjallar Johanna Kristin um forsendur malverks sins:
“Eg mala personur en ekki portrett endilega. Folk inspirerar
mig, einkum bim. Stundum [z ég pau til ad sitja fyrir og kledi
bau i skreepotta baninga. En irkoman verdur allt 6druvisi og ég
mala ekki endilega bérn. bau eru fremur hvati en fyrirmynd.
Oftast méla ég pd upp Gr sjallri mér, eitthvad sem hefur snert
mig personulega, minningar eda folk sem er mér naid.”

Paer mannverur, er birtust a léreltinu’a fyrstu syningu Johtnnu
Kristinar, voru fremur flatar en prividar, oft stérskomnar, pad
rymi er peim var aetlad var fremur knappt, oftar enckki fylla pacr
at i myndilStinn, umhverfi peirra er litid skilgreint. Litafletir eru
fremur storir, og mynda sterkar andstadur, t.d. rautt eda svart
4 moti hvity, Verkid “Foreldrarnir” [rd 1983 er deemigert fyrir
betta timabil i list Johtnnu Kristinar, einnig er pad I¥sandi daemi
um pad hvernig hugmyndaheimur sd, er birtist i verkum hennar,
er sottur i nanasta, personulegt umhverfi hennar. Hin stillir

An titils/Untitied
1986
180 x 80 sm, olin & striga / oil on canvas
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saman pyngd og léttleika, modirin, raudkledd og dansandi, er
tilkud sem tdkn fyrir lifid, fadirinn, sem 1ést i frumbernsku
Johonnu Kristinar, er syndur sem andstazda modurinnar,
svartklaeddur, steinrunninn og [arlegur.

J6hanna Kristin var ylirleitt ekki ad formgera vtra Gtlit eda
einkenni fyrirmynda sinna i verkum sinum, heldur notadi han
hid hversdagslega — FOlkid i kringum sig og ekki sist sjalla sig
— til ad talka dypri, mannlegan sannleika handan hins
hversdagslega. Pessi nsema innsyn og talkun a tilfinningalifi naer
viir allan tonstiga tilfinninganna, en pegar 4 leid vard pad po
sorgin, ottinn, og drveentingin sem fengu mest rymi i verkum
hennar,

Timabilid 1983-84 var s timi er patttaka hennar i ssmingahaldi
vard mest. Auk [yrstu einkasyningarinnar i Nylistasafninu tok
hin sama édr patt i prem samsyningum ungra listamanna i
Reykjavik og hélt par ad auki adra einkasyningu sina 4 gdngum
Landspitalans, en um péd syningu var afar hljott. Pridju og
jalnframt sterstu einkasyningu sina hélt Jéhanna Kristin i
Listmunahdsinu i mai 1984, en par syndi htin 25 verk og tefldi
saman léttum, lifsglédum verkum 4 bord vid Messalinu og
myrkum, alvarlegum hugleidingum. Mannverur hennar hafa
proast fra flotum, stérskornum verum yfir § prividari,
veikbyggdari verur, sem oft eru teygdar og lidamotalausar med
smiaar og litid formadar hendur og feetur, andlitin afmyndudeda
stirdnud i grimu. | myrkari verkum hennar er birta notud a
dramatiskan hatt, og litanotkun opinberar nseemi hennar d hin
finu bleebrigdi litrafsins. Myndrymid er eftir sem adur knappt.
Enn sem adur voru umsagnir gagnrinenda einkar jakveedar.
Halldér B. Rundlfsson segirt.d. um syningunai Listmunahtsinu
i Pjodviljanum 19.-20, mai:

*Hér er 4 ferd dvenju sterk syming full af einkennum pess besta
sem [inna ma i mélaralist samtimans”

Petta sama ar tok hin pait i fjorum samsyningum heima og
erlendis, en sidla drs 1984 hélt hin til nokkurra manada dvalar
a Taorminu 4 Sikiley. Ekki er ad sja ad dvdl vid Gnnur og ljdsari
birtuskilyrdi hafi haft teljandi ahrif & liteol hennar, pvi frd 1984-
5 verda verk mdlud i myrku litr6fi neturinnar stGdugt
fyrirferdameiri. Hon leidir okkur um myrkan heim, verur
hennar eru umlukiar hinum dimmu skuggum naeturinnar,
Verkid “Not” frd 1985 helfur ymis deemigerd einkenni pessara
dra. Pad symir konu, er situr i sofa, han fyllir at i vinstri hluta
myndrymising, umvafin dokkum skuggum neeturinnar sem
virdast leggjast 4 hana eins og mara. Konan situr med hendur i
skauti i draumkenndu leidsludstandi, virkar lémagna, likaminn
er grannur og teygdur, andlitid afmyndad.

Sitjandi kona er margendurtekid pema i verkum Johinnu
Kristinar og virdist oft taka d sig sjalfsmynd listakonunnar, enda
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segist hin i stuttu vidtali i NT i mai 1984 alltaf vera ad ad mala
sjalfa sig ogtilfinningar sina. | syningarskri fra 1985 dregur hin
upp eftirfarandi sjalfsmynd:

“|ohanna Kristin Yngvadattirer priatiu ogeins ars Reykvikingur
.- Unir sér ein. Feimin. Atladi alltal ad verda listakona, Helst
leikkona. Hélt dvit pagnarinnar. Litanna. .... Hin segir aldrei fri
pvi sem henni liggur d hjarta, Samt liggur henni mikid 4 hjarta.,”

Johanna Kristin t6k patt i nokkrum samsyningum kvenna, hin
var kona sem talkadi reynslubeim kvenna Gt frd eigin forsendum,
eda eins og han sagdi i bladavidtali i Morgunbladinu 17.4.1983
“Eg held ad ég sé fyrst og fremst kona pegar ég méla™. Petta
vidhorf endurspeglast i verkinu “Sidasta kvildmaltidin™ sem
hin vann ad a drunum 1986-87 en lauk aldrei vid. Petta verk
hefur sérstédu @ ferli hennar, par sem hér er um ad recda
hefobundid traarlegt vidfangsefni. Han valdi pa leid ad nota
somu myndbyggingu og i kvildmaltid Da Vinei, en talkun
hennar vikur fréd hinni hefdbundnu skodun, hin synir finlegan
og skegglausan Krist en i stada fjogurra af postulunum hefur
hin malad konur.

Sem styrkpegi Norraenu listamidstGdvarinnar dvaldi Johanna
Kristin 1986 um tima 4 Graenlandi, og hélt parlitla einkasyningu
i lok dvalarinnar. Pessi skamma viddvél i framandi
menningarheimi markadi sinileg spor i hugmyndaheim hennar,
Einkum hreifst hiin afl hinni graenlensku konu, sem hian méladi
i ymsum atgafum, t.d. sitjandi i rococco-s6fa sem pannig er
tilvisun i tvo 6lika menningarheima. Verkid “Amagq” (kona) fra
1986 synir eina af pessum konum, likaminn er engdur og
teygdur, endurteknar Gtlinur likamans gefa i skynad hintitriog
skjalli, umlukin myrkri. Einmanaleikinn og 6ttinn er
ylirpyrmandi.

Verk [rd Graenlandi voru m.a. 4 sidustu einkasiningu [6hénnu
Kristinar i Galleri Borg, sem haldin var i névember 1987, en é
beirri simingu bar hast verkid “A Sgurstund”, margreett og
ognvekjandi, hapunktur & nacturljédatimabili listakonunnar.
1988 i Johanna Kristin verk a prem samsyningum, par af einni
i Danmérku, en virdist ekki afkasta miklu, Um vinnuadferdir
sinar segir hin i vidtali i Morgunbladinu 9.12.84:" .Eg get
stundumekki malad dégum og vikum saman, jafnvel manudum.
Svo getur allt i einu komid yfir mig, ég sé allstadar motiv og pa
get ég malad fleiri myndir 4 nokkrum dégum..”

Adrunum 1989-90 var Johanna Kristin busett i Stokkholmi. bar
hafdi hin dgeeta vinnuadstbou sem gerdi henni kleift ad takast
i vid stor verkefni. Par maladi hin starsta verk sitt, 5 metra
langt fyrir Hotel Ork i Hveragerdi, sem fjallar um lifsins dans 4
dtakamikinn hatt, Dans og dansarar er bema er oft kemur fyrir




Sidasta kvoldmaltidin / Last Suppar
1986-7

Hluti verksins / Detail

100 x 400 sm, olin i striga / oil on canvas
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i verkum hennar i ymsum Gtfeerslum, hin maladi oft ballerinur
i tjullpilsum, athygli vekur ad paer eru alltaf i hvild, sitjandi eda
standandi i rokkvudu umhverfi, en peer dansaaldrei. Ef stiginn
er dans er pad dans lifsins. | myndréd fri 1986 tdlkar hin
naeturlif 4 skemmitistada dramatiskan hatt, Améti hinum svarta
lit neeturinnar velur hin dumbraudan, dgengan ton, orett,
svart/rautt rmi umlykur krampakennt dansandi par, allar
hreyfingar, 6l samskipti, eru ykt og atakamikil.

| sidasta fullgerda verki sinu fra 1991, er synir tveer sitjandi
konur, er Johanna Kristin enn ad fjalla um tilvistarangist, Birtan
er jofn og gra. Graminn virdist prengja sér alls stadar, hann
gegnsyrirlikama kvennanna og blandast raudbleiku holdi peirra.
Onnur kvennanna heldur hondum um vanga sér d sama hétt og
veran i verki E. Munchs “Opid” fra 1893. Arne Eggum tilkar
Op Munchs sem myndina af ndtimamanninum sem alitur Gud
vera diinn og finnur enga huggun i efnishyggjunni. [ talkun
Johtinnu Kristinar er Grvaentingin ennpé innibyrgd, opid er ad
faedast, en vonleysid og angistin er jafn dtakanlegt.

| islenskri listastgu skipar Johanna Kristin veglegan sess sem
fulltri hins figarativa expressionisma. [ verkum sinum notadi
hin jafnt vt sem innr raunveruleika sem hraehi til midlunar
djdpstazdra tillinninga og si hugmyndaheimur, er birtist i lérefti
hennar, var oft all néturlegur. Dypt og einlegni i talkun
einkenna verk hennar, sem eru malud af miklu ryggi og kralii.
Hiin skapadi af sannferingarkrafti dleitin verk sem vekja erfidar
spurningar, sem sumum hverjum verdur seint svarad.

Kristin Gudnaddnir
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GUIDED BY SINCERITY

The young and talented artist J6hanna Kristin Yngvadaottir died
in Reykjavik in March 1991 at the early age of 57, after
prolonged periods of ill-health. She left behind her a short but
brilliant career devoted to painting and to the struggle to
interpret on the canvas the human image as a symbol for
psychological reality. Her works, more often than not nocturnes,
deal with existence, the existential crisis, the state of being
human in a dark world.

J6hanna Kristin Yngvadottir was born in Reykjavik on October
31, 1953. One of a large family, she was brought up in a little
house on the outskirts of the city, and times were hard for them
after her father's sudden deathin 1955, She sought refugein art
from an early age, drawing and colouring like other children.
One of the main subjects of her childhood drawings was
woman: beautiful, elegant ladies and shapely girls, in crayon,
Serious involvement began in 1972 when she enrolled at the
Revkjavik College of Art and Handicrafts, where she later
graduated from the graphics department. She studied painting
further in the Netherlands, which was the Mecca of Icelandic
artists at the time, home of Sigurdur Gudmundsson and other
personalities linked to the SUM group. After a year in The
Hague she moved to Amsterdam and studied at the
Rijksakadamie van Beeldende Kunsten until 1980, for most of
the time under the instruction of Professor Jakob Kuyper,
The 1970s, Jéhanna Kristin's formative years, were — in the
cultural circles she moved in — the ime of Concept Art, which
gave prime emphasis to content and analysis as the basis of
creativity, and rejected the painting and other conventional
media as [ormalist stagnation.

Yetit was painting that captivated her. Inanewspaper interview
in 1984 she says that:

“I was always determined to paint and decided it was best to be
laithful to that vocation. Whatever else might happen, sincerity
would be the best guide.”

At the same time that many of her contemporaries adhered to
Concept Art, she explored the emotions, and the medium that
suited her best was figurative expressionism. She did not base
her works on any clearly formulated ideology; instead they
suggest sincereexpression bom of the artist’s personal experience.
A resurgence took place in painting in the early 19805 when the
“New Wave” or “New Painting,” originating from Germany and
Italy, swept Europe. Like the new painters, Johanna Kristin
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reassesses expressionism and uses it as the starting-point for
personal creation. In particular she seems to have looked
towards the Die Briicke group that was founded in Dresden in
1905, and her sensitive and frank interpretation of her subject
reveals an affinity with the works of the Norwegian painter
Edward Munch (1863-1944).

On finishing at the academy in 1980, Johanna Kristin returned
to lceland. Lack of facilities prevented her from devoting much
time to art during her first two years back in the country, but
after buying her childhood home she had a secure studio, and
an intensely creative and productive period followed.

Her career reached a turning-point in the spring of 1983 with
her first one-woman show, at Revkjavik's Living Art Museum,
which wasgivena very positive reception. Critic Valtyr Pétursson,
for example, writing under the headline *A Remarkable
Exhibition,” says that:

“Here is a painter of astonishing proportions, and the discovery
that this woman is not even thirty makes the spectacle even
more delightful ... with this exhibition of a mere twelve oil
paintings she has definitely established herself, in fact moved
straight into the vanguard of young lcelandic artists today.”
|ohanna Kristin's debut revealed her favourite subject was the
human being, women and children rather than men. In a
newspaper interview with Halldér Bjtm Rundlfsson, Johanna
Kristin describes the basis of her paintings:

“I paint people, but not necessarily portraits. People inspire me,
especially children. Sometimes 1 get them to pose and dress
them up in garish costumes. But the outcome will always be
something completely different, not even necessarily a painting
of children. They are more a stimulus than a model. Usually |
paint from within myself, something that has affected me
personally, memories or people close to me,”

The figures that appeared on the canvas in Johanna Kristin's
debut one-woman show were flat rather than three-dimensional,
often rugged, tending to spread out into the pictorial space
beyond the rather cramped room allocated to them, their
environment only vaguely defined. Her colour surfaces tend to
be large and sharply contraposed, for example red or black
against white. The Parents (1983) is typical of this period in her
art, and highly illustrative of the way the conceptual world that
appears in her work derives from her immediate personal
environment. She arrariges together the heavy and the light,
with the red-clad dancing mother symbolizing life, and the
Father who died in Johanna Kristin's infancy presented as her
opposite, dressed in black, fossilized and distant.

In her works, J6hanna Kristin generally did not formalize the

Fareldrarnir / The Parents
1983

190 x 190 sm, olia & striga / oil on canvas
Gudmundur Yngvi Yngvason




external appearance or features of her models, using instead the
stulT of daily life — people around her and no less herself — to
interpret deep human truths beyond the mundane. This sensitive
emotional insight and interpretation plays along the entire scale
ol feelings, but in the course of time, sorrow, fearand desperation
are given the most space.

The period 1983-84 saw her most intense exhibition phase.
Besides her Living Art Museum debut, she took part the same
year in three joint exhibitions in Reykjavik by young artists, and
mounted another one-woman show at the National Hospital,
which received little publicity. Johanna Kristin's third and
largest one-woman show was an exhibition of 25 paintings in
May 1984 at the Listmunahtsid Gallery, where capricious,
vivacious works such as Messalina were contrasted with
brooding, serious contemplations. Her flat and rugged figures
have developed here into more three-dimensional and [ragile
ones, often stretched and rubber-jointed, with small and vaguely
formed hands, and their faces distorted or stiffened into masks.
Her darker works make dramatic use of light, and her colouring
reveals a sensitivity towards the fine nuances of the palette. Her
pictorial space, however, remains constrictive,

Once again, the critics enthused. Halldér B, Rundlfsson says of
the Listmunahisid exhibition that:

“This is an exceptionally strong show, abounding in
characteristics from the cream of contemporary painting.”
The same year she took part in four joint exhibitions in leeland
and abroad, leaving towards the end of the year to stay in
Taromina, Sicily, for several months. Her time spentindifferent,
brighter conditions of light had no visible effect on her palette,
for from 1984-85, works painted in the dark spectrum of night
become steadily more prominent. She leads us through a world
of darkness, her figures shrouded in the gloomy shadows of
night.

Night (1985} shows a number of typical features of this phase.
It depicts a woman sitling in a sola, spreading into the left side
of the pictorial space and wrapped in the dark shadows of night
which seem to rest upon her as il haunting her. The woman is
sitting with her hands in her lap in a dreamlike state of hypnosis,
apparently exhausted. her body thin and stretched, her face
distorted.

The seated woman is a recurrent theme in [ohanna Kristin's
works, often seeming to assume the role of a sell-portrait of the
artist; in a short newspaper interview in May 1984, she says she
is always painting herself and her emotions, And in a catalogue
from 1985 she sketches the following sell-portrait:

“J6hanna Kristin Yngvadottir is thirty-one years old, from
Reykjavik... Prefers her own company. Shy. Always intended to
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be an artist. Preferably an actress. Sought refuge in silence. In
colours... She says she can never relate what is weighing down
her heart. But there is a lot weighing down her heart...”

Johanna Kristin Yngvadattir took part in a number of joint
exhibitions by womenartists, She wasawoman who interpreted
the world of female experience on her own terms, or as she said
inanewspaper interview, “1 think Lam primarily a woman w hen
| paint.” This attitude is reflected in Last Supper, which she
worked on from 1986-87 but never completed. This painting
occupies a unique place in her career, with its conventional
religious subject. She chose the same pictorial structureasin Da
Vinci's Last Supper, but her interpretation deviates from the
mainstream opinion, depicting a frail and beardless Christ, and
women in place of four of the apostles.

Granted a stipend by the Nordic Art Centre, Johanna Kristin
went to Greenland for part of 1986 and held a small exhibition
there at the end of her stay. This short spell in a cultural
environment that was strange to her left a visible imprint on her
conceptual world. In particular, she was attracted by the figure
of the Inuit woman, which she painted in various versions, for
example sitting in a rococo sofa, with an allusion to two unlike
worlds. Arnaq (1986, Inuktitut for “Woman™) shows one of
these women, her body contorted and stretched, the repeated
outlinesof her body suggesting trembling and shivering, shrouded
in darkness. The loneliness and fear are overpowering.

The Greenland works were among those shown at Johanna
Kristin’s final one-woman exhibition, held at Galleri Borg in
November 1989, whose crowning achievement was the complex
and fear-inspiring At Wavebreak, the climax of her nocturne
phase.

In 1988 she had works at three joint exhibitions, including one
in Denmark, but did not seem to be very productive. Interviewed
about her methods of working, she said that * ...Sometimes |
cannot paint for days and weeks on end, months even. Then
suddenly it comes over me, | see motifs everywhere and can
paint several pictures in the space of a few days.”

In 1989-90, [6hanna Kristin lived in Stockholm, with a fine
studio that allowed her to tackle large projects. It was there that
she painted her largest work, a five-metre-wide commission for
Hotel Ork in Hveragerdi, Iceland, a forceful depiction of the
dance of life. Dancing and dancers are a recurrent theme in her
work, in various forms. She often painted ballerinas in frilly
skirts, who are remarkable for the fact that they are always
resting, sitting down or standing in twilight, but never dancing.
The only dance they perform is the dance of life. Ina series from
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An titils / Untitied

1986
{80 x B0 sm, olia i strign / il on canvas
Smevar Karl Olason



1986 she offers a dramatic interpretation of nightlife in a
dancehall. In contrast to the black of night she chooses an
aggressive, rich red, a cryptic black/red space encloses a couple
dancing in spasms, and all movement and communication are
exaggerated and dramatized.

In her last completed work, a study of two seated women from
1991, J6hanna Kristinis still addressing existential anguish. Her
light is an even grey, and this greyness seems to intrude
everywhere, permeating the women's bodies and merging into
their reddish-pink flesh. One of the women is clutching her
cheeks in the same way as the figure in Munch's Scream (1893).
Arne Eggum interprets Munch's scream as a portrait of modern
man who considers that God is dead and finds no consolation
in materialism. In J6hanna Kristin's interpretation, the sense of
despair is still contained, the scream is being born, but the
hopelessness and anguish are equally moving.

J6hanna Kristin Yngvadottir occupies an impressive place in
lcelandic art history as a rvepresentative of figurative
expressionism. Her works used internal and external reality
alike as raw material to mediate deep-rooted emotions, and the
conceptual world appearing on her canvases is often chilling.
Depthand sincerity of interpretation characterize these paintings,
executed with great confidence and foree. She convincingly
created probing works which inspire difficult questions, some
of which will long remain unanswered.

Kristin Crodnaddreir




An titils / Untitled
1983
123 x 91 =m, olia 4 striga / oil on convas

Rikisspitalar / leelandic State Hospitals
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Systur / Sisters
1983
190 x 190 sm, olia 4 siriga / oil on canvas
Listasafn Haskdla fslands / University of leeland Art Gallery
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Ballerina hvilir sig / Ballerina resting
1982
100 x 90 sm, olia & striga / oil on canvas
Listasafn Reykjavikur / Reykjavik Municipal Art Muscum
Kjarvalssiadir






Léra

1981
150 %75 sm, ollia 4 striga / oil on canvas
Listasafn fslands / National Gallery of Iceland







Sjilfsmynd / Seif-portrait
1987
170 x 140 sm, olia i striga / oil on canvas
Listasafn ASI / Trade Unions' Art Gallery







Manséngur / Love song
1985
120 x 80 sm, olia & siriga / ofl on canvas
Binadarbanki fslunds / Agricultural Bank of leeland






Manséngur / Love song
1985
120 % B0 sm, olia 4 siriga / ofl on canvas
Bunadarbanki {<lands / Agriculiural Bank of lecland







An titils | Untitled
1991
120 x 95 sm, olia & strign / oil on canvas

Helgi Magnisson






An titils / Untitled
1990-91
90 x 80 sm, olia 4 striga / oil on convas
Bjorg Ivarsdottir
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Messalina
1984
145 % 110 sm, olia & siriga / oil on canvas
Hringur Jchannesson






Mdtt | borg / Might in the City
1986
150 x 120 sm, olia i striga / oil on canvas
Gudrin Olafsdétir & Sigurdur Ranar Sigurdsson







An titils [ Untitled
1986
130 x 130 sm, olia & striga / oil on canvas
Elin M. Sigurdardottic & Sveinn Bjormsson
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Sumar / Summar
1984
100 x 80 sm, olia & striga / oil on canvas
|[émasson






A dgurstund [ Al Wavebreak
1987
190 x 190 sm, olia & siriga / oil on canvas
Kninur Bruun







An titils / Untitled
_ 1987
100 x 91 sm, olia 4 striga / oil on canvas
Swevar Karl
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