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Pad er dvallt glediefni og forvitnilegt pegar takiferi gefast til ad kynna sér efnistok listamanna, ekki sist
yngri listamanna. Sigurdur Arni Sigurdsson hefur verid busettur i Paris undanfarin dr og hafa verk hans
vakid athygli par og vidar i Evrépu.

bad er menningarmélanefnd Reykjavikur mikil dnaegja ad geta bodid Sigurdi Arna Sigurdssyni ad syna
verk sin hér 4 Kjarvalsstédum.

It is always a welcome and interesting experience to have the opportunity of discovering a different
artist’s style, not least when the emerging generation of artists is involved. Sigurdur Arni Sigurdsson
has been living in Paris for several years now, and his works have commanded attention there and
elsewhere in Europe.

It is a grear pleasure for the Cultural Commitee of the City of Reykjavik to be able to invite Sigurdur
Arni Sigurdsson to exhibit his works at Kjarvalsstadir.
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Sigurdur Arni Sigurdsson — milverkid og
tvifari pess

Leonardo da Vinci skrifadi eitt sinn: , Upphaf mdlara-
listarinnar md rekja tl skuggamyndar af manni sem
solin varpar 4 vegg.” Pessa fullyrdingu md bera saman
vid pekkea fristgn Plinfusar eldri (23-79 e. Kr.) i rini
hans Naturalis historia. Par tengir hann upphaf
myndlistarinnar Dibitate, dérrur leickerasmids i
Sykion. Elskhugi hennar var 4 leid { langferd og hin
teiknadi adinur skuggamyndar af andliti hans par sem
hin fél 4 vegg. Petta frumatvik er viknrane fyrir
niteiru malaralistarinnar fri fornsld fram 4 okkar tima.
Malaralistin er alltaf tengd negatifum, { ljésmynda-
merkingu ordsins; allaf ofurseld skugenm og fjarvist.
Petta minnir 4 hina pekkru allegériu Platéns um
hellinn. Frd upphafi hefur mélaralistin pannig fengist
vid hverfulleskann; pad er vlverugrunnur hennar ad
fialla um einhvers konar missi. [ mdlverki eiga fjarvera
og narvera stefnumdt; pad er par excellence stadurinn
par sem lifs og lidid metist, hid sjdanlega og dsynilega.
Milverk og teikningar Sigurdar Arna Sigurdssonar
lia hverfulleikahefdinni. Pad virdise ekki augljést ad
bera kennsl 4 nokkud i verkum hans med érviredum
haetri. Allt md sjd og lesa fri élikum sjénarhornum,

Vitanlega kannast madur hér og hvar vid yrkisefni og
leidarscef { verkum hans: féll, vamn, himin, dyr, jurtir...
En pessi fyrirbari ndtcdrunnar leika einnig hlurverk
imyndana eda einfaldlega forma. Naoiralisminn |
bessum malverkum er nokkurs konar gildra. [ 6llum
pessum mdtifum leynast kynleg form par sem teikning-
in er flérrud saman vid grunnlitinn og figliruna, karl-
mannlegt er pussad saman vid kvenlegr...

[ mélverkum Sigurdar Arna eru dularfull rengsl
milli pess sem wirdist vera og hins sem birtist skyndi-
lega. Verk hans eru 4 stédugri ferd um pessi svid mynd-
hugsunar. Vid erum stéidd hér i riki drauga og upp-
vakninga. Hvert einasta hlutlagr arridi er skiljanlegr og
dskiljanlegr { senn; stundum md greina formid en ekki
merkingu pess, stundum er petta 4 hinn veginn. Vid
fyrstu syn virdast pessi mdlverk afar kyrr og stadfost en
samt reynast pau vid ndnari athugun tvisyn og efa-
blandin. Hvert einstakr form virdist rilbiid ad snia alle
i einu réngunni tir og rugla stadreyndum um hver sé
hvad.



Symmetria eda samhverfa flestra verkanna er yfir-
leitr uppspretta jafnvagis og 6samramis. Formin i
verkunum virdist heglega mega fiolfalda eda minnka.
Pad ldist ad manni tilfinning sem Freud nefndi das
Unheimliche — vitund um eirthvad iskyggilegt
einmitt sokum pess hvad pad er kunnuglegt.

Milverk Sigurdar Arna Sigurdssonar eru list
skuggamynda og rvifara. Pau rengjast uppruna milara-
listarinnar eins og 4dur sagdi og enn fremur peim hug-
myndum forfedranna ad wifarar séu badi ognvekjandi
og verndandi. , Tvifarinn,” segir Freud, ,tlheyrir frum-
stedum timum silarlifsins og hlytur pd ad hafa haft
vinsamlegri merkingu en ni. Tvifarinn ték sidar 4 sig
mynd dgnvaka 4 sama hitt og gudir urdu ad djoflum
begar triarbrogdin, sem peir heyrdu til, lidu undir lok.”

Malaralistin er ekki hrein og flekklaus; Gndverdir
kraftar og 6l maetast 4 svidi hennar. Alls kyns wvifeldni
og hverfulleiki 4 stefnumér 4 vetrvangi hennar. Mynd-
mil malaralistarinnar byggist vissulega 4 stédugum
andstzdum: fyrirmynd/eftirmynd, formi/efni, lit/
teikningu, figiru/grunni, hlutlzgni/éhlutlegni en sogu
bessarar listgreinar md i raun hugsa sér sem sibreyti-
legan leik med gegnsai og dgegnsei.

Sigurdur Arni tekst d vid malaralistina sem wvifara
raunveruleikans og leidir okkur til méts vid svimandi
raunveru volundarhiisa eins og fram koma i verkum
Jorge Luis Borges, Hringlaga ristir og Gardur med
gangstigum sem greinast. | Raunveru og tvifara
hennar segir Clément Rosset: ,Oll endurgerd og fjiil-
foldun gerir rdd fyrir frummynd og eftirmynd. Pad m4
velta fyrir sér hvort ,annar atburdur” sé tvifari hins
raunverulega atburdar. Vid uppgdtvum ad svo er ckki.
Pad er frekar ad pvi sé dfug farid; pad er engu likara en
raunverulegi atburdurinn sé eftirmynd, afrit, wifari
hins. Pannig er raunveruleikinn, raunverulegur at-
burdur, hinn" eda ,annar"; raunveran er pd eftirmynd
cinhvers annars raunveruleika sem sifelle flyr undan
okkur og vid fium aldrei hondlad né vitad neitt um.”

{ malverkum sinum kemst Sigurdur Arni Sigurds-
son stodugt undan rékhyggju nattralismans og eftir-
likjandi adferda en notar samt myndmil sem byggir 4
ndrriruformum, Frammi fyrir pessum myndum verdur
mér osjdlfrate hugsad til mélverksins Sendiherrarnir
eftir Holbein yngri (1497-1543) og draugalegu




anamorfésunnar eda reygdu myndblekkingarinnar i
torgrunni pess. 5S4 vaniras, sem porir varla ad segja til
sin, er holdrekja hinna hverfulu forma heimsins.

Bernard Marcadé

Sigurdur Arni Sigurdsson: Painting and its
Double

“The first painting”, wrote Leonardo da Vinci, “was the
linear outline of the shadow of a man thrown on the
wall by the sun.” This statement is similar to the well-
known story told by Pliny the Elder who, in his Natu-
ral History, associated the beginnings of art with the
drawing made by Dibutade, the daughter of a potter
from Sycione, which she produced by tracing on a wall
the outline of the shadow projected by the face of her
lover, who was about to leave on a long voyage. This
primitive scene is emblemaric of the status of painting
from ancient times to the present. Painting, of what-
ever kind, is always understood in a negative (in the
photographic sense) context which places it under the
dominion of shadews and under the rule of absence.
This scenography is not unrelated to Plato’s famous
allegory of the cave. From its foundarion, then, paint-
ing has found iwself confronted by a precarionsness,
that of having no other grounds for existence than the
articulation of a loss. Painting is the setting par excel-
lence for a transaction berween presence and absence,
the living and the dead, the visible and the invisible.

The paintings and drawings of Sigurdur Arni
Sigurdsson are inscribed in this tradition of precarious-
ness. Nothing in his work seems to require identifica-
tion in a definitive way. Everything can be read and
seen from various perspectives. We can of course
recognize, here and there, recurring subjects and
themes: mountains, bodies of water, the sky, animals,
plants . . . Bur these natural elements also act in a
phantasmic or even simply formal way . . . The natural-
ism of this painting is a sort of trap. The underlying
pattern of each of these motifs is expressed in strange
shapes where the betrothal of design and color, of
background and figure, of masculine and feminine, is
{CEE]JIE'EL"(J.



The paintings of Sigurdur Arni Sigurdsson range
mysteriously berween verisimilitude and vision. His
pictures never cease wandering between these two
realms of image. With them we are in a land of ghosts
and spectres. Each element depicted is comprehensible
and at the same time incomprehensible; somerimes we
can comprehend the form and not the meaning, and at
other times it is the reverse. This art appears to be very
static, and yet at any moment it is capable of upsetting
its own certitudes. Each form is capable of turning
back upon itself, sweeping away in this movement all
the rules of identity and belonging.

The symmetry of most of these works is irself a
source of disharmony and dissimilarity. Everything is in
fact too easily subject to magnification or reduction for
us not to have a feeling of the Unheimlich— Freud's
term for what is disturbing and strange precisely
because of its teo great familiarity.

The paintings of Sigurdur Arni Sigurdsson are
paintings of shadows and doubles. The artist, we
realize, has rediscovered the native condition of paint-
ing, ar the same time that he returns to ancient concep-
tions of the soul which make the double into an am-
biguous mechanism, both protection and threat: "The
double,” said Freud, “is a formation belonging ro
primitive psychological time, a time long past when it
no doubt had a more benevolent meaning. The double
has been transformed into an image of terror in the
same way that gods, after the fall of the religion to
which they belonged, became demons.”

Painting is not pure, it is shot through with inten-
sity and divergence. It is the primary setting for every

form of duplicity and precariousness. This is the reason,

apart from the hierarchic oppositions which structure
its discourse (model/copy, form/matter, color/
design, figure/background, representation/non-
representation . . .) why the history of this art is also
to be understood as the most moving and the most
developed expression of the oscillating play between
transparence and opacity.

By exploiting painting in its function as double of
reality, Sigurdur Arni Sigurdsson makes accessible to us
a form of the Real, the vertiginous and labyrinthic form
of The Cireular Ruins, of The Garden of Forking

Paths.” “Every duplication,” writes Clément Rossel in

" Warks by Jorge Luis Borges
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Le réel et son double,” implies an original and a copy,
and one may well ask which one — the “other occur-
rence’ or the real one - is the model, and which is the
double. One then discovers that the ‘other occurrence’
is not really the double of the real occurrence. It is in
fact the reverse: the real occurrence itself appears o be
the double of the ‘other occurrence’. The result is thar
the real occurrence is, ultimately, ‘the other”: the other
is this Real, that is, the double of another Real which
would be the Real itself, but which constantly eludes us
and of which one can never say or know anything.”

When we confront the paintings of Sigurdur Arni
Sigurdsson, which never cease o baffle the naturalistic
and mimetic logic of representation by means of a
language which nonetheless rises from natural forms,
how are we nort to evoke the anamorphic phantom
which floats on the foreground of The Ambassadors
by Holbein? This vanitas, which scarcely dares to utter
its name, is the represented incarnation of the instabil-
ity of the forms of the world.

Bernard Marcadé

Myndir med grein Bernards Marcadé era dr myndaradinni
<Leidrértingar”, 1990 - f Illustrations wo the article by Bernard
Moarcadé are from the series "Corrections™, 15990 -






An ritils® | “Unritled”
oliz 4 seriga / oil on canvas
150 x 150 cm, 1994
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LAn k™ [/ “Untitled”

olia 4 strig | on canvas

140 x 140 cm,




An ririls” § “Uneitled”
olia 4 sriga / ofl on canvas
150 x 150 cm, 1994
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SAnriels® { "Unricled”
ofia d seriga  oil on canvas
55 x 71 om. 1994



! a hlutanna™ / “The Position of (Objects”

olia & striga / oil on canvas
150 % 1500 em, 19
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&Pt fill” 1 “Three moungains”
olin d seriga / ail an canvas
90 % 145 cm, 1994
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LAd innan” | “Within”
olfa 4 striga £ il on canvas
116 x 8% cm, 1992
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JAn eirils® § *Untitled”
olfa 4 striga / oil on canvan
45 x 45 cm, 1991
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LAn titls® | “Untitded”

olia i striga { oil on canvas
150 x 130 cm, 1994




Upphaf ad ferdalokum® / “Beginning of the End of a Journey™
olia d seriga [ oil on cunvas
150 % 150 cm, 1994
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wlandslag” f “Landscape™
olfa 4 striga / oil on canvas
65 x 100 cm, 1994
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v Olia 4 seriga £ Ol on canvas
97 % 70 em, 1994
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V1 Ol 4 srriga | Oil on canvas
150 x 150 cm, 1994
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VL Olia 4 seriga / Ol on canvas
140 x 140 cm, 1994
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X Fullkeminn gardur® / “A Perfect Garden”

olia 4 tré og polyester / oil on wood and i\uiy Csler
220 x 145 % 19 em, { ljox/ light 50 cm), 1993
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Sigurdur Arni Sigurdsson,

F. 14.3. 1963 4 Akurcyri / b. 14.3.1963
in Akureyri, north Iceland
Byr | Paris og 4 Akureyri / Lives in Paris

and Akureyri

Nim [ Education

1983 - 1984  Myndlistarskélinn & Akureyri / Akureyri College
of Art

1984 - 1987 Myndlista- og handidaskoli fslands, Reykjavik /
Icelandic College of Art and Craft, Reykjavik

1987-1990  Ecole Nationale d'Art de Cergy - Pontoise,
Frakkland

1990 - 1991 Institur des Haures Erudes en Arts

Plastiques, Paris

Listasafn Reykjavikur, Kjarvalsstadir / Reykjavik Municipal Art Museum, Kjarvalsstadir

Cenrtre Genevois de Gravure Contemporaine, Genf [ Geneva

Galleri Domi Nostrae, Lyon, Frakkland / Fance

Well of Light*, The Gallery in Cork Streer, London

Opnunarsyning Listasafns Akureyrar, Akureyri / Inaugural exhibition, Akureyri Art Museum

+Rontrous et Cerclures™, Galleri Aline Vidal, Paris

Atelier 92, Niatimalistasafn Parisar / Musée d'Ant Moderne de la Ville de Panis
wEntre les Aurres”, Serasbourg, Frakkland / France

Moules-Moules®, Gallerd Paul Boyé, Séte, Frakkland / France

.Entre nuit et jour", L'Eglise Saint-Vincent, Saint-Flour, Frakkland / France
woumarvinnustofur Villa Saint-Clair®, Galleri Paul Boyé, Sére, Frakkland / France
+Retour de Sense”, Galleri Antoine Candau, Paris

WPrir ungir myndlistarmenn®, Glerirkirkja, Akureyri

Einkasyningar  Solo exhibitions
1994  Listasafn Akureyrar / Akureyri Are Museum
1994
1993 Palais des Congres, Paris
1993 Galleri Aline Vidal, Paris
1993
1993 Schloss Selitude, Stungar
1992 Galleri Atheneum, Dijon, Frakkland / France
1992
1991 Galleri Nyhifn, Reykjavik
1988 Fiskar”, Stilnaberg, Akureyri
Samsyningar [ Joint exhibitions
1994
1993
1993 Rund um die Kuppel”, Kunstverein, Stuttgart
1992
1992 Aurora 57, Joensuun taidemuseo, Finnland
1992
1991
1991 Galleri Gangurinn®, Reykjavik
1991
1990
1990
1989
1989
1985

~Ungir nordlenskir myndlistarmenn”®, Skemman, Akureyri



Utgdfur / Publications

1993 Corrections”, sex ljosmyndaprykk, gefin it af Centre Genevois de
gravure contemporaine, Genf og Schloss Selitude, Stuttgart / “Corrections,” six
photoprints published by Centre Genevois de gravure contemporaine, Geneva,
and Schloss Solitude, Stutigart

1993 . Reserve”, bokverk gefid it af Centre Genevois de gravure
contempaoraine, Genf og Schloss Solitude, Stuttgart / "Reserve,” artist’s book
published by Centre Genevois de gravure contemporaine, Geneva, and Schloss
Solitude, Sturgart

1991 Bék med teikningum, gefin te af Villa Saine-Clair, Séte, Frakkland /
Book of drawings, published by Villa Saint-Clair, Séte, France

Eftirtalin sofn eiga myndir eftir listamanninn / Works in public collections

FRAC, Languedoc-Roussillon, Frakkland / FRAC, Languedoc-Roussillon, France

Listasafnid 4 Akureyri [ Town of Akureyri

Listasafn Genfarborgar, Sviss / City of Geneva

Listasafn Hiskdlans { Dijon, Frakkland / University of Dijon, France

Listasafn Hiskola [slands / University of lceland Listasafn [slands / National Gallery of Iceland
Listasafn Parisarborgar / Ciry of Paris

Listasafn Reykjavikur / Reykjavik Municipal Art Museum

auk pess eiga ymsar opinberar stofnanir békverk eftir hann / and artist’s books in public collections
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Menningarmilanefnd Reykjavikur / The Cultural Committee of the City of Reykjavik
Gudrin Jénsdérrir, formadur /chairman
Gudrin Agustsdortir
Helgi Pérursson
Inga Jéna Pérdarddortir
Jéna Gréa Sigurdardorrir

Tumi Magnisson
Selma Gudmundsddrttir

Forstédumadur Listasafns Reykjavikur / Director of the Reykjavik Municipal Art Museum
Gunnar B. Kvaran

Ljdsmyndun / Photography
Bernhard Valsson
Martin Wolf
Thomas Phindel
Sigurdur Arni Sigurdsson

Pyding / Translation
Bernard Scudder
Robert Cook
Sigurdur Pilsson

Yfirlestur handrita / Proofreading and editing
Bernard Scudder

Umsjén med gerd syningarskrir / Catalogue production
Anna Margrét Bjarnadérrir

Hiénnun syningarskrir / Catalogue design

Hildigunnur Gunnarsdérrir

Skeyting og filmuvinnsla / Colour separation and montage

Prentmyndastofan hf

Prentun og békband / Printing and bookbinding
G. Ben. Prentstofa hf

Utgefandi / Publisher
Kjarvalsstadir, Listasafn Reykjavikur / The Reykjavik Municipal Arc Museum
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