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A hverjum tima eru 4valle til listamenn sem leita nyrra leida vid listskdpun sina og leggja sig fram vid ad
umturna hugmyndum manna um listina. Kristinn G. Hardarson er einn slikra listamanna. Kristni hefur
tekist ad skapa sér persénulegt rymi i islenskum myndlistarheimi. Hann dvelst ni vestan hafs og hefur gert
um nokkurt skeid. Forvitnilegt er ad sjd hvada dhrif si dvol hefur haft 4 leik hans og tilraunir.

Pad er menningarmélanefnd Reykjavikur f senn gledi og heidur ad fi tekiferi til ad kynna verk Kristins G.
Hardarsonar hér ad Kjarvalsstédum.

There are artists at all times who seek new approaches in their work and strive to overturn accepted opin-
ions of whar art involves. Kristinn G. Hardarson is one such artist who has succeeded in establishing a
personal place for himself on the Icelandic art scene. He has been resident in America for some time and it
is interesting to see the effect that living there has had on his artistic games and experiments.

It is both a pleasure and an honour for the Cultural Committee of the City of Reykjavik to have the
opportuniry to present Kristinn G. Hardarson’s works at Kjarvalsstadir.
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Kristinn G. Hardarson

Dundad {
huglegu rymi

Leikur og dund

Lagt er af stad i leik og dundi dn
sjdanlegs eda skiljanlegs tilgangs, i
veganesti einungis deird eda dljos
eftirventing. Leikurinn og dundid
fylgja vissum leikreglum pé erfier sé
ad henda 4 peim reidur, og haegt sé
ad roga par og teygja 4 ymsan hdrt,
pi loda per samt einhvern veginn
saman. Pad er leitad { ymsar drrir,
okunn lénd kinnud og rekid dl vid
ad finkemba — adallega éafvitandi
— hid tiltélulega afmarkada svadi
sem umritar einstaklinginn en er
samt margbrorid og vidfedmara en
svo ad pad verdi nokkurn timann
fullkannad. Smekkur og skodanir,
pad leerda og persénubundna, setja
reglurnar, fylgja peim eftir og eru

einnig landameeraverdir.

Hinn islenski alpydufradimadur
[slenski alpydufradimadurinn hefst
handa dn verulegrar kunndeou
leikreglum fraedanna en hefur haft af
peim einhvern pata. Hann fetar {
tdespor fiélda annarra sem éldum
saman hafa skrid békstaflega alle
sem 4 vegi peirra vard (ad mestu
leyti dn dypri innri vangaveltna,
efnid svona like og rann vidstédu-
laust i gegn), pad sem kom lifi peirra
og samfélagsins: syslunnar, hrepps-
ins, porpsins, dalsins og nasta
ndgrennis eitthvad vid: sjavar-
hrakningar og skipsskadar, évedur
og almennar vedurlysingar, kynlegir
kvistir, hetjudédir, gedingar og
forystusaudir, zcdfredi, kimni-

sogur ...

Kristinn G. Hardarson

Dabbling with
Subjective Space

Games and dabbling

Embarking on games and dabbling
with no visible or comprehensible
purpose, equipped with only
restlessness or vague expectation.
&ﬂain n.l].ﬂs govern th{',‘sﬂ £AMCs
and dabbling, even though they are
difficult to identify, and while they
can be pulled and stretched in
various ways, they still manage to
stick together somehow. Searching
in various directions, exploring
uncharred lands, beginning to comb
— mainly unconsciously — the
relatively limited area that circum-
scribes the individual but is magnifi-
cent nonetheless, and too extensive
ever to be fully explored. Taste and
opinions, the acquired and the
personal, make the rules and enforce
them, and act as border guards too.

The Icelandic amateur scholar
The Icelandic amarteur scholar starts
off without any substantial knowl-
edge of academic rules, although he
has an inkling of them. He follows
in I'j]l: ﬂ:lnr,lf_'itcps GF nuUmMeEraus ﬂthﬂ[‘s
who over the centuries have re-
corded literally everything that came
their way (largely without deeper
inner speculation, the material
seemed to run through without
stopping), anything affecring in
some way their lives and that of the
community, the district, parish,
village, valley and locality: disasters
at sea and shipwrecks, storms and
general descriprions of the weather,



Huglegt rimi

Verkin standa sjdlfstatt en saman
mynda pau heild, heildarform,
skulum vid segja. En pad gerist
adeins { huga peirra dhorfenda sem
kynnt hafa sér grunneiningarnar, en
dkvedinn klasi myndar vissa
einingu. Onnur form (annarra
listamanna) geta skarad heildar-
formid, en pé er same like og pad sé
aldrei ndkvaemlega sama svaedid
pegar til kemur. Heildarformid
afmarkast af pvi sem er innan pess,
hid ytra af pvi sem pad er ekki.

[ upphafi ferils var efninu hladid
upp, en er komid var ad dkvednum
punkti var timi til kominn ad
staldra vid svo yfirvegunin gati
tekid ril starfa. Hiin valdi dr: Petta
vil ég! Petta vil ég ekki! Eftir fyrir-
malum hennar voru hinir visnu
hlutar hoggnir af. Hin er enn ad
stisrfum, einnig viss upphledsla, og
heildarformid pvi enn { mérun.
Vonandi 4 pad enn eftir ad skyrast
og styrkjast.

Préunarferillinn er eitchvad 4 pessa
leid: Fram og til baka, eda jafnvel
hring eftir hring; umfang athafna-
svaedisins stekkar og farist ddlitd
til.

Tilfinningin vid stjérnvélinn
Tilfinningin stjérnar framvindunni
og fer sinu fram jafnvel pé pad
virdist ganga pvert d pad sem 4
undan er gengid. Frekar er farid
villur vegar en hina rokrérru
framhaldsleid dn fylgdar hugans og
tilfinninganna. Stundum skiptir
tilfinningin sér og fer samtimis i
margar dttir [ einu, sem getur fylge
svifandi Gryggis- og frelsistilfinning
en einnig taugaveiklun, ef pannig
stendur 4, og | kjélfarid drepandi
tomleiki pegar setid er og horft d
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grunneining

local eccentrics, heroic feats, pedi-
gree horses and bell-wethers, geneal-
ogy, amusing tales ...

Subjective space

The works stand independently but
together they create a torality, let us
say a total form. Bur this only
happens in the minds of the viewers
who are familiar with the basic units,
which are formed from a specific
cluster. Other forms (by other
artists) can intersect with the total
form, yet this never seems to be
exactly the same area when all is said
and done. The total form is limited
by what is within it, and its exterior
by what it is not.

Ar the start of the process the
material was piled up, but on
reaching a certain point, the time
came to pause and allow the process
of reflection to operate. It chose: |
want that! | don’t want that! In
accordance with its directives,
certain parts were chopped off. It is
still ar work, and so is a certain act of
piling up, so the total form is sill
being shaped. Hopefully i will
become even clearer and stronger.
The process of development is
something along the following lines:
forwards and backwards, or even
circle after circle; the scope of the
area of activity grows and shifts.

Feelings at the helm

What follows is governed by feelings,
which get their own way even if this
appears to be in direct conrradiction
of what has gone before. Going
astray is preferable to following the
logical course ahead withour the
company of thought and feelings.
Sometimes, the feelings split up and
head in many directions at once,



—

eftir portunum hverfa i fjarska eda
bak vio haed.

Hvad skal gera pegar athyglin og
dhuginn beinase sifelle { nyjar dreir?
Skal reyna ad pvinga pau eftir
dkvednum farvegi eda fylgja peim,
takmarka vid eitthvad eitr eda lofa
peim ad leika dhefrum?
Umfjéllunin reisir ttsynispall og er
vonandi ad padan sé gort dwsyni yfir
einstok verk og heildarformid og ad
sem minnst skyggi 4.

Minning fedist

Hversdagslegur stadur eda atvik
tekur smite og smirt ad umbreytast
og endurfedast { huganum (stund-
um med hjilp lj6smyndar), Fer 4 sig
annan blz eda afkledist 6llu nema
grunntilfinningunni eda dr verdur
sambland fyrirmyndar og huglegrar
drvinnslu. Einn gédan vedurdag
hefur kannski audi bidarglugginn i
midbznum fengid 4 sig yfirbragd
minningar.

Nyjar myndir fedast stédugt. Paer
styrkjast | vitundinni og dofna
sidan, styrkjast svo kannski aftur
lingu seinna, dofna aftur ... en

hverfa sjilfsagr aldrei ad fullu.

Hugurinn starfar

Madur sér hlur, hugsar svo um
hann. Hluturinn tekur ad um-
breytast { huganum, fer 4 sig annan
bl og blandast jafnvel 6drum.
Hann dreymir draum (dagdraumar
eru einnig inni { myndinni) sem
byggir 4 dkvedinni undangenginni
skynjun, atburdi eda mynd, jafnvel
nokkrum slikum — frumpattimnir
dsynilegir eda rorkennilegir.
Madurinn hugsar um drauminn
sem blandast 6drum atridum, sam-
settum eda einstokum.

A8 pvi er virdist starfar hluti hugans

which can be accompanied by a
soaring feeling of security and
freedom, bur also by neurosis if the
conditions are ripe, followed by an
overpowering sense of empriness
from sirting there warching the parts
vanish into the distance or behind a
hill.

What is to be done when attention
and interest are continually moving
in new directions? Try to force them
into a definite course or follow them,
restrict them to a single thing or give
them free rein?

Discussion erects a platform which
hopefully gives a panorama over
individual works and the total form,

with the view obstructed as lictdle as

possible.

A memory is born

An everyday place or event gradually
starts changing and is born again in
the mind (sometimes with the aid of
a photograph), assumes a different air
or strips down to nothing but irs
basic feeling, or creates a combina-
tion of a model and its subjective
elaboration. One fine day the empry
downtown shop window might have
assumed the air of 2 memory.

MNew images are constantly being
born. They strengthen in the con-
sciousness and fade afrerwards,
perhaps strengthen again long
afterwards, fade again ... bur of

course never vanish entirely.

The mind at work

Someone sees an object, then thinks
about it. The object starts changing
in the mind, assumes a different air
or even merges with others. He
dreams a dream (daydreams in-
cluded) based on a definite prior
perception, event or image, even
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dalitid sjalfser, like og sjalfstad
cining 6hdd 6drum hlutum
likamans, mismikid po6 eftir dogum,
suma dagana alveg stjérnlaust eda
sjdlfstett. Hann vinnur dr peim
upplysingum sem skynjunarrdsirnar
afla honum og minnisbankinn {
heilanum hefur ad geyma: ymiss
konar stadreyndir, lyke, myndir,
hljad, blandad missterkum og mis-
skyrum tilfinningum sem berast
einhvers stadar djiprt dr myrkrinu.
Hugurinn vinnur med birana, radar
peim saman og préfar ymsa sam-
setningarmiguleika. Pad gengur
mishratt eftir dégum og er mis-
sterkt. Ekki er pad heldur alltaf jafn
pagilegt. Nyjar myndir og mynda-
brot birtast { sifellu, briérast kannski
gegnum taladar hugsanir, skynjanir
eda adrar myndir. Stundum birrast

fullskpud verk alveg ljoslifandi.

several — with its basic elements
invisible or cryptic. The man thinks
abour the dream which merges with
other events, composite or separate,
Apparently, part of the mind works
fairly independently, like a separate
unit operating independently of
other parts of the body, bur to
varying degrees from one day to the
next, on some days completely out
of control or independent. It
processes the informartion relayed by
the perceprive channels and stored
in the memory bank in the brain: all
kinds of facts, scents, images,
sounds, mixed with feelings of
varying strength and clarity that
arrive from somewhere in the
depths. The mind works with these
pieces, arranging them and testing
out various configurations. Depend-
ing on the day, this varies in the
time it takes and in its intensity.
Nor is it always equally comfortable.
New images and fragments of
images are continually appearing,
perhaps breaking through spoken
thoughts, perceprions or other
images. Sometimes fully creared
works appear, as clear as day.



Yhirlit frd syningu, Nilisrasafnid, Revkjavik. 1991 / Photograph of exhibition, Living Art Museum. Reykjavik, 1991 7



Yiirlit frd syningu, Norrna hisidh, Reykjavik, 1990 / Photograph of eshibition, Nordic Houwse, Reykjavik, 1990



Yhirfie frd sfningu. Nylisasafnid, Reykjavik, 1988 / Photograph of exhibition, Living Art Museum, Reykjavik, 1988 9
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Teikning ! Drawing
Blfanmur 4 oliulic & sriga | Pencil on oils on canvas
21 x 30 cmy, 1991



Ursaumur /| Embroidery
Utsaumsgarn 4 striga / Yarn on canyvas
49 x 28 cm, 1992
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glur, karton, blyanmur, licur, sigaretnustubbar, Grsaumsgarn, daudar fugur, plast /
nails, card, pencil, crayon, cigarette butes, yarn, dead flies, plastic






Steypa, oliulitur, lidsmyndir { Concrere, oils, photographs
40x 13 x 14 cm, 1994
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Ursaumur | Embroidery
Usaumsgarn og oliulitur 4 léreft / Yarm and oils on canvas sheer
28 % 71 cm (heild { vowal), 1993



Usaumur { Embroidery _
Ultsaumsur 4 Kreft | Embroidery on eanvas sheet
A0 x 71 cm (heild / wol), 1992
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MNafnlaust / Unticled

Varmaditur & pappir /| Warercolours on paper
&0 x 196 em (heild f tocal), 1991
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Nafnlaust / Untidled

Vamalitur & pappir [ Watercolours on

38 x 168 cm (heild [ towl), 1991



Teikning / Dirawing
Blyantur 4 oliulic 4 striga / Pencil an oils on canvas
21 x 30 cm, 1991



Usaumue / Embroidery
Ursaumsgam og oliulinur 4 kel / Yam and oils on canvas sheer
26.0x 22,0 x 2,0 cm, 199192







Skitlpedr ".'.|||'-r|:|rc

Stevpa, karton, gvass. paseellivur, vidur / Concrete, card, gouache, |.l.|.'\.‘.l\.'|.'\-. winod
20 x 60 x 23 cm, 1994 25
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Skiilpoir £ Sculprure
Jim, ljdsmyrndic & karton, blyantar / lran, photographs on card, pencil
36x 56 x 34 cni. 1994 27



'['cilu:ling ! Drawing
Blyanter 4 oliulic 4 striga / Pencil on oils on canvas
21 x 30 cm, 19921



Nafnlaust / Uneitled
Vamslinur 4 pappir / Warercolours on paper

32 %25 cm, 1990 29



Kristinn G. Hardarson Menntun [ Education
f. 1955 / born 1955 1972.73  Myndlistaskélinn § Reykjavik / Reykjavik
College of Art
1973.77  Myndlista- og handidaskdli [slands /
Icelandic College of Art and Craft, Reykjavik
197778 De Stichting de Vrije Academic voor Beeldende
Kunsten, Haag, Holland

Samsyningar / Joint exhibitions

1994 L SKULPTUR / SKULPTUR / SKULPTUR,* Listasafn Reykjavikur, Kjarvalsstadir / Reykjavik
Municipal Art Museum

1992 Det store i det sm, tendenser i nordisk skulprur 1992, Arhus Kunstforeningen af 1847, Arhus

1992 Connecticut Artists, RAW, Hartford, USA

1992 Connecricut Artists, RAW, Hareford, USA

1991 lcelandic Contemporary Art,” All-Russian Decorative and Folk Art Museum, Moskva / Moscow

1991 Minningarsyning Ragnars { Smdra, Listasafn ASI / Labour Unions’ Art Gallery, Reykjavik

1990 Norrena hisid / Nordic House, Reykjavik

1990, Ti fra Norden,” Museet for Samtidskunst, Oslé / Oslo

1989 Horel Pulitzer, Amsterdam

1989 Aurora,” Sveaborg, Helsinki

1988 Madurinn | forgrunni,” Listasafn Reykjavilkur, Kjarvalsstadir / Reykjavik Municipal Art Museum

1987 KEX." Konst frin Island och Norge, Kulturhuser, Stokkhdélmur / Stockholm

1987 ,KEX." Ung kunstnerens samfund, Oslé/Oslo

1967 Islensk abstrakemyndlist,” Listasafn Reykjavikur, Kjarvalssadir / Reykjavik Municipal Arc Museum

1987 Gallery Leger, Malmé

1985  Mokka, Reykjavik

1984  Listasafn [slands / National Gallery of Iceland, Reykjavik

1984 . Foro som konst,” Nordisk konstcentrum / Nordic Are Centre, Sveaborg, Helsinki

1984  Malmé Konsthall, Malmi

1984 Franklin Furnace, New York

1984 Basel Art Fair, Basel

1984  Sumarsyning Gangsins, Reykjavik

1984 lcelandic Artists in Palazzo,” Liestal, Sviss / Switzerland

1983  Norrena hisid { Nordic House, Reykjavik

1983 Amsterdam-Reykjavik,” Yfir hidegisbauginn, Museum Fodor, Amsterdam

1983 Gullstréndin andar,” JL-hisinu, Reykjavik

1983 UM 83." Kjarvalsstadir, Reykjavik

1983 Kirkjulist, Kjarvalsstadir, Reykjavik

1983 Mobshop,” Mokka, Reykjavik

1982, Basel Art Fair,” Basel

1980 lceland,” Galleria Zona, Flérens / Florence

1979  Kjarvalsstadir, Reykjavik

1978  Gallerf SUM, Reykjavik

1977 Galleri Sudurgata 7, Reykjavik

1976  Galleri SUM, Reykjavik



1993
1993
1952
1991
1991
1989
1988
1988
1988
1988
1988
1988
1987
1986
1986
1985
1984

1983
1961
1979

Einkasgningar / Solo eshibitions

Vinnustofa Magnusar Pilssonar, London
Mokka, Reykjavik

Galleri Rotor, Gautaborg / Gothenburg
Forum d'Art Contemporain, Sierra, Sviss / Swirzerland
MNylistasafnid / Living Art Museum, Reykjavik
Galleri Saevars Karls, Reykjavik

Galleri Birgis Andréssonar, Reykjavik

Krokur, Reykjavik

Gangurinn, Reykjavik

Galleri Gluggi, Akureyri

Nylistasafnid / Living Art Museum, Reykjavik
Shinkariki, [safjordur

Galleri Svart 4 hvitu, Revkjavik

Slunkariki, Isafjorour

Lenz-Rifrazioni, Parma, [calia / Italy
Gangurinn, Reykjavik

Halle de L'lle, Genf / Geneva

Studio Art Visive, Siracusa, [talia / Traly
Nylistasafnid / Living Arc Museum, Reykjavik
Asmundarsalur, Reykjavik

Galleri Sudurgata 7, Reykjavik

Verk § opinberri eigu/Works in public collections
Listasafn Islands / National Gallery of Iceland, Reykjavik
Listasafn Revkjavik / Reykjavik Municipal Art Museum, Kjarvalsstadir
Museum d'Art Decorarif, Genf, Sviss / Geneva
Mylistasafnid / Living Art Museum, Reykjavik

3



Menningarmdlanefnd Reykjavikur / The Cultural Committee of the City of Reykjavik
Gudrin Jénsdérttir, formadur /chairman
Gudrin Agdstsdértir
Helgi Pérursson
Inga Jéna Pérdardorrir
Jéna Gréa Sigurdarddtrir

Tumi Magnisson
Selma Gudmundsddrir

Forstidumadur Listasafns Reykjavikur / Director of the Reykjavik Municipal Art Museum

Gunnar B, Kvaran

Ljésmyndun / Photography
Ingdlfur Arnarson
Russel S. Kimbal

Pyding / Translation
Bernard Scudder

Yfirlestur handrita / Proofreading and editing
Bernard Scudder

Umsjén med gerd syningarskrir / Catalogue production
Anna Margrér Bjarnadottir

Honnun syningarskrir / Catalogue design

Hildigunnur Gun narsdotrir

Skeyting og filmuvinnsla / Colour separation and montage
Prentmyndastofan hf

Prentun og békband / Printing and bookbinding
G. Ben. Prentstofa hf

Utgefandi / Publisher
Kjarvalsstadir, Listasafn Reykjavikur / Reykjavik Municipal Art Museum
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