N



i hlutarins edli / the nature of things

Studio Granda

Kjarvalsseadir
Listasafn Reykjavikur
‘Reykjavik Municipal Art Musaum

april - mai 1995




e

Byggingarlist er ein af hofudgreinum sjénlista, ndtengd héggmyndalist og milaralist. S6kum pess hve varanleg hisagerd 4
sér skamma sogu hér 4 landi er pad almennt ekki vidrekinn skilningur ad hénnun bygginga sé listren sképun, 4 sama hiu
og békmenntir, ténlist, myndlist og leiklist. Byggingarlist hefur vart ndd ad festa sig [ sessi hér 4 landi sem pdrour |
almennri menningarvitund og efling hennar hefur ckki fram ad pessu verid hluti af opinberri menningarstefnu, Rime dr er
1idid sidan sérstbk byggingarlistardeild hof starfsemi sina § tengslum vid Listasafn Reykjavikur. [ tengslum vid starfsemi
byggingarlistardeildar hefur verid tekin upp i nybreytni innan Listasafns Reykjavikur ad bjéda islenskum arkitektum og
hénnudum ad syna verk sin [ syningarrymi Kjarvalsstada, 4 hlidscedum forsendum og myndlistarméinnum, [ hlutarins edli
er syning 4 ljdsmyndum, likénum og uppdritcum af byggingum og tillsguverkefnum eftir Srudio Granda. Pessi hépur
arkitekea var stofnadur 4rid 1987 af peim Margréti Hardardottur og Steve Christer, en pad sama dr hlutu pau 1. verdlaun |
opinni hénnunarsamkeppni um Ridhis Reykjavikur. Pritt fyrir skamman starfsaldur hafa hinir ungu arkitckear ndd ad
skapa sér vissa sérstodu hér 4 landi fyrir verk sin, sem ymist hafa vakid efasemdir eda addiun. Med listrznu framlagi sinu
sem hofundar tveggja mikilvagra stdrbygginga | midba Revkjavikur hafa pau pegar markad spor | préunarségu hisagerdar |
hifudborginni. Menningarmilanefnd Reykjavikur er pad mikil dnzgja ad kynna gestum Kjarvalsstada verk Studio Granda.
Archirecenre is one of the main branches of the visual arts, closely related to senlpture and painting. Because of the short hiseary
of building from permanent materials in Iceland, the design of buildings is still nor widely accepted as an ace of artistic creation
on a par with literature, music, the fine arts and drama. Architecture has hardly managed o establish itself in general cultural
awdreness in Iceland and its promotion has so far not been part of official cultural pelicy. fuiz over a year ago, a separave
Architectural Department was set up within the Reykjavik Municipal Are Museum, which is supporting its activities wirh a new
exhibition programme. Architects and designers are being invited to exhibit their works at Kjarvalsstadir on similar terms to
other visual artists, In the Nature of Things is an exhibition of photographs, models and drafis of buildings and project proposals
by Studio Granda. This avchitecenral firm was established in 1987 by Steve Christer and Margrét Hardarddtir, whe the same
year won first prize in an open design competition for the Reykjavik City Hall, Even at this early stage in their careers, these
young architects have achieved a distince status in Iceland for their works, which have aroused both controversy and admiration.
With their artiseic contribution as designers of vwo major buildings in the centre of Reykjavik, they have already lefe their mark
on the history of architectural development in Iceland’s capival. It is a great pleasure for the Cultural Committee af the City of

Reykjavik to present the work of Studio Granda to visitors to Kjarvalsstadir.

Farmadur menningarmilanefndar Reykjavikurborgar | Chair, Cultural Commitree of the Civy of Reykjavik quw%
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[ allum hlutun leynase breseir,
pannig kemss ljdsid inn Leonard Cahen
[sland er eins og heilsteypt hella par sem
brestir § yfirbordinu vitna um kviku, sem
undir byr. Fyrstu kynni okkar af Studio
Granda voru [ rengslum vid syninguna
*11 Cities 11 Nations” { Hollandi drid
1990. Skipuleggjendur s¥ningarinnar
leitudu samleitni myndlistar og byggingar-
listar 4 nordurjadri Evrdpu, vilkunar
jadarsvaeda Evrépumenningar, sem mdr-
vgis vid hefdbundinn, midscfrdan hugs-
unarhdte dlfunnar. Hvad sem pessum
hdleity markmidum leid vard syningin til
pess ad vindtrubénd myndudust milli
pérrakenda. Vid gerdum okkur strax
grein fyrir séestodu (slenska skilans sem
var [ senn hardneskjulegur og ljédrenn og
sneiddi hjd sllum dparfa. Blir ljosbaugur
og hvitur ljéshringur myndudu einfalda
umgjord um hugmyndaverk listamannsins
Kristjins Gudmundssonar, sem unnid var
ir grafiti og pappir. Pegar gengid var inn
i uppstillinguna var stigid inn [ annan
heim sem ték adeins Fia inn i geislahjip
sinn. Tveimur drum sidar, pegar vid hifd-
um ekid klukkustundum saman | gegnum
viddrrur Islands, komum vid 4 stad, par
sem greina mdrd adra bifreid { farska.
Hér eru of margir, heyrdist muldrad og
sidan var ferdinni haldid dfram.

Ljds og skuggi eru jafn mikilveg og
byggingarefuin sjdlf  Swudio Grands

Frd fyrirlestri Swudio Granda § vegum
[rska arkitekrafélagsins minnumst vid
narferinnar lysingar sem fylgdi svare-
hvitum ljdsmyndum af Riddhdsinu |
byggingu. Hér voru ungir arkitekear, med
ferska sfn 4 rilurd bygginga, sem beindu
augum ad skuggamyndum vinnupalla 4
steypumétaflekana. Petra timabundna
dstand byggingarinnar var [ okkar huga
vishending um pad sem [ vendum var

- bgleymanleg dhrif fimmrin, eggskarpra
siilna, par sem sveigja dlmunnar veldur
syndarhlidrun skugganna 4 glerveggnum
ad baki.

Sem starfandi arkitektar § 5dru nordlegu
eyriki, Irlandi, finnum vid ril samkennd-
ar med vidfangsefnum Studio Granda.
Ahuginn beinist ad séreinkennum pess
umhverfis, sem pau hrerase §, vedurfari,
byggingarefnum og islenskri menningu,
en jafnframe pdttedku [ almennri umredu
arkitekea dr 6likum heimshornum. Pegar
vidd heimsdrtum Reykjavik urdum vid

fyrir sterkum dhrifum af umhverfinu — frd
svarthrunninni jirdinni, hardneskjulegu
landslagi og vedri, dtékum hita og kulda,
og smium og fingerdum frumgrodri — alle
er petra hluti af ridhadsinu, Meginstyrkur
verksins er folginn { peirri {skdldu nemni,
sem einkennir endanlega dtferslu bygg-
ingarinnar. Verkinu hefur verid fylge eftir
hvert formil, alle fra grédfustu seeypumdn-
um til finlegustu stdlsmidi.

[ hinni nordlegu héfudborg Reykjavik
parf ekki ad leita langt il ad komast i
snertingu vid stdrbrotid, islenskt landslag.
Ridhds Reykjavikur virdise teygja sig o 4
midti vatnsfleri Tjarnarinnar eins og tl ad
opna honum leid inn undir og | gegnum
bygginguna. Pessi fljdrandi undirstada,
sem leikur um hisid, er dadskiljanlegur
hluri af heildarhugmyndinni.

Husid | Wiesbaden byggir 4 sama grunni
og Rddhusid, p.e. uppstillingu rfma d
sveigdri slad. Ad baki huglegum skyr-
ingartexca, sem svarar torredum skilmal-
um samkeppninnar, byr hugmynd sem d
sér skyrar forsendur [ adstzdum [ dreif-
byggdu drhverfi, mérud af druggri form-
tilfinningu. Ahersla er l6gd 4 kubbslaga
hisform, sem $mist eru rofin til ad leifa i
lids innri skipan eda teygd e { leir ad
samhengi vid ystu endamisrk l6darinnar,
Lédréerir, Aeygadir rimburleidarar, utan 4
liggjandi bordakledningu dtveggjarins,
mynda skugga 4 veggfletinum og munu i
timans ris hafa dhrif 4 vedrun hans,

[ Ridhisinu, hisi Hastarétar og sam-
keppninni { Durham er ligd dhersla d for-
gangsrodun ryma og dkvedna hrynjandi i
sameengingu. Risavaxinni hiskélabyge-
ingunni { Durham er deilt nidur § radic
adgreindra hishluta sem tengjast inn-
byrdis um leidir sem greinast Gr frd midju
verksins. A milli bygginganna myndast
afmirkud drirymi er opnast 4 mori lands-
laginu. Umfang bygginganna er brotid
nidur med pvi ad skipa herbergjum | hiis-
ciningar umhverfis hvern stigakjarna.
Hlidstad uppskipting er sett fram med
synilegri haeedi § stjdrnunardlmu Ridhiss-
ins, sem deilt er upp 1 fjdra hluta, cins
kanar “hiis”, med skrifstofum { hnapp
umhverfis stiga | midju. [ Durham verk-
efninu virdist uppdeilingin fremur eiga
sér félagslegar en Formrenar forsendur,
Pewa er allt gere § peim tilgangi ad bygg-
ing og umhverfi myndi samgréna heild.
Margs konar tilvisanir i jardfosc bjorg,
skurdi og jardmyndanic eru meira [ @0
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Hugmyndaleir af pessu tagi, 4n gefins
fyrirheits, er naudsynlegr morvaegi vid
raunveruleg byggingarverk eins og his
Hestarértar [slands, sem byggir fyrst og
fremst 4 raunszi og skynsemi. Tekist
hefur a8 skapa sampjappada byggingu sem
b gefur svigrim til dhugaverdrar rymis-
myndunar { tengslum vid umferdarleidir
almennings um hisid. Burdargrind hiss-
ins hefur ekki dhrif 4 yera dtlit, eins og 1
Radhvisinu, sem ad hluta il § sér skyringu
i forstign. Husid, sem virdist jardbundid
og efnismikid, er lagad med geeni ad sér-
kennum ndnasta umhverfis. Pann hluta
byggingarinnar sem almenningur 4 adgang
ad md skoda sem sjilfseeda heild, for-
salurinn opnast Gt { gardinn og aflidandi
gangur veitir adgang ad domsilum, Adrir
hlutar hissins likjast vélundarhiisi par
sem rérrurinn hefur umrddasvadi s,
Olike Radhasinu, par sem skirskotad er
beint til ndrtdrunnar, er hér ad finna
oljésari jardfredilikingar. Pannig endur-
dmar byggingin 4 vissan hdre hljémfall
Harlegara landslags.

Vikjum aftur ad House of 19, par sem
hly, bélstrud teppi minna dneitanlega 4
bitandi verrarkuldann. Vistarverur eru
samt sem adur galopnar og rimgadar,
parr skjolgdd tjoldin loki di imyndadan
vetrarkulda,

Skyr efnisnotkun, ndttirusteinn, mosa-
og klakakleddir veggir og vedrunarpolin
efni, eru til marks um innbldstur sem
fenginn er dr umhverfinu, byggingarhefd
landsins og einstakri jardfradi islenskrar
nitedrn. Medhéndlun 4 steinsteypu og
grofgerd figun dtfersluatrida er { anda
pess skdpunarkrafts sem finna md | stdr-
virkri mannvirkjageed frd pessari 6ld, s.s.
virkjunum og stiflum. Eftir fyrsta kynni
af ljédraenni og djdpstedri hugsun ad baki
11 Cities syningarskdlans héfum vid fylgst
med dhugaverdri préun, fri pvi afreki,
sem Radhdsid var, skyru og finlegu hiis-
inu { Wiesbaden, allt til figadrar form-
skipunar { hisi Hastarétar, Vid vicum ad
verk af pessu tagi eru ekki sjilfsogd held-
ur drangur dvenjulegrar hardfylgni og
dpridrandi atorku.

Sheila O'Donnell
John Toumey




There is & crack in cveryihing, that’s
how the lighe gets in Leanard Caben

land is a solid block which has cracks
that reveal the fiery turbulence within.
We first met Studio Granda in the un-
likely forum of the 11 Cities 11 Nations
exhibirion in Friesland in 1990. The
exhibition organisers were seeking a con-
vergence of Nordic art and archivecrure,
an cxpression of European culture as per-
ceived From the periphery, in opposition
to conventional centralised thinking.
Falling short of forging a new identity, at
least some new friendships were formed.
We were straightaway impressed by the
singularity, toughness, pragmatism and
poetry of the leelandic pavilion, With cir-
cles of blue and white light, they made a
minimum environment for Kristjin
Gudmundsson's conceprual artwork in
paper and graphite. Entering the installa-
tion was @ step into another kind of
space, which rolerated only small num-
bers of visitors within its aura. Two years
later, having driven for hours through the
lcelandic vastness, we arrived at a point
of view from where we sported another
visitor's vehicle = 'too crowded here” they

muttered and we moved on.

Light and shadows are as important as

building marerials  Siwdie Grands

We remember from their lecture to the
Architectural Association of Ireland the
loving regard with which Margrét
described the black and whire photo-
graphs of the City Hall under scaffold.
Young architects viewing the stuff of
building with fresh eyes, relishing the
sculptural shadows of the scaffold arma-
ture on the concrete casing. This tempo-
rary condition prefigured for us the
unforgetrable visual effect of 15 razor
sharp columns, their shadows offset in

parallax against the curtain wall.

As architects working in Ireland, another
northern island nation, we feel a sense of
recognition of the issues which preocoupy
Studio Granda. An interest in relating to
the particular in their context - the cli-
mate, the marerial, the culture of lccland
— at the same time 45 engaging in a more
general conversation with architects else-
where. On visiting Reykjavik, we could
feel something in the black scorched
earth, the hardness of the landscape and
climare, the cantrast of hor and cold and

the celebration of small areas of vegera-
tion which is embodied in the City Hall
building. The real strength of the projecr
is confirmed by the ruthless sensitivity of
its realisation, the architects have seen the
thing through from the blue sheer con-
crete form to the steel bar miling derils,

MNowhere in the outpost city of Reykjavik
is very far out of contace with the wider
and magnificent landscape of Iceland.
Studio Granda's City Hall seems to reach
out to invite the horizontal surface of the

lake inside and the scheme depends for irs

completeness on the involvement of chis

liquid plinth.

The Wieshaden House is connected to
the compaosition of the City Hall by offset
volumes on a curving path. Beyond the
artifice of the architect's text, written in
response to an abstruse brief, there is a
direcr interpretative response to the sub-
urban condition with a sure-handed sense

of form. There is an emphasis on the

solid block peeled away ro reveal its inner
organisation or wensely poised to control
the larger dimensions of the site. The ver-
rical rapered battens fixed over horizantal
boarding create shadows and encourage a
pattern of weathering over time.

The Ciry Hall, High Courr and the
Durham project share a concern with
hicrarchy and procession, The very large
building for Durham University is broken
down into a series of elements;, somewhat
akin to James Stirling’s St. Andrew’s
building bur looped on itself o give a
centre to the processional route. These
blocks of building define spaces which
open out to the landscape. lts large scale
is mediated by grouping rooms into units
around staircases: this also appears in the
City Hall bur in a more pronounced way
where offices grouped around staircases
arc cxpressed as houses, In Durham the
grouping scems o spring more from a
gocial than a physical intention, This
design is especially driven by a desire to
unite building and landscape expression.
With its many references o solid blocks
of stone, curtings and earth formarions it
seems closer to land are than to tradition-
al cosy English imagery. This work could
be argued to emerge our of an apprecia-
tion of the hard-edged ruggedness of the
north of England, from the Roman walls
to industrial dinosaurs, Christer’s home
country. However, we know that having




celebrated and raised
 and have thereby
ible architecrural

investigations comple-
v practical and real
ration in the High
ngly compact build-
£ anur_r of movement
There is less emphasis
¢ than in the City Hall,
le to programme, more
-WIH block which lightly
with the particularities of the
the way in which the pub-

lic experience only a part of the building
which has an apparent completencss — the
entrance hallway with garden views and
the ramp with major rooms (vacuum
cleaners, household appliances) off ir.
The rest, quite warren-like, is the domain
of the judges and the staff. In a develop-
ment from the direct contact of the City
Hall, the High Court secks to communi-
cate more by geological analogy, acting
like a resonaror in sympathetic vibration

with the wider landscape.

Back in House of 19 you feel the cosiness
of the curtains, combating the biccer cli-
mate. Yet the spaces are open and gener-
ous, baffled by these curtains from the
almost imaginary cold.

In their elemental use of basalt, volcanic
rock, moss walls and naturally weathering
materials we can sense the inspiration
they have drawn from the indigenous
architecture and the unique geology of
leeland. In their use of concrere and the
rugged refinement of the details of their
buildings we can feel the energy of 20th-
century engineering projects, hydro-clec-
tric stations and dams, Having being
struck on first sight by the intellectual
focus and poetic presence of their 11
Cities pavilion, we have appreciated the
progress in their work from the impres-
sive achievement of the City Hall and the
elegant clarity of the Wiesbaden House to
the sculprural sophistication of the High
Court. We recognise that work like this
does not come easy, not without unusual
commitment and sustained energy.

Sheila O'Donnell
John Tuomey



Arnarhall
samkeppni 1984

Tillagan byggir 4 hugmynd um a3 grafa
fiplnotarymi { bergid undir hdlnum og nyta
tirgrifrinn til uppbyggingar 4 hafnargard-
inum. Rymid er hitad med jardvarni sem
seytlar nidur beran klettavegginn, Yfirbord
hélsins helst naer dbhreyer og myndar sam-
fellda grasflie med rorfpaki rimising vid
Ingélfssermi. Gangustigar liggja | gegnum
hélinn i skjoli fri vedri og vindum og veita
goda yhirsyn yiir 63 | berginu,

Studentagardar
samkeppni 1985

Samkeppnin var um nyjar folskylduibidic
fyrir Haskdla [slands. Byggingin hringar sig
utan um hjénagardana vid Sudurgio og
myndar wvo skjdlgéda innigarda i vari frd
vedri og Augvélahdvada. Sdlrikur nyrdri
gardurinn er opinn og par er leikskoli. Sydri
gardurinn cr hins vegar lokadri og par rikir
kyrrd umhverfis gamalt timburhis sem gert
er upp fyrir lesstofur.

Alpingi
samkeppni 1986

Samkeppnin var um nybyggingu Fyrir skrif-
stofur Alpingis & l16dinni vid Kirkjustra:ti og
skyldi byggingin tengjast gamla Alpingis-
hisinu um undirging. Forstign hissins var
mikil og fldkin og proadis i tilligu ad byge-
ingu sem var skipultgd like og porp par sem
stigakerfi tengdi hisapyrpingar med dlika
notkun. Innirfmi eru dregin fram { ytra tr-
liti sem hladid er skirskotunum il stgu og
menningar pjédarinnar.

competition projece 1984

An ideas comperition prapasal for a milti-
media centre hewn from the bedrock of a sacred
hill in the heart of Reykjavik. The excavated
marerial conld be wsed to extend the adjacent
sea defences. The centre is roofed with a veneer
af turf and heated by geathermal waser ericking
dawwn the quarry-like walls. Routes across the
site pass through the hill to give protection from
the elements and allow views over events in the
hall

comperition prajece 1985

A bowsing project for universicy stadent families,
The mew building is wrapped around an exis-
ing residential block to create two courts shel-
tereed from the weather and the noise of the
adjacent domeitic airport, The sunny northern
conrt s open and howses a creche, By contrax,
the shaded south court is silent and contained
for contemplation and study in a remodelled
simber howe.

competition projece 1986

This project for the Ieelandic parliament offices
i sited adjacent to the exiving parfiament build-
ing of 1881 and conmected to it by an wnder-
grownd passage. The large and complicated pro-
gram generated a building analagous wo an
antenamans village with a nework of rowtes
serving clusters of funcrions. The invernal vol-
wmies are expressed on the fagades of the build-
ing with metaphorical references to the mations
Fustory and cultire.



Arnarhall
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Radhos Reykjavikur
samkeppni 1987
framkvemd 1988-1992

Ridhisid stendur 4 nordurbakka Tjarnar-
innar, i hjarta gamla midbejarins, Bygging-
in 4 sér rewur | umhverfinu og endurspegla
adgreindir hlutar hissins peer andstedur
sem par er ad finna. Borgarstjérnarbygg-
ingin [ nordri, vetrvangur stjgramdlanna,
er fechyrnd og pung og tekur mid af mali-
kevarda og reglu bygginganna | nordri,
Skrifstofubyggingin { sudrd, sem hysir
stjdrnsyslukerfid, hefur léwara yfichragd og
opnast { sudur, dt yfir Tjdrmina, sveipud
skuggavef og dansandi endurskini frd varns-
fletinum.

I r¥minu & milli bygginganna er svartur
veggur par sem skilyrdi eru god fyrir mosa-
grédur. Bogadregin jérn { kverkinni milli
Tjarnargitu og Vonarscretis ferir varnid og
lifriki pess { ndvigi vid eril midbejarins.

Inni | Radhdsinu er greid leid i alla hluta
hiissins, jafnr sali, skrifstofur sem athafna-
sviedli borgarstjdrnar. A jardhad hissins eru
vegamor mikilvegra ginguleida sem tengja
Ridhdsid vid samgingunet borgarinnar,
Leid almennings um hisid skarast bannig
vitd vettvang stjornmdla- og embaerris-
manna, sem starfa i peirra pdgu. Vilji menn
rada mdlin ndnar er kaffistofan vid varns-

Aitinn tlvalinn stadur.

competition 987
consiruciion J988-1992

The City Hall is located on the northern bank
of the lake Tigrmin'in the historical centre of
Revkpavik, The design is informed by the mo
dominant systems existent in this place: To the
north the City Council Building, housing the
palitical functions, is massive and orihogonsl,
respecting the wrban scale and order of the exist-
ing ciey fabric. To the south the primarily
Dureancratic Office Building has a Gghter struc-
ture, apen to the lake and veiled in o filigree
dance of shadows,

In the space benween the tiwo structures a wall
af black kava creates the conditions for the

growth of moss and new reflecting pool affers an
wrban habitar for aguatic fauna,

Within the City Hall, rooms for finctions,
offices for the duasly ranning of the municipality
and the City Conncil plenary are all viswally
apen and plhysically aceessible. The openness &
reinforced by the ground floor which is traversed
by one of the primary walking routes in the city,
encoMTaging an interaction betiween citizens
aneel the politicians and buresucrars who serve
them. More intimate relationships are often
developed in the lake-side café.




Ridhis Reykjavikur
samkeppni 1987
framkviemd 1988-1992

Ridhisid stendur 4 nordurbakka Tjarnar-
innar, i hjarta gamla midbajarins. Bygging-
in 4 sér reour | umhverfinu og endurspegla
adgreindir hlutar hissins par andscedur
sem par er ad finna. Bargarstjdrnarbygg-
ingin | nordri, vertvangur stjiérnmilanna,
er ferhymd og pung og tekur mid af mali-
kvarda og reglu bygginganna § nordri,
Skrifstofubyggingin § sudri, sem hysir
stjgrnsyslukerfid, hefur léttara yfirbragd og
opnast { sudur, dr yfir Tjormina, sveipud
skuggavef og dansandi endurskini frd vatns-
fletinum.

[ réminu 4 milli bygginganna er svartur
veggur par sem skilyedi eru god ferir mosa-
grodur. Bogadregin tjiorn { kverkinni milli
Tjarnargtru og Vonarstratis farir varnid og
lifriki pess | ndvigi vid eril midbajarins,

Inni | Rddhisinu er greid leid § alla hlura
hiissins, jafne sali, skrifstofur sem athafna-
svedi borgarstjdrnar. A jardhad hissins eru
vegamdr mikilvegra ginguleida sem tengja
Radhisid vid samgongunet borgarinnar.
Leid almennings um hisid skarast pannig
vid vertvang stjdrnmila- og embaerris-
manna, sem starfa [ peirra pagu. Vilji menn
reda milin ndnar er kaffiscofan vid varns-

fléarinn tilvalinn stadur.

competition 1987
constrrction { 988-1992

The City Hall is locared on the northern bunk
af the lake Tiirnin' in the historical cenere of
Reykjavik. The design is informed by the two
dominarnt systems existent i this place: To the
north the Ciey Council Building, bowsing the
political funceions, & masive and orthagona,
respecting the surban scale and order of the exise-
ing city fabric. To the south the primarily
bureancratic Office Building has a lighter struc-
srre, open to the lake and vetled in a filigree
dance of shadows.

In the space berween the two structures a wall
of black lava creates the conditions for the

growh of moss and new refleceing pool offers an
sirban habitas for aguatic fawna,

Within the Ciey Hall, rooms for fumctions,
offices for the duily running of the municipality
and the City Couneil plenary ave afl viswally
open and physically accessible. The apenness is
reinfirced by the grovnd floor which i traversed
by ane of the primary walking rowses in the city,
enconrdging an interaction betieen citizens
anel the politicians and bureaucrats who serve
them. Mare intimate relationships are offen

developed in the luke-side café.
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Aktion Poliphile
samkeppni 1989
framkviend 1990-1992

Hugmyndagrunnur pessa hiiss er sprotrinn
ar fimmuindu aldar skildsigu, "Hypneroro-
machia Poliphili’. Verkid skiptist { tvo ad-
greinda hluta, gescahiis kenne vid Savirnus
og ibadarhis kenne vid Deliu.

Satiirmas or { pessu samhengi vikn tmans,
sem badi skapar og eydir, og er hugleiding
um hverfulleika rilverunnar, Pak gesta-
hiissins er lagt blyi og veggirnir mynda
raudan mir gagnvart umhverfinu, sem er
cinungis rofinn par sem innirymin opnast

i | fridhelgi einkagardsins,

Delfa, hin héfsama veidigydja, gydja esku,
atorku og hreysti, endurspeglar nirima-
tilvery. Yira kipa hissins er dr sedrusvidi
sem sdlin upplitar smim saman. Kdpan er
skorin, sveigd, gitud, eda liin shreyfd, svo
sem 4 austurgaflinum, par sem morgunsélin
dregur fram milda skuggahreyfingu yfir
flétinn, frd sudri il nordurs,

Sedrusvidarstigi frd pakgardinum breyrist i
stilstiga er nier dregur efri had hissins,
Milli heda er stiginn dr eik og tengist hann
inngangsdsi hissins, par sem gestum opnast
leid aic ir skugga Satsirnusar yfir lécea brd
inn § anddyri Delie. Stiginn heldur dfram,
svartur og fisalagdur, nidur { undirdjup
kjallarans,

competition 1989
constriction 1 99¢)- 1992

This project for & residence gains its nawe
and conceptual insparation from, Poliphil,
the hero of the fifteenth-century allegorical
novel 'Hypnerotomachia Peliphils'. It is
composed of @ guest house ‘House of Sarurn’
and the main dwelling "Howse of Delia.’

Saturn symbolises the idea thar time creaces
and then destroys its creation, a symbol of
life’s fallibilicy, His roof is of lead and pub-
licly expresscanless red-remder walls open
only to the privacy of the garden.

Delia, the chaste goddess of youth, energy
and bealth, epitomises our modern times,
Her superficialiey is clod in sun-bleached
cedar, whtéch is cut, swept-up, punched out,
or as in the east, left fallow where a gestural
twist from north to south is revealed by the
rising sun.

Fram the roaf garden of Delia a cedar stair
metamorphoses into steel as it descends 1o the
upper, sleeping, level, The stair becomes oak
ai it winds dowmwards ro the linearly
planned ground level to welcome guests
escaping the shadow of Saeurn. Black tiles
lead below to a subterrancan chamber for
hedonistic pleasure, and to a laundry room.
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Hestiréttur Islands

samkeppni 1993
framkviaemd 1994-

Léd hiiss Hastaréuar [slands afmarkase af
premur mikilvegum bypgingum: Arnarhvili
[ nordri, Piddleikhasinu | auseri og Safna-
hisinu { sudri. Mér veseri er hins vegar
opid yfir Arnarhél og e 4 Atlaneshaf,

Form hissins er eins kanar afleiding
byngdarkrafta bygginganna § kring en er
jafnframt mérad af pristingi rfmanna
innan fri. Hisid lekkar og mjokkar i aust-
ur og nast Pjodleikhasinu endar pad | pak-
gardi med desyni yhir lind worg. Sudurhiue
lédarinnar er skjdlgddur gardur,

Hushlidarnar eru kleddar forvedrudum eir-
plistum og sitja 4 hlédnum sweinsokkli dr
fleygudu, idensku grigrit, Gran dldu-
hreyfing er dregin fram 4 gardhlidinni par
sem eirkdpan er sveigd frd byggingunni ad
hallandi grasflévinni, Adalinngangur hissins
i sudvesturhorni er undir "‘wurni’ dr sdgudu
gragryni en léuslipad islenskr gabbré er
notad il dherslu 4 sérseakum stbdum,

Fri adalinngangi liggur leidin upp aflidandi
braut ad rétrarstilum og mortdkuherbergjum
sem radad er eftir sterd medfram géngu-
leidinni. Innri starfsemi réttaring er adskilin
frd almenningi med cins konar vébindum. |
frigangi hissins ad innan er skirskotad il
rogstreitu rércletis og ranglens § andsted-
um hrjifra, grofunninna ndredruefna sem
sett eru | samhengi vid finleg cfni og fallegt
handbragd.

competition 1993
constriction J994-

The ciry centre site for the wew lcelandic
High Coure is demarcated on three sides by
the wational library, state miniseries and the
Nacional Thearre respectively. The wese side
overlooks the Atlantic Ocean.

The form of the building iv a result of gravi-
cational forces fmparted by the mrrewnding
bucildings and the pressurves of the enclosed
spaces. It is gradually reduced in height and
width rowards the theatre, terminating in a
roof garden overfooking a small syuare. The
southern half of the site is reserved for a new
sheltered garden,

The fagades are clad in pre-patinated copper
sheet set upon a hewn basalt plinth. A green
Srission is induced on the garden fagade by
puilling the copper from the building to mect
a grass bawk, The public entrance in the
south western corner is demarcated by a
satwn basali-clad ‘tower' and other points of
emphasis are denated by bowed metamorphic
gabbro,

Public circulation i by means of a slowly
aseending wall which allows the variouly
sized conrt and funciion rooms to be locared
according the their respective scale. An inde-
pendene syseem is employed for the imeernal
Sunctions of the court. The balance af raw
and refined iuternal finishes reinforce the
underlying dictum of the project; the space
between the relative crudeness af crime and
the relative sophistication of law.
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House of 19
verkefni 1994

Howse of 19 er tilraun ol ad uppfylla 19
skilyedi sem eru liscamanninum Porvaldi
Parsteinssyni, fijolskyldu hans og élla peirea
hafurtaski naudsynleg § daglegu lifi. Hisid i
sér engan sérstakan stad og ma likja pvi vid
upplysingadiskling sem inniheldur naudsyn-
legar stadreyndir og algildar, mannlegar
vidmidanir, Hisid nytur ekki drsgnis, enda
sér sjonvarp hinum sjdada skjdrfni fyric
stodugu A6di forvitnilegra atburda, Lista-
madurinn er hins vegar vel 4 verdi gagnvan
einhlida upplysingamidlun ljdsvakans og
kannar pvi reglulega afstidu sina gagnvare
stjdrnunum og gerir nikvemar vedur-
malingar.

Einstaklingar fjslskyldunnar hafase 6like ad
i rymum sem radad er umhverfis aflidandi
gang. Bélstrud tjild skipa rymunum enn
frekar, skapa nadi tl ad hugsa og stira
hljamburdi. Par sem géd hvild er jafn naud-
synleg heilsunni og dreynslan af hlaupum
upp hallandi golfflitinn er einnig hagt ad
taka tjildin nidur og flatmaga 4 peim.

House of 19 endurspeglar sambandid milli
arkitekts, verkkaupa og byggingar, pérc
verkid s¢ ekki dcfert nema sem reikningar
og Wkan. | samremi vid petea var erfice ad
gera breytingar eftir ad linur voru festar 4
blad eda pappinn skorinn. Listamadurinn
hefur pé sjalfur haldid verkino dfram med
fristignum ar hiisinu,

praject 1994

The Hause af 19 is a response to the 19
essential living requirements of leelandic
artist Thorvaldur Thorsteinsson, his imme-
drate family and their colfected artefacrs.
has mo specific location ar site and may be
equated with a data-dise; @ container af
essential infarmation and elements of
buman reference for universal application.
The house bas no view as a television pro-
wides a constant supply of curiosivies for the
seasoned window-gazer. Conscious of the fil-
tered quality of the electronic media the
artist regularly ehecks bis position relative to
the stars and sinultaneously rakes precise
climaric readings.

The menmbers of the family often do differene
things in it series of spaces diseributed
around a ramp which can be further subdi-
vided by padeded cartaing to provide privacy,
Since generous provision for rest is ay exen-
tial for bodily health as changes in level, the
enrtaing can be taken down and lounged

upon,

The house is a model of the relationship
between architect, client and building with
the drawings and model represensing the
completed abject. Aecordingly, as lines were
inked and card cur, changes became increas-
ingly hard to incorporate. Now the artist
afien writes of the life within the house.....







Durham

'-.:1||'.|-.|_'!_||'-||| 1 994

| i1|_-x-._|r| tilltigu ad hdskdla § Durham eru
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Eva - Company
hénnun og framkvemd 1994

Verkid er tengibygging d milli tiskuverslun-
arinnar Evu og bidarinnar Companys, par
sem ddur var port, Veggir adlegra bygginga
afmirkudu rymid i prid vegu og bil & milli
hiisa opnadi pad § austur e ad Frakkastig,

Parr nyja verslunarrymid sé klemme milli
gamalla hiisveggia ber pad samt bl dti-
rymis. Ligur gluggi | austur og grandtsteina-
légnin, sem hallar upp ad Frakkascig, veldur
pwi ad steypt, slipad galfid virdise halda
endalaust dfram { austur,

Hitt er til lofts sem er dr sandblisinni stein-
steypu. Innfelld ljos og djipic pakgluggar
vega 4 moti punga pess. Veggyfirbord d milli
steyptra flatanna er | prem lithrigdum af
grahvitu en einstakir hlutar eru kleddir
oliugljidandi, svirtu suili.

Nyja verslunin rengist Company um nokkur
prep bak vid ligan pvervegg sem gengur
dfram it og hefur sterk dhrif 3 yora dlin
byggingarinnar. Veggurinn styrkir erjilinu,
sem parna er, o leidir augad dfram ad
grodurbelti uppi 4 pakpalli rengibyggingar-
inar.

design ¢ construction 1994

Between the conture boutique 'Fva’ and the
life-style store ‘Company” was a void. The
walls af the existing butlding: defined che
space and a gap berween them allowed it to

spill owt inta the side-streer ‘Frakkastigur’,

A conttruction now fills the void, linking the
shaps and creating & new emporium,
Although deep within the existing fabric, the
snterior has the impression of being an exter-
nal space. A polished concrere floar and
appears endless as it continues thraugh a
window towards the street. The illusion s
heightened by the lese-than-cye-beight of the
window and the slight upward vamp of the
granite-paved court. The high ceiling is of
sand-blasted conerete, its mussiveness offves
by recessed lighting and deep roaflights, The
space between the concrete planes is can-
trolled by three shades of grey-white and
details of glistening, black, oiled steel.

A few steps comnect the new space ro
Company and their passage belind a shory
cransverse wall iy the generator for the exter-
nal figade. This wall acknowledges the line
of existing trees and preemprs their continmia- ""‘“"E
tinn ai a shrubbery on the new patio roof.
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ridgjafarverkefni 1994-1995

rlistin Fvrst

| bessu verkefni kemur byeging
BEEINE

vidd sogu pegar mannvirkid hefur ad mestu

verid motad dr fri forsendum umferdar-
rekni og hagkvemni vid briun fjdgurra

akreina hradbrawtar

Hifudvandinn félst [ pyi ad fella pena risa-
vaxna mannvirki inn [ landid pannig ad pad
nytl sin jafng dr I'|,|r1|.|,t'|'!l sem | :1.iv|':_1|
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vegfarendum eda starfsméinnum | ndlegum
byggingum

Osamhverfir stodveggir eru ol vicnis um

kraftana i hallandi landinu og leita ja-
vegis vid ndrdruna, sem er dregin fram i
sérviildum trjdm og runnagrodn. Yiirbord

stodveggjanna er pakid hardgljdandi sviire-

um steini, affalli ar steinullarframleidslu

sem myndar hlutlausan bakgrunn vid fial-
skriduga lirafléru bilanna par sem peir
bidta framhijd vignarlegum, pristrendum
stalstilum. Hardvidarhandrid dr heilum
trjibolum veitir gangandi vegfarendum
dpreifanlegr Gryggi og drlida hlyju { um

hverfi par sem billinn er allsnidand.
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