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Syning 4 vatnslitamyndum Gudmundar Einarssonar er haldin til ad minnast 100 4ra afmalis hans ni 4
bessu dri. Gudmundur feddist hinn 5. dgdst 1895.

Vatnslitamyndir Gudmundar eru afmarkadur kafli 4 l6ngum og fjolpzctum listferli hans, Hann
fékkse vid varnslici { wsku, lagdi pd sidan il hlidar { drarugi, en ték upp prddinn ad ngju um 1950, Héfst
b frjésamt timabil [ listskspun hans alle til wviloka. Nittiran var Gudmundi éprjétandi uppspretta inn-
bldsturs. [ varnslitamyndunum wdlkar hann af innlifun fegurd og fjolbreytileika islenskrar og norrennar
ndtedru, Hann leidir okkur um draefi og ébyggdir [slands, synir okkur sifellda umskrift vedurs og drstida 4
ljosbrigdi og litbrigdi jardarinnar.

Fyrir hénd menningarmilanefndar og Kjarvalsstada vil ég koma 4 framfari sérstoku pakkled il fra
Lydiu Pdlsdécrur, ekkju Gudmundar Einarssonar, og barna peirra, einkum Ara Trausta Gudmundssonar,
fyrir émetanlega hjilp vid pessa syningu.

This exhibition of watercolours by Gudmundur Einarsson from Middalur is held to mark this year’s
centenary of the artist’s birth on August 5, 1895.

Gudmundur Einarsson's watercolours represent a distinct chapter in his long and diverse artistic
career. After working in watercolours in his youth, he abandoned the medium for several decades, then
returned to it around 1950, when a fertile artistic period began which continued for the rest of his life.
Nature was an inexhaustible source of inspiration for Gudmundur Einarsson. His watercolours are spir-
ited interpretations of the beauty and diversity of Icelandic and Nordic nature. He guides us through
the uninhabited wilds of Iceland, showing us the continuous impressions made by the weather and sea-
sons on the light and hues of the earth.

On behalf of the Cultural Committee of the City Reykjavik, and the Reykjavik Municipal Art
Museum, | would like to extend my special thanks to Mrs. Lydia Pilsdéttir, who is Gudmundur
Einarsson's widow, and their children, especially Ari Trausti Gudmundsson, for their invaluable help in
arranging this exhibition.

Formadur menningarmdlanefndar Reykjavikurborgar [ Chair, Cultural Committee of the City of Reykjavik

Syningarstjéri { Exhibition curator: Kristin G. Gudnaddtrir
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Sétt 4 brattann

Vatnslitamyndir Gudmundar Einarssonar fra Middal
1950-1963

Huver sem vill vera einlegur { listinni verdur al vinna § samremi il sinn Img-

myndaheim, Gudmundur Einarsson, 1955 !

Gudmundur Einarsson frd Middal (1895=1963) var medal peirra listamanna sem
litu 4 ndcrdruna sem eina meginforsendu listrennar skijpunar sinnar, og hin var
sti pungamidja sem hugmyndaheimur hans hverfdist um. Nédtniran sem efnividur
listrennar vilkunar hefur langum verid eitt helsta vidfangsefni islenskrar mynd-
listar. S ndrnirusyn sem par endurspeglast er margbreytileg og persénubundin.
Listamenn hafa tekid afsté6du til umhverfisins, nilkad pad og mérad de frd mis-
munandi hugmyndalegum og stillegum forsendum.

Listreenn ferill Gudmundar einkenndist af mikilli atorku dsame fjblbreyreri
pekkingu 4 tjiningarmidlum listarinnar. Hann var oftast kenndur vid mynd-
hioggvarastarfid en fékkst cinnig vid oliumdlun, leirmunagerd, svartdlist, kvik-
myndatéku og ljésmyndun. Auk pess var hann mikilvirkur richéfundur. [ tengsl-
um vid leirmunagerd sina stundadi Gudmundur einnig vidrakar jardvegsrann-
soknir.

Gudmundur lagdi grunninn ad hinni fjélbreytilegu teknipekkingu sinni
strax & ndmsdrunum { Kaupmannahdfn og Miinchen 1919-25, en par lagdi
hann stund 4 higgmyndagerd, veggmyndamilun med fresco-tzkni, svartlist og
leirbrennslu auk hef@bundins reikni- og listmdlarandms. Strax ad ndmi loknu
vard Gudmundur afar virkor { islensku listalifi. Hann héle einkasyningar i
Reykjavik 4 milverkum og hdggmyndum svo til drlega frd 1925 alle «il ddnardags
1963 og syndi auk pess erlendis, sérstaklega | Pyskalandi og 4 Nordurléndum.
Hann serti 4 (6t leirmunagerdina ,Listvinahiisid® 1930 og veitd pvi forstodu il
1955. Ligmyndir og héggmyndir Gudmundar ma sjd vida um land, og hann
fékkst einnig vid steinda kirkjuglugga.

Vatnslitamilun Gudmundar var enn einn péttur { hinu vidfedma starfi
hans. Hann hafdi sem ungur madur nar eingngu notad vawnsli, sidan lage pd
til hlidar um drabil, en 16k um 1950 upp pradinn par sem frd var horfid og héfst
bi fri6samt timabil varnslitamdlunar sem st6d allt 6il ®viloka. 2 Vawnslitamdlun
4 Islandi s16d i skugga oliumdlverksins og var ckki metin til jafns vid pad, en pd
vidurkennd sem sjdlfsted listgrein og ber ad nefna Asgrim Jonsson sem helsta
frumkvidul vatnslitamdlunar 4 [slandi. Pessi listgrein krefst agadra vinnubragda,
og pad parf hrada og hafni til ad spila af fingrum fram il ad nd undirdikunum {
glimunni vid pennan sjilfreda midil sem vill renna og fljéra dr fyrir pau misrk
sem listamadurinn @tlar honum. [ samspili pappirs og vatnslitar felast eiginleikar
6likir peim sem biia i oliu og striga. Yfirbord pappirsins virkar med vatnslitnum,
skin jafnvel { gegnum hann. Samvirkni pessara picra gerir kleift ad endurspegla
terleika og gagnsei og fi fram myndflée sem tindrar af ljosi og armdsferu. Pessir
ciginleikar vatnslitarins gera hann einkar hentugan til ad midla kvikum ndtedru-
stemningum svo sem leik ljéss 4 varni og landi, gagnsai himinsins eda sibreyti-
legu skyjafari, og fanga pannig hverfula stemningu litar og ljdss. Etla md ad pad
hafi cinmitt verid pessir eiginleikar vatnslitarins sem Gudmundur Einarsson skir-
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Vidhal Gudmundar Daniclwonas
wid Gudmund Einarssn.

skotar til pegar hann segist hafa notad varnslitina til ad mila skyndimyndir tir
ferdalégum sinum. ¥

Gudmundur Einarsson var vid nim { Pyskalandi d drunum 1920-25 en pé er
ekki { verkum hans ad finna afgerandi skirskotanir til hreringa i evropskri sam-
timalist, hvorki formrent né inntakslega. Framseknir listamenn { Evrépu leitud-
ust vid ad tilka pd fléknu heimsmynd sem vid peim blasti i lok heimsstyrjaldar-
innar fyrri. Hin klassisku gildi listarinnar og hefdir milverksins voru brotin nid-
ur med pad fyrir augum ad finna nyjar leidhir til ad wilka nyjan og firrtan raun-
veruleika. Afstada Gudmundar til samtimans og sidmenningarinnar var 4 tnd-
verdum meidi vid skodanir framsekinna hugmyndasmida hins evrépska borgar-
samfélags. Hann hafnadi peirri afstédu ad klassisk list vari drelt tjdningarform
en halladist pess i stad cindregid ad klassiskri myndhefd sem merkingarbzrum
tjdningarmidli. Pad mad leida ad pvi getum ad pessi afstada hafi métast af upp-
runa hans, hinum sterku tengslum vid rérgroid islenske bandasamfélag, og auk
pess hefur skortur d islenskri myndlistarhefd einnig dee par hlur ad mdli. Hann
segir | vidtali 1956: Eg kynntist hinni klassicku list fyrri alda og gat borid hana
saman vid hinar filmkenndu ofstekisfullu tilrauniv hinna svokalludu witima-
listamanna — hina anarkistisks liststefnu. Eleki svo ad skilja, ad mig hafi
langad til ad stela fornu meistarana, heldur sd &g ad § list peivra var haldgéd-
ur grundvillur til ad byggja d ... Y

Pegar oliuverk Gudmundar eru skodud md sjd ad stillegar og hugmyndalegar for-
sendur peirra rimast innan ramma hins hefdbundna myndmils. Megineinkenni
beirra er strong en hefdbundin formbygging og dempad lieréf. Hann vilkar i
oliuverkum sinum hvernig kraftar ndtodrunnar umskrifa og breyra formum
hennar og lit. Hann milar eldgos, hrimpoku 4 fjsllum, évedurssky eda hrikalegt
orefalandslag [slands, hifjoll og grédursnaudar audnir, en einnig dyra- og pjéd-
lifsmyndir.

Séu oliuverk hans og varnslitamyndir borin saman md sjd ad vidfangsefni
hans eru i megindrittum pau sému, nema hvad minna er um dyra- og pj6dlifs-
myndir { vatnslitamyndunum en ndtrdrustemningar £ aukid vagi. Vanslira-
teknin virdist pé leida hann 4 braut lausbeisladri tjaningar og meiri litagledi en
oliuverkin, pad virdist losna um tjdningarkraftinn og meiri innileika gaetir § vilk-
uninni.

Hagt er ad greina tver meginstefnur eda péla § varnslitaverkum Gud-
mundar. Hann malar annars vegar verk sem ltta sému ligmdlum { uppbyggingu
og litréfi og oliuverk hans, til demis myndina Herdubreid (bls. 29). Med hefd-
bundinni myndbyggingu og strammri teikningu synir hann okkur pessa drottn-
ingu islenskra fjalla upphafna og fjarlega. [ annan stad mi sjd hvernig Gud-
mundur leysir upp formgerd vatnslitaverka sinna og nilgast abstrakea ilkun, ril
damis i verkinu Hauststemning (bls. 31} frd 1962. Form ndrodrunnar er ennhd
forsenda verksins en pad lytur ekki lengur légmdlum hins hefdbundna myndmils
heldur fledir dheft og sjilfsprotrid, — gefur fremur il kynna nddruupplifun en
stadfradilega skrisetningu. Medal varnslitamynda hans er fjdldi nermynda af
néttirunni, en cinmitt { peim verkum sem syna fislbreyrileik og finleg blabrigdi
hins smdgera fallagrédurs geetir sterkrar tilhneigingar til ad losa um formgerd
verkanna og léta litbrigdi jardarinnar mila sig sjdlf, eins og sjd md i verkinu
Mosi og grédur (bls. 28). Pessi upplausn formanna gerir listamanninum pannig
kleift ad midla folbreytilegri ndrriirusyn en 4dur.



5) Gulmundur Einsrson,
A Veringadddum 1925,
bart § Fjallamenn, 1946

Samar vid tjald / Samee camp, 1952
vatnslitic 4 papplr { watercalours on paper
36 x 26,5 cm

Eigandi owner: Audur V. Gudmundsddeeir

Meginforsenda og mérandi afl peirrar ndrodrosynar sem Gudmundur Einarsson
midlar | varnslicamyndunum frd 1950-63 er hid ndna en samdimis fjolpazera sam-
band hans vid ndtedruna. Hann var afar vitkur falla- og ferdamadur og frum-
kvidull 4 svidi islenskra hilendisferdalaga. Pad mai segja ad hann hafi samrimis
verid hinn frekni fallamadur sem tékst 4 vid ndttirukraftana, visindamadurinn
sem skodadi nittiruna og skilgreindi hana, en einnig, og umfram allt, var hann
pé fagurkerinn og listamadurinn sem leitadist vid ad gefa 8drum hlurdeild |
peim dhrifum sem hann vard fyrir { ndtoirunni og midla peim fjdlbreyrileika i
formum og lit sem bar fyrir augu hans 4 ferdum um fjarlzgar slédir.

S innblistur sem hann sétoi €l ndrnirunnar virdise hafa verid honum
mun dyrmatari en kynni hans af evrépskri borgarmenningu. A ndmstimanum og
add ndmi loknu ferdadist hann vida um Evrépu og einnig sétei hann heim Lidu-
Asiu og Nordur-Afriku. Hann heilladist mjég af hinni litriku menningu Tyrkja
og Kiirda, en einnig vard hann fyrir miklum dhrifum vid ad komast { snertingu
vid hina fornu menningararfleid Grikkja og Rémverja. | evrépskri listmenningu
samtimans sd hann fire sem hreif hugann. 3 Pegar Gudmundur litur il baka og
skilgreinir pau dhrif sem hann vard fyrir 4 ferdalégum sinum verdur nidurstadan
sti ad pad sem sterkast orkadi 4 hann hafi verid fjsllin:

Eg notadi marga stund til ad klifra pau (follin) og drekka { mig pau dul-
mign sem fjollin biia yfir. Petta hefur alla t0 verid einn sterkasti pavenrinn § edli
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mifmu... Pessi ferdalig bdrgudu mér ad vissu leyei frd poi ad lenda § pof dnghueiti
7]

sem listin var komin § eftir fyrri beimsseyrjtildina.

Med afstddu sinni hafnar Gudmundur borgarmenningu og pvi menning-
arlega uppgjori sem setti svip sinn 4 evropske listalif millistridsdranna. Pess { stad
stillir hann ndtrdrunni upp sem andstedu menningarinnar 4 somu forsendum og
listamenn rémantisku stefnunnar 4 nitjdndu 6ld. Enda segir hann { bék sinni
Fjallamenn: A rindum uppi verdur madur svo storhuga, pad er sem hugurinn
fdi vangi, 7

Afstada hans til ndrriru sem andstedu menningar virdist skerpast med drunum
— { verkum Gudmundar kristallast si skodun, sem cinnig verdur vart vida | rit-
verkum hans, ad ndrniran sem skopunarverk sé ofjarl sképunarverka mannsand-
ans. Utivist og samneyti vid nitedruna sé uppsprerta andagifrar og lifskrafts.
Samrtimis virdist hann lita 4 ndtriruna sem dgrun. A baki ymsum verkum hans
blundar godsignin um listamanninn sem hinn djarfa fjallamann sem stendur 4
hasta tindi og horfir yfir viddrtuna og hefur um stund sigrase & ndccdrunni, Perta
vidhorf endurspeglast | syningarddémi frd 1934: Enginn fslenskur milari sakir svo
hressilega d brattann efiir verkefnum sem Gudmundur frd Middal. Hann befir
dvalid langdvilum { 6byggdum og pekkir hdfjillin og heidarnar flestum betur.
Ekki hefir hann adeins 80 fjollin sir ffarska, heldur lika klifrad pau, séd sitsjnid
af hasta tindinum og kynnst peim frd dllum blidum. ¥

Pért listamadurinn hafi um stund sigrast 4 ndtodrunni, njoei frelsis hennar
og vidsynis eda nilegdar og dpreifanleika, pd pekkir hann krafta hennar, hefur
djiipan skilning 4 peim og veit ad madurinn far ekki hamid pd. Enda rilkar
Gudmundur idulega égnarkrafta nattirunnar § verkum sinum og synir hvernig
peir umbreyra henni stédugt og méra { ny form. | verkinu Laxdrgljifur (bls. 21),
1950, er vidittan og sumarblidan vids farri, sviirt dvedursky grifa sig yfir dgn-
vekjandi og hrikalega fallandrtiruna. Umbreytingarkraftur iss og elda er honum
cinnig hugleikid myndefni. Hann milar skridjékla og hverasvadi eins og sjd md |
verkinu Krysuvik (bls. 26), 1956, par sem hdir gufustrékar risa upp dr bullandi
hverum. Verk pessi md tilka sem hugleidingar listamannsins um pi égnarkrafia
sem bia i ndctiirunni og smad mannsins frammi fyrir peim.

Umbreytingarifl ndroirunnar voru Gudmundi hugleikin, en ekki sidur
sambyli manns og ndtoiru. [ verkum hans md greina dhuga d peim partum
menningarinnar sem ckki hafa glatad tengslum sinum vid ndttdruna. Frd lokum
sidustu aldar hafa listamenn leitad 4 ymsum forsendum te fyrir vestrana sid-
menningu eftir innblestri og fyrirmyndum. A $msum jadarsvedum, svo sem |
listskiipun frumstazdra” menningarsvada, alpydulist og listsképun barna, hafa
peir talid sig komast { tengsl vid ,upprunalega” og ndtrirulega menningu
dsnortna af fjldamenningu hins vestrzna heims. Sumir listamenn hafa rileinkad
sér tjdningaradferdir vidkomandi menningarsveda og unnid it frd peim, en adrir
hafa fundid par dhugaverd motif og efnivid | frisagnir. Eftir seinni heimsstyrj-
tldina fékk Gudmundur tzkiferi il ad ferdast um Grenland og Lappland, og
hann segir i vidtali ad sér hafi ordid pad = ljdsara eftir pvi sem 4 leid ad nordur-
bhiari dtti hug hans allan — slédir nerdursins voru hans sjénarsvid. %)

Verk Gudmundar Einarssonar frd nordurslédum flalla bzdi um ndttdru og
menningu, ckki sist hvernig menningin 4 efnislegar rartur ad rekja til pess lands
og peirra landkosta sem hiin er sprotrin dr. [ myndréd sem hann maladi 1952 af
Stmum { Nordur-Finnlandi synir hann okkur vedurbarin andlic, litskriduga
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buninga, skinntjéld og eldamennsku vid opinn eld, eins og sjd md [ verkinu
Samar vid tjald (bls. 5). Myndrisdin fjallar um félk sem lifir 4 fibrotinn hitr og
nytir sér pau hriefni sem fist 4r ndroldru og dyralifi heimaslédanna.

I fslda varnslitamynda af islenskum torfbajum md sjd dmdra vidhorf.
Ahugi hans beinist enn ad peim patti menningarinnar sem skirskotar til ndcodru-
legs uppruna og er par af leidandi lifandi vitnisburdur um tengsl menningar og
ndretdru. Verk pessi vitna cinnig um pad hversu sterkar retur Gudmundur dtti
islensku sveiralifi. Myndir pessar hafa oft 4 sér ble stadarlysingar, eru ndkvemar
og unnar af stakri natni vid 6l smdacridi. [ verkinu Sélvhéll (bls. 11) md sjd licla
torfbazinn hulinn snjé, ndtvdrunni hefur tekist ad breyra og ummynda hinum
manngerdu formum bajarins. Pad er eins og Gudmundur vilji benda okkur 4 ad
préct fyrir alle mun ndtniran ad endingu verda pad afl sem redur nidurléigum
menningarinnar,

Varnslitamyndir Gudmundar Einarssonar eru einungis litill hluci af um-
fangsmiklu @vistarfi hans, en pzr endurspegla gloggt pau meginvidhorf sem ein-
kenna listsképun hans § heild. $4 hugmyndaheimur sem verk Gudmundar hverf-
ast um er ndttiiran, en einnig mé { verkum hans finna hugleidingar um tengsl
menningar og ndttiiru. Myndmil hans einkennist af trinadi vid hefdbundnar
tjdningaradferdir, en einmirtt { vatnslitamyndum sinum sprengir hann pann
ramma, leysir upp hina stréingu formgerd og préast { 4tt ad lausbeisladri og inni-
legri tjiningu.

Kristin G. Gudnadértir
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The Great Ascent

The Watercolours of Gudmundur Einarsson from Middalur
1950-1963

Anyone who wants to be sincere in his art must work in accordance with his

own world of ideas. (GE, 19551)

Gudmundur Einarsson from Middalur (1895-1963) belonged to the group of
artists who regarded nature as one of the main principles on which their artistic
work was based, and nature was the central point around which his conceprual
world revolved. As a subject for arristic interpretation, nature has long been a
major subject of Icelandic visual art. This vision of nature is diverse and person-
al, as artists adope their individual standpoints towards their environment, inter-
preting it and shaping it on different conceprual and stylistic principles.

Gudmundur Einarsson’s artistic career was characterized by an intense
dynamism, together with diverse knowledge of the various artistic media. Most
commonly associated with sculpture, he also engaged in oil painting, ceramics,
graphic arts, cinematography and photography, besides his prolific writings.
Furthermore, he undertook extensive soil studies in connection with his work in
ceramics. Einarsson laid the foundation for his diverse knowledge of techniques
at an carly stage, during his student years in Copenhagen and Munich from
1919-1925, where he studied sculpture, fresco, graphic arts, drawing and pottery
alongside traditional courses in painting and drawing, Immediately on complet-
ing his studies he became very active on the Icelandic art scene, staging solo
exhibitions of paitings and sculptures virtually every year from 1925-1963,
together with exhibitions overseas, in particular in Germany and Scandinavia.
He established the Listavinahsid (“Friends of the Arts”) ceramics workshop in
1930, which he ran until 1955. His reliefs and sculprures have been set up in
many places in Reykjavik and elsewhere in lceland, and he also produced stained
glass church decorations.

Wartercolours were yer another area of Gudmundur Einarsson's extensive
oeuvre. Having concentrated almost exclusively on watercolours as a young man,
he abandoned the medium for many years, then returned to it at the end of the
1940s, marking the beginning of his fertile period of watercolour painting that
would last for the rest of his life.?) In Iceland, watercolours were overshadowed
by oils and generally considered an inferior medium, although they were recog-
nized as an independent branch of painting; Asgrimur Jénsson was the leading
pioneer in their use. Painting in watercolours demands discplined technique, and
in order to control this medium which has a life of its own and tends to flow
beyond the limits intended for it by the artist, speed and a gift for improvization
are needed. The interaction of paper and watercolours involves different proper-
ties from those yielded by oils and canvas. The surface of the paper acts with the
watercolours and can even be seen through them, and the interplay of these
effects enable the artist to reflect clarity and transparency and create a pictorial
surface that glitters with light and atmosphere. Such properties make warter-
colours an especially apt medium for portraying dynamic natural effects such as
the play of light on warter and land, the transparency of the sky or the ever-
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changing clouds, by capruring the transitory effect created by colour and lighe.
It is fair to assume that Gudmundur Einarsson is referring to precisely these
properties when he describes the way he used watercolours o sketch paintings
from his travels.)

Although Gudmundur Einarsson studied in Germany from 1920-25, his
works do not contain decisive allusions to the turmoil then reigning in European
contemporary art, neither in terms of form nor content. Progressive artists on
the continent at this time were secking to interpret the complex world picture
that faced them at the end of World War I, breaking down the classical values of
art and traditions of painting with a view to finding new approaches for inter-
preting a new, alienated reality. Einarsson's standpoint towards his age and civi-
lization, however, was radically opposed to the views of the progressive ideolo-
gists of urban Europe. Rejecting the notion that classical art was an obsolete
form of expression, he firmly regarded the tradition as a medium capable of sus-
taining meaning. It is tempting to see this viewpoint as being shaped by his
upbringing, his strong links with the deep-rooted Icelandic agricultural society,
and Iceland’s lack of visual art tradition may well have been a contributing fac-
tor as well. In an interview in 1956, he says that

! got to know classical art and was able to compare it with the groping,
violent experiments of the so-called modern artists — the anarchistic movement
in art. This is net to say that [ wanted to imitate the Masters; rather, in their
art 1 saw a solid foundation on which to build, 4}

The stylistic and ideological principles of Einarsson's oil paintings can be located
within the framework of conventional pictorial language. Their main character-
istic is strict but traditional construction and a rempered palerte. He uses oils 1o
interprer the way that narural forces rework and alter nature’s forms and colours,
and he paints volcanoes, freezing fog on mountainsides, storm clouds, or
Iceland’s dramatic barren deserts and lofty mountains, as well as pictures of ani-
mals and everyday life. Seen rogether in context, Einarsson's oils and water-
colours broadly deal with the same subjects, although pictures of animals and
everyday life become less prominent in the lacter, while atmospheric nature
works come correspondingly to the fore. In general, warercolouring seems to
lead him towards freer-reined expression and richer colouring, as if it unleashed
his expressive force and made his interpretation more heartfelr. Two main cur-
rents or poles may be discerned in his watercolours. One group is works obeying
the same laws of construction and colouring as his oil paintings, for example in
Mt. HerBubreid (p. 29). Using conventional pictorial construction and tight
strokes, he portrays this mountain — often called “the Queen of Icelandic
Mountains” — as a sublime, distant vision. In the other group of works,
Einarsson dissolves the formal composition of his watercolours and moves closer
to an abstract interpretation of his subjects, as shown by Autumn ambience

(p. 31) from 1962. While the form of nature remains the principle on which the
work is based, it no longer obeys the laws of conventional pictorial language,
but flows unrestrained and automatically, suggesting the artist’s experience of
nature rather than a mathemarical documentation. His watercolours include a
large number of closeups from nature, portraying the diversity and fine varia-
tions of delicate highland vegetation with a strong tendency 1o loosen up the
formal composition of the works and let the earth colours paint themselves, as



%) Gudmundur Finarsson, A
Vienngjalddum (Travelling o
Byrantium) 1925, printed in Fjallamenn
(Men of the Mountaing 1946, pub.
Békadrgifa Gudjéns 0. Guljdnwsenar.

6 Sulurland, Dec, 1956

71 Gudmundur Einamson.
Flallamenn 1946, p. 98,

B} Jén Eythdrson in Néja
Daghladiidl, Nov. 25, 1934

seen in Moss and vegeration (p. 28). This dissolution of forms enables the arrist
to convey a more diverse vision of narure,

The main principle and driving force behind the view of nature that
Gudmundur Einarsson presents in his watercolours from 1950-1963 is his close
yer at the same time multifacered relationship with nature. He was a highly
active mountaineer and traveller, and a pioneer in highland exploration, at once
a bold hiker taking on the forces of narure, a scienrist who examined nature and
analysed it, and above all else an aesthere and artist who sought to share with
others the effects he experienced in nature, and to convey the wealth of forms
and colours that he encountered in his travels through remote regions. The
inspiration that he sought in nature appears to have been much more precious to
him than his acquaintance of European urban culture. In his student years and
later, he rravelled widely through Europe and also visited Asia Minor and Morth
Africa. In Europe he was mainly impressed by rthe colourful Turkish and Kurdish
culture and customs, but was also powerfully affected by coming into conract
with the ancient legacy of Greece and Rome. In contemporary European art, he
found litele ateraction. When he looked back to analyse the influences upon
him during his travels, he concluded that mounrains exerted the most powerful
effect.

[ spent hours climbing mountains and absorbing the mysterious power that
they contain. This has always been one of the strangest parss of my makeup ... Those
Journeys rescued me, in a sense, from invelvement in the crisis that art had entered
after World War 1. ©

His standpoinrt involved a rejection of urban culture and the culrural
breach thar left its mark on the European art scene between the wars. Instead, he
presents nature as a contrast to culture, on the same principles as the 19th-cen-
tury Romantics. As he says in his book Men of the Mountains: Up there on the
peaks your soul is so large, as if the mind is given wing. 7)

This attitude of nature versus culture seems to grow sharper in the course of
time — his works embody the idea, implied in many places in his writings, that
nature as a work of creation is mightier than any creation of the human spirit,
and thar travelling and living in contact with nature is the source of inspiration
and the life-force. At the same time, however, he seems to regard nature as a
challenge, and underlying various of his is works is the myth of the artist as the
bold mountaineer, standing on the highest peak looking across the vast expanses,
in temporary triumph over nature. This attitude is mirrored in a review of his
1934 exhibition: No leelandic painter undertakes as vigorous an ascent in his quest
for material as Gudmundur Einarsson from Middalur. He has spent long periods in
the uninhabited interior and knows the highland mountains and moors better than
almost anyone. He has not only seen mountains from a distance, but has also
climbed them, seen the view from their peaks and got to know them from all sides8)
Despite his temporary triumph over nature, his enjoyment of its freedom
and panorama or its proximity and tangibility, the artist is deeply aware of
nature’s forces and knows that man cannot control them. Gudmundur Einarsson
consistently interprets the awesome forces of nature and their process of contin-
uously transforming it and shaping new forms. In his Laxdrgljifur chasm
(p. 21), 1950 the wide expanses and gentle summer have been replaced by black
storm clouds hunched over terrifying, dramatic mountain scenery. The trans-



9} Timian, Nov. 19, 1955

Salvhalll Salvhall farmstead

vatnslitir 4 pappir / watercolours an paper
25x 3 cm

Eigandi / owner: Audur V. Gudmundsdittir

forming force of ice and fire is another favourite subject, in paintings of creep-
ing glaciers and geothermal fields, for example Krysuvik (p.26), with its clouds
of steam rising from bubbling hot springs. These works may be read as the
artist’s reflections on the awesome force contained within nature, and man’s
smallness beside them.

While nature’s forces of transformation appealed to Gudmundur
Einarsson, so did man's cohabitation with narure. An interest in the aspects of
culture that have not lost their links with nature may be discerned in his works.
Since the end of the last century, artists have sought inspiration and models,
from various starting-points, beyond western culture. In peripheral areas such as
the art of “primirive” cultures, popular art and children’s art, they have seen
themselves as coming into contact with an “original” and natural culture,
untainted by the mass culture of the western world. Some artists have adopted
the techniques of expression of these cultures and worked using them, while oth-
ers have found interesting motifs and narrative subjects there. After the Second
World War, Einarsson had the opportunity to travel in Greenland and Lappland,
and described in an interview how increasingly clearly he came 1o realize that the
High North captivated his whole heart — the lands of the north were his field of
vision. 7

Gudmundur Einarsson’s works from the High North deal with both
nature and culture, and not with culture’s material roots in the land from which
it grows. In his 1952 series of paintings of Saames in northern Finland, he por-
trays weatherbeaten faces, colourful costumes, tents of animal skins and cooking
aver an open fire, as in the work Saame camp (p. 5). The series portrays people

11



who live simple lives, making use of the raw marenials offered by local nature
and fauna,

A similar perspective may be seen in a number of warercolours of
leelandic turf-built farmhouses. His interest focuses on the element of culture
that alludes to an origin in nature, making them a living testimony to the link
berween nature and culture. Furthermore, these works bear witness to the
strength of his roots in the lcelandic countryside. They often have the air of
local description, and are precise and painstaking renditions of minute detail. In
his painting of Sélvhéll farmstead (p. 11) with its little turf farmhouse covered
with snow, nature has managed to alter and metamorphose the man-made forms.
Einarsson seems to want to point out that, in spite of everything, nature will
eventually prove to be the force that determines the fate of culture.

Although Gudmundur Einarsson’s watercolours only constiture a small
part of his massive ocuvre, they clearly reflect the main viewpoints that charac-
terize his art as a whole. The conceprual world around which his works revolve
is nature, bur they also contain reflections on the relationship between nature
and culture. His pictorial language is characteristically faithful to convenrional
modes of expression, but it is indeed in his watercolours that he breaks out
beyond this framework, dissolving strict formal composition and moving in the
direction of freer, more heartfelt expression.

Kristin G. Gudnaddérrir



1895

1911-13
1914-15
1916

191719

1919
1920-25

1926-29
1925
1926
1927

1928

1929
1930

Gudmundur Einarsson frd Middal
— mvidgrip

Gudmundur Einarsson feddur 5. dgise { Middal,
Muosfellssveit.

MNim vid reikniskdla Stefins Eirfkssonar [ Reykjavik.
Vid rddra | Porlikshisfn,

Flyst til Reykjavikur. Sakir tima i teikningu hjd
Pérarni B, Porlikssyni og { myndhiggvaralist hjd
Rikardi Jénssyni. Stundar fprétakennslu og skida-
smidi i Reykjavik.

Gerir sjo hoggmyndir § haisi Nathans og Olsens {
Pdsthiisstraeni.

MNim vidd Listahdskélann § Kaupmannahfn.

MNim vid Listahdskélann { Miinchen i héggmynda-
gerd, veggmyndamidlun med fresco-tekni, svartlist
og leirbrennsiu.

Ferdast vifla um dlfur.

Einkasyning { Reykjavik.

Einkasyning | Reykjavik.

Einkasyning [ Reykjavik.

Verk & syningunni Udseilling af lilandsk Kunst,
Charlottenborg, Kaupmannahifn.

Einkasyning { Reykjavik.

Gerir verkitd Koma med kinnu, hbggvid | gristein,
Ligmynd 4 gafli Landspitalans § Reykjavik af
Lekningagydjunni med adstodarmeyjum,

Verk 4 samsyninguni Moderne islindische Malerei
d vegum Die Nordische Gesellschaft, sem sind var
i Galerie Louis Bock & Sohn, Hamborg, og
Kunstsalon Neumann Nierendorf, Berlin.

Ritari | fyestu stidrn Bandalags islenskra myndlistar
manmn.

Einkasyning { Galerie Paulus, Miinchen.
Einkasyning { Listvinahisinu, Reykjovik.
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1895

1911-13

1914-15
1916

1917-19
1919
1920-25
1926-29
1925

1926
1927

1928

Gudmundur Einarsson from Middalur
~ Biography

August 5. Born in Middalur, Mosfellssveir (SW
leeland).

Antends Seefin Eiriksson'’s drawing school in
Reykjavik.

Fisherman in Thorlikshifn, § lceland.

Moves to Reykjavik. Takes drawing lessons from
Thérarinn B. Thorldksson and sculpture lessons
from Rikardur Jénsson. Sports teacher and ski
maker in Reykjavik.

Seven scalprures, in the Mathan and Olsen store,
Pésthisstracti, Reyhjavik

Eight months at the Royal Academy of Fine Arts,
Copenhagen.

Academy of Fine Arts, Munich. Studies sculprure,
fresco, ink drawing and pottery,

Travels widely:

Solo exhibition in Reykjavik.

Solo exhibition in Reykjavik.

Solo exhibition in Reyljavik.

His works included in Udstilling af Islandsk
kunsr, Charlottenborg, Copenhagen, in
December.

Solo exhibition in Reyljavik.

Granite sculpture Werman with fug. Relief of the
Muse of medicine and her assistants on the gable
of the National Hospital, Reykjavik.

His works included in Maderne slindische
Maleres, arranged by Diie Nordische Gesellschalft,
ar Galerie Louis Bock & Sohn, Hamburg and
Kunstsalon Neumann MNierendorf, Berlin,
Secretary on the first committee of the
Federation of leelandic Artists.



1931
1932

1933
1934
1935
1937-39

1937

1938

1939

1941

1942

1943

1944

1946

1949

1950

Leidistarssyning | Listvinahiisinu,

Verk & Listsfmingunni 1930 | Kirkjustrasti 12§
tilefni Alpingishdtidarinnar,

Gerir ligmyndina Landtakan 4 gafli hissins ad
Austurscren 14, Reykjavik.

Einkasyning | Reykjavik.

Verk 4 felindsk konsr, samsyningu 13 fslenskra
listamanna [ Galleri Modern, Stokkhélmi, | Konst-
museet, Gautaborg, og Kunstforeningen, Oslé
(sama syning 38 mestu eyl

Einkasyning i Reykjavik.

Einkasyning ad Skdlavirdustlg 12,

Einkasyning { Kunstforeningen, Osld.
Farandsyning um Pyskaland 4 vegum Die Nor-
dische Gesellschaft til 19 borga, mua. Berlinar,
Sturrgarr, Wiirzhiirg, Plorzheimer, Kaiserslautern
og Miinchenar.

Menntaskélinn [ Reykjavik, milverkasyning i veg-
um Menneamilarids, verk dr eigu Listasafns
[slands,

Midbajarskaling | Revijavik, listsyning d vegum
Bandalags {slenskra listamanna.

Loft | anddyn Hiskdla [slands dr silfurbergi.
Madel fyrir pad verk er 4 Skdlaviirdustig 43.
Einkasgning | vinnuskdla Kriscjins Magmissonar,
Skolavordustg, Reykjavik,

Verk 4 Listsyningunni 4 vegum Bandalags (slenskra
listarmanna | Skilanum vid Gardastred, Reykjavik.
Einkasyning 4 Skolavéirdustig 43, Reyvkjavik.
Samsyning 13 listamanna { Oddfellowhisi, Reykja-
vik, [ engslum vid Listamannaping.

Listsyningin 1943, syning & vegum Félags islenskra
myndlistarmanna og jafmframt opnunarsyning.
Syningarskilans 4 Kirkjustraeti 12 (Listamannaskil-
ans), Reykjavik.

Gerir plarta med vangamynd Jéns Sigurdssonar.
Yfirlissyning | Lisamannaskalanum 4 verkum
Gudmundar frd drunum 191944 4 25 dra starfs-
afmaeli hans,

Verk 4 yfirlitssyningu dr safni Markdsar [varssonar,
minningarsyning 4 vegum FIM.

Listsyning FIM i tilefni af stofnun lydveldis 4
[slandi 17. jini 1944, Listamannaskilanum.
Gudmundur kesinn formadur Félags slenskea
myndlistarmanna, endurkjirinn 1945,
Listamannaskdlinn, Reykjavik, einkasyning

Békin Frallamenn kemur Ot

Listamannaskdlinn, Reykjavik, einkasyning

Kosinn formadur FIM.

Vinnur ad gerd ligmyndar og studlabergshvelfingar
fyrir Pjodleikhiisad

Norrana listsyningin { Athencum og Konsthallen,
Helsinki (Mordisk konst, Konstfrbunders 5.
irsusstilling). Alls syna 27 islenskir listamenn.
Gudmundur og Sigurjén Olafsson sendir utan sem
fulleriar [slands.

Gudmundur synir cinnig kvikmyndir sinar: Fossar

1929
1930

1931
1932

1933
1934
1935
1937-39

1937

1938

1939

1941

1942

1943

1944

1946

1949

Solo exhibition ar Galerie Paulus, Munich.

Salo exhibition in Listvinahisid, Revkjavik.
Ceramics exhibition in Listvinahisid,

His works included in Are Exhibition 1930,
Kirkjustraeti 12, part of festival to mark the mil-
lennium of the establishment of parliament.
Landing, relicf on gable of Austurstrazdi 14,
Reykjavik.

Solo exhibition in Reykjavik.

Ieliinelok konst, Galeri Modern, Stockholm, joint
exhibition of works by 13 leclandic artisis.
Gothenburg Art Museum, same exhibition.
Kunstforeningen, Oslo, largely the same exhibi
tion,

Solo exhibition in Reykjavik.

Solo exhibition, Skalavirdustigur 12, Reykjavik.
Salo exhibition, Kunstforeningen, Oslo.
Travelling exhibition armanged by Die Nordische
Gesellschaft in 19 German cities, including
Berlin, Stuttgart, Wiirzbiirg, Plorzheimer,
Kaiserslauten and Munich.

Exhibition of paintings ar Reykjavik Grammar
School; Education Ministry exhibition of works
from the National Gallery collection,
Midbagjarskoli school in Reykjavik, Federation of
lcelandic Artists” exhibition.

Ceiling of lobby in University of leeland main
building, using lecland spar. The model is at
Shélaviirdustigur 43.

Solo exhibition, Kristjin Magnisson’ workshop,
Skolavirdustigur, Reykjavik.

His works included in Federation of lcelandic
Artists’ exhibition, Skilinn, Gardastraet,
Reykjavik.

Solo exhibition ar Skolavirdustigur 43,
Reykiavik.

Joint exhibition of works by 13 artists in the
Oddfellows Building, Reyvkjavik, in connection
with Artists' Conference,

Federation of Icelandic Artists’ (FIM) exhibition;
opening exhibition of Kirkjustrartil2 gallery
(Listamannaskdlinn) in Reykjavik.

Makes plaque with profile of independence
movement leader Jén Sigurdsson.
Listamannaskilinn quarter - centenary retrospec-
tive of his works from 1919-1944,

His works included in FIM memorial retrospec
tive from the Markis Ivarsson collection.

FIM exhibition to mark the establishment of the
Republic of Iceland, June 17, 1944,

Elected chairman of FIM. Re-clected 1945.
Listamannaskilinn, Reykjavik, solo exhibition.
Publication of his book Fiallamenn (“Men of
the Mountains™),

Listamannaskilinn, salo exhibition.

Flected chairman of FIM.

Makes reliefs and columnar basalt arches for
MNational Theatre.



1951

1952

1953

1935

1955-56

1956

195657

1957

1958

1959

ag jiklar, Heklugos, Hoerir og foland niitimans |
Helsinki.

Synir sdmu kvikmyndir § Stokkhélmi sama dr,
einnig | Husum, Liibeck, Flensburg, Bremen og
Bochum | Myskalandi.

Listasafn {slands, forsyning verka sem valin voru 4
[slensku listspninguna | Noregi.

Deen offisielle islandske kunsentstilling,
Kunstnernes Hus, Oslé. Syningin fer einnig il
Stavanger, Haugasunds, Bjorgvinjar, Alasunds og
Midardss.

Gudmundi falid ad gera minnisvarda drukknadra
sjomanna | Vestmannaeyjum. Verkid afhjipad i
névember,

A verk 4 Olympiu-listsfningunni | Helsinki [ tilefni
af 15, Olympluleikunum. Synir m.a. verkid Hinn
eilffi Obympiueldur.

Einkasyning { Konsthallen, Helsinki.

Ligmyndin Sampinna til sjdrvar og sveita, Hérel
KEA 4 Akureyri, perd 4 drunum 1950-52.

Tekur pdr § alpjodlegn samkeppni myndhbggvara i
London.

Fullgerir héggmynd af Skiila fogeta, verkid steype {
brons i Kaupmannahifn (h. 2,8 m). Skili fégen af-
hijtpadur 19, dgist 1954.

Einkasyning | Listamannaskdlanum; Reyljavik
Gefur verkid Ségw til ventanlegrar Handrita-
byggingar.

Letur af stjérn Listvinahidssing, vid vekur Einar
Gudmundsson,

Landsehaft und Menschen in der islindischen
Maleres, Farandsyning um Pyskaland 4 vegum
félagsins Germania. Atta listmdlarar aka pan {
syningunni sem sert var upp | Darmstadt, Edangen,
Berlin, Trier og Miinchen.

Einkasyning 4 Skdlavordustig 43, Reykjavik. 40 dra
afmalissyning, en Gudmundur fluee il Revhjavikur
19, okedber 1916,

Békin Bak vid figllin kemur . Minningar-
skjoldur um Kristjin O, Skagfjord settur upp i
Skagfjtirdsskdla, Pérsmirk.

Einkasyning, Templarahiisinu, Hafnarfirdi

Vinnur ad gerd steindra glugea frrir Bessastada-
kirkju, falid verkefnid ad undangenginni sam-
keppni. Alls eru gerdir 8 gluggar, Gudmundur
hannar fjéra en Finnur Jénsson fjdra, Gluggarnir
vigdir 12. juni 1957,

Einkasyning { Tjarnarlundi, Keflavik.

Einkasyning 4 Skdlavirdustig 43, Reykjavile
Einkasyning 4 Akranesi,

Einkasyning 4 Skélaviirdustig 43, Reykjavik.
Samsyming Haskuldar Bjsrnssonar og Gudmundar
4 Skélaviedustig 43, Reykjavik.

Einkasyning 4 [safirdi,

Stytta af Jéni Arasyni { bronsi afhjipud 4 Munka-
pverd.

Einkasyning { Balungarvik.

Einkasyning 4 Skdlavirdustlg 43, Reykjavil
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1950

1951

1952

1953

1955

1955-56

1956

1956-57

1957

Nerdic Art, Atheneum and Konsthallen,
Helsinki. (Nordisk konst, Konstfiicbundets 5.
drsutstilling) Exhibition includes works by 27
leelandic artists; Gudmundur Einarsson and
Sigurjén Olafsson attended in person as Icelandic
representatives,

In Helsinki, also shows his films Wirerfalls

and Glaciers, Eruption in M. Hekla, Hot Springs
and Madern Iceland .

Shows these films in Stockholm the same year,
and in Husum, Lilbeck, Flensburg, Bremen and
Bochum in Germany.

Mational Gallery of lceland. Preview of works to
be sent to leelandic exhibition in Norway:

Den offisielle islandske kunstststilling,
Eunstnernes Hus, Oslo, Exhibition travels 1o
Stavanger, Hagesund, Bergen, Alasund and
Midaros.

Commissioned to sculpt memorial 1o drowned
fishermen in the Westman Islands, Unveiled in
November.

His works included in exhibition 1o mark the
15th Olympic Games in Helsinki. Among them
is his work The Erernal Olympic Flame.

Solo exhibition in Kosthallen, Helsinki

Relief at Hotel KEA, Akureyri, symbolizing the
cooperative movement.

International sculpture competition, London,
Completes statue of Skiili Magnisson, sheriff of
Reykjavik. 2.80 metres high, cast in bronze in
Copenhagen. Unveiled in Reykjavik, August 19,
1954,

Solo exhibition in Listamannaskilinn, Reykjavik.
Donates Sagw til proposed manuscript institure.
Retires from Listvinahiisid committee, succeeded
by his son Einar Gudmundsson.

Landschaft und Menchen in der islindischen
Maleres. Travelling exhibition in of works of
cight painters Germany, arranged by Germania
(Kcelandic-German Society). Staged in
Darmstade, Erlangen, Berlin, Trier and Munich.
Solo exhibition, Skélavirdustigur 43, 1o mark
the 40th anniversary of when he moved 1o
Reyljavik (Ocrober 19).

Publication of his book Bak vid faliin (“Behind
the Mountains™),

Memorial o Kristjin O. Skagfjénd installed in
Skagfjiirdsskili cabin, Thérsmark nature reserve.
Solo exhibition, Goodtemplers’ Building,
Hafnarfjérdur.

Produces stained glass windows for Bessastadic
Church {commission following competition).
Gudmundur Einarsson designs four of the win
dows and Finnur Jénsson the other four.
Consecrated on June 12,

Solo exhibition in Tjamadundur, Keflavile (5W
Iceland).

Solo exhibition, Skélavirdustigur 43



Leirmunasyning Listvinahissing, 30 dra afmaelis-
syning,
Haggmynd af emi afhjipud vid felagsheimilid
Skitlagard { Kelduhverf.
1960 Einkasyning { Bogasal Pjédminjasafns, 65 dra
afmuelissyning listamannsins.
Einkasyning, Galerie Pinx, Helsinki,
Seeindir glupgar [ Akureyrarkirkju afhjipadir,
Gluggarnir voru gerdir af Gudmundi og Fr. Cole,
en tfaerdir af |. Wippell | Exeter. Cornwall,
Englandi. A medan 4 gerd glugganna st6d dvaldi
Gudmundur um heid [ Exeter,
Einkasyning i Landsbankahisinu, Akureyri, 1961
Higgmyndin Koman med lampann afhjipud vid
Kvennaskdlann 4 Blondudsi.
Einkasyming { Olafsvik.
Minnismerki sjomanna afhjipad 4 Olafsvik.
Konumynd afthjipud vid Hérdsspitala Hinvern-
inga, Bléndudsi.
Einkasyning 4 Blondudsi.
Einkasyming 4 Skélaviirdustig 43, Revkjavik.
1962 Einkasyning { Akoges, Vestmannacyjum,
Tekur pdre | samsymingu (vorsyningu) Myndlista-
filagsins [ Lisamannaskdlanum. Alearistafla i
Brimavallakickju, Froddrhreppi, Snafellsnesi
Kona med barn, hiyggmynd i Vogum i Myvams-
sveit afhjipud.
1962-63  Iilindische Graphik, Zeichnungen und
Aguarelle, farandsyning um Pyskaland.
20 islenskir listamenn dem verk & syningunni, sem
hafst | Kiel og var synd | tiu pyskum borgum.
1963 Gudmundur Einarsson Lirinn 23, mal, 4
68, aldursin,

Gudmundur gerdi auk pess fjdlda bridstmynda og vanga-
mynda, t.d. af Magniisi Guabjiirnssyni hlaupara, Juiliusi
Schopka konsil, Olafi Hvanndal, Sigurdi Guamundssyni lisz-
milara, Agnari Kofoed-Hansen og af Maulenberg, fyrsea
karélska biskupnum d [slandi. St mynd var steypt [ brons og
sett upp vid Kristskirkju 1993,

1958 Solo exhibition in Akranes (W),
Solo exhibition, Skdlavérdustigur 43,
Joint exhibition with Hiaskuldur Bjiérnsson at
Skalaviirdustigur 43.

1959 Solo exhibition in [safjardur (NW).

Bronze statue of Jén Arason (last Catholic bishop
of lceland) unveiled in Munkathverd (N).

Solo exhibition in Bolungarvik (NW).

Solo exhibition, Skolavirdustigur 43
Listvinahisid 30th anniversary ceramies exhibi-
tion.

Eagle sculpture unveiled ar Skilagardur commu-
nity centre, Kelduhverfi (N},

1960 Solo exhibition at the Nartional Museum 1o mark

his 65th birthday.

Solo exhibition, Galerie Pinx, Helsinki.

Stained glass windows unveiled in Akureyri
Church (N). Designed by Gudmundur Einarsson
and E Cole; GE stayed in Exeter, Devon, where
they were produced by ] Wippell

Solo exhibition, National Bank of lceland,
Akureyri.

1961 Sculpture Woman with Lamp unveiled at

Blinduds Girls' School (N).

Solo exhibition in Olafsvik (%),

Memorial to fishermen unveiled in Olafsvik.
Sculprure of woman unveiled ar Blonduds Districe
Hospital (N].

Solo exhibition in Blondudsi,

Solo exhibition at Skélavirdustigur 43.

1962 Solo exhibition in Akoges, Westman Islands
Jaint Artists’ Society spring exhibition in
Listamannaskalinn.

Alrpiece in Brimvellir Church, Snafellsnes (W),
Woman and Child, sculpture unveiled in Vogar,
Myvatnssveit (N).

1962-63  Islindische graphik, zeichnungen und
aquarelle. Travelling exhibition in Germany,
Warks by 20 leelandic artists, Opened in Kiel and
staged in ten citics.

1963 Gudmundur Finarson dies on May 23, aged 68.

In addition, Gudmundur Einarsson made many busts and pro-
files, e.g. Magniis Gudbjirnsson (runner), Jilius Schopka
{consul), Olafur Hvanndal, Sigurdur Gudmundsson (painter),
Agnar Kofoed-Hansen and Fr. Maulenberg, the first post-
Reformation Catholic bishop of Ieeland. Cast in bronze and

set up by Kristskickja, Reykjavik, in 1993,



Snafellsjikull / Snafellsnes glacier, 1959
vamnslitir & pappir / watercolours on paper
N x 110 em

Eigandi / owner: Ragnheidur Pérdarddrrir



Hafis vid Granland | Sea ice off Greenland, 1959
vatnslitir 4 pappir / watercolours on paper

41 x 55 cm

Eigandi / owner: Oddng Laxdal
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A-:h‘l,'rgi f ."i|.:.1'|_5.-rgi. cliffs, 1956

vatnslitie & pappir [/ watercolours on paper
52 x GE cm

Eigandi ! owner: Egill Sigurgeirsson
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Laxirgljifur / Laxdrgljifur chasm, um 1950

vatnslicir 4 pappir / watercolours on paper
50 x 67 cm

]'.Ip;.lrll.l'r ! owner; i'!'_l” Mar Gudmundsson
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Haustlitir / Autuman colours

vatnslitic & pappir / warercolours on paper
24 x 30 cm

Eigandi / owner: Lvdia Palsdderir

2



Heidavatn / Lake Heidavarn, 1954
varnalitir 4 pappir / watercolours on paper
46 % 62 cm

Eigandi / owner: Lydia Palsdéerir
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Gii i I"i.ngvi"l"u.m [ Chasm at Thinsﬂz“in 1957
vatnslitic & pappir § watercolours an paper
56 x 100 cm

Eigendur / owners: Lilja Hallgrimsddtrir og Ami Norfjied

%



Fri h'r:fuu'lL ! Kr_\.':.ln'l'ls geothermal Reld,

varnslitir & pappir / watercolours on paper
47 x 58 cm
Eigandi ! owner: Gisli Baldur Jénsson

a0

1956



Utigénguhisfdi / Utighnguhsfdi promontory, 1955
varnslitir 4 pappir { watercolours on paper

60 x 70 cm

|':|5,1n|J| | owner: Fridur Gudmundsddrr

T



Mosi og grédur / Moss and vegetation
vamnslitir & pappir / watercolours an paper
30'x 65 cm

Eigandi | owner: Egill Mir Gudmundsson
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Herdubreid § Mr. Herdubreid

varnslitir & pappir { watercolours an paper
65 x 100 cm

Eigandi [ owner: Ellen Sighvatsson

29






Hauststemning / Autumn ambience, 1962
vatnslitir 4 pappir { watercolours on paper
45 x 48 cm

Eigandi / awner: Ari Trausti Gudmundsson

1]



Menningsrmilanefnd Reyjavikur/The Cultural Commitres of the Ciry of Reykjavik

Gudrin Jénsdércir, formadur/chairGudrin Agiasesdocrir
Helgi Pérurssop

Inga Jéna Pérdarddrrir

Jéna Gréa Sigurdardérccir

Tumi Magnidsson
Selma Gudmundsddrotir

Forstddumadur Listasafns Reykjavikar/Director of the Reykjovik Municipal Are Museum

Gunnar B. Kvaran

Lidsmyndun/Phorography

Kristjin Pétur Gudnason

Pyding/Translation

Bernard Scudder

Yfirlestor handrita/Proofrcading and ediring
Mérdur Arnason
Bernard Scudder

Umsjdn med gerd syningarskrdr/Catalogue producrion

Kristin G. Gudnadérrir

Hénnun s¢ningarskrdr/Catalogue design

Hildigunnur Gunnarsdérrir

Skeyting o fllmuvinnsla/Colour teparation and montage

Prentmyndastofan hF,

Prentun o bokband/Printing and bookbinding
G. Ben. - Edda Prentstofa hi.

€ Kjarvalsseadir

Listasafn Reykjavikur

Reykjavik Municipal Art Museum
v { Flékagér, 105 Reykjavik

ISBN 9979-874-00-7
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Kjarvalsstadir
Listasafn Reykjavikur
The Reykjavik Municipal Are Museum

mai — jan{ 1995

SBN 80879-874-00-7

1
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