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Dadi Gudbjérnsson helur pegar skipad sér 4 bekk med hinum
athyglisverdustu myndlistambnnum sinnar kynslodar, Hann hefur
farid drrodnar sladir § listskdpun sinni, hefur tileinkad sér
sérstedan og persdnulegan sl Hugmyndir, tikn og tilvitnanir eru
honum aprjétandi vidfangsefni. Pad er sidan okkar hinna ad fi
innsyn i pann hugmyndaheim og hlutdeild § honum.

Menningarmalanefnd Reykjavikurborgar er pad heidur og inzgja
ad kynna verk Dada Gudbjornssonar hér i Kjarvalsstidum.

Dadi Gudbjornsson has already earned a place among the leading
artists of his generation. He has chosen to go his own way in his
art, adopring an unusual and personal style. Concepts, symbaols and
references provide him with endless sources of inspiration. Our
task is to acquire our own insight into his conceptual world.

The Revkjavik City Council’s Cultural Committee is pleased and
honoured to show the works of Dadi Gudbjérnssan here at
Kjarvalsstadir,

Hulda Valtgsdouir






LUMEN ET UMBRA - Skin og skuggi
Mailaralist sambkvaemt Dada Gudbjirnssym

<MY kvenimynd®, Blisvirt op ekki sérstaklega dvil. Pad er cins og
huin hafi verid skorin dt dr spjaldi med dikahnif. En inn og 1t um

git d spjaldimu, par sem brjdst og skip xiu ad vera, hringar sig
skinandi bjartur pensill milarans og myndar form listaspjaldsins,
logandi rauw. Pegar hringurinn lokast kviknar & perunni. Skop-
wunarhiti og hugmyndancisti listamannsins umlykja og smjiga i
gegmem hina Svorm Venus,

Lumen et umbra, bokaskieyling (o avisbgu fanska milarans Nicolas Poussing ofte
Balort. C, Ermard. 1072

[ milverkum Dada eru kunnuglegir hletir, pétt peir birtist oft i
mjog undarlegu gervi. En hver einasti hlutur § myndum hans
minnir okkur 4 ndkvaemlega pad sama, milaralisting sjilfa. Ad visu
md segja ad all milverk minna okkur 4 eda geta gefid okkur tilefni
til ad ihuga milaralistina. Pegar vid shodum stil, myndbyggingu,
litanotkun og tiknmadl | mynd pi koma tengingar og hlidstedur
upp i hugann. Mar okkar er somuleidis morad af reynslu okkar og
bekkingu 4 sogu myndlistar. En pegar vid skodum milverk Dada,
sem hér eru 6l synis, erum vid éhjikvamilega leidd inn § heim
malaralistarinnar, eins og pad s¢ venid ad birta okkur launhelgar.
Pad er ekki adeins tiknmil myndanna sem tilheyrir hugarheimi og
fagurfradi milaralistarinnar — kvenimyndin, pensillinn, lita-

spjaldid, grunnformin — einnig litirnie § myndunum og verklag
Dada biia viir tiknrenni skirskotun, ad églevmdum beinum
tilvisunum i myndlistarhefdina: Munch sélarlagid, sem bregdur
fyrir i verkum eins og Raudvidur®, ¢da krikur van Goghs i
myndinni Krikur viir akei®, Pad cr pvi ckki ad koma & Gvart ad
ein myndin heior Visanir®, med pyi forordi ad han sé¢ smilud
sérstaklega fyrir listfradinga®.

En pad er ljost ad fleira byt undir en pad eite ad visa { alpekkr minni
ir sogu milaralistarinnar, Ekki er Dadi ad visa i hefdina af neinni
virdrifinni lomingu. Pvi hvert cinasta atridi er medhondlad eins og
klisja, med pvi ad gera dr pyi skopmynd af sjilfu sér, snida G dr pwi
og afbaka. [ myndinni .Concept® koma grunnformin fyrir sem
snud, ferkantad, prihyrmingslaga og kringlét snud. Heér er gefid i
skyn ad peir, sem hafa parf fynr ad halda sér daudahaldi 1 cinhiver
imyndud listran grunnsannindi, séu eins og smibirn sem finna
fréun § pvi ad torra snud. Ekki mid pé einblina um of 4 skoplegu
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hlidina § milverkunum pvi ndnast allt, sem ratar inn & mynd, hitir
par fyrir andstzdu sina. Hefdbundinni hicrarkiu, par sem undir-
stadan oy kjarninn eru félgin i grunnformum, liafredi, formiredi
og myndbyggingu er kastad fyrir réda. Samuleidis er 51l adgreining
milli figdratifrar og abstrakt myndlistar, strangflatarmilverks og
expressjonisma virt ad verrugi. Ollu xgir saman, 6llu edlilegu
samhengi er kollvarpad. Malverk Dada eru vid pad ad springa utan
af sjilfum sér af innri spennu. A slik myndlist yfirleint heima §
myndlistarségunni, er huin ckki vagt slys, filapensill i fogru andlic
listagydjunnar?

n

Malaralistin hefur Gldum saman verid virt sem drouning sjénlista.
Hetjur hennar, sem eru hafnar upp og settir i sall, tilheyra 6drum
heimi, ésynileg band tengja par saman, Listmilarar eru ekki adeins
hépur, peir eru samfélag, stéskipt samfélag par sem pdfar, kardi-
nilar o aristékratar wéna yfir fylgispokum lerisveinum og dhang-
endum, Eins og i 6drum samfélogum rikir ckki fullkomin cining
innan hins landamaxralausa veldis listmilara. Sumir skiprast i fylk-
ingar, heita trinadi vid leidtoga, sem hafa um sig sofnudi. Adrir
reyna ad koma sér ifram, fullic andspyrnu og framagirni, 7 skjoli
umbdtasinnadrar hugmyndafredi, A pessu imyndada listamanna-
pingi eru pvi stodugar veringar, par sem spimenn morgundagsins
afneita kennivaldi gacrdagsins.

Enginn leid er ad standa utan vid sjidnarspilid, Um leid og einhver
strekkir striga og gerir sig liklegan til ad smyria ilmandi oliulitnum
d hvitgrunnadan ferninginn, pd er sd hinn sami ad leggia leid sina
inn i vidsjdrverdan heim milverksins, par sem allir n¢lidar eru
umsvifalaust maeldir it og peim skipad i flokk, hvort sem mannum
|tkar berur eda verr. En petta tti ekki ad koma i dvart pvi pannig
er pad cinnig i daglegu lifi. Menn eru vegnir og metnir efiir
athdfnum sinum og verkum. Allir lita & sjilfa sig sem einstaka en
pad er ekki nig ad triia pvi il ad pad skipti mili. Pad er ckki fyrr en
menn skapa sér sérstodu § augum annarra ad rodd peirra fer ad
skera sig dir samfelldum klidnum. Til 48 svo megi vera parf upp ad
vissu marki aid gangast inn 4 leikreglur samfélagsins. Menn purfa 2d
vera med til ad geta verid 8dru visi,

List gefur fyrirheit um frelsi, en frelsid er einungis i ordi of adeins
er fylgt trodnum slédum, hvad svo sem madur celur sér trd um.
Humanistar hafa lengi litid svo i 30 madurinn sé pvi adeins fridls ad
hann geri sig undirgefinn eigin logmili. Vil dyr er ekki frjilst
vegna pess ad bad er bundid logmali nitcirunnar, pad er ekki
fyllilega sjdlfrit gerda sinna. Madurinn er somuleidis eins og ville
dyr nema hann endurskapi sjilfan sig i samremi vid sitt sanna
innrasti, ridi vfir sjilfum sér. Sama hugsun hefur einmite verid
vlirferd 4 milaralistina. Leitin a8 logmalum listarinnar eda kjarna,

hinu upprunalega og hreina, hefur fard fram i naini listraens frelsis.
En petta pydir ad listamadurinn verdur ad syna aga,
cinstaklingsbundin hvit verdur ad vera undirgefin listrznni
diamgreind.

Pessi dtirdir hefur nokkurn réte d sér pvi ad hann gefur okkur
bann bakgrunn sem myndlist Dada og kannski pessarar kynsladar
milara, eru ad bregdast vid. Vantri i allt sem heitid getur ligmil
eda tilheyrt pvi, eins og frumlitir, grunnform, edli, kjarni eda
naudsyn; vantri sem finnur sér farveg i skoplegri afskremingu. En
bad er ekki sist hinn méralski ténn § myndlistinni sem Dadi gerur
ekki felle sig vid, alvérugefnin og sterilens.

Myndlistarlegur uppvixtur Dada var nokkud pverstadukenndur.
Hann er af peirri kynslod islenskra myndlistarnema sem upplifdu
rimmuna milli abstraktkynslédarinnar og svokalladra nylista-
manna, eda Simara. Til ad byrja med beinist ihugi hans ad lirum op
penslum, sem edlilegt er, par sem milarar voru i hivegum hafdir,
En pegar kemur inn { M, H. 1. kynnist hann 68rum vidhorfum
myndlistar, sem gengid hafa undir nafninu konseptid. Milaralistin
hafdi samkvamt konseptménnum runnid site skeid vegna pess ad
dfgakennd leit malaranne 2d innsta edli malverksins hafdi leitt il
beirrar rokrétu nidurstodu ad efni og adferdir milaralistarinnar
stadu framproun listarinnar fyrir prifum. Dadi fylgdi tidarand-
anum en brite féru ad renna & hann ovaer grimur. Konseptid setti sig
upp & méti kreddum milverksins i nafni listrens frelsis og prounar
en var uppfullt af kreddum sjilfe. Hinn ungi listamadur lagdist §
bunga panka: ef efni og adferdir listarinnar eru cinungis leid 6l 20
itfera listrenar hugmyndir, hvers vegna er pd milverkid wbi?
Hann komst 2d peirn nidurstidu ad konseptid hefdi adeins skipt 4
einni kreddu fyrir adra og cina Greadi vaeri ad fylgia eigin edlis-
dvisun. Pad vaeru ckki sist konseptmennirnir sjilfir sem héldu uppi
heidri frumlita og grunnforma, § nfju gervi, eins og sji mé i miirg-
um verkum frd dttunda dratugaum. Hji Fluxus-mdnnum, par
medal Dieter Roth, lerdi hann 2d meta kosti kimnigifu og pver-
sagna | myndlist. Og begar hann 1ét til leidast ad syna milverk {
fyrsta sinn pd fékk hann évanta hvatningu fri Helga Porgils Frid-
ionssyni, en Helgi var lika sd eini af pessari kynsléd sem reiknadi og
miladi alveg frd upphafi og 4 medan konseptid var § himarki.

Poi mid ekki gleyma 2d pad pétti orka verulega tvimalis ad endur-
reisa milverkid. Oneitanlega vaknadi si spurning hvad milverk
gt haft fram ad fera sem ekki hafdi pegar verid margruggid. Ekki
dugdi ad kenna konseptinu um ofarir milverksins og halda ifram
eins og ckkert hafi i skorist. Milid var ad finna framhald sem var
ekki cinbert afturhvarf heldur beindi milverkinu § annan farveg.
Hér fann Dadi fyrirmyndir medal mlara eins og Milan Kuncs og
Peter Angermann sem syndu a0 annars konar hugsun § milverkinu
var miguleg.




hlidina § milverkunum pvi ndnast allt, sem ratar inn & mynd, hiir
par fyrir andstedu sina. Hefdbundinni hierarkiu, par sem undir-
stadan og kjarninn eru folgin i grunnformum, Bafredi, formfradi
og myndbyggingu er kastad fyrir roda. Samuleidis er ill adgreining
milli figratifrar og abstrake myndlistar, strangflatarmilverks og
expressionisma virt ad vertugi. Ollu xgir saman, éllu cdlilegu
samhengi er kollvarpad. Milverk Dada eru vid pad ad springa utan
af sjilfum sér af innri spennu. A slik myndlist yfirleitt heima i
myndlistarsogunni, er hin ekki vegt slys, filapensill § fagru andlin
listagydjunnar?

Milaralistin hefur Gldum saman verid virt sem drottning sjénlista.
Hetjur hennar, sem eru hafnar upp og settir 4 stall, tilheyra 83rum
heimi, dsgnileg bind tengja par saman. Listmilarar eru ekl adeins
hipur, peir eru samfélag, stéuskipt samfiélag par sem pafar, kardi-
nilar oy aristokratar wéna yfir fylgispokum lerisveinum og ihang-
endum, Eins og { 6drum samféldgum rikir ckki fullkomin eining
inman hins landameralausa veldis listmalara. Sumir skiptast i fylk-
ingar, heita trinadi vid leidtoga, sem hafa um sig sofnudi. Adrir
reyna ad koma sér dfram, fullir andspyru og framagirni, i skioli
umbdtasinnadrar hugmyndafredi. A pessu imyndada listamanna-
bingi eru pvi stodugar vaeringar, par sem spimenn morgundagsins
afneita kennivaldi gerdagsins,

Enginn leid er ad standa utan vid sjonarspilid. Um leid og cinhver
strekkir striga og gerir sig liklegan 6l a8 smyrja ilmandi oliulitnum
4 hvitgrunnadan ferninginn, pd er sd hinn sami 39 leggja leid sina
inn § vidsjirverdan heim malverksing, par sem allir njlidar eru
umsvifalaust maldir it og peim skipad i flokk, hvort sem minnum
likar betur eda verr. En petta wtn ekki ad koma i évart pvi pannig
er pad einnig § daglegu lifi. Menn eru vegnir og metnir eftir
athéfnum sinum og verkum. Allir lita 4 sjilfa sig sem einstaka en
baid er ekki nig ad tria pvi ul a8 pad skipti mali. Pad er ekki fyrr en
menn skapa sér sérstidu { augum annarra ad r6dd peirra fer ad
shera sig dr samfelldum khidnum. Til ad svo megi vera parf upp 2d
vissu marki add gangast inn 4 leikreglur samfélagsins. Menn purfa ad
vera med til ad geta verid Gdru visi.

List gefur fyrirheit um frelsi, en frelsid er cinungis § ordi of adeins
er fylge trodnum slédum, hvad svo sem madur telur sér i um,
Humanistar hafa lengi litid svo 4 ad madurinn sé pvi adeins frjils ad
hann geri sig undirgefinn eigin logmali. Villt dgr er ekki fridlst
vegna pess ad pad er bundid logmali nattdrunnar, pad er ekki
tyllilega sjlfrire gerda sinna. Madurinn er sémuleidis eins og villt
dyr nema hann endurskapi sjilfan sig § samrami vid site sanna
innrat, ridi yfir siilfum sér. Sama hugsun hefur einmite verid
yhirfard 4 mdlaralisting. Leitin ad logmalum listarinnar eda kjarna,

hinu upprunalega og hreina, hefur farid fram § nafni listrans frelsis.
En petta pydir ad listamadurinn verdur ad syna aga,
cinstaklingsbundin hvit verdur ad vera undirgefin listrenni
diémgreind,

Pessi dvirdir hefur nokkurn rét d sér pvi ad hann gefur okkur
pann bakgrunn sem myndlist Dada og kannski pessarar kynslodar
milara, eru ad bregdast vid. Vantri i allt sem heitid gerur logmil
eda tilheyrt pvi, eins og frumlitir, grunnform, ¢dli, kjarni eda
naudsyn; vantri sem finnur sér farveg § skoplegri afskremingu. En
pad er ckki sist hinn méralski ténn { myndlistinni sem Dadi getur
ekki fellt sig vid, alvirugefnin og steriled,

Myndlistarlegur uppyéxtur Dada var nokkud prerstadukenndur.
Hann er af peirri kynslod islenskra myndlistarnema sem upplifdu
rimmuna milli abstraktkynslédarinnar og svokalladra nylista-
manna, eda Sumara, Til ad byrja med beinist dhugi hans ad lium og
penslum, sem edlilegt er, par sem milarar voru i hivegum hafdir.
En pegar kemur inn § M. H. 1. kynnist hann 68rum vidhorfum il
myndlistar, sem gengid hafa undir nafninu konseprid, Milaralistin
hafdi samkvamt konseptminnum runnid site skeid vegna pess ad
ofgakennd leit malaranna ad innsta edli malverksins hafdi leie 1l
beirrar rokréttu nidurstodu ad efni og adferdir milaralistarinnar
stadu framproun listarinnar fyrir prifum, Dadi fylgdi tidarand-
anum en brite fbru ad renna § hann tvar grimur, Konseptid setn sig
upp 4 moti kreddum milverksing i nafni listrans frelsis og prounar
en var upplullt af kreddum sjilft. Hinn ungi listamadur lagdist i
bunga panka: ef efni og adferdir listarinnar eru einungis leid 6l ad
ttfara listrenar hugmyndir, hvers vegna er pa milverkid wbi?
Hann komst ad peirni nidurstidu ad konseptid hefdi adeins skipt i
einni kreddu fyrir adra og cina drracdid vaeri ad fylgja eigin edlis-
dvisun. Pad vaeru ekki sist konseptmennirnic sjilfir sem héldu uppi
heidri frumlita og grunnforma, § n¥ju gervi, eins og sjd md i morg-
um verkum frd dtunda drarugnum. Hjd Fluxus-minnum, par
medal Dieter Roth, lerdi hann 28 meta kosti kimnigifu og pver-
sagna i myndlist. Og pegar hann lét ul leidast ad syna milverk i
fyrsta sinn pd fékk hann évanta bvatningu fri Helga Porgils Frid-
iinssyni, en Helgi var lika sd cini af pessari kynslod sem teiknadi og
miladi alveg frd upphafi og i medan konsepud var i himarki.

Pvi mi ckki gleyma ad pad péen orka verulega tvimalis ad endur-
reisa milverkid. Oneitanlega vaknadi si spurning hvad malverk
gtu haft fram ad fera sem ckki hafdi pegar verid margruggid, Ekki
dugdi ad kenna konseptinu um Sfarir milverksins og halda dfram
eins og ekkert hafi i skorisr. Malid var 2d finna framhald sem var
ekki einbert afturhvarf heldur beindi milverkinu i annan farveg.
Hér fann Dadi fyrirmyndir medal milara eins og Milan Kuncs og
Peter Angermann sem s¥ndu 28 annars konar hugsun § milverkinu
var moguleg.



Skopid er beitt vopn en kemur lith ol leidar ein sér. Dadi fann adra
taktik sem hann fylgir dr i ystu wsar. | stadinn fyrir ad reyna ad
fordast klisjur og kreddur listarinnar, hreinsa paer Gt dr malverkinu,
pd leidir hann par allar til letks 4 myndfletinum og lewr par kljist
og grafa hverja undan annarri. Myndin byrjar kannski sem ofsa-
fengid slerumilverk med taumum en fver en varir er hann kominn
it { nostursamlegt braderi. Titillinn JWho's afraid of red, vellow
and blue®, er fenginn ad lini frd Barnett Newman, persdnugervingi
hins piritaniska hreinflatarmilverks. En ogrunin, sem felst i heiti
myndarinnar, far allt adra tilkun hji Dada. Ur einum og sama
punktinum spretta fram pridr gjordlikar fimyndir, raudur deaumad-
ur vigahndttur, skinandi gul harpa 4 kvenmannshofdi og dimmblir
teningur en § bakgrunninum er idandi bl dreida. Ekkert getur verid
jafn flarlage hinm upphifou rd sem rkie | myndum Newmans,

Evenimyndin hefur sérstoku hlutverki ad gegna og er pad sérkenni
i milverkum Dada sem flestir kannast vid, dsamt snigilmynstrinu
og arabeskunum. Han sameinar alla pd kosti sem alvarlegum
milurum pykir prida , kitseh®, skraut og glys. Hin er imynd fyrir
hina lémidugy og litriku hlid & menningunni, sem eignar sér hvad
eina sem skraut og snyr 8llu sem getur alist Jfrum-" eda .grunn-*
upp i yhirbordskennda andstxdu sina. Karlmannlegi polinn er il
stadar pént hann sé ekki eins dberandi, en birtist § kintudum form-
um, dikkum og massivum. Hinn stirdnadh hugsunarhitur mad-
ernismans er karlmannlegur, m. &, 0. agadur, dsveigjanlegur,

bygedur d traustum grunni og framsimn.

Kynverurnar standa fyrir wvaer giordlikar listranar bvatr, Karl-
mannlegar hvatir koma annad hvort fram sem virding fyrir list-
renum sannleik eda uppretsnargirni og prd eftir valdi, Munid og
lifsgledi tilhevra hinni kvenlega hvin, sem lrtur sér negja nertack
og dpreifanleg gaedi frekar en langsdee listren markmid, Tveir 6fga-
kenndir valkostir togast pvi d i listamanninum, annars vegar list-
renn meinletalifnadur § nafni xdri markmida, hins vegar dhyggiu-

laust hoglifi lifsnautnamannsins,

il

[ Rém il forna var haldin hitid vikuna sautjanda ol tttugusta og
pridja desember sem nefndist Saturnalia, Hin var haldin i minningu
farsals konungs, Savirnusar, og valdatidar hans, sem var minnst
sem gullaldar fridar og audseldar. A medan 4 hitidinni si6d ik
fullkomid stjérnleysi, allir sleppru framan af sér beislinu og
skemmtu sér sem mest peir miru. Sidareglum og logum var gefid
fri ril ad menn gt helle sér ghefeir Gt § gledskapinn, Endaskipti
voru hisfd a 8llum samskiprum manna. Prelling vard hisbondi og
hisbandur pjonudu til bords. Gervikonungur var kosinn, sem
hafdi alrzdisvald yfir pegnum sinum og gat skipad peim ad gera

LT is afraid of red, yeliow and blus®

hvad sem honum syndist, syngja, dansa og drekka, pvi ord hans
voru lbg 4 medan 4 hidinni sz,

Mér dettur { hug hvort ekki megi lita 4 milverk Dada sem nokhurs
konar sauirnaliur malaralistarinnar, ckki adcins vegna gladvardar-
innar heldur vegna pess ad 6llu er umsniid og ckkert er peim heil-
agt. Myndir Dada stofna tl @rslafenginnar hitidar § peirri von ad
ofurlitil peggjun komi vitinu fyrir folk. En kannski mi lika finna
undir nidr fyrir soknudi efir imyndadn gulléld malverksins pegar
pad var einfalt ad vera milan, fronfu gagnvart samtidinni og dulinni
ask eftir drapisku samfélagi myndlistarmanna par sem myndlist er
ckki heimspalitiskt praetuepl stridandi fylkinga,

Pensillinn, med auga i skdafnum, er tiknmynd fynr egd listamanns-
ins, samruna auga og handar, hugsunar og verks. Mennskur pens-
illinn hlvkkjast vida um myndir Dada og bregdur sér i ymis gervi, |
myndinni  Astszlic penslar®, maetir karlmannlegur, kantadur og
dakkur pensillinn hinum dvala, bjarta, kvenlega pensli og peir
mynda saman hjartalaga form. Hér sameinast hin karlmannlega og
kvenlega listhvist § dkofum dstarblossa. Petta er ein af fum mynd-

um sem gefa afdratardaus fyricheit um samruna og sde andstedna.

Gumnar J, Amason
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LUMEN ET UMBRA - Light and Shadow

The art of painting according to Dadi Gubjornsson

“MNew female idol”. Dark blue and not particularly curvaceous, As
if she had been carved from a board with a linoleum cutter, But the
shining artist’s brush undulates in and out of holes in the board,
where breasts and genitals should be, delineating the fiery red form
of a palerte. Where the circle closes a light bulb shines. The artist’s
creative heat and spark of inspiration encircle and penetrate the
Black Venus.

Dadi's paintings contain familiar things, though they often appear
in strange disguises. Each and every object in his pictures brings us
back to the same thing, the art of painting itself. In a certain sense
all paintings remind us of, or draw our attention to, the art of
painting. When we contemplate stvle, composition, colour and
symbolism in a picture, connections and associations come to mind,
Cur response is also modified by experience and knowledpe of the
history of art. But when we contemplate the paintings of Dadi, here
on show, we are inevitably guided taward the world of painting, as
if secret rituals were being revealed to us. Not only the symbolism
of the pictures belongs to the spirit and aesthetics of painring -
female idol, painter’s brush, palete, geometric forms - the colours

Flrfikur i akri / Crows over a field

and the handling of paint are also pregnant with symbaolic signifi-
cance, as well as references to the tradition of painting: Munch’s
sunset appears for instance in *Redwood”, van Gogh's crows appear
in “Crows over a field™. It should not come as a surprise that one
picture is called *Indications”, *painted especially for ant historians”,

There is more to the paintings than gestures toward well-known
sign-posts in the history of art. Dadi doesn’t quote tradition with
any exaggerated reverence. Each item is treated as a cliché, by
turning it inko a caricature of itself, by disfiguring it In "Concept”
the basic geometric forms are represented as a child’s rubber tear, a
square, triangular and round reat. Implying that those who need 1o
hold on 1o imaginary artistic truths are like childeen that find
comfort in sucking on a pacifier, But we mustn't overemphasise the
comical side of the paintings, because just about anything that finds
its way into the pictures meets its opposite. Traditional hierarchies,
where the basis and kernel is to be found in geometric forms,
colour theory, formal studies and composition, is rejected. As well
as every distinction between figurative and abstract art, geometrical
abstraction and expressionism. Everything is jumbled together,
every normal context is overthrown. Dadi's paintings are about 1o
explade from internal tension. Does such art belong 1o art history;
is it a minor accident; a pimple on the muse’s beautiful face?

i1

The art of painting has for centuries been esteemed as queen of the
visual arts. Her pantheon of heroes belongs to another world, an
invisible bond linking them, Painters are not just a group, they are a
community, a class ridden society with popes, cardinals and an
aristocracy that tower over submissive disciples and followers. As
in ather societies there is not complete concord within its
borderless domain. Split up into factions, some join sects of loyal
adherents, Others try to make their own way, driven by
antagonism and ambition, often in the name of a reformist
idealogy. This imaginary assembly of artists is characterized by a
continuous state of discord, where tomorrow’s prophets reject
vesterday’s authority,



There is no way to avoid this specracle. As soon as someone

stretches a canvas and prepares o spread the odorous oil colours on
to the primed rectangle, he is already on his way into the perilous
world of painting, where newcomers are immediately weighed,
measured and categorised, whether they like it or not. This should
not come as much of a surprise: it is no different in daily life.
People are judged by their actions and achievements. Everyone
considers himself unique, but it is not enough to believe to make a
difference. Not until one has established one's identity in other's
eyes will one's voice be heard over the steady din. For that to
happen one needs to accept the ground rules of sociery. One has to
play along to be able to make a difference.

Art promises freedom, but freedom is but in name if one conforms
in every way to expected behaviour, however one tries to convinee
oneself, Through the ages humanism has maintained that man is
only free if he makes himself submissive to his own law. Wild
animals are not free because they are bound to the laws of nature
and are not fully responsible for their actions. The same can be said
of man, unless he recreates his own self in accordance with his
human esence, becomes self- governing. This line of thought has
been applied 1o painting to similar effect. The search for the essence
of art, its law, the pure and original, has been conducted under the
banner of artistic freedom. But it requires discipline from the artist
and the submission of individual instinct under amistic judgement.

This diversion is justified, because it gives us the background 1o
which Dadi's art and possibly his generation of painters is reacting,
Disbeliel in anything that might be called law, or might belong o
it, such as primary colour, elementary form, essence, centre or
necessity; a disbelief expressed by mockery. But it is not least the
moral tone in modernist art that Dadi cannot accept, the

seriousness and arrogance,

Dadi's artistic development was marked by contradictions. He
belongs 1o the generation of Teelandic art studenes thar witnessed
the feud between abstract artists and the so-called SUM-group.
Quite naturally, his interest was directed roward colours and
brushes. But once he had entered the Ieelandic College of Art and
Crafts he came into contact with attitudes to art that was covered
by the rather vague umbrella term conceprual art. According 1o
conceptual artists the era of painting belonged 1o the past. The
search for the essence of painting had been taken to extremes,
which led to the logical conclusion that the materials and
techniques of painting were obsolete and hindered the development
of art. Dadi followed the spirit of the time, but he was soon
disillusioned. Conceprual art, which repudiated the dogmas of
painting for the sake of artistic freedom and development, was full
of dogmas ftself. The young arist started 1o think: if the materials
and technique of art is of secondary importance to the artistic idea,
then why is painting taboo? He drew the conclusion that concepr-
ual art had only switched one dogma for another, and the only
recourse left was to follow his own instinet. It was not least the
conceprual artists of the time thar respected primary eolours and
elementary forms, just in a different disguise, as can be witnessed in
the work of many lIeelandic conceprual artists of the seventies.
From Fluxus artists such as Dicter Roth he learnt to appreciate the
virtues of humour and contradiction in art. And he received
unexpected encouragement when he started to show paintings from
Helgi Porgils Fridjonsson, who was probably the only one of thar
generation to have drawn and painted from the stary, right through
the conceptual cuphoria.

We must not forger that the rehabilitation of painting was stecped
in controversy at the time. The question arose of what painting had
to offer that had not already been thoroughly examined. It was no
use simply blaming conceptualism for the crisis of painting and
continuing as if nothing had happened, The problem was to find
some continuation that was not merely a reversal, but redirected
painting toward a new course, Dadi found inspiration in the work
of painters such as Milan Kuncs and Peter Angermann, that
demonstrated an alternative attitude toward painting,

Humour is a sharp instrument, but not a very effective one. Dadi
found another tactic that he pursued to the limit. Instead of trying



to avoid the clichés and dogmas of art, purify painting of them, he
led them together o confront cach other on the pictorial surface
and left them to combat and undermine each other. The picture
may start out as 3 tempestuous dripping action painting, but ar a
moment's notice it has turned into delicate ornamentation. The ntle
of *Whao's afraid of red, yellow and blue®, is borrowed from
Barnert Mewman, personification of puritanical colour-field
abstraction. Bur the challenge, implicit in the ttle, receives a
different interpretation in Dadi's work. From a single point three
totally divergent images emerge, a red embroidered comet, a
shining yellow harp attached 1o a female head and a dark blue cube,
against a swirling blue chaos in the background. Nothing could be
further from the sublime peacefulness that dominates Newman's
paimnings,

The female image has a special place in Dadi's work and is the
characteristic of his work that most people are familiar with, along
with the scroll pattern and arabesques. She unites qualities such as
aornamentation and gaudiness that serious painters consider
inseparable from kitsch. She represems the frivelous and colourful
side of culture, that appropriates everything for its own adormment,
including the “elementary” and the “primary”. The masculine pole
can also be found, although it is less prominent, in square forms,
dark and massive. The rigid ideology of modernism is masculine, i

e disciplined, unflexible, firmly grounded and progressive.

The sexes represent two artstic impulses, The masculine impulse
appears either as respect for the truth of art, or as a rebellious
determination and desire for power. Sensuality and vivacity belong
tor the feminine side, where immediate gains are preferred rather
than far-fetched artistic goals. The artist is torn berween two
extreme alternatives, on the one hand artistic asceticism for the sake
of a higher purpose, and on the other carefree indulgence of the
hedonist.,

m

In ancient Rome between the 17th and 23rd of December there was
a festival called Saturnalia. It was held to commemorate the merry
reign of Saturn, a beneficent king of Taly, whose reign was
remembered as a golden age of peace and prospenty. During the
festival there was complete anarchy, the whole population ler all
inhibitions go and had a merry tme. All restraints of law and
morality were thrown aside so that every one could abandon
themselves withour reservation to the celebrations. Social relations
were turned upside down. The slave became master and the master
served at the ble. A mock king was elected, who ruled aver his
subjects and issued playful commands at his own whim, to sing,

dance and drink, because his wish was law while the festival lasted.

It occured o me that Dadi's paintings might be regarded as a kind
of saturnalia of the art of painting, not only because of the
merriment, but also because all relations are inverted and nothing is
sacred in them. Dadi's pictures put on a rapturous carnival in the
hope that a small dose of insanity might bring people to their
senses, But one can also sense regret for an imaginary golden age of

painting, when being a painter was simple; as well as wrony toward

the present and a secret wish for a uropian community of artists,
where art does not end up being pulled apart by antagonistic
factions.

i

Astzmdr penatar | Amarous paintbrushes

The painter’s brush, with an eve in the hairs, symbolizes the artist’s
ego, the fusion of eye and hand, thought and work. A
anthropomorphic brush slithers through many of Dadi’s paintings
in various disguises. In the picture "Amorous brushes®, a
masculine, angular dark brush meets a smooth, bright, feminine
brush and together they form the shape of a heart. Here the
masculing and feminine artistic impulses merge in an intense flash
of love. One of the few pictures that give an unequivocal promise

of the reconcilianon of opposites,

Gunnar ]. Arnason
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