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[ drpisundir hefur leirinn verid hrdefni { ymiss konar hagnyta hluti og listaverk. Leirinn er raunar god-
sbgulegt efni — Gud skapadi manninn tr leir, og leirinn hefur fylgt mannkyninu frd 6muna td. Ofar
en ekki eru gomul leirlistarverk mikilvegur vitnisburdur um horfna samfélagsherti og listrenan skiipun-
armdtr forfedra og formaedra.

[ alpjédlegu samhengi er islensk leirlistarhefd ung listgrein, og hasladi sér voll { islenskri listastgu { byrjun
fjérda dratugarins, badi sem nyrjalist og sem hrein skispun. Allt fré peim tima hefur leirlistin préast i
sambyli vid adrar listgreinar. A sidastlidnum dratugum hefur komid fram fisldi islenskra lissamanna sem
hafa lagt sig fram vid ad sprengja af sér eldri skilgreiningar og skapa verk sem fela i sér raunverulega end-
urnyjun og framlengingu 4 hugtakinu list.

Syningin [slensk leirist er ségusyning sem synir glogge halfrar aldar préun islenskrar leirlistar, en einnig
treeke & pvi markverdasta sem islenskir leirlistarmenn eru ad rakast 4 vid og skapa um pessar mundir,
Menningarmalanefnd Reykjavikur bydur leirlistarmenn velkomna 4 Kjarvalsstadi og bidur gesti vel ad

njéra listar peirra.

For thousands of years, clay has been used to make all sorts of functional articles and works of art. In facs, clay
is a mythological substance — God created man from it — and has accompanied mankind since time
immemorial. Ancient pottery ofien provides important evidence about lost ways of life and the creative artistic
powers of our forbears.

From an international perspective, the ceramics tradition is a recent branch of the arts in leeland, only estab-
lishing itself in the 19305 both as a handicraft and a pure art form. Ever since, it has been developing in
company with other branches of the arts. In recent decades a number of artists have emerged in Ieeland who
have striven to break free from earlier definitions and create works that represent a genuine revitalization and
extension of the notion of art.

Ceramics in lceland is a retrospective exhibition clearly showing the half-century of development which has
taken place in this field, and at the same time presents a survey of the most notable creative work that Icelandic
ceramic artists are engaged in at the moment. The Cultural Committee of the City of Reykjavik welcomes these
ceramic artists to Kjarvalsstadir and invites everyone to enjoy the works of art which they are exhibiting,

formadur menningarmdlanefndar Reykjavikurborgar / Chairman, Cultural Committee of the City of
Reykjavik
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Syningarstjéri / Exhibition curated by: Eirfkur Porlikssan
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Inngangur
Pad er videkin venja ad skipa myndlist { flokka eftir peim midlum sem fengist er vid. Pannig
er til cinfildunar fallad um milverk, hiiggmyndir, byggingarlist og adrar listgreinar med ad-
skildum ha:tt, poe feira sameini par — og pd einkum listrenn metnadur — en greinir par
ad, en par er fyrst og fremst ad nefna margvislega moguleika sem dkvedin efni bia yfir um-
fram Gnnur vid hina listrenu skipun.

Leirlistin hefur ymsa kosti fram yfir marga adra listmidla. Par ber helst ad telja annars
vegar hvernig hin patir saman notagildi og listrenan metnad og hins vegar rikulega ségu
leirlistarinnar.

Ad byggingarlist undanskilinni er erfitr ad hugsa sér adm listgrein sem tengist daglegu lifi
manna fastari béndum. Leirmunir hafa [ aldanna rds snert flese svid mannlegs lifs. Leirmunir
hafa verid (og eru enn) afar mikilvagir vid alla matargerd og framreidslu marar og drykkjar;
slikir munir hafa oft sameinad listren eigindi og notagildi med eftirminnilegum hati. P hafa
listaverk dr leir verid mikilveg vid dstundun trdarbragda, en ekki sist pjénad almennu hlut-
verki skrautmuna [ hibflum manna, og skarast par vid adrar listgreinar, einkum higgmynda-
listina, Enn i dag er leirmunagerd mikilvagur hlut af lifi félks um allan heim; maarihéld,
hiisbiinadur, skrautmunir, listaverk — engin Gnnur listgrein er jafn rkur pdreur [ hinni dag-

Leirlistin 4 sér einnig vidameiri sogu en flesta érar fyrir. Hiin hefur fylgt mannkyninu
lengur en nokkur 6nnur listgrein; elstu minjar sem fundist hafa um brennda leirmuni (jard-
leir) eru um nfu pasund dra gamlar, eda meira en fijigur pisund og fimm hundrud drum eldri
en pyramidarnir { Egypralandi. Margar pj6dir geta rakid sogu sina og miarbrogd ad miklu
leyti { gegnum préun leirlistarinnar, og eru Kina, Kérea og Japan g6d demi pessa; saga
Grikkja og fleiri pjéda fyrir botni Midjardarhafs veeri einnig snisggrum Fitakari ef ekki kemu
til heimildir { leir. Préun leirmunagerdar frd gripum dr jardleir, { steinleir og loks fingert
postulin eru merkilegir dfangar { menningarsisgu pjéda, og bera oft vitni étnilegri teknikunn-
dtru og verkhaefni sem er ekki audvelt ad leika eftir; pad tok Evrépubiia t.d. um fijogur hund-
rud 4r ad komast ad leyndardémum postulinsgerdarinnar, sem Kinverjar hiifdu sigrast 4 um
1300 (og hiifdu raunar uppgdtvad frumstete postulin 4 valdatimum T ang-zrarinnar am k.
fimm &ldum fyre),

[ mérgum léndum teljast forn leirlistarverk medal helstu pjédargersema, og eru vardveite
af mikilli kostgefni. S6fn slikra verka eru mikid sétr, enda gefa pau géda innsyn [ lif félks fyrr
4 timum; gripirnir sameina listfengi { skreyringum og notagildi { daglegu lifi, sem pannig verd-
ur ljésara fyrir sidari tima. Pad er gorr demi um pann sess sem leirlistin hefur haft { gegnum
tidina ad listmunir dr leir voru oft notadir sem gjafir milli pjédhofdingja og pad skyrir m.a.
hversu méirg géd stfn kinversks postulins er ad finna 4 Vesturlondum; tvé af bestu sifnum
heims 4 pessu svidi eru { Dresden i Pyskalandi og { Topkapi-héllinni { Istanbul { Tyrklandi.

Siguleg Fireke okkar Islendinga er hér nar algjor, en um marge ofur edlileg. Landndmsmenn
bdru ekki med sér hingad neinar hefdir 4 pessu svidi pétt leirmunagerd vaeri pekke vida { Evr-
6pu, og jardsaga [slands er of stute til ad hér vaeri almennt ad finna § j6rdu nochafan leir il
slikrar framleidslu. Svo er pé 4 stoku smd, fyrir dlsdlli jardvarma og eldsumbroa sem hafa
flyte peirni ummyndun jardefna sem leirinn skapast af, en um petta var landsménnum dkunn-
ugt fyrren eftir rannsoknir Eggerts Olafssonar og Bjarna Pilssonar. Pau leirmunabrot sem hér
hafa fundist eru 6ll af innflurtum gripum, sem veentanlega hafa cinkum ratad 4 heimili heldra
fdlks 4 sidari dldum.

Saga leirlistar 4 [slandi er stutr, raunar innan vid mannsevi, og héfst fyrir tlstilli Gua-
mundar fri Middal sem serd fyrstu leirmunagerdina 4 for hér 4 landi um 1930, Med pessari
syningu er &tlunin ad gefa nokkurt yfirit yfir préun leirlistar hjd fslenskum lisaménnum sem
hafa helgad sig pessum midli, og lita yfir svidid eins og pad er nd. Hér getur pvi ad lita synis-
horn verka peirra sem ruddu brautina, demi um hvad leirlistarfélk hefur verid ad Eist vid sid-
ustu dratugi, og hver vidfangsefnin eru nib. Préunin hefur éneitanlega verid blémleg og fiol-
breytt [ stuteri ségu leirlistarinnar 4 fslandi, og er vonandi ad syningin ndi ad endurspegla pad
ad nokkru,
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Introduction
Art is often traditionally classified according to medium. For the sake of simplification we ralk
of painting, sculprure, architecture and other branches of the arts as separate entities, even
though they have more shared characteristics — led by artistic ambition — than their distin-
guishing features, primarily in the various possibilities that specific materials offer for artistic
creation.

Ceramics have a number of advantages over other media and have been well served by
them throughout the centuries, the foremost being their combination of artistic ambition and
utility, and also their history, which is equally rich.

Apart from architecture, it is difficult to imagine a branch of the arts that is more closely
linked up with everyday life. Pottery has entered most areas of human life throughour the
centuries; it has been (and still is) very important for all cooking and the serving of food and
drink, often with a memorable combination of artistry and function. Works of ceramic arc
have played an important role in religious custom and have not least served a general role as
household ornament, where they overlap with other branches of the arts, particularly sculp-
ture, Even today, pottery is still an important part of people’s lives all over the world: as
receptacles for food, ormaments, works of art. Mo other branch of the arts is so prominent in
man's day-to-day existence,

The history of ceramics is also more extensive than is generally imagined. Poctery has
accompanied man longer than any other branch of the arts. The oldest known earthenware
potshreds date back nine thousand years, or more than four thousand and five hundred years
before the Egyptian pyramids. Many nations can to a large extent trace their history and reli-
gion through the development of their pottery, as the examples of China, Korea and Japan
show. Likewise, the history of Greece and other Mediterranean cultures would be significantly
impoverished withour pottery sources. The development of ceramics from earthenware to
stoneware and on to delicate porcelain represents noteworthy stages in civilization and often
testifies to incredible technique and skills which are difficult to imitate. For example, Europe-
ans took some four hundred years to discover the secret of making poreelain which the
Chinese had solved around the year 1300 (and had in fact discovered a primitive type of
porcelain during the T ang era ar least five centuries before thar).

In many countries, ancient pottery ranks with the most precious narional treasures and is
carcfully preserved. Museums housing such articles are popular with the public for the decp
insight they give into life in times gone by; these articles combine artistic decoration with eve-
ryday funcrion and shed light on people’s lives then for posterity. To illustrate the high regard
in which ceramics have been held throughour the ages, pottery often served as a gift between
heads of state, which also explains why so many good collections of Chinese porcelain are
found in the West, Two of the warld's best collections are in Dresden in Germany and ar the
Topkapi palace in Istanbul.

Tceland's history is almost entirely barren in this respect, for several very natural reasons. The
settlers did not bring any traditions in this field with them, even though pottery was widely
known in Europe, and Iceland is geologically too young to expect workable clay to be found.
It does occur, however, in occasional places, the product of geothermal and volcanic activity
which has sped up the transformation process by which clay is formed, but its presence was
unknown unil Eggert Olafsson and Bjarni Pilsson made the first scientific expeditions
around Iceland in the eighteenth century. Fragments of pottery which have been found in
Iceland are all from imported articles which presumably tended to find their way 1o wealthier
households in the past.

The history of ceramics in lecland is short, in fact extending over less than a single hu-
man lifespan, and began on the initiative of Gudmundur Einarsson from Middalur who es-
tablished the first portery in lceland around 1930. The present exhibition aims to present a
survey of the development which has taken place among Icelandic artists who have devored
themselves to this medium, together with a survey of the ceramics scene today. It conrains a
selection of works by Iceland’s pioneers and examples of what ceramic artists have been



Upphafid
Gudmundur Einarsson frd Middal hefur sem listamadur helst verid kenndur vid eins konar
drthagalist eda ndrairurémantik sem eigi meira skyle vid pjédlega rémantik 19. aldarinnar en
alpjodlegri stefnur § anda médernisma 20, aldar. Pessi nilkun 4 list Gudmundar méradist ekki
slst 4 sjiirea og sjounda dratugnum pegar 6hlutbundna mélverkid réd rikjum [ landinu, en
Gudmundur var einardur andstadingur peirra listhreyfinga sem settu pad { dndvegi. List hans
sjilfs hefur goldid pessara vidhorfa hans med nokkrum heetd, par sem hiin hefur almenne
matr tomlet frd peim tima og Gudmundur vart verid) nefndur § 8dru samhengi en vegna
andstidu sinnar vid hina alpjédlegu préun § myndlistinni,

Gudmundur er pekkrastur sem myndhoggvari og listmdlan en var i raun mun fjslhafari
listamadur en flestir gera sér grein fyrir. Félagid Islensk grafik var fyrst stofnad 1954 og sidan
endurreist 1969, en Gudmundur gerdi sinar fyrstu grafikmyndir upp dr 1920 og hélt hér
fyrstu grafiksyninguna 1925. Leirlistarfélag var fyrst stofnad hér 4 landi 1981, en Gudmundur
stofnadi leirmunaverkstadi 4 [slandi nimri hilfri 61d fyrr, og var | cepa tvo dratugi eini lista-
madurinn sem sinnti pessari listgrein. P4 eru énefnd 6nnur dhugasvid Gudmundar, félagsmil,
ndttiruskodun og fallaferdir, ljGsmyndun og ritstorf.

Gudmundur Einarsson var feddur { Middal i Mosfellssveit 1895, og var oftast kenndur
vid pann stad. Hann nam 4 unglingsdrum { teikniskéla Stefins Eirfkssonar myndskurdar-
manns, en hélr sidar til Kaupmannahafnar og var par | tvo vetur [ ndmi, fyrst { teikniskéla
Viggos Bjergs og sidan { Konunglega fagurlistaskélanum. Padan hélt hann svo dl Pyskalands
haustid 1921, ndnar tiltekid til Miinchen, og par stundadi hann fjélpatt listndm nastu drin,
einkum 4 svidi hoggmyndagerdar, en jafnframt pvi tileinkadi hann sér helstu patti annarra
listmidla, t.d. koparstungu og leirlistar.

Um svipad leyti og niminu i Pyskalandi lauk hefur pad ordid dsemningur hans ad leira
héfanna vid leirmunagerd hér 4 landi. Eins og edlilegt mirei teljast leitadi hann studnings vid
hugmyndir sinar 4 opinberum verrvangi.

Vid umredu 4 Alpingi um fjdrlég fyrir 4rid 1927 lagdi Magnus Jénsson, pingmadur
Reykvikinga og sidar ridherra, fram rillégu um ad Gudmundi Einarssyni myndhoggvara yrdi
veittur 4000 kréna styrkur til ad setja upp leirbrennsluofn tl myndgerdar. Til studnings rillsg-
unni benti Magniis m.a. 4 ad hér geti ordid um pjodhagslega haghvamt fyrirteki ad reda: ...
pad er mikid keype inn af allskonar Gtlendum smidisgripum, og er sume af pessu heldur léleg-
ur verksmidjuidnadur, Vieri pvi mikils virdi ad fi perra gert { landinu sjdlfu. Pad er pvi | raun-
inni enginn listastyrkur, sem hér er farid fram 4, heldur styrkur dl ad koma upp innlendri idn-
adargrein.”

Erindi Gudmundar var hafnad ad pessu sinni; tidarandinn var 4 méti rikisstyrkjum ol ac-
vinnuveganna, og pvi hefur rokstudningur Tryggva Pérhallssonar sidar forseisridherra likast
til vegidd pyngst, pegar hann upplysti ad fidrveitinganefnd vieri 4 méd pessari tillsgu ... med
pvi ad hiin licur svo 4, ad hér sé fremur um nyja idnadargrein en lisamannastyrk ad reda, og
sér ekki sérstaka dstadu til, ad rikissjédur fari ad styrkja pennan idnad.”

Priu fyrir pessa nidurstodu lét Gudmundur ekki hugfallast, og hélr dfram ad vinna ad pvi ad
lira drauminn um leirmunagerd rerast. Arid 1927 fékk hann leige his Listvinafélagsins 4
Skélavtirduholt med pad i huga ad hefja par pessa starfsemi, en bjé jafnframe { hidsinu, hafi
par vinnustofu og hélt listsyningar. Hann leiradi einnig eftir fidrstudningi hjd einkaadilum il
atd koma undirbiiningi af stad, og héf 4 eigin vegum rannséknir 4 islenskum leir sem gaeti ord-
i heppilegt hriefni til leirmunagerdarinnar. Hann safnadi synishornum vida ad, og sendi sum
peirra il Pyskalands il frekari rannsékna; par naut hann mikillar velvildar og éskorads trausts
gamalla kennara sinna { Miinchen sem adstodudu hann efuir fingum vid dilraunir med is-
lenska leirinn, m.a. med pvi ad drvega honum adstodu l ad meta hann, blanda, méa og
brenna [ Pyskalandi. Pessar tilraunir voru grundvillur pess sem sidar var gert.

Sidla vetrar 1929 hélt Gudmundur 4 ny til Pyskalands, ad pessu sinni il ad lita smida
fyrir sig pau tzki sem hann purfii 6l 2d koma leirmunagerdinni 4 laggimar; par var brennslu-
ofninn mikilvegastur. Pessi ki voru framleidd sérstaklega fyrir Gudmund hjd pekkru fyrir-
teki 4 pessu svidi, Kénighaner's { Miinchen, og pegar hann hélc heim 4 leid var fram undan
mikid verk vid uppsetningu tekja og leiriflun d8ur en fyrstu gripirnir kamu Gr hinum nyja
kolakynta brennsluofni.

Vid pann undirbining naut Gudmundur um skeid adstodar frd ungum pyskum leirkera-
smid, Hans Kragl, sem hafdi unnid | leirmunaverksmidju i Pyskalandi, og starfadi hér { um



engaged upon in recent decades and today. Icelandic ceramics have certainly enjoyed a flour-
ishing and diverse development during their short history and the present exhibition hopes to
capture something of this.

The beginning
As an artist, Gudmundur Einarsson from Middalur has largely been identified with a type of
local art or pastoralism which is more akin to nineteenth-century nationalist romanticism
than to international movements in the twentieth-century modernist vein. Such a view of
Einarsson's art derives not least from the 19505 and 1960s, when Abstract Art, which he
vehemently opposed, was dominant in Iceland. His own art has to some extent suffered from
this judgement of his and mer a blank response ever since; he has hardly been mentioned in
any other context than as an opponent of international developments in art.

However, Gudmundur Einarsson was a much more versatile artist than most people real-
ize, although he is best known as a sculptor and painter. While the Icelandic Graphics Society
was established in 1954 and refounded in 1967, Einarsson had made his first graphic works
in the early 19205 and held the first graphics exhibition in leeland in 1926. An Association of
Ceramic Artists was established in 1981, although Einarsson had set up a pottery more than
half a century earlier and for almost two decades was the only Icelander engaged in this
branch of the arts. He had many other interests, including various social issues, observing na-
ture, mountain hikes, photography and writing,

Gudmundur Einarsson was born in Middalur near Reykjavik in 1895 and was generally
associated with his place of birch, as "Gudmundur from Middalur.” He studied at a drawing
school run by carver Stefin Eiriksson before going 1o Copenhagen to study for two years, first
in Viggo Bjerg's school of drawing and later at the Royal Academy. He left there for Munich
in 1921 where he studied a number of artistic disciplines, in particular sculpture, and learnt
the basics of other media such as engraving and porrery.

Around the time that he completed his studies in Germany, Einarsson decided to try to
set up a pottery in Ieeland. Naturally enough, he sought public backing for his scheme.
During a parliamentary debate on the budger for 1927, Magniis Jénsson, an MP who would
Jater serve as a government minister, proposed an amendment to award Gudmundur Einars-
son a grant of 4,000 krénur to set up a pottery kiln, In support of his proposal, Jénsson
pointed out the economic benefits: “All manner of foreign articles are imported, some of them
fairly poor factory production. It would be important to have this craft pracrised in Iceland ir-
self. This is therefore not in effect an application for an arts grant, but rather a grant to set up
a domestic craft industry,”

Einarsson's request was turned down this time, since this was an age which disapproved of
state grants to industry. The crucial argument was probably made by Tryggvi Thérhallsson,
who later became Prime Minister, when he described how the commirttee of ways and means
opposed the proposal “because it regards the present case as involving a new branch of indus-
try rather than an arts grant and sees no particular reason for the treasury ro supporr it.”

Undeterred, Einarsson continued to work towards realizing his dream of setting up a pottery.
In 1927 he rented the Friends of the Arts House on Reykjavik's Skélavisrduholt with the aim
of setting up operations in it, as well as living there and running a workshop and gallery. He
also sought backing from private individuals to launch his preparations, and began his own
studies of the properties of lcelandic clay which might be a suitable raw material for pottery.
He collected samples from several sites and sent some for further analysis to Germany. There
he enjoyed the friendship and unqualified support of his former reachers in Munich, who
assisted him as best they could in his experiments with Icelandic clay and arranged facilities in
Germany for him to assess, mix, mould and fire it. Everything tha followed was founded on
these experiments.

Towards the end of 1929, Einarsson returned to Germany, this time to arrange the manu-
facture of various equipment needed to launch the pottery, of which the kiln was the most
important. The equipment was custom-built for him by Kénigsbaner's of Munich, a well
known manufacturer in this field, but when he returned 1o Iceland a grear deal of work still
lay ahead on installing it and finding supplies of clay before the first articles would emerge
from the new coal-fired kiln,
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halft 4r 4 medan leirbrennslan var ad komast af stad. [ pessu brautrydjendastarfi var pé vaent-
anlega ekki sidur mikilvegur pdtcur Lydiu Pilsdétrur, sem einnig kom med frd Pyskalandi
vorid 1929, Lydia hafdi pd nyflokid priggia dra ndmi [ leirlist vid Handidaskdlann § Miinchen
of kunni pvi vel il verka, enda drti han mikinn pdte § velgengni leirmunagerdarinnar um
langt drabil.

Fyrsta brennslan i kelaofninum géda fér fram { ndvember 1929, og md Imynda sér ad pad
hafi verid cins og helgistund pegar ofninum var lokid upp og fyrstu gripirnir teknir dr r hon-
um. Til peirrar athafnar var bodid nokkrum vinum og vandaménnum, svo og helstu studn-
ingsmonnum Gudmundar { peirri lingu bardttu sem pessi stund hafdi kostad. [ pakklatis-
skyni fyrir studninginn og polinmaedina fengu allir vidstaddir med sér einn hinna nybrenndu
smigripa pegar haldi® var heim & leid um kvildid.

Enn dtti eftir ad yfirstiga ymis vandamdl 48ur en hage var ad hefja framleidsluna af full-
um krafti. Sum voru teknilegs edlis; mikid af munum eydilagdise § brennstu pl ad islenski
leirinn var misjafn ad gedum og blindun hans mikid vandaverk sem nd purfti tikum 4; tnn-
ur vandamdl snertu fidrhag Ferirtekising, og hans vegna sneri Gudmundur sér afrur til Alping-
5. Ad pessu sinni urdu vidtokurnar 6llu betri en § fyrri tilraun.

1 mars 1930 flalladi alpingi um frumvarp dl fidrlaga fyrir 4nd 1931, og par lagdi fjarveir-
inganefnd til undir lidnum ,Til verklegra fyrirtekja® ad Gudmundi Einarssyni myndhéggvara
yrdi veitour 5000 kréna styrkur ,til pess ad setja upp leirbrennsluverksmidju®. | greinargerd
med tillégunni bent fiirveitinganefnd 4 ad Gudmundur hef8i Litid gera itarlegar rannséknir 4

i fslenskum leir, og gefu peer landsmiénnum gédar vonir: Nidurstada peirra tilrauna og rann-
stkna er si, ad sumar leirtegundir fslenzkar standi ekki ad baki bestu leirtegundum erendum
til ymiskonar idnadar, og ad ol séu hér 6prjérandi ndmur af nothefum leir til brennslu. Ni
hefir hann brotist { pvi ad afla sér fullkominna tekja til leirbrennslu, en vancar 5000 kr. dl
pess ad kljif pann kostnad, og sekir hann nd um pd hjdlp dl Alpingis.”

[ umredum um mdlid sagdi Bjarni Asgeirsson pingmadur m.a.: ,Stofnkostnadur slikrar
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For a while, Einarsson was assisted in these preparations by a young German potter, Hans
Kragl, who had worked in a ceramics plant in Germany and would spend half a year in
lceland while the portery was being launched. An equally important part was played in this
pioneering work by Lydia Pilsdérrir, who also came to leeland from Germany in 1929. She
had just complered three years’ study in ceramics at the Munich College of Arts and Crafts
and her skills would make a great contribution to the success thar Einarsson’s pottery enjoyed
for many years afterwards,

The first firing was made in November 1929; it is easy to imagine the sense of reverence when
the kiln was opened and the first articles were removed. A few close friends and relatives were
invited along, rogether with Einarsson's main backers in the long campaign to make this occa-
sion possible. As a token of gratitude for their supporr and patience, they were all presented
with a small newly fired article to take home ar the end of the evening.

A number of problems still remained to be overcome before full production could be
begun. Some were technical in nature, since the uneven quality of Icelandic clay and problems
of establishing correct mixtures led to many of the articles being destroyed during firing,
Other problems involved finances, and once again Einarsson approached parliament. This
time his efforts met a rather better receprion.

In March 1930, during parcliamentary readings of the budger for 1931, the commirtee of
ways and means proposed, under the heading *Practical Enterprises,” to award a grant of
5,000 krénur to Gudmundur Einarsson to “establish a potrery.” In its reccommendation, the
committee pointed out the promising results of his detailed studies of Icelandic clay: “These
experiments and studies have shown that some types of lcelandic clay are not infetior to the
best foreign ones for various industrial purposes, and thar Iceland has inexhaustible resources
of suitable clay for firing. He has undertaken to acquire sophisticated equipment for pottery
manufacture but needs 5,000 krénur to meet the costs and is now applying to parliament for
assistance,”

In the ensuing debate, member of parliament Bjarni Asgeirsson pointed our that “The
cost of serting up such a plant is around 10,000 keénur and Gudmundur Einarsson is already
assured of half that sum, but still needs the 5,000 krénur that the committee proposes award-
ing him. He has already acquired various equipment needed for his pottery, such as a kiln,
kneading machine and wheel, and to the best of my knowledge has already imported this
equipment to lceland in the hope of raising capital for the enterprise.”



verksmidju, sem hér er um ad reda, er um 10 pus. k., og hefir Gudmundur pegar ayggr sér
helming beirrar upphadar, en vantar pessar 5000 kr., sem nefndin leggur til ad honum verdhi
veittar. Hefir Gudmundur pegar ordid sér (iti um ymis hin naudsynlegustu ki il leir-
brennslu, svo sem leirbrennsluvél, hnodara og rennibekk, og veit ég ekki betur en ad hann sé
begar biinn ad fi pessi teki hingad upp, i peirri von ad honum myndi takast ad afla fiir il
Frrirtackisins.”

Til ad gefa 6drum pingménnum kost 4 ad sjd framleidsluna med eigin augum baud Bjamni
upp 4 syningu tr redustél, sem veri enn | dag talin dvenjuleg uppikoma i sélum alpingis:
~Gudmundur ber adallega fyrir briésti ad gefa {slenskum listaméinnum tekiferi tl 2d mdea
ymsa skrautmuni ar leir. Ték ég med mér ymsa muni hingad 4 fundinn, sem Gudmundur
hefir métad, sem synishorn pess, hvad gera md dr hinum Islenska leir. Geta hdrvirtir ping-
deildarmenn fengid ad sid pessa muni, ef peir vilja; hér er r.d. forkunnarfagur bikar, sem Gud-
mundur hefir gert.” Og méguleikarnir voru filbreytir: .En pad er fleira, sem gera mé iir hin-
um islenska leir, r.d. pakhellur 4 his, venjulegan bordbinad (Gudmundur hefir pegar gert sér
sjdlfum einn, fallegan [ mesta mdta), og svo matti lengi telja.” Og loks: , Yfirleitt md segja pad,
ad med pessari tilraun Gudmundar fri Middal sé vend ad skapa miguleikana fyrir full-
kominni idngrein 4 pvi svidinu, sem vid dcrum enga ddur”

Petra voru sterk rék 4 timum yfirvofandi kreppu og atvinnuleysis; rillagan var sampykkr
samhljéda.

Ad fengnum pessum studningi var hafist handa af fullum krafti, og md segja ad 1930 sé
hid raunverulega upphafsir leirlistar 4 [slandi. Pd nddu Gudmundur og adstodarfélk hans tok-
um i slenska leirnum sem var notadur vid vinnsluna, svo og hinum nyju vinnuraekjum.
Kynding brennsluofnsins var t.d. lékid fyrirteki, og purfti um hilft tonn af kelum il ad nd
upp naegum hita fyrir hverja brennslu. Ekki hafdi tekist ad vinna bug 4 pessum hyrjunarind-
ugleikum f tzka tid fyrir Alpingishdrilina 1930, pannig ad ekki tbkst ad vinna leirmuni { dl-
efni hennar, en um haustid md segja ad framleidslan hafi loks verid komin 4 nokkurn rekspal.

Sunnudaginn 7. desember 1930 var stutt og yfirletislaus frée § Morgunbladinu: , Listsyningu
opnar Gudmundur Einarsson frd Middal { dag 4 mdlverkum, héggmynd og munum dr is-
lenskum leir. S¥ningin er i Listvinafélagshisinu og verdur opin framvegis frd kl. 10 £h. 6l 9
eh. A syningunni eru m.a. um 200 munir brenndir Gr islenskum leir ...*

Strax fyrsta daginn komu vel 4 annad hundrad gesta 4 syninguna, og voru vidtokur al-
mennings mjog godar, eins og kom fram { sama bladi tveim dégum sidar: ... seldusr pegar
fyrsta daginn 50 munir, eda nar fj6rdi hluti syningarinnar. Synir petta glogge hvad félki finnst
mikid til peirra koma ...*

I bladavidrali viku sidar var fjallad ad nokkru um addraganda leirbrennslunnar, og lysti
Gudmundur bar ndnar eiginleikum islenska leirsins, rilraunum sinum med hann og loks verk-
unum 4 syningunni: ,Fullgert héfum vid um 200 muni, sem eru 4 syningu minni, sem mest
megnis eru gerdir eftir uppdrittum minum, eda pd ad ég hef méwad pd. Par eru myndir,
skrautker, kertastjakar og ymsir adrir gagnlegir munir. Par er og fyrsti tebordbinaduring, sem
gerdur er ur {slensku efni.” Pad geui swlis og bjartsyni § lokaordum listamannsins, pegar
hann leit al frameidarinnar:  Pad er skodun min, ad hér séu opnir vidir og éremandi mogu-
leikar til ad notfiera sér islenskan leir. ... Fyrir lismmenn okkar opnast ny svid.”

Leirlistin var loks ordin virkur midill { islensku pjédlifi og myndlist.

[ rimlega hdlfan annan dratug var leirmunagerd Gudmundar st cina hér 4 landi, og fram-
leidsla hennar nddi fljéee miklum vinseldum. St gerd leirverka sem Gudmundur byrjadi 4
spratt eflaust af rérum peirra hefla sem hann hafdi kynnst 4 pessu svidi [ ndmi sinu { Pyska-
landi; padan fékk hann cinnig alla pd liti og glerunga sem notadic voru vid framleidsluna.
Renndir vasar voru gjarna skreyttir med tskurdi eda 6drum hatd, og mélun gripanna var
mikilvegur pdttur. Fliédega méadi Gudmundur einnig verk med myndefnum sem hisfdudu
sterkr til landsmanna, en medal peirra md nefna smastytrur af islenskum siéménnum, pj6d-
sagnakenndum draugum, hestum, selum og {sbjérnum, ad égleymdum hinum pekkwu fugla-
myndum, par sem filkann, rjipurnar og hrafninn bar hast. Pére listmunir veru stersti hlud
framleidslunnar i Listvinahisi var einnig unnid nokkud af nytjahlutum, m.a. kéinnur, vasar og
skdlar af ymsum sterdum og gerdum.

Framan af voru haldnar drlegar syningar 4 lissmununum, og visktu par jafnan mikla ar-



To give his fellow members of parliament the chance of seeing the products for them-
selves, Asgeirsson exhibited them from the speaker’s pulpit, which even today would be
considered unusual parliamentary behaviour: “Einarsson’s main motivation is to give lcelandic
artists the opportunity of producing a varicty of ornamental pottery. I have broughr along a
sample of articles made by Einarsson to show what can be done with Icelandic clay. The
honourable members can see these aricles if they wish: here, for example, is a splendid cup
made by Einarsson.” And he outlined the wide range of possibilities: “More products can be
made from Icelandic clay, for example roof tiles, dining sets (Einarsson has already made him-
self an outstandingly beautiful set) and so on and so forth.” Finally: “To sum up, Einarsson’s
trials are creating the possibility for a whole craft in an area where we had none before.”
These were strong arguments in a time of looming depression and unemployment, and the
proposal was passed unanimously.

Work started in earnest once this backing was received in 1930, and the true beginning
of Icelandic ceramics can be said to date from this year. During the year Einarsson and his
assistants acquired full command over the Icelandic clay which they used as a raw material,
and over the production equipment; firing the kiln was a complex business needing around
half a ton of coal for each session. The inirial hitches had not been overcome in time for the
parliamentary millennium festival in 1930, so no commemorative ceramics were made to
mark the occasion. By the autumn of that year, however, production was finally fairly well
established.

On December 7, 1930, a short and unassuming report appeared in the daily Morgunbladid:
“An exhibition will be opened roday by Gudmundur Einarsson from Middalur fearuring
paintings, sculptures and pottery made from Icelandic clay. Held ar the Friends of the Arts
House, it will be open from 10 am to 9 pm, On exhibit will be around 200 articles made
from Icelandic clay ..."

More than a hundred people visited the exhibition on the opening day and the public
response was very favourable, as the paper reported two days later: "Fifty articles were sold on
the very first day, almost a quarter of all the exhibits. This clearly shows how impressed people
are by them ..."

In an interview a week later, Einarsson described the background to the pottery, the
properties of Icelandic clay, his experiments with it, and the works on show: “We have made
around 200 articles which are being exhibited, mostly from my drafts or moulded by me.
There are images, ornamental bowls, candlesticks and other useful articles, and the firsc tea set
made from Icelandic clay.” There is a hint of pride and optimism in the vision on which the
artist ends: “I believe that wide and endless possibilities are opening up for exploiting lcelan-
dic clay ... New fields are opening up for artists.”

Ceramics had finally become an active medium in Icelandic life and art.

For more than a decade and a half, Einarsson’s workshop was the only pottery in Iceland and
its products soon became very popular. The type of pottery which Einarsson began with was
doubtless rooted in the rraditions he had discovered in this field during his studies in
Germany, where he was also supplied with all the colouring and enamel that he used for his
own production. Moulded vases tended to have carvings on them or some other sort of deco-
ration, and their painting was an important element. Einarsson also soon developed works
whose subjects appealed to Icelanders at large, including his miniatures of fishermen, folklor-
istic ghosts, horses, seals and polar bears, and his well known bird sculprures, particularly of
falcons, prarmigan and ravens. Although art objects accounted for the greater part of the
Friends of the Arts House's production, some functional articles were also manufactured, such
as jugs, vases and bowls of various sizes and types.

For a long time he staged well actended annual exhibitions, but by the time of the war
they were abandoned as a result, strange as it may sound, of the great demand for these items;
they were almost sold the moment they were taken out of the kiln. A large electric kiln was
added to meet this demand, custom-built by [var Markiisson of the Hédinn machine works,
and a third kiln was imported from Sweden in 1947,

The Friends of the Arts House soon became a fairly large workplace and Einarsson and
his family moved out in 1939. Afterwards, it was devoted solely to the production and sale of
pottery. At the peak of activity, Einarsson employed a staff of 15-16 apprentices and assistants,
and in a sense the hope of establishing a new craft industry in Iceland had been realized.
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| Listvinahdsinu: Lydla Pdlsddreir ad mdla vasa. [ fn the Friends of the Arty Howre

Lydia Pdlsdderir painting 4 wase

hygli, en pegar kom fram 4 seridsdrin md segja ad par syningar hafi lagst af vegna mikillar eft-
irspurnar, péte pad hljomi derdlega; gripimnir selduse jafnddum og peir komu tr ofninum. Til

ad fullnegja porfinni var 4rid 1940 batt vid nyjum, stérum rafmagnsofni sem Ivar Markisson
I Hédni smidadi fyrir Gudmund; loks var pridji ofninn keyprur frd Svipjsd 1947,

Listvinahiisid vard pvi fjétt nokkud stér vinnustadur, og Gudmundur furd dr hisinu
med filskyldu sinni 1939. Eftir pad var par eingéngu leirmunagerd og -sala. Pegar mest var
munu hafa verid 15-16 starfsmenn hjd Gudmundi, bedi lerlingar og adstodarfélk, og hafdi
vonin um nyjan listidnad hér 4 landi bannig ordid ad veruleika ad vissu marki.

Svo mikil starfsemi kalladi 4 gore skipulag hinna margvislegu verkpdtta. Eftir ad Guad-
mundur haf8i skapad listmunina voru gerd af peim mét, og sidan var vinnan ad mestu |
htindum Lydiu, adstodarfélks og leringa. Pau sdu cinnig um ad renna skilar og vasa sem sid-
an voru skornir (it eda mdladir. Med pessu fyrirckomulagi var hege ad nd fram nokkud gédum
afkéstum og auka fjolda framleiddra gripa, en um leid var tryggr ad engir rveir gripir voru
eins; par kom badi dl fiilbreyre mdlun peirra og sd sérstadi blier sem peir fengu vid brennsl-
una { kolaofninum, en Grlitill reykur komse 2tid inn i ofninn og hafdi pannig dhrif 4 yhirbord
leirmunanna.

Kona Gudmundar, Lydia Pélsdérrir, var dn efa mikilvegast samstarfsmadur hans vid leir-
munagerdina alla ofd (hin Fkk meistarabréf site [ greininni & undan Gudmundi), en fljdtlega
beatrust fleiri { hépinn. Sveinn Einarsson, brédir hans, vard fyrsd ledingurinn, en pann hép
fylltu sithar Baldur .-"il.sgt‘irimr'l, Gardar Hélm, Ragnar Kjartansson, og loks Einar, sonur Gud-
mundar, sem t6k um sidir vid rekseri leirmunagerdarinnar, Sigridur Bjtirnsson, systir Sveins
Biiéirnssonar sifar forsera, hafdi numid leirlist | Pyskalandi og starfadi einnig um tima | List
vinahisinu.

Nasta kynsléd
Heimsstyrjéldin sidari lokadi landinu | ner fimm dr, pannig ad peir sem hafdu dhuga 4 frekara
nami | Evedpu, jafnt [ leirlist og 4 6drum svidum, komust hvergi, Leirmunagerd Gudmundar
Einarssonar { Listvinahisi var pvi enn um sinn hin ¢ina [ landinu.

Pegar styrjiildinni lauk losnadi um ferdahiftin, og 4 nestu drum téku fleir ad reyna Frrir
sér 4 pessum verrvangi. Arid 1947 kom Benedike Gudmundsson listmalari 4 fot leirmunagerd
ad Sjénarhdli vid Bustadaveg [ Reykjavik med adstod danskra hjéna, og hélt sama dr stéra syn-
ingu 4 leirmunum; s starfsemi stéd po adeins § nokkur dr. — Sama dr kom heim frd ndmi
listafélk sem duti eftir ad hafa mikil dhrif & proun leirlistar § landinu nastu dr og dratugi.



Ad webrfum | Lintvinahidsinu
1930, Frd vinstri: ].:l-'u!l.l Pdlsddre-
ir, Hans Kragl og Gudmundur
Einarsson.

Working in the Friends of Ar
Houre tan 330 f.rf! [ rr__ff.'."
Lydis Pdleddicir, Hang Kragl and
Gudmundur Einarsion,

Activity on such a scale called for good organization of the production process. After Ein-
arsson had designed the articles, moulds were made and work passed largely into the hands of
Lydia Pdlsdéttir, the assistants and apprentices, who also moulded bowls and vases which were
later carved or painted. This arrangement enabled a high degree of productivity to be
achieved and the number of production items could be increased while siill ensuring that no
two ohjects were the same, because of the variery of their painting and also the individual
character lent to them by firing, since a small amount of smoke invariably entered the kiln
and affected their surfaces.

Lydia Pdlsdértir, Gudmundur Einarsson's wife, was undoubredly his most important
employee throughour the entire pottery venture. She had received her master crafisman’s
papers before he did, but others would soon join their ranks. Einarsson’s brother Sveinn was
their first apprentice, followed by Baldur Asgeirsson, Gardar Hélm, Ragnar Kjartansson, and
the pioneer’s own son Einar Gudmundsson, who would later take over the potrery operarion.
Sigridur Bjtrnsdétir, the sister of Sveinn Bjérnsson who later became first President of
lceland, studied ceramics in Germany and also worked at the Friends of the Arts House for a
while.

The second generation
Nearly all transportation to and from leeland was cut off for almost five years during World
War 11, constraining all che artists who wished to study ceramics or any other subject further
in Europe. Gudmundur Einarsson’s pottery in the Friends of the Arts House therefore
remained the only one in Iceland for several more years.

At the end of the war travel restrictions were lifted and more arnists entered the field. In
1947, painter Benedikt Gudmundsson set up a portery at Sjénarhéll on Reykjavik's Bustada-
vegur with the help of a Danish couple, and held a large ceramics exhibition the same year,
but his potiery only operated for a few years.

In 1947, woo, three artists recurned from studies abroad who would have a decisive influ-
ence on the course lcelandic ceramics would take over the following years and decades. These
were Ragnar Kjartansson, back from the Sljtidfireningen College in Gothenburg, Sweden,
and Gestur Thorgrimsson and his wife Signin (Rina) Gudjénsdérir, who had been studying
in Copenhagen.

Thorgrimsson and Gudjénsdértir had enrolled at the leelandic College of Arts and Handicrakh
during the war, and then went on to the Royal Academy of Art in Copenhagen in 1946.



Ragnar Kjartansson kom frd framhaldsndmi { leirkerasmid vid skéla Sljddféreningen { Gauta-
borg { Svipjod, og hjénin Gestur Porgrimsson og Sigrin Gudjonsdéttir komu frd listndmi i
Kaupmannahiifn.

Gestur og Rina héfu sitr listndm vid Handida- og myndlistaskélann 4 stridsdrunum, og ad
pvi loknu héldu pau til Kaupmannahafnar par sem pau sertust i Konunglega listaakademiuna
haustid 1946. Gestur stundadi ndm [ héggmyndalist undir handleidslu Einars Urzon-Franks,
sem Heiri islenskir listamenn héfu numid hjd, en Rina var vid nim { malaradeildinni og var
adalkennari hennar Vilhelm Lundstriim, kunnur danskur kiibisti.

Dwiilin § Danmérku vard adeins eite dr, en pegar heim kom hafst Gestur handa vid ad
koma upp leirmunagerd 4 heimili peirra ad Hofreigi 21 § Reykjavik, og hlaut fyrirtaekid nafnid
Laugarnesleir. Gestur hafdi fram ad pessu aldrei komid inn 4 leirmunaverkstedi, hvad pd unn-
it vid slike, en 1ét bad ekki aftra sér; hann t6k 28 smida brennsluofn og rennibekk eftir for-
skrift tir danskri bék sem hafdi verid keypt nokkrum dégum ddur en haldid var heim 4 leid frd
Kaupmannahifn. Petta smidaverkefni tokst berilega med gédra manna hjdlp, en rafbiinadur-
inn i ofninn var fenginn frd Rafha.

Fyrsta drid fér i ymsar tilraunir med leir og glerunga, og raunar einfaldlega i 2d kynnast
vinnutekjunum (Gestur komst t.d. ad pvi sidar ad rennibekkurinn gédi snerist mun hradar en
adrir leirlistarmenn t6ldu heppilegt!) og efninu, en pau purfru ad preifa sig dfram med blénd-
un 4 fslenskum leir eins og Gudmundur fri Middal hafdi gert ddur. Vid leir sina ad nothafum
leir og vid bléndunina naut Gestur dyggrar adstodar Témasar Tryggvasonar jardfredings, sem
einnig adstodadi Ragnar Kjartansson vid rannséknir og tilraunir 4 pessu svidi.

Flidtlega vard verkaskiptingin si ad Gestur méradi hludi og renndi en Riina s4 um shreye-
ingarnar, Elisaber Magniisddrtir starfadi med peim um tima, en 1949 fengu pau { 1id med sér
wvo erlenda listamenn sem dvildu hér 4 landi, Skotann Waistel Cooper (sem sidar vard pekke-
ur leitkerasmidur { Bretlandi) og svissneska milarann Dolindu Tanner, en pau skreyttu einnig
pd muni sem Gestur matadi,

Gripirnir frd Laugarnesleir vokru strax eftirtekr, og vorid 1950 héldu pau fyrstu syning-
una i pessum leirmunum. Verk peirra voru mjig élik pvi sem landsmenn pekkru fri leir-
munagerd Listvinahtissins. Gestur og Riina leitudu sér fyrirmynda { danskri keramik sem pau
hofdu séd i ndminu i Kaupmannahafn, og formin og skreytingarnar baru mikinn keim af sud-
ur-ameriskri leirlist fri dmum Inka, Asteka og Maya, sem var ad verda mjég vinsal [ Evropu 4
pessum timum, en dhrif hennar siust m.a. { verkum listamanna eins og Joan Miré og Paul
Klee. Petta var [slendingum nyr myndheimur, og var pessum verkum vel tekid.

Engu a8 sidur blémstradi petta nyja fyrirtzki adeins { sturtan dma. Upp dr 1950 jokst
mijbg innflurningur 4 erlendum skrautmunum og glingri, sem heilladi greinilega fleiri en inn-
lendur listidnadur; Laugarnesleir lér undan siga fyrir Jitlendum gleckim® og haetti starfsemi
1952, Fyrirtekid deti pé eftir ad ganga | endurnyjun lifdaga sidar, og voru Gestur og Riina
framarlega | flokki peirra sem st6du ad mikilli vakningu { leirmunagerd hér 4 landi sidustu dra-
tugina.

Gestur og Riina légdu leirlistina aldrei alveg 4 hilluna, pétc hin veen ekki stér pdcour §
myndlist peirra um langan dma. Pau héfust aftur handa og endurreistu Laugarnesleir 1968,
og nastu drin par d eftir héldu pau nokkrar vinnustofusyningar 4 leirmunum sem pau unnu
med svipudu verklagi og ddur; Gestur renndi en Ridna skreyrei, Pau unnu sidan mikid [ leir 4
drtunda drarugnum, saman og sice { hvoru lagi, og téku virkan pire | félagsstarfi leirlistarfolks
og samsyningum pess,

Samhlida pessu ték Rina ad mila 4 postulinsflisar og veggskildi, en verk hennar 4 pvi
svidi fengu m.a. fyrstu verdlaun pjodhitidarnefndar 1974. [ kjslfar pess vann Riina
veggskreytingar fyrir hid pekka postulinsfyrirtzki Bing & Grondahl § Danmiirku, og um
midjan sidasta drarug hannadi hin cinnig myndir 4 veggflisar fyrir pyska fyriraekid Villeroy &
Boch, pannig ad segja md ad hji Rinu hafi htinnun leirlistarverka hlotid vidurkenningu langt
it fyrir landsteinana.

Ragnar Kjartansson hof ndm i leirkerasmid hjd Gudmundi fri Middal haustid 1939, pd
fimmuin dra gamall, og starfadi dfram { Listvinahdsi eftir ad niminu lauk 1944, Leirkeramid
var pd ekki enn komin inn [ islenska idnlggjof, og urdu nemendur Gudmundar pvi ad ljika
nimi sinu erlendis (Sveinn og Baldur htfdu lokid sinu ndmi { Pyskalandi skimmu fyrir serid),
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Thorgrimsson studied sculprure under the direction of Einar Uzon-Frank, like other Iceland-
ers before him, while Gudjénsdértir was in the painting deparement where her main reacher
was Vilhelm Lundstrom, a well known Danish cubist,

They only stayed in Denmark for a year. On returning to Iceland, Thorgrimsson made
plans to set up a portery at their home on Hofteigur in Reykjavik, under the name Laugar-
nesleir. Before then, Thorgrimsson had never even been inside a pottery, let alone worked in
ceramics, but he did not let that deter him. He designed a potter’s wheel and a kiln from
instructions in a Danish book he had bought a couple of days before leaving Copenhagen.

With help from various quarters it turned out to be a reasonably successful undertaking, and
the electrical devices for the kiln were obtained from the Icelandic oven manufacturers Rafha,

The first year was spent experimenting with clay and enamel, and also simply getting to
know the equipment (Thorgrimsson found our much later that his wheel turned much faster
than other artists felt was suitable!) and marerials. They had to mix their clay by trial and er-
ror, as Einarsson had done before them. In searching for suitable clay to use, Thorgrimsson
was assisted by geologist Témas Tryggvason, who also helped Ragnar Kjartansson with his ex-
periments and research.

An arrangement soon developed whereby Thorgrimsson moulded the objects and rurned
them, while Gudjénsdétrir handled the decorations. Elisaber Magnusdartir worked with them
for a while, and in 1949 they were joined by two foreign artists who were staying in Iceland ar
that time, the Scor Waistel Cooper, who later became a well known ceramic artist in Britain,
and the Swiss painter Dolinda Tanner, and they both decorated Thorgrimsson’s moulds.

Laugarnesleir ceramics won immediate interest, and were exhibited for the first time in
1950. They were completely different from the familiar products of the Friends of the Arts
House pottery. Thorgrimsson and Gudjénsdérir were inspired by Danish ceramic art which
they had seen during their year in Copenhagen, and in form and decoration they showed a
strong affinity with Inca, Aztec and Maya portery which was becoming very popular in
Europe ar the rime and whose influence could be seen in the works of artists such as Joan
Miré and Paul Klee. This was a new and welcome visual genre for the Icelandic public.

Nonetheless, the new venture only flourished for a short time. After 1950, there was a
sharp increase in imports of ornaments and bric-a-brac which clearly had a far wider appeal
than domestic craft. Laugarnesleir gave way 1o “foreign glass cows” and ceased operations in
1952. The company would, however, be given a new lease of life later, when Thorgrimsson
and Gudjénsdértir were among the leaders of the grear awakening in Icelandic ceramics in
recent decades. '

The couple never entirely abandoned pottery although it ceased to be central to their
work for a long time. They re-established Laugarnesleir in 1968 and in the following years
held a number of workshop exhibitions of ceramics that they produced under a similar
arrangement to before, with Thorgrimsson at the wheel and Gudjénsdéttir painting. In the
1970s they worked extensively in clay, both together and separately, and played an active part
in ceramic artists’ organizations and exhibitions.

Rina Gudjénsdéttir also painted porcelain tiles and murals, for which she won fiest prize
at the 1974 national festival. She followed up by producing wall ornaments for the well
known Danish porcelain manufacturers Bing & Grendahl and in the mid-1980s also painted
tiles for Villeroy & Boch of Germany, thereby earning international recognition for leelandic
ceramic design,

Ragnar Kjartansson started to learn the potter’s trade with Gudmundur Einarsson in the
autumn of 1939, ar the age of fifteen, and remained at the pottery after completing his ap-
prenticeship in 1944. Since pottery was still not officially recognized as a trade in Iceland,
Gudmundur Einarsson’s students had to qualify as porters abroad, as his brother Sveinn and
Baldur Asgeirsson had done in Germany on the eve of the war. Kjartansson therefore left for
Sweden in 1946 where he came into contact with various innovations in ceramics which he
later brought back to Iceland.

On returning from Sweden, Kjartansson became a partner in a new pottery, Funi, with
Ragna Sigurdardéutir, Ingimar Sigurdsson, Pétur Gunnarsson and, briefly, Baldur Asgeirsson.
Kjartansson bought out the company with the brothers Bjirgvin and Haukur Kristéfersson,
in 1948,

For the next two decades ceramics would be Kjartansson's main field of work and over
this period he became probably the most influential figure in this branch of the arts in
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A setiefum § Laugarnesleir 1951: Sigrin AD stbrfum vifd Laugarnesleir 1951: Gestur Por-
Gudjonsddrtir ad mila vasa. [ Working in grimsson ad renna vasa. | Working in Laugarneileir
Lauparneileir im 1951 Sigrin Gudfdnsadetir, in 1951: Gestur Thorgrimsson at the poreer’s wheel,

Pvi fér Ragnar il Svibjédar 1946 og kynntist par ymsum nyjungum 4 svidi leirlistar sem hann
bar med sér til [slands,

Pegar heim kom dri sidar gerdist Ragnar medeigandi { nyrri leirmunagerd, Funa, 4samt
peim Régnu Sigurdardériur, Ingimar Sigurdssyni, Pétri Gunnarssyni og Baldri Asgeirssyni, en
Baldur hvarf fljétlega af vettvangi. Sidar keypti Ragnar fyrirtakid dsamr peim Bjérgvin og
Hauki Kristdferssonum, sem komu inn { Funa 1948,

Nistu tvo dratugina drd leirmunagerd eftir ad vera helsti starfsvertvangur Ragnars, og 4
peim tima hatdi hann ad likindum meiri dhrif en flestir adrir 4 frampréun pessa listmidils hér
4 landi. Funi hof starfsemi sina { kjallaranum { hisi Jéns Engilberts listmalara vidd Flokaggtu,
en flucti um sidir { rimgore hisnaedi vid Kirsnesbraur { Képavogi. Hjd Funa var einnig unnid
r islenskum leir, og fiér drjigur timi i 2d finna heppilegustu blénduna il vinnslu, og athuga
leirsyni vida ad. Fyrirtzkinu 6x fljétlega fiskur um hrygg: zdunin var ad framleida jofnum
hondum nytjahluti og skrautviirur, og vard brite géd eftirspurn eftir gripum padan, enda um
margt létara og figadra yfirbragd 4 peim en pvi sem fyrir var & markadnum, Hér md segja ad
nitimalistin hafi fyrst komid inn { islenska leirlist; { anda médernismans voru form nd ein-
faldari en 4dur og skreytingar m.a. hyggdar 4 peirri Shlutbundnu myndlist sem pd var ad
leggja undir sig heiminn.

Pegar haldin var stér syning 4 leirmunum frd Funa i névember 1950 var fyrirtakid komid
vel d legg, og d peim tima voru starfsmenn pess tiu talsins; syningin fékk gédar vidtékur og
framtidin virast bjgre. Funi lenti hins vegar ﬂjdticgu eftir pera [ svipudu andstreymi sam-
keppninnar vid innflutning og Laugarnesleir, og enn reyndust hinar ttlendu glerkyr ska:dir
keppinaurtar. Starfsemi fyrirtekisins drést saman, og Ragnar leitadi héfanna yera um vinnu vid
site hafi.

Arid 1952 f6r hann til Svipj6dar til ad vinna hjd Uppsala Ekeby, sem var geysistort fyrir-
teki 4 svidi leirkerasmidi og veggskreytinga, med um pisund manns | vinnu. Samtimis scarf-
inu par var hann [ hisggmyndandmi hji myndhiggvaranum Bror Hjort, gomlum skélabrédur
Asmundar Sveinssonar, Ragnari gekk vel [ starfi sinu { Uppsélum, og var par vel d annad dr;
um tima var hann jafovel ad hugsa um ad flytja pangad alfarinn med fjslskyldu sina, en dr pvi
vard pé ekki.

[ Uppsitlum gerdi hann ymsar tilraunir med fslenske hraun { leirvinnslunni; Ragnar vildi
athuga hvort haegr veri ad blanda basalegjalli eda hrauni [ leirinn og hvada dhrif pad hefdi 4
eiginleika gripanna eftir brennslu. Hann naut adstodar Jons Jénssonar jardfredings og pysks
efnaverkfradings vid ad efnagreina hraungjallid og rannsaka hvore pad geti ordid til pess ad
bata ciginleika islenska leirsins, sem hafdi ad mérgu leyti verid prandur [ géitu frampréunar i
leirlist hér 4 landi. Pessar rannséknir drtu eftir ad hafa mikil shrif 4 starf Ragnars { framtidinni,
og opnudu honum um sidir nyja méguleika til 28 sameina paer tvar listgreinar sem hann vildi
helst sinna, leirlistina og higgmyndalistina.

Pegar Ragnar sneri heim 4 ny eftir dvélina { Svipjod med nyja reynslu og hugmyndir |
farteskinu kom Rj6et [ ljds ad hann drd ekki lengur samleid med félégum sinum | Funa. Vard
tir ad Ragnar vann { eict dr enn hjd fyrireeking, og pé fyrst og fremst ad undirbiningi syning-
ar sem haldin var vorid 1957, og var pannig lokaverk hans hji Funa.



A vinnustofu Glits hi: Ragnar Kjartansson dsamt nokkrum starfsmbnoum sinum.
In the workshop ot Glis: Ragnar Kjartanson with bis fellow warkers

Iceland. Funi started up in the basement of painter Jén Engilberts’ house on Flokagat in
Reykjavik, before moving into spacious premises on Kdrsnesbraur in nearby Kdpavogur. Funi
worked in lcelandic clay and devoted much time to experimenting with suitable mixtures
from widespread samples. The company quickly grew. Aiming to produce both funcrional
and ormamental articles, it soon found them in demand for their lighter, more elegant look
compared with what else was on the market then. In effect this was where modern art made
its debut in lcelandic ceramics, with forms simplified in the spirit of modernism and decor
based on the abstraction which was now coming to dominate world art.

By the time of its large exhibition in November 1950, Funi was well established with a
seaff of ten. The exhibition was well received and the company’s prospects seemed brighe, but
it soon suffered similar setbacks to those faced by Laugarnesleir, through ferce competition
from imports of “foreign glass cows.” Production was cut back and Kjartansson sought work
in his field in Scandinavia.

In 1952 he left for Sweden to join Uppsala Ekeby, a huge ceramics and wall ornament
company with a staff of one thousand, but alongside his job he also studied sculprure under
Bror Hjort, an old classmarte of Asmundur Sveinsson’s. Kjartansson spent over a year in Upp-
sala and for a time was considering moving there with his family for good, although this never
materialized,

During his stay he did various experiments using leelandic lava for portery, to discover
whether basalt scoria or lava could be added to the clay and whar effect it would have on the
properties of articles after firing. Geologist Jén Jénsson and a German chemist helped him 1o
analyse scoria and study whether it could be used to enhance leelandic clay, which to a certain
extent had hindered the development of ceramic art in Iceland. This research would greatly
influence Kjartansson’s future work, eventually opening up new possibilities for him to com-
bine his two chosen fields of ceramics and sculprure.

Returning from Sweden with new experience and ideas, Kjartansson soon found himself
moving at a tangent from his partners in Funi. He worked there for another year, mainly on
organizing an exhibition held in the spring of 1957 which was his last project for the compa-
ny.

That exhibition won interest for both its pure forms and modern decor, exploiting a new
technique for painting the articles. Reviewing the show in Morgunbladid, Valeyr Péwursson
was unhesitatingly enthusiastic: “Icelandic craft has made a great leap forward and justified its
existence through ceramics ... Let us hope thar this is the beginning of a flourishing craft in
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St syning vakti mikla athygi, bedi fyrir hrein form og nitimalegar skreytingar par sem ny
adferd vid litun gripanna naut sin vel. Valtyr Pérursson lysti dhikad hrifningu sinni { Morgun-
bladinu: , [slenzkur listiBnadur hefur tekid swre stikk og sannad rilverurér sinn 4 svidi leir-
munagerdar. ... [Er] éskandi, ad hér s¢ um ad reda byrjun 4 blomaskeidi listidnadar, sem skip-
ad) gaeti pjédinni 4 bekk med &8rum | pessari grein.” Ad syningunni lokinni skildi leidir, og
peir félagar skiptu med sér eignum fyrirzkising; { hlut Ragnars kom nagur tekjakostur dl ad
stofna nyja leirmunagerd, sem hann gerdi sidar petta sama dr dsamt peim Péwri Semundsen,
formanni Félags islenskra idnrekenda, og Einari Elfassyni framkvemdastjéra. Hid nyja fyrir-
tzeki hlaut nafnid Glie hf.

Nytt falk, nyjar adferdir
A pvi tiu dra timabili sem Ragnar var | forsvari fyrir Glit hf., 1957-67, vard meiri gréska | is-
lenskri leirlist en d4dur voru demi um. Kom par marge til. Ragnar var étraudur vid ad gera til-
raunir med nyjar vinnuadferdir og efni, bedi hvad vardadi hefdbundna leirmuni og sterri
verk, og var pessum tilraunum vel tekid af almenningi. A sjéunda dratugnum kom nokkur
hépur ungs listafélks tir ndmi og bar med sér ferskan ble nyrra vidhorfa og nyjunga sem voru
ad gerjast erlendis. Loks md nefna ad 4 pessum drum storfudu éerilega margir ungir myndlist-
armenn um lengri eda skemmri tima { Glit hE., sem pd var eins og litil listamidstiid; margir
kynntust par efnum og vinnuadferdum sem hafa vantanlega komid peim til géda 4 liscferli
beirra sidar meir,

Fyrstu nyjungar Ragnars komu [ ljds 4 fyrstu syningunni { nafni Glits hf. sumarid 1958, og
sneru ad skreytingu munanna og brennsluadferdum; hér notadi hann mest mattan glerung,
sem m.a. dtei sinn pate i pvi ad skreytingin 14 ekki adeins ofan 4 leirnum heldur gekk einnig
ofan i hann. Pd voru dhrif médernismans | malverkinu einnig enn sterkari en 4dur { skreyting-
unni, enda var abstraklistin alls ridandi { myndlistinni hér 4 landi 4 pessum drum.

Ragnar lagdi einnig dherslu 4 ad vinna med islenskan hraunleir og blandadi bligryis-
hrauni | leirinn, sem pannig vard grofkornértur. Pessi leir gar verid afar erfidur { vinnslu, cink-
um pegar renna purfti skilar, ker og vasa tir efninu, en vid brennslu sprakk leirinn sidur en
4dur, og um leid gaf petta efni gripunum alveg sérstaka dferd sem mykri leir hafdi ekki til ad
bera.

Fliétlega fér Ragnar einnig ad vinna veggskildi  leir og t6kst ad leysa pau raknilegu
vandamdl sem pvi filgdu; par med hafdi skapast grundvisllur fyrir vinnslu 4 seérum verkum af
pessu tagi. Hraunleirinn gerdi pannig mégulegt ad skapa staerri veggmyndir; 4 nastu drum
vann Ragnar um turtugu fermetra mynd fyrir anddyri félagsheimilisins Stapa i Njardvik, adra
fyrir nyte hiisnedi 1dnadarbankans vid Hdaleitisbraur { Reykjavik, verk fyrir Horel Holt og
loks fyrir hételeiganda | Hamborg sem hafdi séd verkin 4 Hétel Holti og hrifist af peim. Med
pessum haetti sameinadi Ragnar kosti leirvinnslunnar og metmad hisggmyndalistarinnar, sem
hann hafdi alleaf sterkar taugar il og helgadi sig um sidir alfarid.

Leirmunirnir frd Glic hf. fengu mjog gédar vidrokur. A stérri syningu sumarid 1960 voru
synd naer fimm hundrud verk, sem hvert um sig var einstakr, badi hvad vardadi formgerd og
skreytingu, og vakti syningin mikla athygli. A nzstu drum féru verk frd Glic hf. 4 ymsar syn-
ingar erlendis, t.d. il Gautaborgar [ Svipj6d, Bern i Sviss og Washington [ Bandarikjunum, og
hlutu hvarvetna géda déma; loks héle Ragnar einkasyningu i London 1963 par sem éll verk
hans seldust.

A pessum drum tk einnig ad koma heim ung listafolk sem haf@i sérx ndm { leirlist, og hasl-
adi sér vill 4 peim vettvangi hér 4 landi 4 nastu drum. Marge af pessu félki vann um tima hjé
Ragnari § Glit hf. og komst pannig { snertingu vid badi manninn og pad starfssvid sem pad
®tladi sér ad vinna 4 i frameidinni; flestir Gr pessum hépi eru enn ad stirfum [ leirdistinni.

Steinunn Marteinsdérrir stundadi ndm f leirkerasmid { Pyskalandi um priggja dra skeid og
kom aftur til {slands 1960, og vann pd { eite dr { Glit hf. Steinunn setti fljdtlega upp eigid
verkstedi og notadi frd upphafi innflurean leir { verkum sinum, sem pd var nylunda.

Haukur Dér Sturluson kom heim frd leirlistarndmi § Edinborg i Skotlandi 1964, og sett
drid eftir upp syningu 4 verkum dr steinleir sem hann hafdi unnid par (. Petta voru m.a.
stérir nytjahlutir ar pessu sterka efni, fiir og ker, sem voru nylunda hér. Hann kom einnig
med hdhita-brennsluofn til landsins, og par med breyrrust méguleikar leirlistarmanna hér,
Adur hésfdu peir unnid eingdngu i jardleir, par sem brennslan fer fram vid legr hita, en nd



Frd syningu Ragnars Kjaranssonar § Washington D.C, 1962, ! From Ragnar Kjartanison
exhibition in Washington, D.C.. in 1962,

was unhesitatingly enthusiastic: “leelandic craft has made a great leap forward and justified ics
existence through ceramics ... Let us hope that this is the beginning of a flourishing craft in
which Iceland will rank alongside other nations in this field.” After the exhibition the compa-
ny's assers were shared out among the owners, Kjartansson received enough of its equipment
to found a new ceramics company, which he did later that year in league with Pérur Seemund-
sen, chairman of the Federation of lcelandic Industries, and Einar Einarsson. The new com-
pany was called Glir.

New people, new techniques
During Ragnar Kjartansson’s ten-year management of Glit, until 1967, leelandic ceramics
fAourished on an unparalleled scale. A combination of facrors was at work, Kjartansson made
bold experiments with new techniques and marerials for both conventional ceramic articles
and larger works, which met with a good response from the public. In the 1960s several
young artists returned from studies abroad bringing fresh new approaches and innovations
which were fermenting there. Finally, an extraordinary number of young artists worked for
varying lengths of time at Glit, which had become almost like a miniature arts centre, and
many discovered marerials and techniques which presumably stood them in good stead during
their later artistic careers.

The first innovation emerged at an exhibition staged by Glit in the summer of 1958 and in-
volved decor and firing techniques. By using matred enamel, he managed nor only to apply
the decor to the surface of the articles bur also penetrate the clay with it. The decor was also
more strongly influenced by modernist painting, during this heyday of abstraction on the
lcelandic art scene.

Kjartansson also gave priority 1o working with lcelandic lava clay, mixing the clay base
with basalt lava to make it coarse-grained. Such clay could be very difficult 1o handle, especi-
ally when bowls, pots and vases needed throwing, but showed less tendency to crack during
firing and also lent the articles a very distinctive rexture which softer clay lacked.

Soon afterwards, Kjartansson started producing clay wall ornaments and managed 1o sol-
ve the accompanying technical problems, thereby opening the way for production of his large-
scale works over the following years. Lava clay enabled larger murals to be produced: he made



var einnig hagt ad vinna { steinleir, en pad mun vera s vinnsluadferd sem flestir leirlistar-
menn nota nid. Haukur Dér setti upp eigid verkstedi 1967 og var mikilvirkur [ leirmunagerd
nasu tvo drarugi.

Borghildur Oskarsdéetir kom einnig fri leirlistarndmi { Edinborg um svipad leyti, og setti
upp eigid verkstedi; hin had eftir priggja dra starf en 6k sidan pridinn upp aftur dratug sid-
ar.

Loks md nefna ad um midjan sjounda dratuginn var Jénina Gudnadétir vid leidistarndm
i Stokkhdlmi og kom 4 fér eigin verkstedi | Reykjavik 196%; Kolbrin Kjarval var vid ndm |
Kaupmannahifn, Oxford og Edinborg, og Edda Oskarsdéutir starfadi hjd Glic hi. { prii dr
ddur en hin héf sirt listndm um midjan dratuginn.

A sjpunda drarugnum bdrust einnig nyir straumar til landsins dr fleiri dcum. Robin
Lokken og Tove Kjarval flurrust hingad il lands 1964, badi lerdir leirlistarmenn; Robin hafdi
tirskrifast ellefu drum ddur og unnid & ymsum verkstedum og { leirmunaverksmidjum i Dan-
miirku, og Tove hafdi lokid nimi fri Lista- og handifaskélanum { Kaupmannahsin. Pau
unnu nokkud vid leirmunagerd { Reykjavik en flurtu eftic prjd dr ol Hveragerdis og sertu par 4
stofn verkstzdi. Pau unnu dr déinskum jardleir og urdu verk peirra vel kunn vegna liflegra lita
o finlegra skreytinga. Aridd 1971 flureu pau afrur til Reykjavikur, og hafdi Tove um nokkurra
dra skeid umsjén med keramikdeild Myndlista- og handidaskélans, sem pd var { mikilli mér-
un. Pau hjén féru aftur dl Danmerkur 1976.

A bessum drum var Glit hf. { lithy hisnzdi 4 Odinsgotu 13 b, en vegna peirra morgu lista-
manna sem storfudu par um lengri eda skemmn tima er ckki farri lagi ad likja stadnum vid
orlitla listaakademiu. Ragnar réd marge unge liscafélk il starfa, og margir peirra sem sidar dru
eftir ad) marka eigin spor i listalifinu hér 4 landi téku fyrstu skrefin undir handarjadri Ragnars.
Dieter Roth var einn fyrsti samstarfsmadur Ragnars 4 pessum vertvangi, o vard peirra sam-
starf afar gifrudrjige, cinkum hvad vardadi skreytingar leirmunanna, og af yngra listafélki mi
nefna Hring Jéhannesson, Magniis Pilsson, Ragnheidi Jénsdéttur, Porbjérgu Hoskuldsdétur,
Hauk Dér, Eddu Oskarsdértur og Steinunni Marteinsdériur. M atla ad oft hafi verid fjorug-
ar umrzdur um listren efni 4 pessum vettvangi, enda var oft gestkvamt 4 vinnustofunni.

Arid 1967 var dkvedid ad gera Glit hf. ad stirfyrirteki. Pd afréd Ragnar ad selja sinn hlut
i fyrinzkinu og helga sig myndlistinni alfarid. Hann hafdi einkum dhuga 4 ad vinna meira ad
higgmyndalistinni, en jafnframe pvi beitti hann kesftum sinum { auknum mali ad Myndlista-
skélanum { Reykjavik par sem hann hafdi lengi verid i forsvari.

Ragnar hafdi pegar hér var komid unnid dslicid ad leirlistinni { ner prjd dratugi, eda frd
pvi hann vard lerlingur hjd Gudmundi { Middal vid upphaf sidari heimsstyrjaldarinnar. Pére
hann hefdi leirmunagerd ekki lengur ad adalstarfi nytei hann sér efnid rikulega i hoggmynda-
listinni 4 nastu drum, og hélt pannig dfram ad flérea saman pessar ndskyldu greinar myndlist-
arinnar og hafa dhrif & préun peirra.

Nytt umhverfi

Um petta leyti urdu dkvedin kaflaskipri { sogu leirlistarinnar 4 [slandi. Par vérdudu einkum
hid ytra umhverfi greinarinnar, og endurspegludu um leid aukinn almennan. dhuga & Gllu pvi
sem rengist listidnadi. Pessar breytingar sneru ekki eingéingu ad leirlistinni, heldur voru hlud
vidameiri pjédfélagsvakningar sem fér um Vesturlind, par sem menn litu aftur il hins verk-
lega menningararfs sem hafdi um tima horfid [ skugga hagvaxtar og efnahagsframfara; hand-
verkid skyldi hafid il vegs 4 ny. Péu forsendur peirra liggi vidar voru pessar hreyfingar cinn
mikilviegasti pdttur peirra pjédfélagshreringa sem urdu d sjpunda dratugnum, og hafa hér 4
landi oftast verid kenndar vid drid 1968,

Pad dr var Hordur Agistsson skipadur skélastjori Myndlista- og handidlaskdla [slands, og t6k
hann pegar upp b stefnu ad gera skélann virkari e 4 vid [ 8llum milefnum sem tengduse list-
um og listfredslu. Einn angi pessa var tillaga um ad paer greinar sem rengjast listidnum (gull-
smidi, silfursmidi, textilgerd og leirmunagerd t.d.) skuli kenndar § MH.E’ fremur en innan
meistarakerfis idnfredslunnar eins og pd var. $t60 nokkur styr um pessar hugmyndir og end-
urspegladi hann 6lik vidhorf «il pessara greina. Nidurstadan vard st ad petta ndm var dfram
haft innan idnmenntunar, en strax nasta dr urdu pessar hugmyndir engu ad sidur ad veruleika
ad nokkru leyti med tilkomu sérstakra deilda innan skélans fyrir leirkerasmid og myndvefnad.
Sii sidari vard ad textildeild drid 1970.




a 20 m? work for the lobby of the Stapi Community Centre in Njardvik, southwest Iceland,
another for the new Industrial Bank building on Hialeitisbraur in Reykjavik, and several for
Hétel Holt in Reykjavik, which was followed by a commission from a Hamburg hotelier who
had been impressed by them, In this way, Kjartansson combined the advantages of ceramic
production with his ambitions in the field of sculpture to which he had always been strongly
artracted and would later devote himself entirely.

Glit ceramics were very popular with the public. Some 500 arricles were shown at a large
and impressive exhibition in the summer of 1960, all of them unique in terms of both form
and decor. Works from Glir featured in exhibitions outside Iceland over the following years,
for example in Gothenburg, Bern and Washingron, to much acclaim. Kjartansson also held a
solo exhibition in London in 1963 at which every work was sold.

At this time, too, young ceramic artists began to return to Iceland from studies abroad who
would establish themselves in the field during the following years. Many joined Glit and came
into contact with both Kjartansson himself and the field in which they planned to make their
careers, and most of them are still engaged in ceramics.

Steinunn Marteinsdértir spent three years studying ceramic art in Germany and returned
to lceland in 1960. Afrer a year ar Glit she set up her own workshop and worked exclusively
in imported clay, which was a novelty ar thar time.

Haukur Dér Sturluson returned to leeland in 1964 from a course in ceramic art in Edin-
burgh and the following year exhibited stoneware works which he had made while abroad.
These included large utensils such as rubs and bowls from this strong marerial, which had not
been seen in lceland before. He also imported a high-temperature kiln, extending the possi-
bilities for artists who had previously only worked in earthenware, which was fired ar a lower
temperature, and enabling them to work in stoneware which is the most common technique
used today. Haukur Dér set up his own workshop in 1967 and was a very active figure in
leelandic ceramics for the next two decades.

Borghildur Oskarsdéerir also returned from Edinburgh around the same time and set up
her own workshop which she dishanded after three years, although she would re-enter the
field a decade later.

Finally, Jénina Gudnadétir returned from Stockholm and set up her own workshop in
Reykjavik in 1969. Kolbrin Kjarval studied ceramics in Copenhagen, Oxford and Edinburgh,
and Edda Oskarsdéttir worked for Glit for three years before going to study the subject in the
mid-1960s.

New movements also reached Iceland in the mid-1960s from other directions. Robin
Lokken and Tove Kjarval, both ceramic artists, moved to Iceland in 1964. Lokken had com-
pleted his studies eleven years previously and worked in various workshops and plants in Den-
mark, while Tove Kjarval had been at the Copenhagen College of Art and Crafts. They did
some ceramic work in Reykjavik for three years before moving to Hveragerdi o set up a
workshop there. Using Danish clay, they produced earthenware typified by vivid colouring
and delicate decor. In 1971 they moved back to Reykjavik, where Tove Kjarval spent a few ye-
ars supervising the development of the College of Arts and Handicraft ceramics department.
In 1976 they moved back to Denmark.

Glit was housed in small premises on Odinsgata 13b ar the time, and with its large number of
full-time and temporary artists came to resemble a miniature academy. Kjartansson made a
point of taking on young artists, and many who would later make their own mark on the
Icelandic art scene ook their first steps under his guidance. Dieter Roth was one of Kjartans-
son's first partners and their collaboration was particularly successful, especially in terms of
decor, while the contingent of younger artists included Hringur Jéhannesson, Magnis Pils-
son, Ragnheidur Jénsdétdir, Thorbjérg Haskuldsdéttir, Haukur Dér, Edda Oskarsdéttir and
Steinunn Marteinsdérir. Visitors were frequent and there is no doubr that it was a lively for-
um for art discussions.

When it was decided in 1967 to launch Glit as a full-scale commercial operation, Kjari-
ansson opted to sell his share and devote himself entirely to art. He was particularly interested
in working more in sculprure, besides his growing duties at the College of Arts and Hand-
icraft.

By this ime Kjartansson had been working continuously in ceramics for almost three



Ragnar Kjartansson: Vasi frd
Glic 1964-67. / Vawe from Glie
1 964-67.

Stofnun keramikdeildar vid Myndlista- og handidaskélann haustid 1969 var med 6bein-
um hett afleiding peirrar miklu gerjunar sem dre hafdi sér stad { leirlistinni undangengin 4r.
Ménnum var jafnframe ljést ad meistarakerhi idnfredslunnar gar ekki mere nagilega vel porf-
inni fyrir listrena endurnyjun & pessu svidi, por weknilegri pjilfun veeri par dgetlega sinnr,
cins og best sést d pvi ad ymsir dgeetir leirkerasmidir héfdu fengid sina menntun med pessum
hewi. Nyir framleidsluhattir hisfdu hins vegar 28 margu leyti gert pann verkpirt ad aukaat-
ridi; nytjahlutir og jafnvel skrautmunir voru nd framleiddir [ afkastamiklum verksmidjum par
sem meginhluti framleidsluferilsins var vélveddur. Slikar rekstrarhugmyndir ligu m.a. ad baki
beim breytingum sem urdu 4 leirmunagerd Glits hE um petra leyti. Sjdlf héinnun leirmunanna
var eftir sem 4dur { héndum fagmanna, og par var hinn listrzni pdrrur mikilvagastur. Erendis
var pessi grein oftast kennd { listaskélum pegar hér var komid siigu, og pvi |5h;{'g: um vik ad
einangra fredslu 4 pessu svidi hér 4 landi [ 8drum farvegi.

Ahrifunum af starfi hinnar njju deildar skélans md lika vid sprengingu; 4 fyrsta dratugn-
um diskrifudust padan um prjdviu nemendur, og starfsemi hennar hefur sidan vaxid jafnt og
pére. Umalsverdur hluti peirra sem hafa lokid ndmi frd deildinni hefur sidan gert leiristina ad
sinum helsta starfsverrvangi.

Jénina Gudnadértir var fyrsti umsjdnarkennari deildarinnar, en hin hafdi m.a. starfad
sem adstodarkennari vid Konstfack-skélann { Srokkhélmi verurinn 196768, ad afloknu ndmi
bar. Jénina var eini kennarinn [ greininni fyrscu drin, en 1972 kom Tove Kjarval einnig il
starfa, og sidfar battust fleiri { hépinn, m.a. gamlir nemendur vid deildina.

[slenski leirinn var vissulega spennandi hrdefni fyrir leirlistarflk, en hafdi prite fyrir alle dvallt
verid) erfiddur i vinnslu. Notkun {slenskra jardefna var ein af forsendum bess ad hér héfst leir-
vinnsla 4 sinum tima, og Gudmundur fri Middal hafdi eftir miklar kannanir og protausar ril-
raunir fundid nothefa bléndu leirtegunda frd dlikum svaedum; hid sama md segja um pd Gest
Porgrimsson og Ragnar Kjartansson pegar peir voru ad hasla sér vill tveimur dratugum sidar.
A hafratimum fimmea og sjorta drarugarins var ekki um annad ad reda en ad halda dfram ad
nota petra erfida hrdefni, par sem annad var ekki { bodi, en tilraunir Ragnars med hraun-
bléndun voru m.a. vifleitni til ad beeta dr helstu gillum pess eftir pvi sem kostur var d.

A sjdunda dratugnum var smim saman opnad fyrir innflutning 4 hriefnum til idnadar, og
Aestir peir sem hifdu stundad ndm i leirlist erlendis kusu a8 vinna med innfluttan leir, sem



decades, ever since he started his apprenticeship with Gudmundur Einarsson on the eve of
World War 11, and although ceramics became a secondary interest he would still make
extensive use of the medium in his sculptures over the years to come, thereby continuing o
link these rwo closely related branches of the arts and influence their course of development.

A new environment
A new chapter opened in the history of lcelandic ceramics around this time,caused by external
factors in particular and reflecting the grearer general interest in all aspects of craft. These
changes were not confined to ceramics, bur rather part of a much broader social awakening
which swepr the West, whereby people looked once again to the practical side of their cultural
heritage that had been overshadowed by economic growth and progress. Handicraft was to be
reinstated. Although they have many other roots as well, these movements were one of the
main elements behind the social upheavals of the 1960s.

In 1968, Hordur Agiistsson was appointed principal of the Icelandic College of Arts and
Handicraft and adopred the policy of giving the college a higher profile in all areas of art and
art education. One offshoot of this approach was a proposal to transfer teaching of all artistic
crafts (e.g. gold and silver work, texriles and ceramics) from the vocational apprenticeship sy-
stem to the College of Arts. The idea sparked controversy, since attitudes to these disciplines
differed. In the end these crafts remained under the auspices of vocarional rraining, bur
immediately the following year the idea was nonetheless realized ro some extent with the esta-
blishment of special departments at the College of Arts for ceramics and weaving, the larter
becoming the textile department in 1970,

The establishment of a separate ceramics department in the autumn of 1969 was an indi-
rect consequence of the great fermentation which had taken place in ceramics over the preced-
ing years. It was also obvious that the system of trade qualifications was inadequate for meer-
ing the necd for artistic regeneration in this field, even though the technical training was well
handled as shown by the number of fine ceramic artists it produced. New methods of prod-
uction, however, had in many ways made the handicraft element irrelevant, since functional
and even decor objects were now being manufactured in industrial plants where the greater
part of the production process was mechanized. Ideas for such a scheme partly underlay the
changes which took place at Glir around this time. Actual design of ceramics remained in pro-
fessional hands and artistic considerations ok pride of place. In other countries, the subject
was generally being taughr at art colleges by this time and Iceland was forced ro bring its tra-
ining structure in this field into line.

The new department caused an explosion in Iceland ceramics, with some thirty students
completing the course during the first decade and its activities steadily increasing since. A
considerable number of the department’s alumni have since made ceramics their main area of
activity,

Jénina Gudnadérrir was the first teacher and supervisor of the new department. She had
been a teaching assistant at the Konstfack College in Stockholm from 1967-68 after studying
there, and was the department’s only teacher at first. In 1972 she was joined by Tove Kjarval,
and other teachers would be added later, including former students of the department.

Icelandic clay was an exciting material for artists but had always been difficult to work in. Use
of Icelandic materials was one of the basic premises for launching ceramics production in
Iceland in the first place, once Gudmundur Einarsson had hit upon a suitable mixture of clay
types from different regions after much study and unrelenting experimentation. The same was
true when Gestur Thorgrimsson and Ragnar Kjartansson were establishing themselves two
decades later. During the import restrictions of the 1940s and 1950s there was no alternartive
material to be had, and Kjartansson’s experiments with mixing lava were aimed in part at
overcoming its main flaws,

Restrictions on imports of industrial raw marerials were gradually lifted in the 19605 and
most ceramic artists who had studied abroad opred 1o work with imported clay, which soon
came to dominate the market. Ceramics teaching also called for a steady supply of good raw
material, making imports necessary. By 1970 the situation had changed almost completely
and use of lcelandic clay had become negligible.



fliodega vard ridandi 4 markadnum. Kennsla { leirmunagerd krafdist einnig adgangs ad gédu
of stbdugu hriefni, og par var innfluttur leir naudsynlegur. Um og eftir 1970 var svo komid
ad notkun {slensks leirs var hverfandi, og hofdu ordid mikil umskipti 4 pessu svidi 4 sturtum
tima.

Eftir 1980 var gerd tilraun til ad endurvekja dhugann 4 fslenskum leir pegar stofnad var
félag um rannséknir og nytingu 4 Budardalsleir, sem Gudmundur frd Middal hafdi lengi not-
ad) { vinnslunni hjd sér en Ragnar Kjartansson sidar hafnad. Pessi tilraun skiladi ekki tileclud-
um drangri, og nd er innfluttur leir notadur { neer alla leirmunagerd hér 4 landi.

Med fislgun peirra sem unnu ad leirlist jokst syningarhald 4 pessu svidi, og 1979 16k hépur
listafislks sig saman og hélt syningu med nafninu ,Lif § leir®. | kjélfarid var Félag islenskra leir-
listarmanna stofnad sidla verrar 1981, og md segja ad med peirri félagsscofnun hafi leidistin
endanlega skipad sér 4 bekk med 68rum greinum myndlistarinnar eftir ad hafa lengi stadid {

skugga beirra.

Lokaord
Einhvers konar greining | ,&0ri” og .6®0ri” midla hefur lengi lodad vid myndlistina. Pannig
hafa higgmyndir dr tré ekki verid taldar jafngildar pvi sem hoggid er [ stein, vamnsliamyndir
hafa verid serrar skér legra en olfumilverk og leirmunir hafa ekki notid sému virdingar og
gripir tr edalmilmum. Med sama haeti hafa ymsir viljad greina med dberandi haetei & milli
pess sem mietti kalla gerd nytjahluta og skispun listmuna [ leir; hid sidarnefnda vari list en hid
fyrenefnda idn, og par med dadra”,

Slikir forddmar hafa m.a. valdid pvi 28 fram 4 sidustu dr keypru liseasiifn hée 4 landi ekki
leirmuni og misstu pannig af gullnu rekifen tl ad halda saman sogulegu yfirliti yfir préun
pessarar greinar. Leirlistarmenn hafa jafnvel sjdlfir ordid til ad ya undir pessa fordéma; pegar
félag peirra var stofnad var pvi lyst yfir ad pad vaeri 2tlad peim sem ,ad einhverju leyti fist vid
listskdpun [ leir, en peir sem halda sig vid framleidslu 4 nygamunum fi ekki inngéngu®. 1dn-
lerdir leirkerasmidir métmaltu pessu ad sjilfstgdu og bentu 4 ad badir héparnir veru ad fist
vid mérun muna tr leir; pad veeri 6fert ad byggja adskilnad peirra 4 jafn 6ljésum hugtokum
og nytjamunum og listsképun,

Fordémar af pessu tagi, p.e. ad idn og list sé sitt hvad og eigi ekki samleid, eru i 4 hrédu
undanhaldi. Leirlist, leirmunagerd, leirkerasmidi — 61l hafa pessi heiti verid notud yfir pé at-
hiifn mannsins ad skapa med eigin héndum tir métudu, blautu jardefni fjslbreyrea hluti sem
sidan eru purrkadir, skreyrtir, brenndir, og eru pd tilbinir til ad pjéna peim tilgangi sem skap-
arinn #tladi peim; hin listrenu gildi hlutanna eru hins vegar pad sem greinir hid hversdagslega
frd hinu sérstada,

Girdingar innan greinarinnar hafa pannig verid ad falla, og um leid hafa landamarin 4
milli leirlistar og annarra listgreina ordid sifelly 6ljésari. Margir leirlistarmenn hafa notad mid-
ilinn til ad skapa rfmisverk sem lita a8 8llu leyti l6gmélum hiiggmyndalistarinnar, og 4 sama
tima nota mjég margir myndhoggvarar leirinn 4 einhverju stigi sinnar vinnu. Pegar
myndir tr leir eru maladar, t.d. vid gerd postulinsflisa, er skamme yfir 4 svid malverksins; og
pegar umfangsmikil leirverk méta umhverfi sitt med dberandi hati eru tengslin vid umhverf-
islist eda innsetningar nerek. Mirkin eru 2td dljés, og verda ekki skilgreind nema dr frd
hverju einstiku verki.

Vid njérum pess vissulega hversu vida fslenskr leirlistarfolk hefur leitad sér menntunar.
Vegna pessa md m.a. greina { verkum peirra japtnsk menningarihrif, sterk tengsl vid norrena
list, og dhrif listastefna [ 63rum midlum, svo sem naumhyggju og péstmédernisma, svo citt-
hvad sé nefnt.

En like og adrir listamenn er hver sd sem vinnur { leir pé 208 Frest og fremst ad rakast 4
vid efni og form, ad leitast vid a8 koma pessum wveimur pdttum saman pannig ad dr verdi ein
heild sem naer ad wilka pd myndsyn sem listamadurinn lagdi upp med. Sérstada leirsins er hins
vegar mikil; efnid er gjofult og pakklit og letur ad flestum éskum listamannsins, sem heillast
audveldlega af eiginleikum pess og peim fjélbreyttu méguleikum sem pessi listmidill byr yfir.

Oskandi er ad pessi syning ndi ad endurspegla pessa fjolbreymni i leiristinni um leid og
hiin gefur nokkurr yfiric yfir pad 4 hvern hdtr pessi listgrein hefur prdast 4 peim rimu sextiu
drum sem hiin hefur verid stundud af islenskum listamdnnum.
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An attempt was made in the 1980s to rekindle interest in Icelandic clay and a company
was set up to study and work clay from Budardalur, which Gudmundur Einarsson had long
used in his production bur Ragnar Kjartansson had subsequently rejected. The project fell
through and imported clay is now used in virtually all Icelandic ceramic production.

The increasing number of ceramic artists spurred a growth in exhibitions. In 1979 a group of
artists mounted an exhibition under the ridle “Life in Clay," and in its wake the Association of
Icelandic Ceramic Artists was formed in 1981, thereby finally and firmly establishing ceramics
alongside other branches of the arts which had long overshadowed it.

Conclusion
Some kind of distinction has long prevailed between “superior” and “inferior” media in art.
Sculptures from wood, for example, have not been considered as valid as those carved in sto-
ne; watercolours have ranked below oils; and ceramics have not enjoyed the respect shown to
articles wroughr from precious metals. Likewise, there have been various attempts to make a
sharp distinction between functional and artistic ceramics, with the former defined as a crafe
and thereby “inferior” 1o art.

One result of such prejudices has been that art museums in Ieeland did not acquire
ceramic works and missed a golden opportunity to maintain a historical survey of the
development of this branch of the arts. Many ceramic artists themselves have encouraged
these prejudices; when they formed their association, they declared it was aimed at people
who “are in some way involved in artistic creation of ceramics, while producers of only funct-
ional ceramics shall not be admitted.” Ceramic artists with a background in vocational craft
training protested, of course, pointing out that both groups were moulding objects from clay,
and thar a distinction on the basis of such vague concepts as art and function was untenable.

Prejudices about the irreconcilability of art and craft are very much on the wane.
Ceramics are all created by the human act of creating from unmoulded, wet soils a variety of
articles which are then dried, decorated and fired in order to serve the purpose intended for
them by their creator; artistic merit, on the other hand, distinguishes what is special from
what is ordinary.

At the same time as obstacles within the discipline have been tumbling, the boundaries
berween ceramics and other branches of the arts have also become increasingly blurred. Many
ceramic artists have used this medium to create spatial works which entirely obey the laws of
sculpture, and similarly many sculptors use clay at some stage of their work. Ceramic murals,
tor example, during production of porcelain rtiles, lie close to the painting, and the effect of
large-scale ceramic works has clear affinities with thar of environmental or installational art.
The limits are always unclear and any work may lic on either side of them.

We certainly benefit from the wide number of countries in which Icelandic ceramic artists
have studied and trained. One result is that we can idenrify in their works influences from
Japanese culture, strong links with Nordic art, and the impact of movements in other media
such as minimalism and postmodernism.

But just like any other artist, the ceramic artist is above all tackling subject and form and
striving to combine the two into a single entity which manages to interpret his or her initial
visual concept. Clay, however, occupies a very distinctive position, it is a generous and grateful
medium, by and large obeying the wishes of the artist who is naturally enchanted by its prop-
erties and the diverse possibilities thar the medium offers.

It is hoped that the present exhibition will succeed in capturing the diversity of ceramic
art while also presenting a panorama of its development over the sixty years or more that
Icelandic artists have been working in the medium.




Gudmuandur Einarsson
Skrautker / Ornamental bowl, 1930
h. 13,4 cm, jardleir / earthenware

Smiker [ Small bowl, 1930
h. 8,2 cm, jardleir ( carthenware

Blémker / Flower bowl, 1930
h. 15,3 cm, jardleir [ earthenware

Eigandi / Orwner Ppddminjasafn [slands § Matiomal Museum of Teeland
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55[:":!“ Gudjonsdartir
Skil f Dish, 1988

pvermdl ! diameter 28 cm, steinleir | stoneware

Eigandi / Orwner E:.It_'!:ll‘l‘.".lll‘-lr Cresteddaenin

3



Gestur Porgrimason
Vs / Vase, 1990
h. 38 em, steinleir / stoneware

|':|t::|I1|:Ei f (Orwner ||l!1i|.\:|||lr_ Gestsddnrin

=



Haukur Dér
Skil 7 Dish, 1982

!h'ﬂ'rnul ! diamieter 49 cm

steinleir med Celadon-glerungi / stoneware with Celadon enamel
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Ragnar Kjartansson

Vasi { Vase, 1956

h. 22 cm, jardleir { stoneware

Eigandi / Owner Katrin Gudmundsdderir
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Steinunn Marteinsdotrir

Tardardraumur [ Earth dream, 1993

52 x 35 cm, steinleir [ stoneware

| igandi { Ohwner Crupdmumnclur |||.']|::I Pdrdarson
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Kolbrian 5. Kjarval

Hiuir § fmrg”mr I Howuser in thve city, 1993

h. 56 cm, renndur og maadur sieinleir { dhrown and moulded sconeware
Eigandi { Owner Eimskip

3



Jéna Gudvardarddretir

Vindar bdrn miér freen /

The windl fare news fo me, 1993
h. 6% cm, | 64 cm, br. 24 cm

steinleir, gler [ staneware, |:|_n~. vidlarbrenne / wood-fired 12807 (
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Jonina Gudnadbitir
Ulmearat fim 10T/ l'l':l‘rpl.'.-.-'.-.:' up I, 1993

h. 103 cm; steinleir, milmur | stoneware, metal

i3



Borghildur Oskarsdérrir

Fareeski | Baggage, 1993

he 1,10 em, krossvidur, brenndur beir, stevpe gler, radugler /
phewood, fired clay, moulded plass, pane plass
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Kristjana Samper
Persina, 1994

b 1,70 m; leir, gifs, cpoxy, jarn / clay, gypsum, epoxy, iron



Bryndis Jonsdattir
Jdklagin /' Glacier viewy 1993
h. 24 em, br. 16 cm, steinleir, sandur, oxid [ stoneware, sand, oxde
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Elisabet Haraldsdétir

Odur til gradurs | Ode to grou th 1994
whb. | x 160 em, stcinleir | stoneware '




Kristin [sleifsdartir

Askia | Traditional bowl, 1994

Lo : ]
h. B cm, br. 27 cm, steinleir, silkiprykk [ stoneware, scroen



Gudny Magrl.ljul.dllir

S 1954

ber f Soul bowl,
H x3Mx25cm

hdbrenndur jardleir, vikar, é / hard-fired earthenware, pumice, woesd



Olaf Erla Bjarnadéttic
Trog / Trough, 1994
11 x 36x 17 cm, steinleir | stoneware

4l




Kogga (Kolbrin Bjérgilfsddttir)
Dufrker { Powder bowd, 1994
h. 56 em, steinleir, innlagt med postuling | stoneware with porcelain lining

4]



Soley Eiriksddrrie

An ririls { Unricled, 1986

35 x 40 x 30 cm, brenndur leir / fired clay
Eigandi / Oramer Reynir Vilhjdlmsson
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Ragna Ingimundarddrtir
Vasi / Vase, 1993

'3 x 30 x 30 em, steinle

SEONCWAaNe




Helga Johannesddrtic

Himinn og jird / Heaween and eareh, 1992

L 92 cm, br 54 em, by 42 cm, letr, milmur § cla

Gler { plags: L 112 em, br. 74 cm

v and metal




Rannveig Tryggvaddrtir
Kanna | 1|.|.!'_. 15413

h. 39 em, steinleir, rafmagnshrennsla ( elecene-fired stoneware
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Borghildur Oskarsdateir Laufisvegi 3 5. 24512
f 1942/ b. 1942 101 Revkjavik
Menntun / Education
Myndlista- og handidaskéli [slands / leelandic College of Ares and Handicraft
Edinburgh College of Ar
Einkasgningar / Solo exhibitions
1994  Listasafnid 4 Akureyri
1993 Banff Centre for the Arts, Alberta, Kanada
1993 Galleri De Lawei, Drachren, Hollandi
1992 Hladan, Straumi vid Hafnarfjird
1991  Listasafn Reykjavikur, Kjarvalsstdum
1989  Galleri SCAG, Kaupmannahisfn / Copenhagen
1988  Nyhdfn, Reykjavik
1987  Galler Svart 4 hvitu, Reykjavik
1984  Galleri Langbrok, Reykjavik
1983  Asmundarsalur, Reykjavik
Snml{ni““r { Joint exhibitions
1995 slensk leirlist, Listasafn Reykjavikur, Kjarvalsstodum
1993 Purity of Form, Frank Busamante Gallery, New York
1992-93 Form Island, farandsyning um Nordurénd / ravelling exhibition in Scandinavia
1992 Trjénuhesturinn, Safnadarheimili Akureyrarkirkju
1991  Configura |, Erfure, Pyskalandi / Germany
15K Nord Form "90, Malm, Svipjéd / Sweden
1989 13, Biennale Rostock, A-Pyskalandi / GDR
1988 5 Dimensioner, Rahsska, Gautaborg, og Nordurlandahusinu { Feereyjum / Gothenburg, Sweden
and Nordic House, Faroe Islands
1987 [sbror, Hisselby Slott, Stoldhdlmi / Stockholm
1986  Homage, Edinburgh College of Art
1985  Hér og ni, Kjarvalsstddum, Reykjavik
1984—85 Form lsland, farandsyning um Nordurlénd / travelling exhibition in Scandinavia
1980-81 Nordiska kvinnor, farandsyning um Nordurlénd / “Nordic Women,” travelling exhibition in Scandinavia
Verk i eigu fyrirtckja og opinberra stofnanna / Works in public collections:
Tennessee Tech University; Tennessee State Museum; Olafsfiardarkaupstadur; Menningarmidstodin Ksiaz,
Pollandi; RikistirvarpidsMjélkurstidin, Birruhdlsi, Reykjavik; Stidrnsyslubisid [safirdi; Hérel Loftleidir,
Reykjaviks Logreglustdin { Reykjavik: PORA (pjdlfunarsiéd), Egilsstodum; Fossvogskirkjugardur, Revkjavik,

Bryndis Jénsdoutir Melhaga 4 5. 13475
£ 1947 | b. 1947 107 Reykjavik
Menntun [Education
1972-78 Myndlista- og handidaskéli [slands/lcelandic College of Arts and Handicraft
1981-82 Myndlistaskélinn { Reykjavik/Reykjavik Arc College
Einkasyningar / Solo exhibitions
1994  Deiglan, Akureyri
1993 Olafsvik, Snasfellsnesi
1993 Gallerd Umbra, Reykjavik
1990 FIM-salurinn, Reykjavik
Samsyningar { Joint exhibitions
1995  lslensk leirlist, Listasafni Reylkjavikur, Kjarvalsstédum
1994  Bollar, Hafnarborg, Hafnarfirdi
1993-94 From Dreams to Reality, skandinavisk-balmesk farandsyning / Scandinavian-Baltic travelling exhibition
1990  Leir og Blom, Epal, Reykjavik
1990  Fokus pd Island, Alaborg, Danmarku / Aalborg, Denmark
1988  Leirlistarfélagid, Galleri Borg, Reykjavik
1985  Nordisk Forum, Wang Kunsthandel, Oslé
1984  Leir og lin, Listmunahisinu, Reykjavik
Eigin vinnustofa fri 1985 / own workship since 1985. Rak eigid galleri dsamt Gudnyju Magnisdértur [ own
gallery in parmership with Gudny Magndsddrrir: Galleri Umbea, 1992-93,

Elisabet Haraldsdéttir Hvanneyn £ 93-70101
£ 1949/ b. 1949 311 Borgarnes
Menntun / Education
1967-71 Myndlista- og handiaskli Islands / Icelandic College of Arrs and Handicraft
1971=75 Hochschule fir angewandte Kunst, Vinarborg / Vienna
Einkasyningar { Selo exhibitions
1994 Mordisk Gjestearelier, Bergen
1994  Safnahisid, Borgarnesi
1993 Geysishis, Listasafni Reykjavikur
1993 Galleri Langbrék, Revkjavik
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Samsyningar [ Joint exhibitions
1995 l?;lmsk leirlist, Listasafni Reykjavikur, Kjarvalsstodum
1993 Listidnadarsyning | Perlunni frd styrkhisfum 4 Haysmck, Reykjavik / Haystack industrial design, Perlan, Reykjavik
1993 Smimyndasyning [ Miniatures, Zagreb, Krdatiu
1993 Sumarsyning, Listagalleri, Engjateigi, Revkjavik
1991 V. alpjédlegi smimuna-keramiktriennalinn, Sopot, Varsjd, Péllandi / Miniature ceramics triennial, Warsaw, Poland
1990  MNordisk Keramik, Gallery F-15, Noregi | Norway
1990 Sumarsyning | Reykhold, Borgarfirdi
1989 Slunkariki, [safirdi
1984-85 Form lsland, farandsfning um Nordurddnd f travelling exhibition in Scandinavia
1984  Gallerd Langbrék 4 Listahdcid | Bogasal, Reykjavik
1983  Galleri Langbrék, Reykjavik
1982  Honnun, Kjarvalsseddum, Reykjavik
1982 Laxdalshis, Akureyri
1982 . Gallerd Langbrok®™ Gallery Textilgruppen, Stokkhdlmi { Stockholm
1981-82 Moderne islindsk kunsthindveerk, ,Pejling”, Danmirku [ Denmark
1982 Smaelki 4 Listahaod, Gallerf Langbrék, Reykjavik
1981 Sumar i Kjarvalsstiidum, Reykjavik
1981 Galerie Plaisiren, Hasselby Slot, Svipjid / Sweden
1979 Samsyningar Leitlistarfélapgsing frd 1979 | Ceramics Artists Association exhibitions since 1979
1975-78 Samsyningar i vegum listahdskdlans { Vinarborg § Galleric am Graben, Museum fiir angewandte Kunst og
Gallerie Alte Schmiede / Vienna Academy of Art exhibitions
Verk | eigu fyrirtekja og opinberra stofnanna / Works in public collections:
Bandaskélinn 4 Hyvanneyri; Rannséknastofnun byggingaridnadarins, Keldnaholti; Hérdsskalinn Reykhole,
Borgarfirdi; Akraneskaupstadur; Listasafn Reykjavikur.

Gestur Porgrimsson Austurgitu 17 5. 53960
f. 1920/ b. 1920 220 Hafnarfjisedur
Menntun [ Education
194346 Myndlista- og handidaskali [shinds | leclandic College of Arts and Handicraft
194647 Konunglega akademian § Kaupmannahisfn / Royal Academy, Copenhagen
1953  Myndmenntakennaraprof fri Myndlista- og handidaskéla [slands / Art reacher training
Samsvningar [ Joint exhibitions
1995  [slensk leirlise, Listasafni Reykjavikur, Kjarvalsstidum
1994  Gird og museer, Julita, Svipjéd / Sweden
1993 Vinnusiofusining ad Austurgiion 17, Hafnarfirdi
1993 Galeric Articat, Cuxhaven, Pyskalandi [ Germany
1992 Hafnarborg, Hafmarfirdi
1990 Galleri Borg, Reykjavik
1989 Scandinavian Contemporary Art Gallery, Kaupmannahifn / Copenhagen
1988 Galleri Grijor, Reykjavik
1957 Aning '87, Listasafni ASI, Reykjavik
1987 Galleri Borg, Reykjavik
1986 Konsmirlig utsmyckning, Galerie Plaisiren, Hisselby Slotr, Svipjéd [ Sweden
1985  Hafarborg, Hafnarfirdi
1985  Syning Myndhiggvarafélagsins | Reykjavik
1984  Lif i leir, Listasafni ASI, Reykjavik
1984 Form Island, farandsyning um Nordurlind / travelling exhibition in Scandinavia
1982-84 Scandinavian Modern Design, fairandsining um Nordurlénd / travelling exhibition in Scandinavia
1982 Syning 4 Akureyri
1982 Vinnustofusyning 48 Austurgé 17, Hafnarfindi
1982 Leirlist *82, Listmunahising, Reykjavik
1981 Moderne islandsk kunsthindveerk, Pejling”, Danmirku / Denmark
1979 Lif { leir, FIM, Reykjavik
1979 Epal, Revkjavik og Akranesi, dsamt Gudngju Magnisddrur
1978 Vinnuswofusyning dsame Gudngju Magnisdérur ad Laugardsvegi 7, Reykjavik
1977 Haustsyning FIM.
1977 Rodovre-békasafn, Danmiirk / Denmark
1977 Syning i Vestmannaeyjum
1977 Det Lille Galleri, Prindheimi, Noregi / Trondheim, Norway
1976 Vinnustofusyning dsame Gudnyju Magnisddrmr ad Laugardsvegi 7, Revkjavik
1975  Vinnustofusyning ad Laugardsvegi 7, Reykjavik
1974  Vinnustofusyning 43 Laugardsvegi 7, Reykjavik
1972 Sy¢ning Myndhépgvaratélagsing | Revkjavik, Skolavirduholr
1969  Vinnustofusyning ad Laugardsvegi 7, Revkjavik
1968  FIM-syning [ [3nskdlanum, Reykjavik
1968  Laugarnesleir endurvakinn
1950  Sy¢ning Norrena myndlistarbandalagsins, Helsinki og Kaupmannahiifn / Federation of Mordic Artists, Helsinki
and Copenhagen




1950  Café Hall, Austurstroeti, Reykjavik, dsamt Waistel Cooper og Dolinda Tanner

1949 Syning Morrena myndlistarbandalagsing, Kaupmannahifin / Federation of Nordic Artists, Copenhagen

1949 Samsyning FIM, Reykjavik

1949 Asmundarsalur, Reykjavik

1947  Linje 2, Totkanten, Kaupmannahifn / Copenhagen

1947-52 Leirmunagerdin Laugarnesleir

Verk i eigu fyrirtekja og opinberra stofnanna / Works in public collections:

Listasafn ?sl:mds: Kennarahaskéli Islands; Listasafn ASI; bjédminjasafn [slands; Listasafn Képavogs; Hafnarborg; Lands-
banki [slands; Sparisiédur Hafnarfjardar; Veggmynd 4 adalskrifscofu ATVR. Studlahilsi 2, Reykjavik; Skreyting fyrir his
Fiskmarkadarins § Hafnarfirdi; Skreyting fyrir (promahis Fiolbrautaskélans § Breidhold, Reykjavik; Skreyting fynie
ipréteahiis Olafsvikur; Skreyting § nybyggingu vid Hisselby Slotr, Svipjéd / Sweden; Skreyting fyrir dhorfendastiku
ipréeavallarins § Laugardal, Revkjavik: Skreytingar fyrir Islev-skola { Rodovre, Danmirku / Denmark; Skreytingar

byrir hjdnagarda DAS vid Jokulgrunn | Reykjavik.

Gudmundur Einarsson
1895-1963
Mim [ Education
1911-33 Nam vid teikniskdla Stefins Eirtkssonar | Reykjavik / drawing school
1916 Swkir tima | teikningu til Pérarins B. Porlikssonar / drawing lessons from Thérarinn B. Thorliksson
1919 Nim vid Lismahdskélann | Kaupmannahofn / Academy of Fine Arts, Copenhagen
1921-26 Ném vid Listahdskélann § Minchen / Academy of Fine Arts, Munich
Helstu cinkasfningar / main solo exhibitions:
1925  Reykjavik
1926  Reykjavik
1927 Reykjavik
1928 Reykjavik
1929  Galerie Paulus, Miinchen [ Munich
1930  Listvinahisid, Reykjavik / Friends of the Arts House
Leirlistarsyning | Listvinahdsinu, Reykjavik
1931 Reykjavik
1933 Reykjavik
1934 Skélavirdustigur 12, Reykjavik
1935 Kunstforeningen, Osld
1937-39 Farandsyning 4 verkum Gudmundar um 19 borgir { Pyskalandi ( ravelling exhibition in 19 German cities
Skélavardustig 43, Reykjavik
1944  Listamannaskilinn, Reykjavik
1946  Listamannaskilinn, Reykjavik
1949  Listamannaskdlinn, Revkjavik
1951  Konsthallen, Helsinki
1955 Listamannaskdlinn, Reykjavik
1956  Skélavardustigur 43, Reykjavlk, Templarahisid, Hafnarfiedi
1957  Tjarnardundur, Keflavik; Skolavirdusdigur 43, Reyvkjavik
1958  Akranes; Skdlaviirdustigur 43, Reykjavik
1959  [safjsrdur; Bolungarvik; Skélaviirdustigur 43, Reykjavik: Leirlistarsyning Listvinahissins / Friends of
the Arts House
1960  Bogasalur vid Pjédminjasafn, Reykjavik: Landshankahiis, Akureyri; Skélavirdustigur 43, Reykjavik;
Leirlistaryning Listvinahissins, Reykjavik / Friends of the Arts House
1961 Skélaviirdustigur 43, Revkjavik; Bamnaskélinn, Olafsvik: Galerie Pinx, Helsinki; Blandudsi
1962 Skolavirdustigur 43, Reykjavik; Vestmannaeyjar
Helstu samsyningar: / main joint exhibitions
1928 Islands junge Malerei, syning 4 islenskei myndlist { Hamborg og Berlin
1930 Listsyningin, Kirkjustreti 12, Reykjavik
1932 Samsyning 13 islenskra listamanna, Galleri Modern, Stokkhdlmi, og Kunstforeningen, Oslé / 13 leelandic
artists, Stockholm and Osla
1941  Listsyningin, Reykjavik
1944 Lygdweldishitidarsyning FIM, Reykjavik
1950 Morrena listsyningin, Helsinki / Nordic Arr, Helsinki
1951 [slensk listsyning i Noregi 4 vegum norska Listamannabandalagsins; Oislé, Stavanger, Haugasundi, Bjsrgyin,
Alasundi og Prindheimi / Icelandic art, arranged by Federation of Norwegian Artists, in Oslo, Stavanger,
Haugesund, Bergen, Alesund and Trondheim,
1952 Olympiu-lissyningin, Helsinki
1953 Alpjodleg samkeppni myndhiggvara | London/ International sculprure competition. Landon
1955-56 Landschafi und Menschen in der islindischen Malerei. Farandsyning um Pyskaland / travelling exhibition
in Germany
1958  Samsyning dsamt Haskuldi Bjtienssyni ad Skdlavirdustig 43
1962 Vorsyning Myndlistafélagsins, Listamannaskilanum
196263 Iskindische Graphik, Zeichnungen und Aquarelle. Farandsyning um Pyskaland; Kiel, Meldorf, Hamborg,
Harbaorg, Liibeck. Kiln, Giessen, Gosslar, Berlin og Bielefeld / travelling exhibition in Germany
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Gudny Magnisdouir Grundarstig 10 s 13711
£1953 1 b. 1953 101 Reykjavik

Menntun / Education
1970-74 Myndlista- og handidaskadli [slands / leelandic College of Ars and Handicraft
1979 Myndlistaskéli Reykjavikur / Reykjavik Art College
1981-84 Atencum, Helsinki

Einkasyningar / Solo exhibitions
1994 Galleri Seevars Karls, Revkjavik
1993 Slunkarild, [safirdi
1992 Galleri Umbra, Reykjavik
1990  Listasafn Reykjavikur, Kjarvalsstédum
1987  Galleri Hallgerdur, Reykjavik
1984  Kluvin Gallery, Helsinki
1982 Artisaani, Helsinki
1980  Galleri Djipid, Reykjavik
Slmlljninglr.f Joint exhibitions
1995 slensk leirlist, Listasafni Reykjavikur, Kjarvalsstddum
1994  Edda/Gudny, Bickalyckan, Jonképing, Svipjéd / Sweden
1994  Bollar, Hafnarborg, Hafnarfirdi
1993 Purity of Form, Frank Bustamante Gallery, New York
1992-93 Form [sland, farandsyning um Nordurlénd / rravelling exhibition in Scandinavia
1992 Edda/Gudny, Island Gallery, Haag, Hollandi / The Hague, Netherlands
1992 Norrh, Kanada og Noregi { Canada and Norway
1990 Nord Form, Malmi, Svipjéd / Sweden
1990 Nordisk Keramikk, Epal, Reykjavik
1990 Leir og blém, Epal, Revkjavik
1989  leelandic Minimalism, Sculprure Retrospective, Gallery Person & Lindell, Helsinki
1988  Nordisk Kunsthindverk, Frydendal, Noregi { Norway
1988  Scandinavian Craft Today, New York
1987  Scandinavian Craft Today, Tékjé — Kydud, Japan
1987  Aning, Listasafni ASI, Reykjavik
1987 lshror, Hitsselby Slore, Svipjid / Sweden
1985  Hér og i, Kjarvalsstiidum, Reykjavik
1985  Danske kunsthindvaerkere og nordiske gaester, Kunstindustri Museer, Kaupmannahiifn / Copenhagen
1985  Expo Palmstierna, Sveaborg, Helsinki
1985  Helsingin Kaupungin Taidemusco, Helsinki
1984  Grafik og leir, Galleri Langbrak, Revkjavik
1984  Langhbrdk — Listahieid, Bogasalur, Reykjavik
1984  Langbrok Rauda hisinu, Akureyri
1984 Lif { leir, Listasafni ASI, Reykjavik
1983 Kesindyreley, Pot Viapor, Sveaborg, Helsinki
1983 Kukka ja keramiikkaa, Finnish Design Cenrter, Helsinki
1982 Langbrok, Gallery Textilgruppen, Stokkhdlmi, Svipjdd / Stockholm
1982 Kesindyreeley, Pot Viapori, Sveaborg, Helsinki
1982 Langbrik, Listmunahisinu, Reykjavik
1982 Seisovil poydi, Gallery Bronda, Helsinki
1982 Langbrdk d Torfunni, Galler Langbrék, Reykjavik
1979 Gestur, Rina, Gudny, Akranesi
1979  Hausssyning FIM, Kjarvalsstodum, Revkjavik
1979 Lif i leir, FIM-salnum, Reykjavik
1979 Gestur, Rina, Gudny, Epal, Reykjavik
1978 Vinnustofusyning
1976 Biennale Internationale de Ceramique d'Arr. Vallauris, Frakklandi / France
1976 Vinnustofusyning
1976 Listidn, Kjarvalsstddum, Revkjavik
Verk i cigu fyrirtzkja og opinberra stofnanna { Works in public collections:
Listasafn Islands; Listasafn Hiskdla [slands; Borgarlistasafn Helsinki, Finnlandi; Listidnadarsafn Finnlands,
Helsinki, Finnlandi / Helsinki Museum of Industrial Art; Listidnadarsafnid { Prindheimi, Noregi { Trondheim
Museum of Industrial Art, Norway; Olafsfjardarkaupstadur; Sjilfsbjirg, Reykjavik; Landsping Jénkiping og Jon-
kapingborg, Svipjéd: Viggerydshaer, Svipjdd /Local authorities in Sweden

Eigid galleri fri 1993 dsamt Bryndisi Jénsddeur / own gallery since 1993, in partnership with Bryndis Jénsdéteir:
Galleri Umbra
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Haukur Dér Sturluson Alafossvegi 23 5. GOENG2
£ 1940 / b, 1940 270 Mosfellsher
Menntun [/ Education
1958-62 Myndlistaskdlinn { Reykjavik / Reykjavik Art College
1962-64 Edinburgh College of Art
1965-67 Kunstakademier 1 Kebenhavn [ Copenhagen Academy of Ant
1982 Visual Art Center, Maryland
Einkasfningar [ Solo exhibitions
1994  Alafoss Galleri, Mosfellsha
1993 Listmunahiisd, Reykjavik
1992 Munadarnes, Borgarfirdi
1992 Lismsafn ASI, Reykjavik
1991 Galleri Borg, Reykjavik
1591 Alafoss Gallerf, Mosfellsba
1991  Galleri C, Arésum, Danmisrku [ Arhus, Denmark
1989  E. Akademie, Lochum, Pyskalandi [ Germany
1990  Der Danske Centralbibliorck, Flensborg, Pyskalandi / Germany
1990 Giethuser, Frederiksvierk, Danmiitku / Denmark
1990  Galleri Chagall, Ardsum, Danmérku / Arhus, Denmark
1989  Galleri SCAG, Kaupmannahiifn / Copenhagen
1989  Kjarvalsstadin, Reykjavik
1988  Mikkelberg, Hawstedr, Pyskalandi [ Germany
1988  IME Washingron
1988 Nyhofn, Reykjavik
1988  Galleri Tiro, Kaupmannahifn | Copenhagen
1987  Kjarvalsstadlir, Revkjavik
1987  Galleri Tiro, Kaupmannahifn [ Copenhagen
1986 Galleri Marius, Kaupmannahéfn / Copenhagen
1986  Galleri Tiro, Kaupmannahifn / Copenhagen
1985  Galleri Borg, Reykjavik
1985  Tinggirden, Helsinge, Danmérku / Denmark
1983 Listmunahisid, Reykjavik
1982 Kjarvalssradin, Reykjavik
1982  Visual An Center, Columbia M.D., Bandariljunum / USA
1982  Listmunahisid, Reykjavik
1974 Kjarvalsstadir, Revkjavik
1964  Asmundarsalur, Reykjavik
1962 Mokka, Reykjavik
Ear:u{aingar ! Joint exhibitions
1995 slensk leirlist, Listasafni Reykjavikur, Kjarvalsstédum
Verk i eign fyrirtekja og opinberra stofnanna [ Works in public collections:
Listasafn ASI, Reykjavik

Helga Johannesdérttir Alafossvegi 23 5. GOS22E
£. 1961 / b. 1961 270 Mostellshar

Menntun / Education
198687 Myndlistaskélinn | Reykjavik / Revkjavik Are College
1987-91 Myndlista- og handidaskéli [sdlands / lcelandic College of Arts and Handicraft
1990  Gestanemi i Skolen for Brugskunst, Kaupmannahifn { Copenhagen
Einkasyningar [ Selo exhibitions
1992 Epal, Revkjavik
Sams¢ningar / Joint exhibitions
1995 slensk leirdist, Listsafn Reykjavikur, Kjarvalsstodum
1994  Kannur og Kaclar, Galleri List, Reykjavik
1994  Bollar, Hafnarborg, Hafnarfirdi
Verk i cigu fyrirtzkja og opinberra stofnanna | Works in public collections:
Déms- og kirkjumilariduneytid

Jona Gudvardardbrrir Hverfisgiiou 31 553522
£ 1949/ b. 1949 220 Hafmarfjrdur
Menntun / Education
Myndlista- og handidaskoli [slands / Icelandic College of Arts and Handicraf
Einkasyningar [ Selo exhibitions
1994 Parti Gallery, Pécs, Ungverjalandi / Hungary
1993 Haus 44, Cuxhaven, Pyskalandi / Germany
1988  Diirer Gallery, Budapest, Ungverjalandi / Hungary
1987  Tihany, Ungverjalandi / Hungary
1987 Groznjan, Jagdslaviu [ Yugoslavia
1986 Jozsef Artila menningarmidstisdin, Budapest, Ungverjalandi / Tozsef Auila Cultural Centre, Budapest, Hungary
1986 Boglirlelle, Ungverjalandi /| Hungary
1985  Hafnarborg, Hafnarfirdi
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Samsyningar / Joint exhibitions

1995 slensk leirlist, Listasafmi Revkjavikur, Kjarvalstodum

1994  Evrdpa 24, Erfurt, Pyskalandi / Germany

1994  Ungverskir leirlistarmenn | Prag, Tékklandi / Hungarian Ceramic Art, Prague

1994  Listidnadarsafn Ungverjalands, Bidapest / Budapest Induserial Art Museum

1994 X1 ungverski leirlistarbiennalinn | Pées, Ungverjalandi / Hungary

1994  Ungversk leirlist, Gadillsi Gallery, Badapest / Hungary

1994 Leirlistarfélagid / Association of Ceramic Artists

198494 Samsyningar fri Alpjédlega keramiksnididinu | Kecskemér, Ungverjalandi, ma. { Biadapest, Pards, Moskvu,
Péllandi, Danmirku, Englandi og vidsvegar um Ungverjaland | Kecskemét international ceramics workshop
exhibitions in Budapest, Paris, Moscow, Poland, Denmark, England and Hungary

1993 Ungversk leirlist, Csok Gallery, Bidapest

1993 IV alpjodlegi smdmuna-keramikeriennalinn, Zagreb, Krdatiu / Miniature ceramics triennial, Zagreb

1993 Evrdpuridssyming i Szekedrd, Ungverjalandi [ Council of Europe, Hungary

1993 Evrbpuridssyning | Kecskemér Gallery, Ungverjalandi / Council of Europe, Hungary

1992 Evrdpa 24, Szombathely Gallery, Ungverjalandi / Hungary

1992 Evrdpuridssyning | Biadapest, Ungverjalandi / Council of Europe, Hungary

1991 V alpjédlegi smimuna-keramikeriennalinn, Sopor, Varsjd, Péllandi / Miniature ceramics triennial,
Warsaw, Poland

1991 Leirlistarfélagid / Association of Ceramic Artists

1990 Evrdpsk leirlist, Auxerre, Haguenau, Frakklandi, Madrid, Spini, Linz, Austurriki og Badapese, Ungverjalandi /
France, Spain, Austria and Hungary

1990 Leirlistarfélagid / Association of Ceramic Artists

1987  Leiristarfélagid / Association of Ceramic Artists

1985  Brobyggarna, Arabia Gallery, Helsinki

1984  Form Island, farandsiming um Nordurlénd / travelling exhibition in Scandinavia

1984  Lewdistarfélagid / Associarion of Ceramic Artists

1982 [slensk hénnun, Kjarvalsstidum, Reykjavik

1982 Leirlistarfélagidl / Association of Ceramic Artists

1981 Islensk hinnun, Danmérku / leelandic design, Denmark

Jénina Gudnaddrtir Hverfisgitu 23hb 5. 653560
f. 1943/ b. 1943 220 Hafnarfjérdur
Menntun / Education
1960-62 Myndlista- og handidaskoli [slands / lcelandic College of Arts and Handicraft
196263 Myndlistaskolinn | Reykjavik / Reykjavik Ars College
1963-68 Konstfactskolan { Stokkhdélmi / Stockholm
1967-68 Konstfactskolan { Stokkhdlmi, framhaldsir
Einkasfningar / Solo exhibitions
1990  Hafnarborg, Hafnarfirdi
1989  FIM-salurinn, Reykjavik
1986 Galleri Grjdr, Reykjavik
1985  Hafnarborg, Hafnarfirdi
1984 Gallerl Grjdn, Revkjavik
1977 Galleri Sélon [slandus, Reykjavik
1975  Norrena hisid, Reykjavik
1968  Unuhis, Reykjavik
Samsyningar { Joint exhibitions
1995  lslensk leirlist, Listasafn Reykjavikur, Kjarvalsstsdum
1993 Nordisk skulprur, Noregi / Norway
1993 Hérel Ork, Hveragerdi
| 1993 lskindische Kulwurtage, Haus 44, Cuxhaven, Pyskalandi [ Germany
1993 4 « 1, Hafnarborg, Hafnarfiedi
| 1992 Galleri Ofeigur, Reykjavik
1990 Nord Form, Svipjdd ( Sweden
1990 M-hdiid, Akranesi og Reykholn
1988  Scandinavian Craft Today, Bandariljunum / USA
1987  Scandinavian Craft Today, Japan
1984  Form Island, farandsyning um Nordurdénd / travelling exhibition in Scandinavia
1982-83 Scandinavian Modern Design 18801980, Bandarikjunum / USA
1981  Gallerie Plaisiren, Hisselby Slorr, Svipjéd / Sweden
1979 FIM-sining, Revkjavik
Verk i ti%u fyrirtakja og opinberra stofnanna / Works in public collections:

slands; Hafnarborg Listasafn Képavogs; Kirkjugardar Reykjavikur; Raudi Kross [slands

Listasafn



Kogga (Kolbran Bjirgalfsddcrir) Vesturgtitu 5 5. 26036
f. 1952 / b. 1952 101 Revkjavik
Menntun / Education
196973 Myndlista- og handidaskali [slands / lcelandic College of Arts and Handicraft
197375 Danmarks Designskole, Kaupmannahiifn { Copenhagen
1984  Haystack Mountain School of Art
Einkasfningar / Solo exhibitions
1993 Akureyri
1993 Munadames, Borgarfirdi
1991 Nythafn, Revkjavik
1983  Buidardalur
1983 Borgarnes
1982 Galleri Langbrak, Reykjavik
1976 Galleri Langbrdk, Reykjavik
1976 Kjarvalsstadir, Reykjavik
Samsyningar [ Joint exhibitions
1995 slensk leirlise, Listasafn Reykjavikur, Kjarvalsstodum
1993-94 From Dreams To Reality, Scandinavisk-balinesk farandsyning / Scandinavian-Baltic travelling exhibition
1992 Farandsyning um Kanada, Eystrasalslind og Nordurlénd / wravelling exhibition in Canada, Baltics and
Scandinavia
1992-93 Form [sland, farandsyning um Nordurlind | travelling exhibition in Scandinavia
1992 Art From Above, Shad Thames Galleries, London
1990  Nordic Contemporary Ceramics, Gallery F - 15, Oslé
1990  Nord Form, Malmé / Sweden
1989  American-Scandinavian Foundation, New York
1988  Mondic Crafts, Frydendal, Noregi / Norway
1987  Ishrot, Hisselby Slott, Srokkhélmi / Sweden
1987  Scandinavian Design Today, Japan
1976-94 Ymsar samsyningar 4 Islandi / various venues in lceland
Verk i cigu fyrirtckja og opinberra stofnanna { Works in public collections:
Saenska menningarmilariduneytid / Swedish Ministry of Culture; Saenska Alfred Nobel akademian / Nobel Academy,
Sweden; Hisselby Slotr, Svipjéd / Sweden; Einkasafn Noregsdrottningar / Private collection, Queen of Norway:
Einkasafn forsetisridherra Porrigals / Private collection, Prime Minister of Portugal; Listasafn Reykjavikur

Kolbrin Kjarval Rinargb 5 5. 21197
£ 1945 / b 1945 101 Reykjavik
Menntun / Education
1964  Verkstadi { Kaupmannahifn [ workshop, Copenhagen
1965-66 Teiknindm vid Technical College, Oxford, Englandi
1966-68 Nam i leirkerasmidi vid Edinburgh College of Art
1969-71 Konunglega postulinsverksmidjan { Kaupmannahéfn og nim { Skolen { Haven / Royal Porcelain Works,
Copenhagen
Einkasyningar / Solo exhibitions
1993 Stiidlakor, Reykjavik
1982 Listmunahiisid, Revkjavik
1979 Galleri Kogen, Silkeborg, Danmiircku | Denmark
1976 Andelshanken, Silkeborg, Danmérku / Denmark
1968  Unuhiis
Samsyningar [ Joint exhibitions
1995  lslensk leirlist, Listasafn Reykjavikur, Kjarvalsstéidum
1992 Borgarfjordur eystri
1990 Wycort Gallery, New Jersey
1986  Homage to Edinburgh, Skotandi
1984  Lisasafn ASI, Reykjavik
1981 Galleri Krogen, Silkeborg / Denmark
1981 Galleri Magstrasde, Kaupmannahifn / Copenhagen
1978 Galleri Kogen, Silkeborg / Denmark
1975  Hiis Jéns Sigurdssonar, Kaupmannahifn / Copenhagen
1971 Verslunarskdlinn { Alaborg / Aalborg, Denmark
1968  Norrena hisid, Revkjavik
Verk i cigu fyrirtakja og opinberra stofnanna { Works in public collections:
Listasafn Reykjavikur; Eimskipafélag [slands; Flugleidir; Arésarborg / City of Arhus




Kristin [sleifsdérttir Blisndukvisl 8 5 879017
L1952/ b. 1952 110 Reykjavik
Menntun { Education
1979 Usskrifadist sem hannudur fri Tokyo Designers College
1980 Mim [ leirkerasmidi & verkscedi | tengslum vid Tokyo Designers College / workshop training
1990 MNamsferd il Kecskémer i Ungw:ri;t[:mdi ! :.[ud_l.' trip to Hungary
Einkasyningar [ Solo exhibitions
1992 Gallerf G15, Reykjavik
1989  Listasafn Reykjavikur, Kjarvalssttidum
1987 Galleri Abe, Tokyd
1986 Gallerf Gangskir, Reykjavik
Samsyningar [ Joint exhibitions
1995 [}:lcmk leirist, Listasafn Reykjavikur, Kjarvalssttidum
1994 Islensk listhandverkssyning { Senderborg Slot og Musikhuset, { Ardsum Danmiirku / Ieelandic handicraft,
Senderborg Castle and Music House, Arhus, Denmark
1993 From Dreams to Reality, skandinavisk-baltnesk frandsyning / Scandinavian-Balvic rravelling exhibition
1992 Form [sland, farandsyning um Nordurlénd / rravelling exhibirion in Scandinavia
1992 Honnunarsamkeppni, Mine, Japan / Design competition
1991 V alpjédlegi smimuna-keramikeriennaling, Sopor, Varsjd, Pallandi / Miniature ceramics triennial, Warsaw, Poland
1988  Konstexpo, Svipjod / Sweden
1986 Honnunarsyning, Tékydé [ Design exhibition, Tokyo
1986 Faenza, lwaliu / lealy
1984  Listasafn ASI, Reykjavik
1984  Listmunahisid, Reylkjavik
1983 Menningarmidstidin Gerduberg, Revkjavik
Verk i eigu Fyrirtekja og opinberra stofnanna / Works in public collections:
Takyo Sogo Bank; Matsunaga Editorial Design Corporation; The Sports Nippon Newspapers; Toshiba Electric

Kristjana Samper Pingholtsbraur 57 5. (41261
£ 1944 / b, 1944 200 Kdpavogur
Menntun / Education
196263 Myndlistaskdlinn | Reykjavik / Reykjavik Art College
1974-79 Myndlista- og handidaskdli [slands / Icelandic College of Arts and Handicraft
1980-83 University of Arizona, Bandarikjunum
Einkasgningar / Solo exhibitions
1994  Spron, Revkjavik
1994  Hafnarborg, Hafnarfirdi
1993 De colylde Kunsteentrum, Brugge, Belgiu / Belgium
1987 Galleri Gangskior, Reykjavik
1985  Listasafn Revkjavikur, Kjarvalssetdum
Samsyningar [ Recent joint exhibitions:
1995 slensk leirlist, Listasafni Reykjavikur, Kjarvalsstédum
1994 [slenskir dagar, Ardsum, Danmirku / Icelandic Days. Arhus, Denmark
1994 Billedverkstedet, Brovst, Danmicku / Denmark
Hefur par ad auki rekid peee { fiilda samsyninga vida um heim og hér d landi / Plus many other joint
exhibitions in loeland and overseas

Olf Erla Bjarnadéttir Hvanneyri 5. 9370023
f. 1954 [ b. 1954 311 Borgarnes
Menntun / Education
1974-77 Myndlista- og handidaskeli [slands / leelandic College of Arnts and Handicrafi
1980-82 Myndlista- og handidaskali [slands / Ieclandic College of Arts and Handicraft
Kennarahiskali [slands, rérindanim 6l kennslu 4 framhaldsskola- og grunnskdlastigi /
Icelandic College of Education, teacher training
Einkasyningar / Solo exhibitions
1994  Listasafn Borgarness
1993 Gallerl Stédlakor, Reykjavik
1990 Galleri List, Revkjavik
Slm?'niu.glr I Joint exhibitions
1995 slensk leirlist, Listasafni Reykjavikur, Kjarvalssttsdum
1991 V alpjoédlegi smimuna-keramiktriennalinn, Sopor, Varsjd, Péllandi / Miniature ceramics triennial, Warsaw, Poland
1990  Epal, Reykjavik
1990 Reykholr, Borgarfirdi
1989 Slunkariki, [safirdi
1988 Galleri Borg, Reykjavik
1983  Laxdalshas, Akureyri
1982 Listmunahisid, Reykjavik
1982  Hénnun '82, Kjarvalsstodum, Revkjavik
Verk i eigu fyrirtzkja og opinberra stofnanna / Works in public cellections:

Galleri List, Revkjavik; Galleri Stdlakor, Reykjavik; Listasafn Borgarness
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Ragna Ingimundardéteir Seréind vidd Mesveg 5. 624781
f. 1959/ b. 1959 170 Seltjarnarnes
Menntun [ Education
1977-82 Myndlista- og handidaskéli [slands | lcelandic College of Arts and Handicraft
1982-84 Gerrit Rierveld Academi, Hollandi
Einkasyningar / Solo exhibitions
1984  Galleri Langbrdk, Reykjavik
1987  Listsafn Reykjavikur, Kjarvalssiédum
1989  Listasafn Revkjavikur, Kjarvalsstdum
1993 Listasafn Revkjavikur, Kjarvalssiédum
Samsyningar / Joint exhibitions
1995  [slensk leilist, Listasafni Revkjavikue, Kjarvalssiddum
1981  Galler Langbrik, Reykjavik
1982  Listmunahasid, Reykjavik
1984 Galler] Langhrok, Reyljavik
1984  Gerrie Rierveld Akademie, Hollandi
1988  Galleri Gangskor, Reykjavik
1989  Galleri ARCTANDRIA, Noregi / Norway

Ragnar Kjartansson
1923 — 1988

Menntun / Education
1939-44 Verkstadi Gudmundar Einarssonar frd Middal, Reykjavik / Gudmundur Einarsson's pottery workshop, R
1941—44 Handida- og myndlistaskélinn, Reykjavik / leelandic College of Arts and Handicraft
194647 Slojdforeningenskolan, Gautaborg, Svipjéd Valands Konstskola, Gauraborg, Svibjéd / Gothenburg, Sweden
194751 Skéli fristundamdlara, Reykjavik i
1951-52 Uppsala Ekeby, Uppsblum, Svipjéd / Uppsala, Sweden, Bror Hjorth, vinnustofa, Uppsolum, Svipjéd / Broe

Hjort's pottery workshop, Uppsala, Sweden

1953-56 Myndlistaskdlinn | Reykjavik / Reykjavik Art College

Einkasyningar [ Solo exhibitions
1987  Heilsuhali NLFI, Hveragerdi
1985  Kaldilekur, Olafsvik
1983  Listamunahisid, Reykjavik
1982 Heilsuhali NLFI, Hveragerdi
1970 Asmundarsalur, Reykjavik
1963 Heal's Main Gallery, London
1960  Asmundarsalur, Reykjavik
1959  Syningarsalurinn vid Ingélfsstre, Reykjavik
1957 Regnbogasalur, Reykjavik
Samsyningar [ Joint exhibition
1995 Irsh:nsl: leirlist, Listasafni Reykjavikur, Kjarvalsstodum
1985  Alwin Gallery Exhibirion, London
1985  Kjarvalsstbdum, Reykjavik
1984  Lif [ leir, Listasafni ASI, Reykjavik
1983 Kirkjulist, Kjarvalsstodum, Reykjavik
1980 Listahdcid | Reykjavik, Korpilfsseidum
1979 Sumar 4 Kjarvalssiédum, Reykjavik
1978  Listahdrid { Reykjavik, Asmundarsal, Reykjavik
1976  Utisyning | Austurstreed, Listahdtid | Reykjavik
1974  Urisyning i Austurstreedi, Listahdtid § Reykjavik
1974 Islensk myndlist { 1100 dr, Kjarvalsstodum, Reykjavik
1973 5. Biennale der Ostseestaaten, Rostock, A-Pyskaland / GDR
1972 Listahid § Reykjavik, Grisyning Skélavirduholti !
1971 4 nilevende generasjoner i nordisk kunst, farandsyning um Nordurltnd / travelling exhibition in Scandinavia
1970 Utisyning Skélavérduhole, Reykjavik
1969  Utisyning Skélavérduholt, Revkjavik
1968  Utisyning Skolavirduholt, Reykjavik
1967  Utisyning Skolaviirduhold, Reykjavik
1961  International Exhibition of Ceramic Art, Smithsonian Institute, Washington
1952 Syning norrenna frisundamdlara, Reykjavik
1950  Blémaverslunin Fléra, Reykjavik
Verlk i eign fyrirteckja og opinberra stofnanna { Works in public collections:
Listasafn i-.hnds*. Listasafn Reykjavikur; Listasafn Borgarness; Hétel Holr, Reykjavik: Samvinnuskdlinn a3 Bifriist |
firdi; Menntaskélinn 4 Laugarvatni; Bjédleikhisid; Skilholtsstadur; Landsbanki [slands; [slandsbanli; Njardvikurher;
Grindavikurbar; Landgradslan; Guanarsholti; Stadarstadur, Snafellsnesi; Miklaholeskirkjs. Snefellsnesi; Amarstapi, Snd
fellsnesi; Fidar, N.-Milasyslu; Leichifn § N.-Pingeyjarsyslu; Stéra-Giljd, A.-Hunavatnssyslu; Vatnsleysa, Vatnsl
fsafjardarbs; Siglufjardarbar; Hellissandur: Sauddrkedkur; Akureyri; Stokkseyri; Vesterhs, Svibjéd | Sweden 1
Annad: 1974, Prr forscrapeningar (Sveinn Bjdrnsson, Asgeir Asgeirsson og Kristjin Eldjirn) / Commemorarive coins af
three Presidents of Iceland




Rannveig Tryggvadautir Langavegi 32 5. 15997

£ 19551 b. 1955 101 Reykjavik
Menntun /| Education

1979-81 Kv's Konstskola, Svipjéd / Sweden

1981-82 Nemi hjd Hermann Fogelin, Gautaborg [ Gothenburg, Sweden

1982-83 Listasaga | Gautaborgarhdskali / arr history, University of Gothenburg

198488 Konstindustriskolan, Gautaborg / College of Industrial Arr, Gothenburg
Einkasyningar / Solo exhibitions

1990

Galleri 11, Reykjavik

Sams¥ningar / Joint exhibitions

1995
1994

slensk leirlist, Listasafni Reykjavikur, Kjarvalsstatum
Gallerl Kerid, Laugavegi 32B, i tilefni opnunar eigin galleris / opening of own gallery

1991-94 Galleri Kobolr, Laugavegi, Reykjavik

198890 Glas og keramik, samnorren frandsyning / Scandinavian travelling exhibition
1989 Lerverk, Gauborg [ Gothenburg, Sweden

1989 Rydal, Svipjéd / Sweden

Sigrin Gudjonsdartir Austurgiiou 17 5. 53960
k. 1926/ b. 1926 220 Hafnarfirdi

Menntun [ Education
194245 Handida- og myndlistaskdli [slands / Icelandic College of Ans and Handicraft
194647 Konunglega akademian | Kaupmannahsfn, myndmenntakennaraprof / art teacher training,

Rayal Academy of Art, Copenhagen

Einkasyningar / Selo exhibitions
1994 Galleri Umbra, Reykjavik
1987  Galleri Langbrak, Reykjavik
1980  Galleri Langbrék, Reykjavik
S:mi(ulngnr I Joint exhibitions
1995 lslensk leirlist, Listasafni Reykjavikur, Kjarvalsstddum
1994 Galleri Umbra, Reykjavik
1994 Gird og museer, Julita, Svipj6d / Sweden
1993 Vinnustofusining ad Austurgttu 17, Hafnarfirdi
1993 Galerie Articar, Cuxhaven, Pyskalandi / Germany
1992 Hafmarborg, Hafnarfirdi
1990  Galleri Borg, Reykjavik
1989  Scandinavian Contemporary Art Gallery, Kaupmannahifn / Copenhagen
1988 Galleri Griét, Reykjavik
1987 Ishror, Galerie Plaisiren, Svipjéd / Sweden
1987  Aning '87, Listasafn AS[, Reykjavik
1987 Galleri Borg, Reykjavik
1986 Konseniirlig wismyckning, Galerie Plaisiren, Hiissclby Slotr, Svipjsd / Sweden
1985 Hafnarborg, Hafnarfirdi
1984 Langhbrik, Bogasalur, Reykjavik; Lif { leir, Listasafn ASI. Reyvkjavik
1984  Form Lsland. farandsyning um Nordurlénd / rravelling exhibition in Scandinavia
1983 Haustsyning FIM, Piskar ‘83, Kjarvalsstsdum, Revkjavik
1982-84 Scandinavian Modern Design, farandsyning um Nordurliind / travelling exhibition in Scandinavia
1982 Vinnustofusyning ad Austurgéeu 17, Hafnarfirdi; séning & Akureyri; Leirlist "82, Listmunahisinu, Reykjavik
1982 Rostock-biennalinn / Rostock biennale, GDR
1981 Momenir wiknarar { Nordic drawing
1981 Moderne islandsk kunsthindvard:,  Pejling”, Danmérku / Denmark
1980  Haustsyning FIM
1979 Epal, Reykjavik og Akranesi, dsame Guanyju Magnisdéetur; Lif i leir, FIM, Reykjavik; Haustsyning FIM
1978 Vinnustofusyning dsamt Gudnyju Magnisdérur ad Laugardsvegi 7, Revkjavik: Haustsyning FIM
1977 Haustsyning FIM, Syning { Vestmannaeyjum; Det Lille Galleri, Prindheimi / Trondheim, Norway
1977 Redovre-bokasafn, Danmirku / Denmark
1976 10, alpjédlegi keramik-biennalinn { Vallauris, Frakklandi / 10th intemational ceramics bienniale, Vallauris, France
1976 Islensk nytjalist, Normena hisid, Reykjavik,
1976 Vinnustofusyning dsamt Gudnyju Magntisdértur ad Laugarisvegi 7, Reykjavik
1975 Norrena hisid, Reykjavik, Vinnustofusyning ad Laugarisvegi 7, Reykjavik
1974 Vinnustofusyning 4d Lavgardsvegi 7, Reykjavik
1973 [slensk nytjalise, Hafnarstraeti, Reykjavik
1969  Vinnustofusyning a8 Laugarisvegi 7, Revkjavik
1968  Laugarnesleir endurvakinn / Laugarnesleir workshop re-established
1951  Asmundarsalus, Reykjavik
1950  Café Hall, Austurstresi, Reykjavik, dsame Waistel Cooper og Dolinda Tanner
1949  Asmundarsalur, Reykjavik
1947-52 Leirmunagerdin Laugarnesleir / Potrery workshop
Verk i cigu fyrictxkja og opinberra stofnanna | Works in public collections:
L'rsmafn%a]a.nds'. Listasafn Hiskdla [slands; Listasafn Reykjavikur; Listasafn Kopavogs; Hafnarborg: Landsbanki [slands;
Norrena hisid; Olafsfardackaupstadur; Veggmynd 4 adalskrifstofu ATVR, Srudlahilsi 2, Reykjavik: Skreyting fyrir huis
Fiskmarkadarins { Hafnarfirdi: Skreyting fyrir préceahiis Fiolbrautaskélans  Breidholei, Reykjavik; Skreyting fyrir
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hrorahiis Olafsvikur; Skreyring { nybyggingu vid Hisselby Slotr, Svipjéd / Swedens Skreyting fyrir dhorfendastiku
{hrotravallarins § Laugardal, Reykjavik; Skreytingar fyrir Islev-skdla | Rodovre, Danmirku /| Denmark; Skreyringar
fyrir hjdnagarda DAS vid Jokulgrunn i Reykjavik

Saley Eiriksdétrir
1957 — 1994
Menntun / Education
1975-81 Myndlista- og handidasksli [slands, Kennaradeild og Leitlistardeild / Teacher training and cermaics
department, lcelandic College of Arts and Handicralt
Einkasfningar / Selo exhibitions
1990  Listasafn Revkjavikur, Kjarvalsstédum
1988 Galleri Svare 4 hvit, Reykjavik
1987  Kjarvalsstadir, Reykjavik
Samsyningar / Joint exhibitions
1995  lslensk leirlist, Listasafni Reykjavikur, Kjarvalsstsdum
1992 Skalpuirhitid, Drummondville, Kanada [ Sculpure festival, Canada
1991 Husum, Danmirtku / Denmark
1990 Die Islinder kommen, Kaln, Disseldarf, Duisburg, Briihl, Pullheim, {slandi / Cologne, Diisseldorf,
Duishurg, Brithl, Pullheim, lceland
1990 Horel Pullman, Lixemborg
1989  Gallery Decorum, Stokkhdlmi, Svihijéd / Sweden
1989  American-Scandinavian Foundation, New York
1989  Konstmiissan | Stockholm Arcfair, Sollentuna
1985  Concorso Internationale Delle Ceramica d'Arve Faenze, [raliu / lraly
1984  Listasafn ASI, Reykjavik
1984  Konstindustrimuseet, Helsingfors, Finnland
1984  Kjarvalsstadir, Revkjavik
1982 Hénnun '82, Kjarvalsstodum, Revkjavik
1980  Galleri Langhrok, Reykjavik
Verk i cigu fyrirtckja o opinberra stofnanna / Works in public collections:
Hafnarfjardarkaupstadur; Listasafn Reykjavikur

Steinunn Marteinsdotrir Hulduhdlum 5. GO6194
. 1936/ b. 1936 270 Mosfellsbar
Menntun / Education
1956-57 Myndlista- og handidaskéli [slands / leelandic College of Arts and Handicraft
1957-60 Hochchule fiir bildende Kiinste, Yestur-Berlin / West Berlin
196061 Vann hjd Ragnari Kjartanssyni { Glit / Worked ar Glit with Ragnar Kjartansson
1961 Stofnai eigid verkstedi § Reykjavik / own workshop
1969  Fluei ad Hulduhdlum / moved to new waorkshop
Einkasfningar / Solo exhibitions
1984  Listasafn Reykjavikur, Kjarvalsstédum
1983  [safjordur, syning 4 vegum menningarmdlanefndar [safjardar
1981 Listasafn Reykjavikur ad Kjarvalsstidum
1980  Akogerssalur, Vestmannaeyjum
1975  Borgarnes, syning 4 vegum menningarmdlanefndar Borgarness
1975  Listasafn Reykjavikur, Kjarvalssitidum,
Ad auki fioldi einkasyninga ad Hulduhdlum
Samsyningar [ Joint exhibitions
1994  Sumarsyning ad Hulduhdlum
1993  Sumarsyning ad Hulduhélum
1992 Sumarsyning ad Hulduhdlum
1991  Sumarsyning ad Hulduhslum
1989  Saga Galleri, London
1984  Syning Leirlistarfélagsins { sfningarsal ASl
1982-83 Scandinavian Modern Design 1880-1980, farandsyning um Bandarikin: Cooper-Hewitt Museum, Mew
York, Minnesota Museum of Art, 5t Paul, og Renwick Gallery, Washington / rravelling exhibition in USA
1982 Modeme islandsk kunsthindvark, .Pejling”, Danmirku [ Denmark
1981  Sumar 4 Kjarvalsstbdum, Listasafn Revkjavikur, Kjarvalsstddum
1981  Galleri Plaisiren, Hisselby Slott, Svipjod / Sweden
1980  Listidn islenskra kvenna, Listasafn Reykjavikur, Kjarvalsstsdum
1979 Lif{ leir, FIM-salnum, Reykjavik
1976 Bienniale International, Vallauris, Frakklandi / France
1976  Félagid Listidn, listahdtid, Norrena hisinu, Reykjavik
1975  Listsyning islenskra kvenna, Norrena hisinu, Reykjavik
1961  Smithsonian Institute, Washington, dsame Ragnari Kjartanssyni / with Ragnar Kjarransson
Verk i cigu fyrirtekja og opinberra stofnanna / Works in public collections:
ATVR i Kringlunni, veggmynd; Binadarbanki [slands; Krabbameinsfélag {slands; veggmynd, Landsbanki Islands,
Grindavik; veggmynd, Listasafn Borgamess; Listasafn Hiskéla Islands; Listasafn [safjardarbaejar; Listasafn Képavogs:
Listasafn Mostellsbagjar; Péstur og simi, Armiila; veggmynd, Radhis Osléar | Oslo City Hall: Ridhis Dérshafnar i
Fiereyjum / Térshavn Town Hall, Faroe Islands; Verslunarbanki [slands
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Menningarmilanefnd Reyjavikur / The Cultural Committee of the City of Reykjavik
Gudruan Jonsdottir, formadur/chairman
Gudran Agustsdottir
Helgi Petursson
Inga Jéna bPordardottir
Jona Groa Sigurdardottir

Tumi Magnusson
Selma Gudomundsdottir

Forstodumadur Listasafns Reykjavikur / Director of the Reykjavik Municipal Art Museum

Gunnar B. Kvaran

Sérstik ljosmyndun Fyrir syningarskrd / Specific photography for exhibition catalogue
Kristjan Pétur Gudnason

Pyding | Translation
Bernard Scudder

Yfirlestur handrita / Proofreading and editing
Bernard Scudder

Mordur Arnason

Umsjén med gerd syningarskrir / Catalogue production

Anna Margrét Bjarnadottir

Hinnun syningarskrir /| Catalogue design

Hildigunnur Gunnarsdottir

Litgreining og filmuvinnsla / Colour separation and montage

Prentmyndastofan hf.

Prentun og békband / Printing and bookbinding
G. Ben. - Edda, prentstofa hf.

© Kjarvalsstadir
Listasafn Reykjavikur
The Reykjavik Municipal Art Museum
v [ Flokagitu, 105 Reykjavik






