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Asmundur Sveinsson var einn af frumkvédlum islenskrar hoggmyndalistar. Hann élst upp til 22 dra
aldurs 4 Kolsstédum { Dislum og vist er ad pad umhverfi hafdi varanleg dhrif 4 formskynjun hans og
listsképun. A pessari syningu kynnumst vid medal annars verkum fré ndmsirum Asmundar, og eru
sum peirra ni synd { fyrsta sinn. Hér eru verk frd drunum pegar hann stundadi wéskurdarnim hjd
Rikardi Jénssyni | Reykjavik, og einnig verk fri ndmsdrum hans i Kaumannahéfn, Stokkhélmi og
Paris.

Vissulega er langur vegur frd pessum byrjendaverkum Asmundar til hinna stérbrotnu meistara-
verka hans, Tréllkonunnar og Sonatorreks til demis, eda abstrakiverkanna enn sidar. Verk réskurd-
ar- og higgmyndanemans Asmundar Sveinssonar gefa hins vegar ymsar visbendingar og auka skiln-
ing 4 sidari listsképun Asmundar, og 6fd peirra eiga sér med fullum réuti sjalfstedan sess | islenskri
listastgu.

Stjérn Asmundarsafns er heidur ad pvi ad bjéda gesti velkomna 4 pessa syningu ad kynna sér
proskaskeid cins helsta listamanns okkar 4 20. dld.

Asmundur Sveinsson was one of the pioneers of leclandic sculprure, Until the age of twenty-two he
lived on a remote farm in the west, in an environment which certainly had a permanent influence on
his perception of forms and his creative work. Some of the works ar this exhibition, from Sveinsson’s
student years, are now being shown in public for the first time ever. The exhibition includes works
from the time when he was learning woodcarving with Rikhardur Jénsson in Reykjavik, and also from
his student years in Copembagen, Stockholm and Paris.

Asmundur Sveinsson certainly progressed a long way from his early works to his masterpieces
such as Trollwoman and Lament for His Sons, or to his abstract works even later. Nonetheless, the
works thar Asmundur Sveinsson produced as a woodcarving and sculprure student point the way o
and enhance our understanding of the sculprures of his mature period, and some of them fully deserve
a place of their own in Ieelandic art history.

It is an honour for the Board of the Asmundur Sveinsson Sculprure Museum ro welcome visitors
to this exhibition, to discover the phase in which one of Iceland’s leading rwentieth-century artists
developed.

Formadur stjdraar Asmundarsafins | Chair, the board of The Asmundur Sveinsson Sculprure Museum: Gudrin fénsddrtie

Syningarstjéri / Curator: Gunnar B, Kvaran



Gunnar B. Kvaran:

Motunaréarin | list Asmundar
Sveinssonar

Asmundur Sveinsson Feddist 20. mai drid 1893
4 Kolsstédum | Middélum i Dalasyslu. Foreldr-
ar hans voru hjénin Sveinn Finnsson béndi og
Helga Eysteinsdérir. Asmundur élst upp 4
Kolsstédum il 22 dra aldurs og kynntist ungur
striti sveitalifsins langt fjarri slédum heimslistar-
innar. Barinn Kolsstadir st6d dsame nokkrum
ddrum bzjum | Middolum [ Dalasyslu. Par i
hreppnum voru 333 ibidar 4rid 1915.! Naest
kaupstadur var Badardalur, par sem bandur
seldu f¢ og afurdir og keyptu marveeli, en Gt d
Sandi var verslad med hardfisk. Samanborid vid
mirg dnnur svaedi 4 landinu 4 pessum tma var
petta blomleg byggd en pegar hugad er ad
tengslum vid Reykjavik, ad ekki s¢ ralad um
Kaupmannahéfn, verda Middalir ad teljast af-
skekkr sveit, sérstaklega pegar haft er { huga ad
simstéd var ekki opnud i Bidardal fyrr en drid
1912 og pésthiis drid 1918. [ hugum félksins 4
Kolsstbdum var Reykjavik fjarleg og duénd i
raun Gpekkear lendur. En systkini Asmundar
minnast litt 4 pessa einangrun og virdast litid
hafa 1idid fyrir hana. Pau tala peim mun meira
um langan vinnudag vid skepnuhirdingu,

Asmundur Sveinsson — the formative
years

Asmundur Sveinsson was born on May 20, 1893
at Kolsstadir, a farm in the district of Dalasysla,
west Iceland. He lived there until the age of 22,
and at an early age became acquainted with the
toil of rural life, far from the realm of world art.
Together with a few other farms, Kolsstadir was
located in the valley of Midfjérdur, surrounded
by high mountains. In all, 333 souls inhabired
this district. in 1915! The nearest villages were
Budardalur, where the farmers from Midfjérdur
sold their sheep and bought provisions,and
Sandur, where dricd fish was traded. Compared
with many other parts of leeland ac the time it
was a flourishing district, but in terms of its con-
nection with Reykjavik, to say nothing of
Copenhagen, this was an isolated community,
especially bearing in mind that in Bidardalur, the
telephone exchange did not open unril 1912 nor
the post office until 1918, From Kolsstadir,
lceland’s capital Reykjavik was a distant place,
and other countries were to all intents and pur-
poses terra incognita. Asmundur Sveinsson's
brothers and sisters make little reference to this
isolation and do not scem to have suffered by it



heyannir, uppskeru, smidar og marvelagerd, en
folkid 4 Kolsstédum var sjilfu sér negr um flesta
hluti.

[ pessum hardbyla heimi var litil raeke ligd
vid békndm. Frd tiu dra aldri gekk Asmundur
skila sveitarinnar nokkrar vikur i senn. Nem-
endur voru alls sex og nutu peir tilsagnar i
grunnfégum; lestri, skrift, reikningi og kristin-
fredum. Hinn raunverulegi skali var lifsins skéli
med dllum sinum tilvisunum i [slendingaségur
og pjédsogur og ymiss konar pjéduri.

A zskuheimili Asmundar var mikid um alls
kyns bokmenntir. A vetrarkvildum pegar folkid
sat vid og prionadi, saumadi it eda dundadi vid
smidar var oft lesid dr [slendingasgum, kon-
ungasiigum eda pjédségum, og einnig lesnar
sogur eftir yngri héfunda 4 bord vid Jén
Thoroddsen og Jén Trausta. Pd bdrust ennfrem-
ur ad Kolsstédum timarit, medal annars And-
vari, Unga [sland og Timinn eftir 2d hann hof
gongu sina.

Ein bok mun hafa vakid sérstaka athygli As-
mundar 4 pessum drum. Pad var bokin ,Hvers
vegna? Vegna pess” chir Frakkann Henri de
Parville (1838-1909) sem Gudmundur Magn-
usson leknir hafdi pytt ad mestu dr donsko. [
bessari bok er ad finna svisr vid 6tal visindaleg-
um spurningum og fjélda skyringarmynda.

Fyrir utan hinn hefdbundna béklestur var
mikid um alls kyns munnmelaségur af dtilegu-
monnum, galdraménnum, wéllum og dvergum,
dlfum og draugum. Md med sanni segja ad par
hafi mast kaldur veruleikinn og imyndun sveita-
mannsins sem magnadist vid hverja nyja fri-
siign. Eftir pvi sem systkin hans segja kunni As-
mundur fjélda sagna og avintyra og péui gadd-
ur évenjumikilli frisagnargifu, — hefileika sem
gerdi hann nokkud fribrugdinn &drum innan
fjdlskyldunnar.

Békmenntirnar skipudu veglegan sess |
pessari afskekktu byggd, en myndin var figeu
fyrirbrigdi, Listin med stéru L-i var vids farri,
og milverk og higgmyndir sem sjilfsted lista-
verk voru ndnast 6pekke fyrirbari.? [ raun var
myndneyslan af svo skornum skammti ad As-
mundur minntist af pvi tagi einvirdungu fi-
einna mynda sem skreyttu bléd, almanik og

However, they make all the more menrtion of the
long working day there, tending the animals,
making hay, cropping, carpentry and making
food. Kolsstadir was self-sufficient in most
respects.

This harsh world offered little scope for cul-
tivating academic study. From the age of ten,
Sveinsson attended the districr school for a few
weeks at a time. There were six pupils in all, and
they received instruction in basic subjects such as
reacing, writing, arithmetic and seriprure, Bur the
real school there was the school of life with all is
references to the Sagas, folkrales and all manner of
superstition,

Literature of many kinds was in abundance at
Sveinsson’s childhood home. During the winter
evenings, when the people on the farm sar around
knitting, embroidering or tinkering ar carpentry,
someone would read aloud from the lcelandic
Family Sagas, the Sagas of the Kings of Norway or
folktales. Works by more recent novelists such as
Jén Thoroddsen and Jén Trausti were also read
there, Periodicals also found their way to
Kalsstadir,

It is known thar one book particularly capri-
vated Sveinsson's interest at this time and he read
repeatedly: "Why? Because” by the Frenchman
Henri de Parville (1838-1909), which had been
translated by Gudmundur Magnisson, largely
from a Danish version. The book contains the
answers to countless scientific questions, as well as
a wealth of explanatary illustrations,

In addition o rraditional readings from
books, all manner of rales were in circularion
abour outlaws, sorcerers, trolls, saints, elves and
ghosts. It is true to say that such tales were a meet-
ing place berween cold reality and the imagina-
tion of rural people which grew more intense with
every new story. According to Sveinsson’s brothers
and sisters, he knew a great number of stories and
fairytales and was considered 1o have an excep-
tional talent for storytelling — a gift char distin-
guished him from other members of his family.

While literature was held in high regard in
this otherwise isolated community, visual images
were rare. Art with a capital A was something
remote, and paintings and sculptures as indepen-
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siikkuladipakka sem barust 4 heimilid, auk hefd-
bundina skreytinga 4 ymsum hisbinadi.?

Pad var i pessari ndnast myndlausu verild
(sem pé var hladin bokmenntalegri hug-mynd-
un) sem Asmundur Sveinsson var alinn upp
fram til 22 dra aldurs, { umhverfi par sem hvers-
dagsleikinn rimadi vid frumparfir sveitalifsins
og 6endanlega bardttu mannsins vid ad vinna sér
lifsskilyrdi i ndtvirunni. | samfélagi par sem
skapad’ var eftir hefdbundnum fyrirmyndum
sem gengid hifdu mann fram af manni.*

Pad er pvi engin furda ad menn undrist ad
einn gddan vedurdag skyldi pessi ungi sveitapilt-
ur hafa viljad — og umfram allt getad — slitid
sig frd ®skuheimilinu og pessari lokudu verild
og lagt tt { heim i listndm. Pad er pvi edlilegt ad
spurt s¢ hvada hvatir og dreiti hafi gert ad verk-
um ad Asmundur dkvad ad verda myndhoggvari.

Myndhioggvari — kdllunarverk

St dkvisrdun Asmundar ad verda myndhiggvari
hefur eflaust ekki verid nein stundarhugljémun,
Hiin virdist hafa verid tekin fremur seint eftir
talsverdar efasemdir og ad vandlega yfirvegudu
radi. En pad skiptir hifudmali i pessu sambandi
ad Asmundur var viss um ad hann yrdi aldrei
dugmikill béndi. Pvi til drértingar gefur hann
medal annars pa skyringu ad hann hafi snemma
dre vid sjongalla ad strida: sjonskekkju.

En ég var ekki godur smali ... Eg hafdi
sjonskekkju og sdst yfir kindur og fékk
skammir fyrir; pérti ogliggur 4 skepnur
og ekki efnilegur béndi.5

Eg potti dilitid einkennilegur § ®sku.
Eg var skussi ad smala, sd illa fri mér.
Pad bjargadi mérb

Auk pessa er rétt ad hafa | huga ad Asmundur
var alinn upp 4 heimili par sem Fagrir gripir voru
i hivegum hafdir. Fadir hans var smidur gédur
og médir hans pekkt fyrir vandadan vefnad.
Hefur petta eflaust Grvad smekk hans fyrir
handavinnu og pé sérstaklega titskurdi. Og As-

dent artistic phenomena were virtually unheard-
of? In facr, visual art was in such short supply
that Sveinsson only recalls a handful of pictures
that entered the home, in the form of illustrations
in magazines and on calendars and chocolate
wrappers, along with rraditional ornamentation
on various household articles.?

It was in this world which was virtually with-
out images (yet charged with literary conceprual-
ization) that Asmundur Sveinsson was brought
up until the age of 22. In an environment where
everyday life struck a chord with the basic neces-
sities of rural life and man’s ceaseless bartle with
the forces of narure around him. In a society
where “creative” work was based on traditional
maodels thar had been handed down from one
generation to the next?

Given this background, it is quite astonishing
that this young country lad should suddenly want
— and more to the point, manage — to tear himself
away from his childhood home and is closed
world, and set off to study art in the big, wide
world. And it is natural to want to inquire into
the urges and stimuli that led Sveinsson o decide
to become a sculpror.

The vocation of sculpture

Asmundur Sveinsson’s decision to become a
sculptor was undoubtedly not a sudden flash of
inspiration. It seems to have been made ar a fair-
ly late stage, after considerable doubt and careful
judgement. The crucial point in this respect is
that Sveinsson was convinced he would never
turn out to be a good farmer. He justified chis
claim by explaining that, among other things, he
had suffered from a sight defect from an early age.

“Bur | was not good art rending the
sheep ... | had a sight defect and did not
notice the sheep sometimes, and was
told off for it; | was considered to have a
poor eve for animals and was nor
thought to be a promising farmer.”*



mundur dundadi vid smidar og bjé il af ein-
legri kostgaefni ymsa hagnyta hluti dr wé og
malmi.

En ég hafdi gaman af ad smida eins og
bradur minir. Vid smidudum rokka, svip-
ur og ambod ...7

Medal pess sem Asmundur bjé tl var likan af
bria (1910-12), reidhjél, likan af bdti, um 20 em
langt, litla kenu, um 1 m langa (1913-14) og
tafl: bord og menn sem ferdir voru til med seg-
ulstdli undir gleri. [ pessum smidum lér As-
mundur sér ekki nagja ad draga fram grunn-
drettina heldur lagdi hann sig fram vid ad skera
it af miklum hagleik aiflir ad forskrifc fedr-
anna. Pad kom einnig fyrir ad Asmundur yrri il
hlidar sllu hagnyti og naut pess ad méta med
dllum tiltekum ridum og efoum i prividd fyrir-
beri sem hann hafdi i Aestum rilfellum séd
myndir (skematiskar teikningar) af { blodum.
Asmundur minntist pess ad hafa métad i =sku
dtta figaratifar héggmyndir.® Tveer peirra eru
glatadar en Asmundur sagdist hafa gert peer um
pad bil tiu dra, adra af vikingi ir tré og hina af
konu dr tré eda steypu. Par sem vardveist hafa
eru vikingurinn  Fridpjéfur frekni (tré,
1913-14), wveir fuglar, Filki og dlft (tré,
1913-14), hoggmyndin Fjallkonan sem synir
Jén Sigurdsson risa dr fallinu og rérea fallkon-
unni frelsisfinann (steypa, 1910-15), andlit
hoggid | klett ekki langt frd askuheimilinu
(1916-17), og Yfirserukona med bund (leir,
1918-19). Oll pessi verk syna svo ekki verdur
um villst pokkilegt handbragd og talsverda
hefileika til ad likja eftir, péte hlutfsll séu ekki §
fullkomnu samremi vid fyrirmyndirnar. Pessa
léngun eda drdru tl ad baa il prividdarhlun
dréttadi Asmundur gjarnan med litilli ségu sem
hann hafdi gaman af ad segja:

Pegar ég var drengur dtti eitt sinn ad
taka mynd af okkur. Médir min sagdi
mér petta, pegar vid vorum tti vid kviar.
En ég vildi enga mynd af mér 4 pappir:
.Eg vil fi mynd af mér sem er eins og
glerstrikurinn minn,” sagdi ég.?

“I was considered slightly strange in my
youth. | was useless at tending the
sheep, | was short-sighted. Thar saved

me. 0

Along with Sveinsson’s conviction that he was nor
cut out to be a farmer, we should bear in mind
that he was brought up in a home where beauri-
ful abjects were exalted. His father was an accom-
plished carpenter and his mother was known for
her intricate tapestry work. This undoubtedly
stimulated his taste for handicraft, in particular
carving. Like his brothers, Sveinsson tried his
hand art carpentry and produced various pracrical
artefacts with genuine devotion.

“I enjoyed woodwork, just like my broth-
ers. We made looms, whips and rakes.™

Sveinsson’s works in wood include a model bridge
from 1910-12, a bicycle, a model boat abour 20
cm in length and a litile sailing boat measuring
about 1 m, from 1913-14, and a chess set: a board
and pieces which were moved by a magnet under
glass. In his woodwork, Sveinsson did not confine
himself to producing the basic outlines, but strove
to carve skilfully in the manner of his forebears.
Whar is more, he sometimes swept aside all the
pracrical features of these articles and, using all
the methods and marerials ar his disposal, took a
delight in modelling three-dimensional phenom-
ena which in most cases he knew from schemaric
diagrams in magazines. He recalls having made
eight figurative sculptures in his childhood.® Two
are now lost, which Sveinsson said he made ar the
age of around ten: a wooden Viking and a figure
of a woman modelled either in wood or in plaster.
The preserved sculprures are the Viking
Fridihjdfier the Valiant (wood, 1913-14) two
birds — a falcon and a swan (wood, 1913-14); a
sculpture named The Maid of the Mountains,
showing Jén Sigurdsson, the leader of the nine-
teenth-century independence movement, hand-
ing the flag of freedom to the Maid of the
Mountains, i.e. leeland (plaster, 1910-1915); a
face carved in a cliff (1916-17) not far from his



Til er énnur ttgifa af pessari sbgu sem Sigurdur
Sveinsson, brédir Asmundar, sagdi hifundi og
hljédar raedan par svo: ,Eg vil fi mynd af mér
eins og andlitid 4 dukkunni hennar Ingibjargar.”

Med pessum ordum vildi Asmundur gefa i
skyn ad myndhioggvarasil hafi blundad i honum
sem barni. Rétt er ad taka allar endurminningar
med fyrirvara pvi pad er tilhneiging festra, sér-
staklega listamanna, ad endurmeta lidna tid
sjilfum sér i hag og skoda upprunann i ljési pess
sem sidar vard. Pvi er pé ekki ad neita ad fol-
margir minnast Asmundar sem einstads per-
sonuleika cinkum og sér i lagi vegna skiipunar-
giafunnar. En pad er ni einmitt svo ad peir sem
geddir eru listamannshafileikum hafa dvalle
vakid hrifingu og stundum &fund vegna pess ad
pvilikir eiginleikar virdast ad vissu marki skyldir
goldrum og gera pd sem peim eru gaeddir ad ein-
stékum furduverum, samanber pad sem Um-
berto Eco segir um teiknihafileikann:

... okkur pykir madur sem getur talad 4
engan hitt geddur sérstikum eiginleik-
um, en sd sem kann ad teikna virdist
aftur 4 méti ,68ruvisi' en hinir, vegna
pess ad vid sjdum ad hann hefur hafi-
leika til a8 beita einingum tjiningarkerf-
is sem ekki er d valdi allra § hépnum.
Vid vidurkennum sjilfredi hans gagn-
vart dllum normkerfum, en pvilika vid-
urkenningu veitum vid engum peim
sem notar tungumdl ad undanteknu
skdldinu. 10

Og héggmyndalistin virdist vera meira undur
en nokkurt annad listform pvi ad hin likir eftir
skbpunarverki guds og byr Gr engu il eicthvad
sem hefur eigid rimuak og keppir um athygli dl
jans vid ndrodruna. Samkvaemt Bibliunni skap-
adi gud manninn med pvi ad méta hann af leiri
jardar og i norrenni godafradi fundu godin wé
wii og skijpudu af peim Ask og Emblu.!! Hvad
sem pvi lidur valdi Asmundur ekki i fyrstu lista-
mannsbrautina prict fyrir bradproska métunar-
hafileika heldur ikvad hann, trir gomlu fyrir-
heiti, ad fara til Reykjavikur og nema tréskurd,
cins og hann lysir { vidtali vid Morgunbladid
drid 1963:

childhood home; and Shepherdess with a Sheepdag
{clay, 1918-19). There is no question abour the
fair degree of craftsmanship and considerable imi-
tative talent which these works reveal, even
though their propertions are not completely con-
ststent with those of the originals. Sveinsson used
to underline his longing or obsession for creating
3-D objects with a favourite anccdote:

“When | was a boy we had to have our
picture taken once. My mother told me
when we were our at the milking pens.
But | didn’t want a picture of mysclf on
paper: ‘| want of picture of me like my
glass figurine,” [ said.™

Another version of this story was twld o the
author of this essay by Sigurdur Sveinsson, the
sculptor’s brother: *I want a picture of me like the
face on Ingibjirg’s doll.”

Through this anecdote, Sveinsson wanted to
suggest that the sculpror’s soul had lain dormant
within him since his childhood. However, recol-
lections are best taken with some qualifications,
because it is a common tendency, especially
AMONE Artists, o review rime past to one’s own
advantage and examine one’s origins in the light
of what one has become. Thar said, the young
Asmundur Sveinsson is widely remembered as a
distinctive personality, above all for his creative
gifts. People with artistic talents have invariably
inspired admiration and sometimes jealousy
because these qualities seem somehow akin to sor-
cery and elevare them into unique, wondrous
beings, cf. Umberto Eco's remarks on artistic tal-
cnt:

“When somcone can speak, he does not
appear in any way to have a particular
gift. On the other hand, someone who
can draw seems ‘different’ from others,
because we sec that he has the capacity
for articulating the elements of a code
which is not at the disposal of the entire
group. And we acknowledge his aurono-
my with respect to the system of norms,
which we do not acknowledge towards
any user of language except the poet.”1?



Valur, 1913-14. Tré. [ Esgle, 1913=14. Wood

Fiallkonan, 1910-15. Stevpa. [ Maid of the
Mounrains, 1910-15. Concrete

Fridthjdfur frekni, 1913-14. Tré. / Fridthjdfur
the Valiant, 1913-14. Wood.



Andlic hoﬂ:it‘l i kletr shamme frd Kolssiddwm 4060 191617, Ljgam. Kristinn Helgason. [
Face carved in the cliff near Kolssradie, 1916-17.

w0 af pvi ég porti raci vid skepnur
langadi mig sudur til Reykjavikur ad lera
tréskurd, en pordi ekki ad fera pad i tal
vid fodur minn, pvi hann tradi eldhein 4
jordina og moldina og fannst fice dil um
annad en landbiinad. Eg snéri mér pvi il
médur minnar og sagdi henni pennan
draum. Hin taladi vid fédur minn. Fg
var vidstaddur og heldur kvidinn, En pad
var aparfi, pvi ad hann sagdi adeins:
wPad er ef tl vill ekki svo vitlause ad
drengurinn fari sudur og leri eitthvad,
pvi hann getur aldrei ordid dugandi

béndi."12

En nokkru sidar segir Asmundur:

Mér for snemma ad detta i hug, ad ég
xtti ad lera tréskurd, en pordi ekki ad
stefna haerra, EF ég hefdi sagt ad mig
langadi til ad verda myndhiggvari, hefdi
verid hlegid ad mér.!?

And sculpture appears to be a grearer marvel than
any other art form. It imitaces divine crearion and
produces something from nothing which occu-
pies its own space and comperes on equal terms
with nature for attention. (In the Bible, God cre-
ated Adam from clay, and in Nordic mythology,
the gods made the first man and first woman
from two tree trunks).!! Be this as it may, and
despite his precocious talent for modelling,
Asmundur Sveinsson did nor initially choose the
course of creative art, but decided instead (true o
his original plans) o go to Reykjavik and learn
woodcarving, as he scates in an interview with

Morgunbladid newspaper in 1963:

"...because I was considered useless with
animals | wanted to go to Reykjavik o
learn woodcarving, bur did not dare o
raise the subject with my father, because
he was a passionate believer in the earth
and the soil and was not impressed by
anything much except agriculture. So |
approached my mother and told her that

I



Pessar wvar métsagnakenndu yfirlysingar med
nokkurra dra millibili vekja spurningar um upp-
haflega killun Asmundar og af hverju hann
valdi fremur handidnadarndmid en héggmynda-
listina. [ fyrra skiptid er einvérdungu minnst 4
tréskurdinn og gefur pad 1l kynna ad 4 peirri
stundu hafi Asmundur ekki hugleitt ad verda
myndhoggvari. Pad er skiljanlegr, par sem sa
listgrein var nytilkomin 4 [slandi, og kristallad-
ist annars vegar | Bertel Thorvaldsen, sem teng-
ist [slandi i fedurett port hann hafi alla tid ver-
idl bisettur | Danmérku, og hins vegar { Einari
Jénssyni sem var { pann mund ad setjast aftur ad
4 [slandi eftir turtugu dra dtivist. [slendingar
hisfdu pé kynnst verkum hans, en ad mestu leyri
i gegnum blédin. Einnig er hugsanlegt ad As-
mundur hafi { raun ekki gert greinarmun 4
hisggmyndalist og tréskurdi, eins og Hallsteinn
og Sigurdur bredur hans hafa haldid fram; ad
petta tvennt hafi runnid saman § peirr unads-
semd sem Asmundur lifdi pegar hann vann efn-
id og skop fagra muni.

[ sidara vidralinu er gefid i skyn ad viljinn
hafi verid fyrir hendi, en Asmundur hafi balt
lingun sina nidur til ad skera sig ekki dr (As-
mundur var i raun hreddur vid ad mxta bradi
fsdur sins og algeru skilningsleysi gagnvart at-
vinnu sem dlitin var { hesta mdta dvanaleg), en
ekki sidur af hagsini. Med pvi ad velja listidnad-
inn t6k Asmundur 6ryggid fram yfir listraenan
metnad, Tréskurdarlistin var tengd alpyduhefd-
inni allt frd midéldum og alltaf i hivegum héfd.
Hiin var stundud vidast hvar um landid og |
byrjun 20. aldar var hiin kennd i fleiri en cinum
stad | Reykjavik. Stefin Eirfksson var vafalitid
pekktasti kennarinn d pessum tima og pad var
einmitt hjd honum sem Asmundur hafdi wtlad
sér [ laeri:

Hugmynd min med pessu ferdalagi var
pad ad reyna ad komast til Stefins

Eirtkssonar og fi ad lera par wréskurd. 4

Haustid 1915 pegar Asmundur var 22 dra dkvad
hann ad yfirgefa askustédvarnar. Petta var i
fyrsta sinn sem hann for ad heiman og ld leidin
til Reykjavikur ad lera tréskurd. En med pessari

dream. She spoke to my father. [ was
present, and fairly apprehensive. Bur thar
was unnecessary, because he only said:
‘Perhaps it's not such a stupid idea for the
lad o go to the city and learn something,
because he'll never make a decent
Farmer,™"12

Some time later, however, Sveinsson said:

“It occurred to me at an early age thac |
ought to learn woodcarving, bur I did
not dare to set my sights higher. 1f 1 had
said that [ wanted ro become a sculpror, 1
would have been laughed ar.”™

These two contradicrory statements, made within
a short interval of each other, nawrally invite us
to questions Sveinsson's original vocation and the
factors behind his decision to study a handicraf
rather than sculpture. The former citation men-
tions only woodcarving, which suggests thar
Sveinsson had not considered the possibility of
becoming a sculptor at that time. This was under-
standable given that this profession had only
recently arrived in Iceland and was crystallized
almost entirely in Bertil Thorvaldsen, who was
lcelandic on his father's side but lived in
Denmark all his life, and in Einar Jénsson, who
was abour to take up residence in Iceland again
after twenty years abroad and whose works had
largely been made familiar to the public through
the lcelandic press, Yet there is another possibili-
ty, as Asmundur Sveinsson’s brothers Hallsteinn
and Sigurdur have claimed: that he did not in fact
make any distinction between sculprure and
woodcarving, and thar the rwo merged in the rap-
rure thar Sveinsson experienced when he worked
in the marterial and created beauriful objects. The
later statement, however, implies that the desire
was present but had been repressed for fear of
appearing different (Sveinsson was really afraid of
inciting his father’s wrath and complete incom-
prehension towards a profession which was con-
sidered highly unusual). We can also point to
practical considerations. In choosing a craft,
Sveinsson opted for security in preference to the



dkvirdun getum vid sage ad Asmundur hafi i
raun verid kominn med annan fotinn inn 4 svid
listarinnar.

Reykjavik i byrjun aldarinnar

Um sidustu aldamét voru miklar hreringar i is-
lensku pj6dlifi. Islendingar dttu i sjilfscedisbar-
dttu vid Dani, samtimis sem peir reyndu eftir
metti ad auka pjodarframleidslu og treysta
grunninn ad islensku efnahagslifi. Reykjavik ox
irt'* og vard smim saman midpunktur menn-
ingarlifs og stjérnmila i landinu, Med vaxandi
borgarbrag, hagsld og éflugri pjédernisvitund
braust fram aukinn vilji og pirf tl listrennar
skipunar. En pvi mi ekki gleyma ad vegna ein-
angrunar landsins og efnahagslegra prenginga
hafdi myndast hér 4 landi nokkurs konar menn-
ingarlegt témartim { einar 5-6 aldir. Frd 14. il
20. aldar er listraen sképun 4 [slandi i algeru lig-
marki, ef fri eru talin nokkur békmenniaverk,
— eins konar arfur frd glesitima islenskra bék-
mennta 4 12, og 13. old.

Fyrstu islensku listamennirnir sem svéirudu
kalli listgydjunnar og helgudu sig myndlist-
inni voru myndhéggvarinn Einar Jénsson
(1874-1954) og listmdlararnir Pérarinn B. Por-
liksson (1867-1924) og fi.sgflmur Jonsson
(1876-1950). Dwvggilega studdir af alpingi [s-
lendinga héldu peir { listndm til Kaupmanna-
hafnar, par sem peir 6dludust afar dlikar hug-
myndir um listina og myndmil hennar.

Einar Jénsson kom til Hafnar drid 1893, og
var par vid nim hji norska myndhiggvaranum
Stephan Sinding nestu tvo vetur. Hann innrit-
adist sidan { Konunglegu akademiuna og nam
hji Stein og Bissen. Fram til drsins 1920, pegar
hann kom alkeminn til [slands, var hann lengst
af blsertur | Kaupmannahiifn, en einnig i Rém,
Berlin, London og Bandarikjunum. Ef frd er
talid stutt raunseistimabil § byrjun listferilsins
sotti Einar myndefni sin adallega til islenskrar
piédfredi, norrennar og grisk-romverskrar
godafredi og tl kristinnar triar og wiknfradi.
Myndmal listamannsins getur oft verid 2di orf-
id par sem fristgnin gerist idulega samtimis 4

admiration of others. Woodcarving was linked o
a popular tradition daring right back two the
Middle Ages, which was always held in high
regard, It was practised in most parts of the coun-
try and at the beginning of the twentieth century
was taught ac more than one place in Reykjavik.
Stefin Eiriksson was undoubredly the best-known
woodcarving teacher ar this time, and it was with
him that Sveinsson planned ro undertake an
apprenticeship,

“My idea in making the journey was o
try to come into contact with Stefin
Eiriksson and learn woodcarving with
him, 14

In autumn 1915, when he was 22, Sveinsson
decided 1o leave the place of his birth. This was
the first time he had ever been away from home,
and he set off for Reykjavik to learn woodcarving.
After this decision, Asmundur Sveinsson can be
said to have effectively put one foot in through
the doar af arr,

Reykjavik at the beginning of the
century

At the turn of the century, Icelandic society was in
a state of great upheaval. The Icelanders were
engaged in a campaign for independence from
Denmark and striving ar the same time to
increase national production and pur the nation-
al economy on a firm basis. Reykjavik grew rapid-
Iy and gradually became the cultural and politi-
cal centre of the country. Increasing cosmopoli-
tanism, prosperity and powerful nationalist senri-
ment unleashed a grear desire and need for cre-
ative art. It should not be forgotten, however, thar
geographical isolation and economic hardship
had created a kind of cultural void in Ieeland for
some five to six centuries. From the 14th to the
20th centuries, creative art in Ieeland was ar a
nadir, apart from a number of literary works
which were a kind of legacy from the Golden Age
of leelandic Literature in the twelfth and thir-
teenth centuries.



mismunandi tiknfredilegum stigum og parfnast
pi lestrar § 6dru veldi. Med nokkurri einfildun
mi segja ad { list Einars birtist hugmyndir um
andlega préun mannsins og uilkun i mérgum
tilbrigdum um sigur andans & efninu.

Pérarinn B, Porliksson kom ol Hafnar drid
1895 og var vid ndm vid Konunglegu akademi-
una nastu fjogur drin. Pérarinn tileinkadi sér
natiiraliska myndgerd sem hann kynntist §
dinsku mélverki og miladi islenske landslag sem
einkennist af cinkar nikvemri sym og Figudu
handbragdi. P4 var birtan oft sérstakt myndefni
i verdoum hans.

Asgrimur Jénsson sigldi il Kaupmanna-
hafnar drid 1897 og var fyrst vid teiknindm hjd
Gustav og Sophus Vermehren, en innritadisc sid-
an drid 1900 { Akademiid. Mailverk ﬁsgrims
tengdist snemma myndgerd post-impressjon-
ismans, par sem hann lagdi dherslu 4 litinn og
pensilskrifrina. Hann miladi einkum landslag
en sotti auk pess myndefni i pjodleg minni.

Pessir prir dliku — ef ekki andstzdu —
myndlistarmenn hifdu algera sérstidu i islensku
myndlistarlifi fyrstu tvo drarugi aldarinnar,
Fyrstur peirra til ad halda syningu 4 verkum sin-
um var Pérarinn B, Porliksson. Pad wvar i
Reykjavik arid 1900 og var pad jafnframe fyrsta
myndlistarsyningin 4 [slandi ef undan er skilin
syning sem kaupmadurinn Porlikur O. Johnson
héle 4rid 1879 4 erlendum eftirprentunum,
Premur drum sidar, 4rid 1903, synir Asgrimur
Jénsson almenningi mdlverk sin fyrsta sinni,

Péte Einar Jonsson hafi tekid pdtt { syningu
mun sidar hér 4 sdandi vard hann press snemma
adnjétandi ad sjd reistar eftir sig sex styttur 4 op-
inberum svadum { Reykjavik. Vakd list hans
mikid umtal { reykviskn bajarlifi 4 pessum
drum, einkum og sér i lagi vegna pess ad hann
hafdi bodid islenska rikinu 6l verk sin ad gjof
gegn pvi ad reist yedi fyrir pau safnhis, Drést si
umreda 4 langinn og stéd alle frd 1909 pegar
hugmyndin kom fram til drsins 1914 pegar sam-
pykkt var ad reisa Listasafn Einars Jénssonar.
Framkvemdir hofust pé ekki vid safnid fyrr en
drid 1916, en formlega var pad opnad 4 Jéns-
messu drid 1923, Pannig breiddi listin smdm
saman tir sér i islensku pjodlifi. Milverk pétu

The first Icelanders to heed the call of the
muse and dedicate their lives to art were sculpror
Einar Jénsson (1874-1954) and the painters
Thérarinn B. Thorliksson (1867-1924) and
Asgrimur Jénsson (1876-1950). Staunchly sup-
ported by the leelandic parliament, they set off to
study in Copenhagen where they acquired highly
differing ideas about art and pictorial language,

Einar Jénsson went to Copenhagen in 1893
and studied with the Norwegian sculpror Stephen
Sinding for the following two years. He then
enrolled ar the Royal Danish Academy and stud-
ied with Sten and Bissen. Until 1920, when he
returned to leeland 1o sentle there for good, he
was mainly resident in Copenhagen, but also
lived in Rome, Berlin, London and the USA.
Apart from a short realist phase early in his career,
Einar Jénsson mainly sought his subjects from
lcelandic folklore, MNordic and Greco-Roman
mythology, and the precepts and symbolism of
Christianity. His pictorial language can often be
complex, invariably delivering a narrative at vari-
ous simultancous symbolic levels which demand a
reading of the work on a remote plane of refer-
ence. By way of simplification, we can say thar
Einar Jénsson's art presents notions of the spiritu-
al evolution of man and interpretations in numer-
ous variations of the triumph of spirit over mat-
ter.

Thorliksson  went 1o
Copenhagen in 1895 and spent the following

Thérarinn B,

four years studying ar the Royal Academy. He
adopted the naturalist composition which he had
encountered in Danish painting and produced
Icelandic landscapes characterized by an excep-
tionally precise vision and polished technique.
Light was often a particular subject of his works.

Finally, Asgrimur Jénsson went to Copen-
hagen in 1897 and studied drawing with Gustay
and Sophus Vermchren before enrolling ar the
Academy in 1990. Asgrimur Jénsson's paintings
showed an early link with post-impressionism, as
he emphasized colour and brushwork, He paint-
ed landscapes in particular, as well as taking sub-
jects from national morifs.

These three very different if not opposing
artists occupied a place entirely unto themselves



ordid videigandi { hibylum, opinberar byggingar
voru myndskreyttar og styttur reistar 4 torgum
iti. Pad var jafovel farid ad tala um myndlist {
dagblodum, fjallad um listsyningar og sage frd
islenskum listaménnum. Og myndlistin vard
merkjanleg | skélalifinn. Pannig var teikni-
kennsla tekin upp vid Idnskélann, Kennaraskél-
ann og Menntaskélann. Kennari var medal ann-
ars Pérarinn B. Porliksson. Pid baudst nemend-
um einnig tilségn | myndlist & vinnustofum
nokkurra listamanna. En prin fyrir vaxandi
myndlistarihuga var myndlistarkennsla og
frambod 4 myndverkum engan veginn negileg
fyrir unga og memadarfulla listamenn og pvi
urdu peir ad fara timabundid af landi brott § leit
ad pekkingu.

i fdtspor peirra listamanna sem hér voru
nefndir, og oft ad peirra rddum, foru fiolmargir
ungir listamenn utan og dvildust par lang-
dvéilum. Leid peirra flestra li il Danmerkur,
en auk pess sortw peir ndm il Svipjodar,
Pyskalands, Frakklands og fraliu par sem peir
nutu oft tilsagnar heimspekkira meistara, Einn
pessara ungu listamanna var Jén Stefinsson
(1881-1962) sem af morgum er dlitinn fadir
médernismans 4 [slandi. Hann nam fyrst i
Kaupmannahiifn og sidan { Paris undir hand-
leidslu Marisse. Jén syndi i fyrsta skipti 4 [slandi
arid 1920. Annar var Kjarval (1885-1972) sem
hafdi haldid fyrstu syningu sina 4 [slandi 4rid
1908, Hann var drin 1912-22 lengst af vid nim
i Kaupmannahifn, en sneri sidan afoor il [s-
lands. Pad voru pvi margir listamenn sem ligdu
leid sina yfir hafid i leit ad pekkingu og reynslu
til ad byggia upp sinn eigin listpersénuleika,
jafnframu pvi ad leggja grunninn ad nyrri pjéd-
legri list. Allir voru peir fullir bjartsyni. Alle viee-
ist mégulegt, pad var adeins ad halda dfram,
stiga skrefid til fulls og gefa sig allan listinni 4
vald, A pessum tima voru Eslendi.n.gar ad fota sig
sem fullvalda pjéd og listamennirnir hisfdu sice
til milanna ad leggja. Orlig peirra virtust 6um-
fiyjanlega samofin drligum pjédarinnar.

Pegar heim var komid ad loknu listndmi
settust flestir listamenn ad | Reykjavik. Segja md
ad fyrsti kafli islenskrar listaséigu renni saman
vid menningarstigu Reykjavikur sem hysti Aesta

in Ieelandic art for the first two decades of this
century. The first of them to stage an exhibition
was Thararinn B. Thorliksson, in Reykjavik in
1900, which ar the same time was the firse ant
exhibition ever held in Iceland, not counting a
show of foreign reproductions sec up by the mer-
chant Thorldkur O. Johnson in 1897, Three years
after Thorliksson, in 1903, Asgrimur Jénsson
showed his works to the leelandic public for the
first time.

Although Einar Jénsson exhibited in leeland
much later, he had the gratifying experience ar an
carly stage in his career of secing six of his statues
set up in public places in Reykjavik. His art was
the talk of the rown in Iceland’s capital during
these years, particularly because of his offer to
donare all his works to the state in return for a
museum to house them. Discussion of this issue
dragged on, from 1909 when the idea was first
proposed to 1914 when it was agreed to build the
MNational Einar fénsson Gallery. Construction did
not begin, however, until 1916, and the museum
was formally opened in 1925, In this way, art
gradually penerrared lceland life. It was consid-
ered suirable ro have paintings in houses, public
buildings were decorated and starues were erecred
in squares, Art even began to be covered in the
newspapers, which reported exhibitions and car-
ried accounts of lcelandic arists. Moreover, art
began 1o establish its presence within the educa-
tional system. Drawing was introduced at the
Technical College, College of Education and
Reykjavik Secondary Grammar School. Pupils
were also offered instruction in arr ar the studios
of certain artists. Bur despite growing interest in
the visual arts, arr reaching was very inadequare
and art works were in much too shore supply to
satisfy young and ambitious artists, who had o
leave leeland temporarily in quest of knowledge.

Following in the footsteps of the pioneering
artists who were named above, and often acting
on their advice, many young artists went abroad
for stays of considerable length. Most of them
headed for Denmark, although others studied in
Sweden, Germany, France and laly, where they
frequently enjoyed instruction from world-
famous masters. One of these young artists was



Asmundur Sveinsson, tl vinstei, §
vinnustofu Rikards 46d 1919, / Asmundur
Sveinsson (left) ar Rikhardur Jénsson's

listreena vidburdi, og ef vidar er litid alla meiri-
hittar menningarvidburdi pjédarinnar. Nokkur
leikrit voru sert 4 svid 4 19, 6ld en leiklistin
komst pé ekki 4 skrid fyrr en med stofnun Leik-
félags Reykjavikur 4rid 1897. [ ténlistinni gerd-
ist litid sem ekkert 4 fyrri hluta aldarinnar.
Fyrstu ténleikar | Reykjavik voru ekki haldnir
fyre en 4rid 1854. Arid 1862 var fyrsti kérinn
stofnadur og 4rid 1876 var Lidrasveit Reykjavik-
ur sett 4 laggirnar. Hvad vardar kvikmyndalist-
ina var pad ekki fyrr en 4rid 1906 ad reglu-
bundnar syningar hefjast péw kvikmynd hafi
Fyrst verid synd hérlendis drid 1902,

Pessi menningarlega midstyring eda sam-
pidippun i Reykjavik drti eftir ad skerpa andstad-
urnar milli borgarlifsins — opins fyrir erlendum

studio in 1915,

Jén Stefinsson (1881-1962), widely regarded as
the father of Icelandic modernism. He studied in
Copenhagen at first, then took lessons with
Matisse in Paris. Stefinsson’s first exhibition in
Iceland was in 1920. Another artist was Kjarval
(1885-1972), who had already staged his first
exhibirion in Iceland in 1908. He spent most of
his time as a student in Copenhagen over the
years 1912-1922, before returning to leeland.
Many artists crossed the seas in search of knowl-
edge and experience in order to develop their own
artistic personalities while simultaneously laying
the foundation for National Art. They were all
full of opumism, everything scemed possible,
there was nothing to do but press ahead, go the
whole way and surrender completely to the power



tiskum og dhrifum — og dreifbylisins, sem var
lokad, innhverft og sjilfu sér negr um flesta
hluti. Pad hlytur pvi ad hafa verid dhrifamikil
upplifun og lerdémsrik reynsla Fyrir ungan
sveitapilt — Asmund Sveinsson — ad koma il
Reykjavikur og kynnast fislbreytileik mannlifs-
ins, patt pad hafi ekki verid storbrotid | alpjod-
legu samhengi. En ekki md gleyma pvi ad 4 pess-
um tima voru fivisminn, kibisminn, Riturism-
inn og abstrakdistin ad rydja sér til rims e i
hinum stéra heimi,

Tréskurdarnam 1915-19

Pegar Asmundur Sveinsson kom { fyrsta sinn dl
Reykjavikur 22. oktéber arid 1915, i frlgd séra
Jéhannesar fri Kvennabrekku, for hann rakleid-
is til Stefins Eirfkssonar tréskera (1862-1924)
til ad innrita sig { skéla hans. En Stefin vard ad
visa honum fri sitkum pess ad ekki var rim fyr-
ir feiri nemendur. Var pad pd Fyrir tilviljun ad
Asmundur og séra Jéhannes hittu Bjarna frd
Vogi 4 gowu dti. Rédlagdi hann peim ad leira il
annars meistara og fylgdi peim ril Rikards Jons-
sonar (1888-1977). Rikardur var pd nykominn
fri ndmi i tréskurdi § Danmicku og fékkst ad
auki vid higgmyndalist. Ték hann peim vel og
féllst 4 ad taka Asmund { laeri { tréskurdi.
Asmundur Sveinsson vann og lardi i fjogur
ar 4 vinnustofu Rikards Jonssonar, { dtta og half-
an mdnud 4 dri i senn. Hann fékk rakmiarkud
txkifeeri til ad modelera, eda méta, eda pvi nast
sem 67 vikur 4 4ri. Métadi hann pd rdsir, hend-
ur og vangamyndir, medal annars af Bjarna frd
Vogi og Steingrimi Thorsteinssyni. En pér
hann hafi ekki lagt verulega stund 4 higg-
myndalistina lerdi hann frumatridi { drittlist og
hefdbundin handbrogd i tréskurdi. Smidadi
hann bladahnifa, pennasténg og dskjur, og skar
ad auki Gt skraut 4 skipa og stélbok i hefd-
bundnum islenskum stil, samruna gedmetriskra
forma, 4 bord vid Aéttur og ninir, og mismun-
andi stilferdra mynda ur hverdagslifinu. Besta
damid um tréskurd Asmundar er vafalitid stéll
sem hann skar it vorid 1919 sem lokapréfsverk-
efni. A stélbakinu er ttskorin mynd af manni og

of art. lecland was on the path to independence at
this time and artists had a contriburion ro make
as well. Their fate seemed inextricably entwined
with the fate of the lcelandic nation.

On returning home at the end of their stud-
ies, most arrists made their homes in Reykjavik.
The opening chaprer of lcelandic art history can
thereby be said to merge into the cultural history
of Revkjavik, which hosts most artistic activity
and, in a wider perspective, all major national cul-
tural events, A number of plays were staged in the
nineteenth century bur drama did not gain
momentum until the establishment of the
Reykjavik Theatre Company in 1897, In music,
virtually nothing happened during the first part
of the ninereenth century; the fisst concert in
Reykjavik was not held until 1854. The first choir
was founded in 1862 and the Labour Unions'
Brass Band in 1876. In cinema, it was not unil
1906 thar regular screenings began, although the
first film was shown in 1902,

The centralization — or concentration — of
culture in Reykjavik would later sharpen the con-
trast berween urban life, which was open to for-
eign fashion and influences, and the closed, intro-
spective and largely selfsufficient rural areas, It
must therefore have been an impressive and en-
lightening experience for the young country lad
Asmundur Sveinsson to go to Reykjavik and dis-
cover the diversity of life there, even if this was
not on any grand scale in international terms. We
should not forger thar ar chis dme fauvism,
cubism, futurism and abstract art were king
root out in the big wide world.

Woodcarving studies 1915-1919

When Asmundur Sveinsson arrived in Reykjavik
for the first time on October 22, 1915, accompa-
nied by a local clergyman, he went straight to see
woodcarver Stefin Eiriksson (1862-1924) o
enrol at his school as he had planned. With no
vacancies for any more students, Eirfksson had ro
turn him away, but by chance Sveinsson and the
clergyman met the educator and writer Bjarni



hundi framan vid sveitabe auk skittumanns med
orf og lji og konu med for. Nedar 4 stélnum
hefur Asmundur skorid Gt mynd af sjomanni
sem giir til vedurs vid bitshlid { Azdarmilinu.
Fyrir ofan og nedan pessar myndir, sem syna tvo
meginpatti islensks pjédlifs 4 pessum tima, er
rist med rinaletri sture ljod eftir Rikard Jonsson
um unadssemdir sveitalifsins. Verkid er listrant
og tacknilega vel ttfert og synir gligglega dhrif
frd meistaranum,

Priti sidustu nimsdrin { Reykjavik var As-
mundur ennfremur vid nim { [dnskélanum.
Fékk Asmundur ad setjast beint § 2. bekk fyrir
tilstilli Pérarins B. Porlikssonar listmilara.
Kennslan héfst § byrjun jamiar og voru bedi
kenndar skyldugreinar; islenska, danska, reikn-
ingur og gedmetrisk teikning, sem Pérarinn B.
Porliksson kenndi, og valgreinar. Valdi As-
mundur sér fyrstu tvis drin Frjdlsa teikningu sem
Pérarinn kenndi. Annad drid valdi hann sér enn-
fremur ensku og pridja drid bokferslu. Arid
1919 lauk hann lokapréfi med einkunn rén
undir medallagi.

Allir sem pekktu til Asmundar eru sammila
um ad hann hafi verid einkar dstundunarsamur
nemandi. Um pad vitna lika bréfin sem hann
sendi folskyldu sinni en par lysir hann yfirleit
mjog nikvemlega pvi sem hann hafdi fyrir
stafni hversdagslega. Pau fjogur ir sem Asmund-
ur dvaldist | hifudstadnum gaf hann sig alfarid
ad vinnu sinni og var éragur ad taka 4 sig alla pd
aukavinnu sem kostur var 4. Auk pess notadi
hann hvert tzkiferi til ad mennta sig enn frekar
og fullkomna i idn sinni. Utan nimsins var As-
mundur einnig énnum kafin vid ad sinna hinum
margvislegustu hugdarefnum. [ bréfi sem hann
skrifadi modur sinni drid 1915 segist hann med-
al annars hafa adstodad Einar Jénsson vid mdra-
gerd. | 6birtum minningum listamannsins kem-
ur fram ad drid 1917 hafi hann tekid nokkra
pyskutima, og dri sidar stundadi hann sjilfsnim
i pysku med adstod Bjarna frd Vogi sem lsagdi
honum til um framburd. Sama dr séti hann af
miklum dhuga fyrirlestra Sigurdar Nordals og
vard margs frédari. Par segir hann einnig, likt og
i fieinum bréfum, frd pvi ad 4 drunum 1918-19
hafi hann fengid t=kiferi til ad teikna nokkrum

Jénsson from Vogur in the street, and he recom-
mended another master carver to them, then ook
them to see him: Rikhardur Jénsson (1888-
1977). Newly returned from studying woodcarv-
ing in Denmark, and also a sculptor, Rikhardur
Jénsson welcomed them and agreed o engage
Sveinsson as an apprentice woodcarver.
Asmundur Sveinsson worked and trained at
Rikhardur Jénsson's carving shop for four years,
He worked for eight and a half months each year,
giving him the opportunity to model for almost
six or seven weeks a year. He modelled roses,
hands and profiles, including one of Bjarni from
Vogur and Steingrimur
Thorsteinsson. Although he did not do much
sculprure, Sveinsson learned the rudiments of

another of poer

drawing and traditional woodcarving techniques,
He made paperknives, pens and boxes, as well as
ornamental carvings on cupboards and chair
backs in tradirional lcelandic style, which was
characterized by the merging of geometrical
forms such as plaits and runes, and diverse images
from everyday life which were stylized to varying
degrees. The best example of Sveinsson’s carving is
undoubtedly a chair which was his final examina-
tion project in spring 1919, On the back is a
carved picture of a man and a dog in front of a
farmhouse, along with a man with a scythe and
woman with a pail. Lower down on the chair,
Sveinsson carved a fisherman beside his boar at
the shore, looking ar the weather. Above and
below these depictions of two of the mainstays of
lcelandic life at this time is a runic inscription, a
short poem by Rikhardur Jonsson abour the joys
of country life, Artistic and rechnically well devel-
oped, the work clearly shows the master crafts-
man'’s influence upon his apprentice,

For the last three years thar Asmundur
Sveinsson studied woodcarving he was also
enrolled at the Technical College, where through
the agency of painter Thérarinn B. Thorliksson
he was allowed to skip a year and begin in the sec-
ond year. Classes began in the new year and com-
prised mandatory subjects (Icelandic, Duanish,
arithmetic and geometric drawing, which was
taught by Thorliksson), plus oprional subjects.

Sveinsson took options in frechand drawing (with



sinnum eftir lifandi fyrirmynd. (Petta er alger-
lega i andstiidu vid pad sem fram kemur § videali
vid Matthias Johannessen par sem hann segir ad
i inntkupréfinu { sensku akademiuna hafi
hann purft ad teikna eftir lifandi frrirmynd, sem
hann hafi aldrei gert 4dur. Verdur ad taka meira
mark 4 minningabékinni pvi hin er skrifud
samtimis og liklega hispurslaust.) Og 4rid 1919
teiknar hann eftir munum 4 Pjédminjasafninu,
P4 séuri Asmundur syningar og leit inn tl lista-
manna, par 4 medal Asgrims Jénssonar sem var
med vinnustofu { sama hisi og Rikardur, og
Gudmundar Einarssonar fri Middal sem bjo |
grenndinni, en Asmundur hreifst litt af verkum
hans. Par fyrir utan stundadi Asmundur ipréte-
ir, sund og glimu, og flgdist grannt med
keppni § ymsum ipréttagreinum. Pd kom fyrir
ad hann sérti tonleika, leikhis og kvikmynda-
syningar. En [ raun voru slikar skemmuanir Fi-
tidar, pvi par voru of dyrar fyrir pyngju idn-

sveinsins:

Eg hef farid 4 bié, ég for pad med
Munda. Mér potti ekkert varid { pad 4
miéts vid 4 leikhisinu. Eg er feginn ad
vera bidinn ad ljika pessu af pvi ég tla
ekki ad eyda miklu i skemmranir.'é

Auk pess virdist sem Asmundur hafi dvalle hafe
hugann vid ndmid, jafnvel i fristundunum. Allr
sem ckki snerti ndmid og vinnuna beint eda
Gbeint lét hann vikja fyrir peirri dyggd sem
fylgdi honum @vilangt, ad séa ekki tima sinum.

... En ég svara: ,Vid vorum vanin 4 ad
vinna." Par sem ég dlst upp, poui idju-
leysi lostur. Vid eigum ad kenna unga
félkinu ad vinna og hafa nautn af vinn-
unni. Henni fylgir hamingja.'”

A drunum 1915-19 vann Asmundur markvisst
ad pvi ad ljika ndmi, og drid 1919 fékk hann i
hendurnar préfskirteini, vottord uppd idn, raun-
verulegt starf sem gerdi honum kleift ad sjd sér
farborda i lifinu. Porf hans fyrir dryggi var upp-
fyllt og ni gat hann gengid 4 vit &vintyranna.
Hann dkvad ad fara utan il ndms { héggmynda-
list.

Thorldksson) for the first two years, along with
English in the second year and book-keeping in
the third. In 1919 he martriculated with a grade
marginally below the average.

Everyone who knew Sveinsson agrees thar he
was a particularly dedicared pupil. This is corrob-
orated by the letters that he sent to his family, in
which he tends deseribe in great detail his day-to-
day doings. For the four years that he spent in
Reykjavik, Sveinsson devoted himself entirely to
his work and had no qualms about taking on all
the overtime that was available, Moreover, he
took advantage of every opportunicy thar arose to
educate himself in other areas and to perfect his
skills at his trade. Besides his studies, Sveinsson
busily pursued a wide varicty of personal interests.
And in a letter to his mother from 1915 he men-
tions helping Einar Jénsson with making castings.
Previously unpublished memoirs reveal that, in
1917, he took some German lessons, and a year
later began learning German himself, receiving
help with his pronunciation from Bjarni from
Vogur. The same year he attended lectures by the
literary scholar Sigurdur Nordal with great inter-
est, and learnt much from them. In these mem-
oirs he also repeats the statements made in a few
leteers that he had the opportunity over the peri-
od 1918-1919 to draw live models. (This is in
complete contradiction to Sveinsson’s own claim,
in an interview with Marthias Johannessen
describing the entrance examination for the
Swedish Academy, that he had to draw live mod-
els for the first time. The memoirs must be con-
sidered more authoritative, because they were
written at the time and are probably completely
candid). In 1919 he drew artefacts at the National
Museum. He also attended exhibitions and visit-
ed artists, including ﬁmgﬁmur Jonsson, who had a
studio in the same building as Rikhardur Jénsson,
and the neighbouring ceramic artist and painter
Gudmundur Einarsson from Middalur, whose
work did not impress him. In addidion, Sveinsson
practised sports (swimming and traditional
wrestling) and was also a keen spectator. On occa-
sion he would also go ro concerts, the theatre and
the cinema, but such entertainment was a rare
luxury for an impoverished apprentice.



Liést er ad sii menntun sem Asmundur
hlaut i Reykjavik var badi létveg og migur.
Hann hafdi ninast ekkert kynnst ségulegu eda
freedilegu inntaki listarinnar, og hid verklega
nam synist hafa verid alltof litid. En prire fyrir
pessa annmarka virdist Asmundur hafa verid
uppfullur af frameakssemi og hugrekki nyrrar
aldar, dstbdvandi vid pekkingarleitina og sidast
en ckki sist haldinn obilandi tri 4 eigin verd-
leika,

Pad er erfitt, ef ekki 6mbgulegt, ad segja til
um hvenzer Asmundur fékk pa killun ad verda
myndhéggvari. i er pad ekki sidur erfidleikum
bundid ad timasctja nikvaemlega hvenzr hann
ok dkvirdun sina um ad verda myndhiggvari,
Peer ritheimildir sem til eru um petia gefa il
kynna ad pad hafi hann dkvedid 4 dirinu 1916.
Kaflar tir bréfum hans syna og sanna ad As-
mundur hefur hugleitt listrenan feril alle frd pvi
hann kom til Reykjavikur og snemma fundid hji
sér longun dl ad helga sig héggmyndalistinni.
Og vist er ad ad baki pessum hugleidingum
liggja ekki adeins hagnytir kostir pért hann
minnist adallega 4 fjarhagslegan dvinning af
higgmyndalistinni { bréfi til médur sinnar sidla
irs 1915:

En ég er ad hugsa um ad fi ad lera ad
biia til myndir hji honum [Rikardi],
lzra segi ég, en pad er nii meira ad segja
en gera, pvi pad er feikilegur vandi og er
ekki lert vel nema sigla til pess. En pad
er lika g6d atvinna pvi pad er mikid ad
Ferast { viixt ad menn liti bia il af sér
gifsmyndir, og hefur Rikardur nég ad
gera ad mota. Ef ég fer eitthvad ad byrja
ad lera pad pd verd ég ad kaupa kennsl-
una alveg, og er ég ad hugsa um ad gera
pad eitthvad, sji hvernig mér gengur.!8

Ennfremur koma fram { einni af minnishékum
Asmundar ummeli sem Einar Jénsson mynd-
hiiggvari hafdi um higgmyndalistina pegar peir
hittust 4 Porliksmessu drid 1915. Par kemur
fram ad Einar hefur gert ad engu hugmyndir As-
mundar um aud og rikidemi, en pé skin [ gegn
forvitni og dhugi Asmundar og kannski umfram

“1 went to the cinema with Mundi bur |
did not find it ar all remarkable compared
with the theatre, I'm pleased that 1 have
done all this now because | do not intend
to spend much on entertainment.”1¢

Asmundur Sveinsson seemed to have his mind
constantly on his studies even in his spare time.
He shunned everything that was not directly or
indirectly connected with his work, displaying
whart would be a lifelong virtue of never wasting
time.

“We were made accustomed to work.
Where 1 was brought up, idleness was
considered a vice. We ought to teach
young people to work and take a delight
in work. It yields contentment.”"7

Over the period 1915-1919, Sveinsson worked
systematically towards completing his studies.
And in 1919 he received his craftsman’s papers,
qualifying him for a real trade that would enable
him to support himself. With his need for securi-
ty sarisfied, he was now free to set off in search of
“adventure.” He decided to go abroad to study
sculpture,

It is obvious that the education Sveinsson
received in Reykjavik was both superficial and
narrow. He had learnt virtually nothing about the
historical or academic content of art, besides
which the practical side of his training appears 1o
have been very inadequate. Despite these limita-
tions, Sveinsson seems to have been filled with the
bold energy of the new century, unstoppable in
his quest for knowledge and last but not least pos-
sessed of an unyielding faith in his own merits.

Idenrifying Asmundur
Sveinsson realized that it was his vocation to
become a sculptor is a difficult if not impossible
task, and precise dating of his actual decision is no
less problematic. Sources suggest that his decision
was made in 1916. Passages from his letters show
that Sveinsson had been contemplating an artistic
career ever since his arrival in Reykjavik and had
felt an early longing 1o devote his life to sculprure.
Certainly, there are more than mere practical con-

exactly when



allt adddun 4 pessum stérbrotna listamanni,

Eg var med Einari Jénssyni og sagdi
hann mér margt. Hann sagdi ad ef ég
hugsadi ad lera pa yrdi ég ad hugsa og
lifa algjérlega fyrir listina, og hann sagd-
ist rida mér frd ad lera of ég vaeri ekki
hugmyndarikur pvi pad ridi mest 4 pvi.
Hann sagdi ad ég meetti ekki biast vid
ad verda rikur, pvi myndhéggvarar varu
alleaf fitzekir. Hann varadi mig vid ad
vinna fyrir &ru. Um kveldid fér hann
med mig til Uppsala og gaf mér par
kaffi. A medan reddi hann margt vid
mig. Hann hvatti mig mjég til ad halda
dfram ad liera ef ég sai ad ég hefdi hafhi-
legleika til pess. Adalihersluna lagdi
hann d pad ad vera négu frumlegur i
smidina, Hann sagdi ad ég veri midru-
lega gamall til ad byrja ad lera. Hann
byrjadi 19 dra og var pad of snemmi.
Seinast lofadi ég honum pvi ad reykja
aldrei. Hann sagdi ad hann vildi ckki
biia til myndir dr fornsgunum. ...
Hann sagdist feginn vilja lita eitthvad
eftir mér pegar Rikardur feri.!?

[ vidtali frd drinu 1962 segir Asmundur frd at-
burdi sem dtti sér stad § drslok 1915 eda drsbyrj-
un 1916. Par kemur greinilega fram ad 4 pessum
tima bjé innra med honum skyr og afdritarlaus

longun il ad verda myndhaggvari:

Gleymi aldrei, pegar ég hitti Pérarinn B,
Porliksson fyrst. Hann var merkilegur
karl. Og afbragdskennari. Pegar ég raladi
vid hann fyrst date dr Gr mér, ad mig
langadi til ad verda myndhiggvari.
Hann ték pvi vel og for med mig il
skélastjbrans. ,Hérna er ungur piltur,
sem langar tl ad verda myndhéggvari,”
sagdi Porarinn. .Ftli hann geti ekki
sloppid vid fyrsta bekk, pvi ad hann hef-
ur lert mikid,"20

Pad er varasamt ad treysta texta sem skrifadur er
longu eftir ad atburdirnir gerast pegar adrar

siderations underlying these reflections, even
though in a letrer to his mother in 1915 he dwells
upon sculprure’s financial benefits:

“... Lam thinking of learning to do sculp-
ture with him (Rikhardur Jénsson), 1 say
learning but that is easier said than done,
because it is terribly difficult and cannot
be learnt properly withour going abroad
to do so. But it is also a good job,
because there is a growing trend for peo-
ple to have busts made of themselves, and
Rikhardur has plenty of modelling to do.
If T start learning I will have to pay for
lessons entirely and I'm thinking of doing
that for a bit to see how I get on."18

One of Sveinsson’s notebooks also cites some
remarks about sculpture thar Einar ]énsson made
to him when they met on December 23, 1915,
Jénsson had dashed Sveinsson’s hopes of making
a fortune from sculpure, but the latter's curiosiry
and interest and above all his admiration for this
great artist still shine clearly through:

“1 was with Einar Jénsson and he rold
me a lot of things. He said chat if I was
thinking of learning then I would have
to think and live entirely for art and he
advised me against it if | didn't have the
imagination for it, because that was the
most important consideration, He said |
could not expect to become rich, because
sculptors were always poor, and he cau-
tioned me to work for honour. In the
evening he rook me to the Uppsala
rooms and bought me coffee and talked
to me a lot. He urged me to continue
learning if I saw I had a ralent for ir. The
main point he made was to be sufficient-
ly original in craftmanship. He said T was
at a reasonable age 1o start, he started at
19 and thar was too early. Finally 1
promised him | would never smoke. He
said he did not want to make sculptures
from the Sagas. He also said he would



Asmundur Sveinsson og sveinsstykkid

Asmundur Sveinsson and his maseer woodcarver’s project, a ch

upplysingar skortir til ad styrkja pann framburd,
en pé er sennilegt ad st umreda um listir og sér-
staklega hoggmyndalist sem Asmundur vard
vitni ad hji peim Rikardi, Pérarni og Einari, hafi
haft téluverd dhrif 4 hann, samtimis pvi sem
honum fér fram { idninni, nddi betri tikum 4 -
skurdar- og métunartackninni og gerdi sér ljdsa
grein fyrir eigin hzfileikum og lingunum. En

vist er ad Asmundur vildi ekki ana dhugsad tr i

listndm. Og jafnvel patt hann hafi snemma haft
{ huga ad verda myndhbggvari pd var hann dvalle

drifd 1919,/
§
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hair catving. in 1919,

gladly keep an eye on me after Rikhardur
went." 1Y
In an interview taken in 1962, Sveinsson
describes an incident that happened at the end of
1915 or beginning of 1916, which clearly reveals
that at this time he entertained a clear and firm
vearning to become a sculpror,

“I shall never forger the first time | met
Thérarinn B. Thorliksson. He was a



trir peirri dkviirdun sinni ad ljika sveinsprofi i
tréskurdi. Pad mi wilka pannig ad hann hafi vilj-
ad styrkja undirstéduna, teknilega og efnalega,
ddur en hann héldi 1l Kaupmannahafnar, haf-
udborgar islenskra lista- og menntamanna,

[ léngu bréfi sem Asmundur skrifar systur
sinni Onnu 1. névember 1919, tveimur dégum
fyrir brottfirina til Danmerkur, kemur vel fram
hugaristand hans 4 pessum timamétum. [ geds-
hreeringu augnabliksins gefur Asmundur { fyrsta
sinn tilfinningum sinum lausan auminn pegar
hann lysir pversagnakenndum drékum innra
med sér milli fdurlandsins og hinna dpekku
heimkynna listarinnar handan hafsins, Pad er {
pessum texta sem ordid fisr birtist § fyrsta sinn §
skrifum Asmundar:

P las ég siigu d diinsku um mann sem
ferdadist umhverfis jordina 4 smabdt
med konu sinni [og] 2 skipverjum. Pd
fylltist ég af Ferdaléngun. Mig langadi «il
ad sji alla pessa litlu kilu d8ur en ad ég
skildi vid hana, en petta voru bara ginu-
hlaup. Menn preytast & pvi ad ferdast og
Aakjast. Pad hefur sina galla eins og
kyrrdin og einveran. Ef dl vill er ekkert
szlla en ®skustbdvarnar heima, kvild-
rodinn og grenu hlidarnar, fossanidur og
léukvak. Petta er sumardyrdin okkar, en
ni er vetur og hann hefur margt fagurt
og tignarlegt { for med sér. Allt perta
vekur siknud i briéstum peirra sem eru
ad kvedja pad. En dfram, dfram eitthvad
lengra, segir hugurinn, helgadu minning-
unum petta og reyndu ad proska pig {
landinu sem er fjer, par sem linur og lic-
ir eru dyrkadir. Par sem listin byr, par
muntu proskast og verda stér. Petta segir
hugurinn, en er hann pd ekki ad svikja
mig og blekkja mig, og gera gys ad mér?
«.. En svo kemur hjartad og segir: Elsk-
adu, elskadu allt sem er fagurt og gotr,
elskadu sjdvarnidinn, fillin pin bliu og
alla pa fegurd sem wetjird pin hefur ad
geyma, og elskadu pjédina pina lithu sem
er ad vakna eins og litid barn { viggu
sinni. Pd verdur pi sell. En hugurinn

remarkable man. And an outstanding
teacher. The first ome [ talked to him [
went and said that | wanted o be a
sculpror. He took the idea well and ook
me off to see the principal. "Here’s a
young lad who wants to be a sculpror,
Thérarinn said. ‘Don't you reckon he
could skip the first year, he's learnt such a

Lr]

lor already.

Dubious as it may be to trust a passage written
long after the incident it describes, and with no
other supporting evidence, it is sdll likely thar
Asmundur was considerably influenced by the
discussions of art and in partcular sculprure thar
he witnessed from Rikhardur |énsson, Thérarinn
B. Thorliksson and Einar Jénsson. Ar the same
rime, he made progress in his studies, gained a
better command of the techniques of carving and
modelling, and clearly realized his own ralents
and longings. But it is equally certain thar
Sveinsson did not want to plunge into ardstic
study withour carcful consideration. Despite his
early interest in becoming a sculptor, he always
remained loyal to his decision to qualify as a
woodcarver, This can be interpreted as meaning
that he wanted a stronger technical and marerial
grounding before setting off for Copenhagen, the
capital city of Icelandic artists and intellecruals ar
the time.

A long letcer written to his sister Anna on
November 1,1919, two days before his departure
for Denmark, clearly shows Asmundur Sveins-
son's state of mind ar chis turning-poine in his life.
In the emotion of the moment, he gives his feel-
ings free rein for the first rime when he describes
the conflicring forces within him, how his home
country and the unknown territory of art beyond
the ocean call out to him. This passage is the first
instance of the word “art” in Sveinsson's wrirings.

“Then I read a Danish story about a man
who mravelled around the world on a linde
boat wich his wife and two sailors. |
became filled with the urge w travel, |
wanied o see the whole of this litde orb
before | departed from ir, bur thar was



sigrar: Afram, dfram, eitthvad lengra,
lengra, par sem listin byr, og gudadu 4
glugga hennar og vittu hvort hin vill
ekki hleypa pér inn. En er hann ad
gabba mig? Gud veit pad. A pad skal
haetta, og 4 stad Gt 4 hafid, og tilfinning-
arnar lifa 4 endurminningunum 4 medan
hugurinn situr vid styrid.*!

Kaupmannahdfn 1919-20

Pad var engin tilviljun ad Asmundur hélt fyrst til
Danmerkur, heldur adeins edlilegt framhald 4
nimsferli islenskra menntamanna 4 pessum
tima. Like og fjéldi annarra listamanna valdi As-
mundur Kaupmannahéfn sem um aldir hafdi
verid hifudborg [slands.

Klukkan dta ad kvoldi 3. névember drid
1919 lagdi Asmundur upp fré Reykjavikurhéfn
med gufuskipinu Gullfossi dleidis til Danmerk-
ur, med vaenan styrk frd fslenska rikinu upp 4
vasann, Med i for var Finnur Jénsson listmdlari,
og hafdi Bjarni frd Vogi trvegad peim okeypis
far 4 6dru farrymi aftast i skipinu yfir skrdfunni,
Fyrsti dfangastadurinn var Leith { Skotlandi par
sem Asmundur kynntist stérborg — Edinborg
— i fyrsta sinn 4 ®vinni. Par rifadi hann um
heilladur af verslunar- og gitulifinu, og skodadi
medal annars kastala, démkirkjuna, minnis-
merki Nelsons og tvis siifn:

.. par voru mérg falleg verk. Sérstak-
lega fannst mér mikid il koma ad sji
eitt malverk af stilku hjd deyjandi her-
manni, og marmarabust af suilku, sem

mér potti cinkennilega falleg.2?

Hinn 11. névember var ferdinni haldid dfram dl
Kaupmannahafnar og komid pangad premur
digum sidar. Fyrsta verk Asmundar i hofudstad
Danaveldis var ad hrada sér { Rikislistasafnid —
og er pad gédur vitnisburdur um listrenan
metnad og dhuga Asmundar.

Haustid 1919 innritadist Asmundur {
Tekniskélann { Kaupmannahifn, eins og hann
hafdi 2tlad sér, og lagdi par medal annars stund

just a foolish impulse, people tire of trav-
elling and wandering. It has its faults, just
like calmness and solitude. Perhaps noth-
ing is more delightful than your child-
hood haunts, the red evening sky and the
green slopes, the murmuring of warerfalls
and the chirping of the plover, that is our
summer glory. But now it’s winter which
brings so many beautiful and dignified
things too. All these arouse regret within
those who are bidding them farewell. But
on, on, farther stll says the mind, dedi-
care this to memories and try to mature
in the land that is distant where lines and
colours are worshipped, where art lives,
there you will marure and grow. That is
what my mind rells me, buc isn't it
betraying me and deceiving me and mak-
ing fun of me ... then the heart comes
along and says, love, love everything that
is beauriful and good, love the murmur-
ing of the sea, your high mountains and
all the beaury that your home country
possesses, and love your little nation
which is waking up like a little baby in its
cradle, then you will be contented, but
the mind triumphs: On, on, farther, far-
ther still where art lives, and knock on its
window and see if it won't let you in, but
is it tricking me, god knows, I shall ke
the risk, and set off out into the ocean
and my emotions will live on recollec-
tions while my mind sits at the helm.™!

Copenhagen 1919-1920

It was no coincidence that Asmundur Sveinsson
went first ro Denmark, but merely a natural nex
step in the education of Icelandic inrellecruals a
that rime. Like numerous ather artists, Sveinsson
chose Copenhagen, which for centuries had been
the capital of Iceland when it was a Danish
colony.

On November 3, 1919, ar cight o'clock in
the evening, Asmundur Sveinsson set off from



d frjdlsa teikningu og farviddarteikningu, dag-
lega milli kl. 17.30 og 21. Samtimis var hann vid
nim i teikningu hjd danska mdlaranum Viggo
Brandt en hann hafdi kennt nokkrum 83rum is-
lenskum listaménnum. Lét hann nemendurna
teikna eftir romverskum afsteypum i Pjédminja-
safninu. St6d kennslan fram dl 5. juni. Efir ad
Takniskélanum lauk vorid eftir héle Asmundur
dfram ndmi i frjdlsni teikningu hja Karl Meier og
i fjarviddarteikningu hji Karl Svendsen. Pessar
tvaer greinar voru skyldufig 4 inntékupréfinu |
Listahaskélann.

Litlar breytingar urdu 4 kennslunni frd pvi i
Reykjavik, og ekki miklu meiri 4 félagsskapnum.
Hann deti i erfidleikum med ad kynnast Dénum
og umgekkst pvi fyrst og fremst gamla kunn-
ingja fri Reykjavik, Finn Jénsson, [éhannes
Sveinsson Kjarval, Halldér fri Laxnesi og Einar
Jonsson. Kennslan virdist hafa verid eins konar
framlenging & pvi sem hann lerdi | Reykjavik,
en pé dllu yrarlegri. Asmundur var litt dnzegdur
med kennsluna, einkum vegna pess hve litla til-
sogn hann fékk { myndméruninni, Hann vard
pvi ad reyna fyrir sér sjalfur, einn sins lids, [ bréfi
sem hann skrifadi médur sinni i febriar pennan
vetur lysir Asmundur 6dnzgju sinni med skél-
ann og vanmatti sinum gagnvart héggmynda-
listinni. P4 koma fram i pessu bréfi jrarlegar
upplysingar um myndverkin sem Asmundur
métadi 4 pessum manudum § Kaupmannahafn:

Svo er dagkennarinn 4 safninu, hann er
ni skratei strangur en mér finnst hann
ekki négu dkvedinn ad segja hvad ad er.
Hann lét mig glima lengi vid mynd og
hann setti dt 4 hana alltaf, var sifellt ad
setja tit 4 hana en sagdi aldrei hvernig ad
ég @tti ad fara ad laga hana. Svo lét hann
mig haztta og byrja 4 annarri og henni
heldi hann ni dilitid karlskrattinn ...
Svona gengur nii petta ndm. Pad er tilu-
vert svekkjandi, ég hef ekkert modelerad
ennpd hji kennara. Kennarinn sem ég
hef 4 safninu var ad segja mér um daginn
ad modelera svo mikid sem ég geeti sjalf-
ur heima, ég hefdi gott af pvi. Eg hef
verid ad modelera skissur inni hji Linu

Reykjavik harbour on board the steamship
Gullfoss, with painter Finnur Jénsson, bound for
Denmark with a generous leelandic state grant in
his pocket. Bjarni Jénsson from Vogur had
arranged a tree passage for them, second-class ar
the stern of the ship, above the propeller. The first
port of call was Leith in Scotland, where
Sveinsson saw a city for the first time. He roamed
around, enraptured by the shops and streec life.
In Edinburgh he saw the castle, the cathedral,
Melsons memorial and two museums “where
there were many beautiful works, especially
impressive was ane painting of a girl beside a
dying soldier and a marble bust of a girl that
struck me as extraordinarily beautiful."™? On
November 11 the ship departed for Copenhagen,
arriving three days larer. Sveinsson’s first job in
the Danish capital was to hurry off w the
National Gallery — Kunst Museum — which is a
fine tesimony to his artistic ambition and inter-
est,

In autumn 1919 he enrolled, as planned, at
the Copenhagen Technical College where every
day, berween 5.30 and 9.00 p.m., he studied free-
hand drawing and perspective drawing. At the
same time he studied drawing with Viggo Brandt,
who had raught other Icelandic artists before
Sveinsson and made his students draw Roman
casts at the Narional Museum. Teaching lasted
until June 5. When the Technical College broke
up in spring 1920, Sveinsson continued to study
freehand drawing with Karl Meier and perspec-
rive drawing with Karl Svendsen; both subjects
were mandatory in the entrance examination for
the Academy.

There was lirtdle change in the teaching that
Sveinsson received, or for thar marter in the com-
pany he kept, from his stay in Reykjavik. He had
trouble getting to know the Danes and therefore
primarily associated with his old acquaintances
from Reykjavik such as Finnur Jénsson, Kjarval
and Einar Jénsson. The teaching appears to have
been a kind of extension of whar he had learnt in
Reykjavik, although more thorough. Sveinsson
was far from satisfied with the reaching, especial-
ly because of how lirtle instruction he received in
modelling. He was thercfore forced 1o try his



Torso, 1921, Marmari. Glatad. ! Torso, 1919, Marble. Lost

giimlu. Pad eru pankarnir minir, mamma hand atr it himself, alone, without anyone to
min, peir eru ekki 4 marga fiska. Ennp instruct him. In a letter to his mother dared
er ég fjdtradur { vanmezttinum og van- 10.2.1920, Sveinsson describes his dissatisfaction
pekkingunni, ennpd fastur § klakanum., with the college and his sense of helplessness
.. Eg er ad xfa mig i ad hugsa. Eg hugsa towards sculprure, The letter also contains
mikid en framkvaemi fire eda ekkert. En detailed information abour the works thar he
hugurinn getur gert mann preyttan og modelled during these months in Copenhagen.

stelur sdlarfridnum. En pad er ekki svo
gott ad reka hugsanirnar & burt, ég reyni

pad ekki, ég leita peirra. Eg elska hafrét “Then there’s the day teacher at the
silarinnar pvi par er listin. Eg vona ad ég museum, he’s damn strice bue 1 don't
poli pad. Fyrsta skissan sem ég gerdi think he's decisive enough abour saying
kalla ég Eftir stdrhrid. Pad er sama hug- whart’s wrong. He made me struggle with
myndin og st sem er heima. Hin er a work for a long time and criticized ir,

Fd
i



tiluvert breytt, pad er lik sem liggur
hilft § kafi og fyrir ofan pad er hauskipa,
tikn daudans, og sk:.ﬁ'cnn.i.ngurinn
kembir afrur af henni yfir 1ikid. Pad er
standmynd, ekki veggmynd. Tilgangur-
inn er ad reyna ad nd daudadrungasvip 4
petta alle, sem er oft eftir bylji. Nastu
mynd kalla ég Helguklif. Pad er Helga
jarlsdéreir ad klifa med syni sina upp
fjallid. Hin hefur pann yngri bundinn 4
baki sér en leidir hinn. Svo kalla ég eina
Nordurljds. Pad er nordurljésabylga
med dis fegurdarinnar og madttarins.
Hifud hennar sést { bylgjunni. Naesta
hnodid er best ad kalla [ fjoerum. Pad er
madur med hendur og hir frosid fast i
klaka og sokkinn nidur ad miti. Pad eru
svo margir sem eru fastir i klakanum.
Svo hef ég gert tvaer nina & medan ég

b

Asmundur Sveinsson i Listahdskdlanum |
Stokkhdlmi drid 1924 ad vinna vid verkid
Kosrine, Ok, lidsm, /| Asmundur
Sveinsson at the Stockholm Academy in
1924, WU:I'kiI'!F on The Kio,

he was continually criticizing it, but
never told me how I should go about
putting it right. Then he made me stop
and start on another, and the old bugger
praised it a bir ... Thart's the way my stud-
ies are going, ir’s fairly disappointing, |
haven't done any modelling yet with the
teacher. My teacher at the museum was
telling me the other day to model as
much as [ could at home by myself, 1'd
benefir from it. I've been modelling
sketches at Old Lina's place. This is what
I'm thinking abour, mother, it’s not up 1o
very much yet, I'm fertered by helpless-
ness and ignorance, still stuck in the ice
.« I'm pracrising thinking. I've been
thinking a lot bur put litdle or nothing
into action. Your mind can tire you out
and steal your inner peace, bur ir's nor a



var lasinn. Eg held ad par séu skistar, og
eins sii fyrsta. Pad er svo erfitt ad hugsa
pegar madur er lasinn. Eg held ad ég
verdi ad kalla adra [ hendi guds eda eitt-
hvad like pvi. Pad d ad vera irmagna
modir med veikt barn sitt sem hefur kas-
tad sér fram 4 handlegg guds og sefur
viert og dhyggjulaust { hendi hans, og
barnid lika sem er ad sigra daudann.
Petta er nii hugmyndin og pad er afskap-
legur vandi ad tdtfera hana, Eg let pad
bida fyrst um sinn, hugsa ég. Pad er
standmynd eins og hinar, svona 6 puml-
ungar 4 hed. Eg vona ad ég verdi ein-
hverntima si madur ad geta Gtfert hana
i staerri stil. Halldéri Gudjonssyni [p.e.
Halldéri Laxness] pétti pessi best, Hina
er ég nii med, hin er ni mest { hugan-
um ennpd. Eg kalla hana liklega Réidd
samuviskunnar. Pad er suilka sem hefur
hlaupid med nyfett barn sict e { stér-
hirid til ad fyrirfara pvi, og pad liggur i
snjénum og pad er ad skefla yfir pad og i
daudans ofbodi hleypur hin frd, en upp
frid barninu pyrlast snjérinn, upp hengju,
og efst i hengjunni sést andlit sem hvisl-
ar i eyru stilkunnar og vekur rédd sam-
viskunnar svo ad hin litur vid til barns-
ins. Pad gida sigrar. Petta hefur enginn
séd hjd mér. ... Petta verdur ad vera sid-
asta skissan. Pad dregur mig fri skélan-
um ad hugsa um annad og kennarinn 4
safninu meint ad ég modeleradi eftir
gifsmyndum.

[ pessu bréfi lysir Asmundur veru sinni § Lista-
hiskélanum 4 fremur neikvadan hitt og fullyrd-
ir ad skélinn hafdi haldid sér i ,pekkingarleysi
og vanmetti* badi { reikningu og hoggmynda-
list. Afdrirtarlausir démar, skortur 4 skyringum
og txknilegri dtlistun hafi gert allar tilraunir
hans dnikvamar og tilviljunarkenndar og hann
sjilfan ohazfan «l listskbpunar. Pad er varla
nokkur vafi ad pessi vonbrigdi og pad dlit Einars
Jénssonar ad hann gaeti ekki hugsad il pess ad
Asmundur ,lenti hjd pessum litla fiskara sem er
vid myndhiggvaradeildina“?* hafa gert ad verk-

good thing ro drive your thoughts away. |
don't try to, [ look for them, 1 love the
turbulence of the soul because art is
there, | hope | can stand it. The first
sketch that I did 1 call After the Blizzard.
The idea is the same as the one ar home,
burt it's considerably changed. There is a
corpse lying half-buried and above it a
skull, the symbol of death, and the drift-
ing snow is sweeping back from it and
over the corpse. It’s a statue, not a wall
picture; and the aim is to try 1o caprure
the deadly gloomy impression that often
remains on everything after blizzards, |
call the next work Helgas Ascens, which
shows Helga Jénsdértir climbing the
mountain with her two sons. She has the
younger one tied on her back and is lead-
ing the other by the hand. There’s anoth-
er one called Northern Lights, which isa
rolling wave of northern lights with the
goddess of beauty and power, her head
can be seen in the wave. The next thing |
knocked together is best called fn Ferrers,
it shows a man with his hands and hair
frozen solid to ice and sunk up to his
waist, there are lots of people stuck fast
in the ice. Then | have made rwo more
just recently while I was ill, T think
they're the best of a bad lot, along with
the first one. It’s so difficult to think
when you're ill, [ reckon I'll have to call
one of them I God’s Hand or something
like thart, because it is supposed to be an
exhausted mother with her sick child,
who has thrown herself onto God's arm
and sleeps there calmly and free from
anxiety in his hand, and the child oo
which is conquering death. This is the
idea but it is terribly difficult 1o elaborare
upon, [ shall save it for the time being |
suppose. It is a statue like the others,
about 6 inches tall. I hope that some
time I'll be man enough to develop it in
greater style. Halldér Gudjénsson [i.e.
author Halldér Laxness, later winner of
the Nobel Prize for Literature] liked it



um ad Asmundur ikvad ad flengjast ekki { Dan-
miitku heldur flytja sig um ser yfir dil hifud-
borgar Sviarikis,

En pad sem skiptir meginmali i pessu bréfi
er nikvaem lysing Asmundar 4 peim verkum sem
hann gerdi utan skélans: lidar stytur { leir og
gifs sem ni eru med éllu glatadar. [ pessum
verkum er friségnin | fyrirrmi og pau virdast
vera sampjappadar békmenntalegar tilvisanir.
Asmund skorti ndnast alla teknilega undirstédu
og lagdi sig fyrst og fremst fram vid ad koma ril
skila dkvednu inntaki: hugmyndum, hugsun,
hugleifingu®, sem { flestum dlfellum tengist is-
lenskri pjédfredi og pjédsdgum. Pad for pwi
ekki mikid fyrir spurningum um formskrift §
pessum fyrstu verkum listamannsins, heldur
reyndi hann adeins ad nd fyrirmyndinni eftir
matti (i pessum tima reyndi hann einnig fyrir
sér vid andlitsmyndir). Pessar fyrstu myndir As-
mundar voru pvi raunszjar myndir med frum-
spekilegu ivafi. Barittan milli géds og ills kemur
fram { verkinu Ridd samviskunnar og dtik
manns vid ndttiru i verkinu Eftir stdrbrid.
Lysingarnar 4 verkunum minna um marge 4 list
Einars Jénssonar.

A pessum tima hafdi Asmundur fengid mest
af listpekkingu sinni frd Einari Jonssyni sem var
dlatur vid ad vara Asmund vid hinni opinberu
list — hugmyndafredi listakademiunnar — og
einstrengingslegum skodunum i listum. Bryndi
hann fyrir Asmundi ad hann matui adeins
treysta 4 spilfan sig. Pd ridlagdi hann honum
ennfremur ad stunda listaséfnin § Kaupmanna-
héfn, sem hann og gerdi:

Margt vaeri vist hagt ad segja ukkur um
pessa stéru borg, Eg hef litid skodad
nema séfnin. Pau eru géd, ef til vill pad
besta hérna. Pau hafa ef til vill hjilpad
mér mest pad sem komid er. Madur lar-
ir mikid af pvi ad skoda géd siifn. >3

Par var medal annars ad finna stérfengleg lista-
verk. [ Rikislistasafninu var hagt ad skoda rém-
verska og nyklassiska list. Og | Glyptotekinu,
sem bruggarinn Carl Jacobsen stofnadi drid
1882, mitti sji fribaer listaverk eftir franska

the most. The other one is still largely in
my mind, I shall probably call it The
Vivice of Conscience. It's a girl who has run
out into a blizzard with her new-born
baby to expose it, and it is lying in the
snow and becoming buried in a drift. She
is running away in mortal terror, while
the snow swirls up from the baby o a
cliff, and at the top a face can be seen
which is whispering in the girl’s ear and
stirring the voice of conscience so that
she looks around at her child. The good
triumphs ... no one has seen it here, It
will have to be the final draft, it distracts
me from my college work to think about
anything else and the reacher ar the
museum said | was supposed to model
from plaster casts."™>

Sveinsson gives a fairly negauve account of his
stay at the Danish college in this letter and also
claims thar it had kept him in “ignorance and
helplessness” in terms of both drawing and sculp-
ture. Unqualified judgements, along with lack of
explanation and technical elaboration have made
all his experimentation vague and random and
left him incapable of crearive art. There is scarce-
ly any doubt thar this disappointment and Einar
Jénsson’s view that he could nor think of
Asmundur Sveinsson “ending up with that lirtle
charlatan who was ar the sculprure department
then"2% were instrumental in his decision not to
stay in Denmark, but move over to the capital of
Sweden instead.

Perhaps the crucial aspect of this letter is
Sveinssons precise description of the works he
made outside college: clay and plaster staruertes
that are now completely lost. They are dominared
by narrative and appear as condensed literary allu-
sions. Sveinsson lacked virtually all rechnical
grounding and strove above all to convey a specif-
ic content: “ideas, rthought, contemplation,”
which in most cases was relared to leelandic eth-
nology and folkeales. Questions of écriture were
not prominent in these early works; the artise
merely strove 1w caprure the prototype. (Ar chis
time he also experimented with portraits). These
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listamenn 4 bord vid Rodin, Maillol og Despiau.
Pessir listamenn hifdu hafe afgerandi dhrif 4
norrenuy myndhoggvarana Kay Nielsen, Ger-
hard Henning og Gustaf Vigeland, sem féru fyr-
ir peirri endurreisn sem drti sér stad | norrEnu
listalifi 4 pessum tima. Pd var einnig { Glyprot-
ekinu safn af forkunnarfogrum fornklassiskum
verkum.

Pad mi pvi segja ad pessi sturta dvdl As-
mundar { Kaupmannahifn, sem litid fer Fyrir {
minningum listamannsins, hafi haft umtalsverda
pydingu 4 proskaferli hans. | Kaupmannahifn
kynntist Asmundur heimslistinni { einu vetfangi
og | éllum sinum margbreyrileik. [ listasofoum
borgarinnar skodadi hann fjdlda listaverka og

first works were therefore realistic with a mera-
physical strain. The barde berween good and evil
appears in the works Veice of Conscience and Man
and Narre, Judging from these descriptions, the
works are in many ways reminiscent of Einar
Jénsson's sculprures,

At this time, Sveinsson had acquired most of
his knowledge of art from Einar Jénsson, who did
not tire of warning him abour official art — the
academic ideology — and about uncompromising
artistic opinions. Jénsson urged Sveinsson to trust
in himself alone. He also advised him to visit the
Copenhagen museums, as he in fact did:

“There would certainly be |‘||L'|il_'r to rell



par si hann hvernig listamenn dtferdu dméra
myndefni 4 élikan hitr. Pessi verk juku 4 sjén-
rena reynslu Asmundar, hlédust upp i minni
hans og dttu eflaust eftir ad vera dmedvitud vis-
un Fyrir sidari verk listamannsins. Pad er mjog
liklegt ad Asmundur hafi séd verk eftir Maillol
og Despiau, pétt peir hafi ekki haft afgerandi d-
hrif 4 listskiipun hans fyrr en pé nokkru seinna.
Vid purfum ad bida drsins 1927 til 23 merkja 4-
hrif pessara tveggja myndhiggvara & list As-
mundar.

Listndm i Stokkhalmi 1920-26

Pad var ekki tilviljun ad Stokkhélmur vard nasti
ifangastadur Asmundar heldur fér hann par efi-
ir vinsamlegum dbendingum Einars Jénssonar,
sem Asmundur segir frd i bréfi frd 1. janiar
1920 og vid héfum séd hér ad Framan. Paer upp-
lysingar koma hvergi fram annars stadar. [
seinnitima heimildum koma fram adrar skyring-
ar, sem pé afneita ekki endilega peirri fyrstu og
geta jafnvel rennt frekari stodum undir hana. [
vidtali drid 1963 segir Asmundur ad dstadan
fyrir pvi ad hann Bor til Svipjédar hafi verid
kynni hans af Ségum herleknisins® eftir finn-
landsseenska rithéfundinn Zacharias Topelius
(1818-98).2¢ [ sjénvarpsvidtali 4rid 1970 heldur
Asmundur pvi fram ad hann hafi einfaldlega val-
id Stokkhélm vegna pess ad hann hafi viljad
nema undir handleidsly hins pekkta sanska
myndhoggvara Carls Milles.2” Auk pess er eng-
inn vafi ad skyldleiki tungumals og menningar
hefur haft sitt ad segja i dkvérdun [slendingsins.

Asmundur Sveinsson kom til Stokkhélms 3.
september 1920 styrktur af islenska rikinu. Dag-
ana 29. og 30. september preytti hann inntiku-
prof vid Listahaskolann i Stokkhélmi. Pad folst
i ad teikna eftir lifandi fyrirmynd, baedi af karli
og konu. Pritt fyrir litla reynslu i slikum afing-
um stddst hann préfin og hof ndm vid skélann
1. oktéber fullkomlega heilladur og Grvadur af
menningarlegu umhverfi borgarinnar. Par
greinar sem skélinn baud uppi eda ollu heldur
lagdi 4 hvern nemanda voru teikning hja madlar-
anum Olle Hjortzberg, anatémia hji Knut

you about this big ciry. I have not seen
much apart from the museums. They are
good, perhaps the best thing about the
place. Maybe they have helped me the
most 5o far. You learn a lot by visiting
good museums,”

Magnificent works of art could be found there,
for example Roman and neo-classical works at the
Nartional Gallery. The Glyprotek Ny-Carlsherg,
founded in 1882 by the Danish brewery owner
Carl Jacobsen, housed excellent works by French
artists including Rodin, Maillol and Despiay,
who had exerted a decisive impact on Nordic
sculprors such as Kaj Nielsen, Gerhard Henning
and Gustaf Vigeland, leading figures in the
Nordic sculptural renaissance at this rime. An
ourstandingly beauriful collection of antiquities
was also at the Glyprotek.

This short stay in Copenhagen, which the
artist glosses over in his later recollecrions, can
therefare be said to have been highly significant
for his development. In Copenhagen he came
into contact with world art in a single place, in all
its diversity. At museums in the city he saw
numerous works and observed the way that artises
develop similar subjects in different ways. These
works augmented Sveinsson’s visual experience,
accumulared in his memory and would later
doubtless serve as an unconscious point of refer-
ence for his later works. It is highly likely that he
saw works by Maillol and Despiau, although they
did not have any decisive influence on his own
creative output until some time later. We need w0
wait until 1927 to discern the impact of those two
sculptors on Asmundur Sveinsson's work.

At the Academy in Stockholm, 1920-
1926

The choice of Stockholm as his next destination
was no coincidence cither. It was merely a
response to the friendly suggestions of Einar
Jénsson that Sveinsson describes in the letter of
1.1.1920 and cited above. This information is not
revealed anywhere else. Later sources give other

»



Asmundur Sveinsson og Hafmey, 192122, Marmari, / Asmundur
Sveitmon and his Mermaid, 1921-22, Marhle.

Kjellberg, og myndmétun hji myndhiggvaran-
um Carl Milles, sem allir voru afburda gédir
kennarar. Pd pétru fyrirlestrar Johanny Roosval {
listasigu tvisvar § viku med miklum dgetum,

Agaeti kennslunar i Svipj6d gerdi Asmundi
kleift ad bera hana saman vid pd kennslu sem
honum hafdi bodist { Reykjavik og Kaupmanna-
hifn. Af dllum kennurunum fékk Rikardur
Jénsson lokustu einkunnina, en dénsku kennar-
arnir fengu pé lite betri ummaeli eins og sji md |
bréfi fri Asmundi 18. névember 1920:

Sidtan skélinn byrjadi hef ég kunnad
fjarska vel vid mig og mérgum sinnum
heldur vil ég Svia en Dani. Og ég get
ekki hugsad mér meiri mismun d kenn-

urunum. Eg hef verid svo heppinn ad fi

H:ll'n:u'}'. 1921-22 o likan a0 guihh:ll‘:ru of I"“‘H- !
Mermaid, 1921-22, and model for fountain and pool.

explanations which do not necessarily refute the
earlier ones and may even corroborate them. In
an interview in 1963, Sveinsson savs the reason he
went to Sweden was thar he had been enchanted
by a short story by the Finnish author Zacharias
Topelius (1818-1898), “The Military Doctors
Tale."® In a television interview from 1970,
moreover, he claims o have chosen Stockholm
because he simply wanted to ke instruction
from the well-known Swedish sculpror Carl
Milles.2” Furthermore, there is no doubt thar lin-
guistic and cultural kinship contributed to some
extent to the leelander’s decision to go o Sweden.

Asmundur Sveinsson arrived in Stockholm
on September 3, 1920, on an leelandic state
grant. On Seprember 29 and 30 he took the
Stockholm

entrance examination for the

3



Szmundur 4 selnum, 1922. Gik, Glamd. / Szmundur on
the Seal’s Back, 1922, Plaster. Lost.

bialla géda. beir eru svo pegilegir og
liprir og upplifgandi. Pad eru vist fAestir
Sviar. ...

En ég ®tla ad segja pér pad ad mér
finnst Rikardur hafa verid lélegur kenn-
ari, eda ad hann hefur ekki viljad segja
meér til ad modelera. Vid dtskurd er
hann gédur kennari. 28

Veturinn 1920-21 var mijég drangursrikur fyrir
hinn unga myndhéggvara. Hann vann vel og

Academy, which involved drawing live models, a
male and a temale. Despite his lack of experience
in such exercises, he passed the examination and
began his studies at the Academy on October 1,
absolutely enchanted and stimulated by the ciry's
cultural environment. The disciplines thar the
Academy offered o - or rather demanded of -
ecach pupil were drawing, taught by painter Olle
Hjortzberg; anatomy, raught by Knut Kjellberg:
and modelling, taught by Carl Milles. All of them
were outstanding teachers, Johanny Roosval’s lec-



framfarirnar voru stédugar. Um vorid uppskar
hann drangur erfidisins og nddi 6llum préfun-
um. [ jini 1921 byrjadi Asmundur ad méta and-
litsmyndir og um sumarid vann hann prjir vik-
ur hji fyrirtekinu Giljan og Torhann vid ad
hiiggva myndir { stein. Par gerdi hann medal
annars Torse i klassiskum stil. Annad verk fri
sama tima er Nordurljdsin, sila { fremur barr-
askum stil, sem minnir um margt 4 verk Carls
Milles. [ siiluna eru métadar myndir sem eiga ad
tikna ,.islenska menning fyr og sidar™® en efst 4
siilunni var glerkiila sem tikna drti sélina. Verk-
inu var ®tlad ad standa G 4 rorgi.

Veturinn 1921-22 hj6 Asmundur it gos-
brunn i marmara. Myndefnid var hafmey, og er
pad greinilega fengid ad lini hji meistara hans,
Milles. Hafmeyjan er samofin fiski og borin
uppi af dldu. Hoggmyndin, cinsteinungur med
sléet yfirbord og litla tjdningu, er fremur statisk
pritt fyrir pd hreyfingu sem gefin er i skyn med
likama og hiri hafmeyjarinnar. Petta verk getur
vart talist frumlegt og er umfram alle skyr vitn-
isburdur um afrakstur hinnar opinberu list-
menntunar.

Eftir priggja médnada sumarferd um Pyska-
land (Berlin, Dresden og Miinchen), par sem
hann heimsdtti mirg ,g6d" sofn, sneri Asmund-
ur aftur { listahdskolann ad hausti. Fra oktéber
og fram i desember skapadi hann fyrstu degif-
una af Semundi & selnum, pessum islenska
Fist sem lék 4 djéfulinn, lofadi honum sil sinni
gegn pvi ad flytja sig yfir hafid frd Frakldandi 1l
[slands, og sikkti honum sidan vid strond Is-
lands med pvi ad sli hann i hausinn med Grall-
aranum. Verk Asmundar lysir pvi augnabliki vel,
Semundur er 4 baki djifulsins sem hefur rekid
hamskiprum og er i liki sels, og reidir til hoggs
hokina sem dtti eftir ad frelsa hann. Formrant
minnir myndin med sinum dviillu og mjiku lin-
um 4 list Milles, en myndbyggingin sjilf
markast af tveimur andstazdum kréftum, sem pé
mynda samfellda heild. Annars vegar er pad
form selsins, aflidandi med mjikum linum, og
hins vegar form Semundar sem er hladid 6flugri
hreyfingu og spennikrafti. Pessi andstzdu form
eru tengd saman, pannig ad afturhreifar selsins
mynda einskonar framlengingu 4 kraftlinu Sa-
mundar.

tures on art history, held twice a week, were also
excellent.

The quality of the teaching in Sweden afford-
ed Sveinsson a comparison with the teaching he
had previously received in Reykjavik and
Copenhagen. Of all his reachers, he deemed
Rikhardur Jénsson the poorest, but the Danish
ones earned lictle more credit, as can be seen from

a lerter dared November 18, 1920,

“Since the academy began 1 have very
much enjoyed it here and [ prefer Swedes
to Danes many times over. | cannot
imagine a greater difference berween
teachers. | have been fortunate enough o
have anly good ones. They are so easy-
going, flexible and stimulating. Most of
them are Swedes ... | tell you, I think
Rikhardur was a poor teacher, or reluc-
tant to instruct me in modelling. But he
was a good carving teacher.”#

The academic year of 1920-21 proved very pro-
ductive for the young sculpror. He worked well
and made steady progress. In the spring he reaped
the benefits by passing all the examinartions. In
June 1921, Sveinsson began casting portraits and
during the summer he spent three weeks working
at the Giljan and Torhann company, carving
woarks in stone including a torso in the classical
style. Another work from the same time is
Morthern Lights, a column in a fairly baroque
vein which in many respects recalls Carl Milles.
Images in the column are meant to represent
“ancient and later Ieelandic culture.”® On the
top of the column was a glass ball symbolizing the
sun; the work was intended to be installed out-
doors.

1921-22,
Sveinsson carved a fountain in marble. lts subject

academic  year

During the

was a mermaid, clearly borrowed from his men-
tor, Milles. The mermaid, fused with a fish, is
supported by a wave. This smooth and inexpres-
sive monolith is fairly static, despite the sugges-
tions of movement in the mermaid’s hair and
body. It hardly deserves to be termed original and
is above all a testimony to the products of estab-
lishment art.



[ desember 1922 veiktist Asmundur af
briésthimnubélgu og var lagdur inn 4 sjikrahus,
Var hann frd vinnu allt fram i febriar 1923, en
pd skapar hann Minnismerki um Gretti.
Myndin synir daudastund Grettis. [ framhaldi af
pvi gerir hann drég ad veggskreytingu i béka-
safnid { Stokkholmi.

Prite fyrir styrkinn frd {slenska rikinu, sem
vinur hans Bjarni fri Vogi hafdi drvegad hon-
um,* vard Asmundur ad vinna fyrir sér vid tré-
shurd sumarid 1923 { Stokkhélmi. Veturinn
1923-24 hélt hann dfram ndmi vid Listahdsksl-
ann, en vann jafnhlida & wéskurdarverksuedi
Torhanns vid ad skera it alaristéAur,

Vorid 1924 sneri Asmundur aftur til [slands
dsamt unnustu sinni Gunnfridi Jénsdétur, sem
hann kvantist 24. jini, Pad var Haraldur Niels-
son sem gaf pau saman. Petta sumar voru pau
hjénin ymist 4 Kolsstodum hji foreldum As-
mundar eda 4 Skifum { Hinavamnssyslu, for-
eldrahisum Gunnfridar.

I september 1924 foru pau afur Gt il
Stokkhélms. Asmundur héle &fram listndmi og
Gunnfridur fékk vinnu vid saumastirf, Nasta
sumar vann Asmundur vid tréskurd og mynd-
métun hji verktakanum Vadsjs. Asmundur ik
virkan pidtt { storfum Islendingafélagsins. Um
vorid vildi hann syna 4 Vorsyningunni i Stokk-
hélmi, en var hafnad vegna pess ad hann var it
lendingur. Fri pessu dri er verkid Kossinn, par
sem hann hverfur medvitad fri hinni hefd-
bundnu skélasyn og tekur upp arkaiske mynd-
mil. Hann hafnar akademiskum reglum, leggur
dherslu & massann og linuna, og einfaldar skraut
og smdatridi. Verkid er unnid { massann, byggist
4 [6dréttum og lirétum krisfrum og andstzdum
milli spennu og hvildar. Heildin myndar heilan
klassiskan prihyrning. Likamarnir virdast arka-
iskir, med grisku skrauti, en beygja sig samtimis
undir vilja listamannsins og myndbyggingarinn-
ar.

Haustid 1925 16k Asmundur aftur upp
pridinn vid Listahdskélann. Par fékk hann med-
al annars pad verkefni ad gera rilligu ad
veggskreytingu § einn af sélum nyju dperunnar
i Stokkhélmi. Var par um ad reda ligmyndir
(mynd af dansi og tnlist) par sem ljddrent

After three months' travelling in Germany
{Berlin, Dresden and Munich) where he visited
many “good” museums, Sveinsson rerurned o the
academy in the autumn. From Ocrober o
December he created the prototype of Semundur
an the Seal’s Back, depicting this Icelandic Faust-
figure who ourwitted the devil. Semundur the
Wise promised the devil his soul in return for a
passage across the sea from France, then struck
him over the head with his Psalter when they
reached the shores of Iceland. Sveinsson’s work
caprures well the moment when Semundur, sit-
ting on the back of the devil who has changed
shape into a seal to transport him across the sea,
raises aloft the book which will bring him libera-
tion. Formally, the statue’s rounded and soft lines
recall Milles. Its actual picrorial construction is
based on two opposing forces which nonetheless
form a harmonious whole. One is the form of the
seal, sloping with soft lines, and the other is the
torm of Semundur, charged with powerful
motion and tension. These opposing forms are
linked, so that the seal’s rear flippers act like an
extension to Semundur’s line of force.

In December 1922, Sveinsson was taken ill
with pleurisy and admirted to hospital. This kept
him away from work right up until February
1923, when he made Memorial to Grestir the
Strong, followed by a draft of a mural for the
Stockholm library.

Despite receiving an leelandic state grant®
through the agency of his friend Bjarni from
Vogur, Sveinsson had to work as a woodcarver in
Stockholm in summer 1923, He continued ar the
academy during the academic year 1923-1924,
working at the same time ar the Torhann wood-
carving studio, where he carved altarpieces.

In spring 1924, Sveinsson returned to
lceland with his fiancée Gunnfridur Jénsdduir,
and they were married on June 24, The couple
divided their summer berween staying with his
parents at Kolsstadir, or with hers ar Skifar in
Hiinavatnssysla, north lceland.

In Seprember 1924 they went back tw
Stockholm. He continued his studies and she
worked as a seamstress. The following summer,
Sveinsson worked on carving and modelling with

M



Minnismerki um Greted, 1923, Gifs. Glarad
Memornal o Greteir, 1923, Plaster. Lost

Likan a0 minnismerki wm Gree, 1923 Glarad. /

Model for Memonal vo Grertir, 1923, Lost
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Kossinn, 1924, Gifs. / The Kiss, 1924, Plascer.

myndefnid visar { list Milles. Samfara pessu
verkefni vann hann ad uppfinningum likt og
hinni umtéludu pifnastittuvél. Sendi hann al-
pingi teikningar ad vélinni og f6r fram 4 seyrk ril
adl smida frumgerd af henni. Asmundi var synj-
ad um fjarveitingu, en fékk pess i stad styrk iir
dansk-islenska sjodnum «il ad ferdase til Sudur-
Evrépu.

Némsdvél Asmundar | Stokkholmi var 4
enda runnin. Carl Milles ridlagdi honum ad fara
i framhaldsnim til Rémar, en Asmundur kaus ad

the Vadsjé contractors. He played an active part
in the work of the Ieelandic Socicty there, and the
following spring he tried to be included in the
Stockholm spring exhibition, but was wrned
down on the grounds that he was a foreigner.
Dating from this year is the work The Kis, in
which he consciously abandons the conventional
academic style in favour of an archaic pictorial
language which emphasizes mass and the line,
rejection of academic rules and simplification of
decor and detail. The work, wrought directly into



fara ad rédleggingum skélastjora Listahdskélans
sem hvacti hann eindregid il ad fara il Parisar
par sem samtimalistin veeri i fullri gerjun,

Eftir ad Asmundur og kona hans héfdu
kvate Carl Milles i Operukjallaranum, 7. mai
1926, yhirgifu pau Stokkhélm eftir sex dra dviil.
Asmundur skildi eftir imm héggmyndir sem
hann vonadi, dn pess pdé ad tria pvi sikum pjéd-
ernis sins, ad kaemust 4 hina drlegu syningu list-
hdskélans.

Kennsla Carls Milles

Carl Milles (1875-1955) er vafalitid einn
merkasti myndhéggvari Svia 4 Ferri hluta aldar-
innar. Arid 1897 16k hann pd dkvsrdun ad fytj-
ast til Chile, en komst p6 ekki lengra en til Par-
isar par sem hann dvaldist ein dta dr. [ Paris
kynntist hann franska myndhbggvaranum Rod-
in og vard hann seinna meir cinn dkafasei for-
mielandi hans i Svipjod, Eftir drsdvisl § Miinchen
(1905-6), par sem hann uppgdtvadi medal ann-
ars form- og arkitektirkenningar Hildebrands,
hvarf Milles aftur til Stokkhdlms. Vinnustofa
hans par — seinna safn hans, Millesgarden —
vard med sinum glasilegu veréndum, stéttum
og laugum { raun eins konar tilraunagardur fyr-
ir hugmyndir hans um mondmental-hégg-
myndir og samspil peirra vid hasagerdarlise, Eft-
ir 1929 settist Milles ad { Bandarikjunum par
sem vardveitt eru dll helstu verk hans frd sidusi
EVIrum,

[ Fyrstu var Milles undir sterkum dhrifum
fri vini sinum Rodin. En smdm saman rokst
honum ad greina sig fri honum, pikk sé skiln-
ingi hans & gildi arkiteknirs [ héggmyndalist-
inni. Flest fegurstu verk hans eru gosbrunnar og
laugar par sem figirur 4 hium silum ber vid
himin eda er stillt upp vid vatnsyfirbord, en pé
dvallt pannig ad paer mynda stérbrotna arkiteke-
tirlega heild. Formrent einkennast verk hans
medal annars af prévemikilli barokkhreyfingu,
en auk pess vitnar sundurleitur still hans um
dhuga 4 midaldalist og arkaiskri myndlist.

Carl Milles var einnig mikilvirkur myndlist-
arkennari, fyrst vid Listahdskdlann { Stokkhdlmi

the material mass, is based on horizontal and ver-
tical forces and the opposition between tension
and stasis. As a whaole, it forms a classical triangle.
The bodies have an archaic appearance, with
Greek decor, while subjugated to the dictates of
the artist’s will and the pictorial construction.

In aurumn 1925, Sveinsson resumed his
course at the Academy, where his projects includ-
ed a proposal for a wall decoration for one of the
halls of the new Stockholm Opera House. This
relicf depicted dancing and music, its lyrical sub-
ject alluding ro Milles' arr. At the same time he
worked on inventions, such as his much-publi-
cized machine for mowing tussocks. His applica-
tion for a grant to produce a prototype was reject-
ed, but instead he was awarded a travel grant to
southern Europe from the Danish-lcelandic
Fund.

Sveinsson’s studies in Sweden soon came to
an end. Professor Carl Milles advised him to go to
Rome, bur instead he followed the recommenda-
tion of the principal of the Academy, who urged
him strongly to go to Paris, the hotbed of fer-
menting contemporary art.

Afer saying their farewells to Carl Milles at
the basement of the Opera House on May 7,
1926, Sveinsson and his wife left Stockholm after
six years stay there, He left behind five sculprures
which he hoped would be accepted for the acade-
my’s annual exhibition, although because of his
nationality he had liccle faich thar they would be.

The teaching of Carl Milles

Carl Milles (1875-1955) is without a doubt one
of the most remarkable Swedish sculptors of the
first half of chis century. In 1897 he had decided
to move to Chile, bur got no farther than Paris
where he stayed for the following eight years. In
Paris he met Rodin and later, in Sweden, he
became one of his most eager artistic proponents.
After spending a year in Munich (1905-1906)
where he discovered Hildebrand’s forms and
architectural  drawings, Milles returned to
Stockholm. His studio there, which later became
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drin 1920-31 og sidar vid Cranbrook-founda-
tion i Bandarikjunum drin 193145, I sex dr,
1920-26, var hann adalkennari Asmundar
Sveinssonar, sem bar honum einstaklega vel sog-
una. Raunar md segja ad Asmundur hafi did
hann alla wid. I vidtali 4rid 1963 i tilefni af 70
dra afmali Asmundar dregur hann upp eftirfar-

andi mynd af Lerimeistaranum:

Carl Milles var adalkennarinn minn,
Hann var mikill listamadur og klassiskur
i hugsun, sagdi: , Kiibisminn var naud-
synlegur. Hann pvodi okkur um augun.”
Milles hafdi mikil dhrif 4 mig, Eg hef
aldrei kynnzt frédari manni um mynd-
list, ekki einu sinni i Parfs, Hann kunni
god skil jafne 4 kinverskri, japanskri,
egypekri og klassiskr list.3!

Asmundi vard tidrett um pau dhrif sem kennari
sinn hefdi haft 4 sig. En vid skulum lita ndnar 4
edli pessara dhrifa. [slenskir listfredingar og
gagnrynendur hafa i gegnum tidina verid nokk-
ud sammila um ad dhrifin hafi verid st og
fremst stilfredileg. Ef vid berum saman verk
peirra kemur pé i ljos ad verk peirra ciga i raun
litid sammerkt, hvorki formraent né ad mynd-
efni.

Vid Fyrstu syn getum vid staldrad vid arka-
isk einkenni { verkum peirra. Hir, skegg og fell-
ingar | klzdum er einfaldad i gedmetrisk form
og vid métun likamans tekur hvorugur nilvemt
mid af ndtirulegri formgerd. [ fighrum As-
mundar fer aftur & méti litid fyrir dseridufulln
hreyfingu og ljédrenu sem einkenna verk meist-
arans. Paer cru { Aestum tilfellum  kyrelitar,
stiddugar, lokadar, og settar saman af miklu jafn-
viegi. Sameiginleg myndefni eru adeins hifrung-
ar og hafmeyjar sem finna mid i nokkrum verka
peirra. Asmundur sétti myndefni sin oftast i is-
lensk pjodfradi (Semundur d selnum, Greet-
ir) en Milles t6k myndefni sin hins vegar jafnt
ur grisk-rémverskri menningarsogu (Fonraine
Europe og Fentaine Orphé fri 1926) og
senskum pjodararfi (Engilbrechr 1908, Jo-
hannes Rudbeckius 4rid 1925).

Aftur 4 mot hafdi kennarinn margvisleg

the Millesgarden museum, with its splendid bal-
conies, pavements and pools, became in effect a
sort of experimental park for his ideas of monu-
mental seulpture and their interaction with archi-
tecture. After 1929 he sertled in the USA, where
all the major works from the last years of his life
are preserved.

Initially, Milles was under strong influence
fram his friend Rodin. Gradually, however, he
managed to branch away from Rodin, thanks to
his understanding of the value of architecture in
sculpture, The majority of his most beautiful
works are fountains and pools in which figures on
high columns project against the sky or are
arranged by the surface of water, but always in
such a way as 1o form a profound architectural
whole. From a formal point of view, one of the
characteristics of his work is their powerful
baroque motion, besides which his disjointed
style bears witness to his interest in medieval and
archaic art.

Furthermore, Carl Milles was an important
teacher of art: at first at the Stockholm Academy
from 1920-1931, and later at the US Cranbrook
Foundation from 1931-1945. For six years, there-
fore — from 1921-1926 — he was Asmundur
Sveinsson’s main teacher. Sveinsson always spoke
well of him and was a constant admirer of his. In
an interview given in 1963 on the occasion of his
scventicth birthday, Sveinsson sketches the fol-
lowing picture of his mentor:

“Carl Milles was my main reacher. He
was a great artist and thought in classical
terms, saying that "‘Cubism was necessary.
It washed our eyes for us." Milles exerted
a great influence upon me. | have never
met a man who was more knowledgeable
about the visual arts, not even in Paris.
He was equally versed in Chinese,
Japanese, Egyptian and classical art.”™

Sveinsson often talked of the influence thar his
teacher exerted. Bur ler us examine the nature of
this influence more closely. leelandic art histori-
ans and critics have always broadly agreed that
this influence was primarily stylistic. A compari-
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Venus 4 hafinu, 1925, Gifs. / Venus Rising from the
Waves, 1925, Plaster.

fredileg dhrif 4 nemanda sinn. Milles lagdi hif-
udiherslu 4 skpunarpdrtinn i listinni og hafn-
adhi algerlega peim hugmyndum ad listin &t ad
bitna raunveruleikanum eda likja eftir honum,
Pessar hugmyndir rileinkadi Asmundur sér og
skyra par ®vilanga fyrirlitningu hans d natiral-
iskri myndlist. Milles dleir ad listin vaeri annad
og meira en hversdagsleg lysing eda cinfild eft-
irgerd ytri raunveruleika. Hin veeri § raun bund-
in ummyndun listamannsins & raunveruleikan-
um. Asmundi skildist pvi snemma ad listren
skiipun veeri ekki einvirdungu Falin { pvi ad syna
raunveruleikann, heldur veeri spurningin ekki
sidur hvernig ®tti ad tj4 hann. A pessari stundu
vard Asmundur medvitadur um tver formrenar

Likan af Venus i hafinu { goshrunni op laug, 1925,
Glarad. | Model of Venus Rising from the Waves, in
fountain and pool, 1925, Lost.

son of their works, however, reveals thar they real-
ly have lirtle in the way of common characteris-
tics, either formally or in terms of subject.
Initially we can dwell on the archaic features
in their works. The hair, beards and folds of cloth-
ing are simplified into geometric forms and nei-
ther artist draws heavily on narural formal com-
position in their anaromical modelling. However,
Sveinsson's figures display litdle of the passionare
motion and lyricism that characterize the works
of his mentor. In most cases they are startic, stable,
closed and composed in firm equilibrium. As far
as common subjects are concerned, we can only
find folklore dolphins and mermaids in a few of
their works. More often than not, Sveinsson
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Tonagydjan, 1926. Gifs. [ The Muse.
1926, Plaster

viddir listaverksins. Annars vegar er hin dulda og
dstjornanlega formgerd sem tjdir sjdlf lista-
mannsins, stillinn:

Skyringar get ég ekki gefid pér & neinu
sem ég hefi verid ad glima vid. Og ég
mun aldrei geta pad med ordum. A
hiiggmyndarasvidinu eru ordin daud. Eg
vildi helst ekki gefa neinu af minu drasli
nafn, pvi ég get ekkert gert nema mig
sjdlfan. Pad er mitt silardstand sem
kemur fram i efninu. Er petta hifleygr
eda gorgeir? Nei, ég held ad s tylli sér
harra sem velur hifleyg nofn (og fagrar
ordaskyringar) 4 myndir sinar, en miske

Venus, um 1925 Gifs. / Venus,
ca. 1925, Plaster.

sought his subjects in leelandic ethnology
(Semundur on the Seals Back, or Grettir), while
Milles took his subjects equally from the Greco-
Roman tradition (Femeaine Ewrape and Fountain
Omphé from 1926) and the Swedish heritage
(Engilbrecht, 1908; Jobannes Rudbeckins, 1925),
On the other hand, the teacher had a diverse
academic influence on his pupil. Milles' main
emphasis was on the creative aspect of art, and he
was adamantly opposed to the notion that art
should serve or imitate reality. Sveinsson adopred
these ideas and they explain the disdain which he
consistently expressed for naturalist are. Milles
regarded art larger than a mundane description or
simple reproduction of external reality. Art ro him
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Mafnlaust, um
Unritled, ca. I



s G, Gilsead, |
Phsacr: Liat.

MNafnlaue, um 1924, Leir Glarad, | Unrided,
ca. 1924, Clay. Lost

er hans formada efni (myndin) langt frd
pessu takmarki sem nafnid bendir til.
Nafnlaus mynd gefur lika dhorfendum
dtakmarkad Frelsi il ad njora myndar-
innar 4 sina visu. Nafn & mynd er sama
og nafn i bok. ckkert meira. Pad gefur
ckki innihaldid. En liklega klini ég mi
cinhverju nafni 4 pessar hraedur minar
Fyrir ndungana heima. Gerur verid ad ég
taki nafnid Gr okkar gomlu sogum
stundum, en i ert vinur minn og pekk-
ir mitt salargrey. Ju, pa skilur, petta eru
engar ségumyndir eda séguhetjur upp-
stignar { efni, heldur adeins mire litla ég,
ckkert annad.?2

Mafnlause, um 1924, Gifs. Glaad | Uniidled.
ci. 1924, Plaseer. Lost.

was in effect linked to the artist’s transformation
of reality. At an early stage, therefore, Sveinsson
realized thart artistic creation was not only a ques-
tion of showing reality, but also no less a question
of how to express and show it. Ar this point he
became aware of rwo formal dimensions to the
work of art. One was the hidden or uncontrol-
lable composition (style) which expresses the
artist’s self (character):

“1 can never provide you with any expla-
nation of anything 1 have been tackling.
And [ shall never be able to in words. In
the realm of sculpeure, words are dead. |
would prefer not to give any of my stuff



Likan ad t'L'ggﬁhrl:'l'!ll'lt:l:l i hdkasaln § Seokkhdlmi, 1929 § Model for
the Stockholm library mural, 1923

Hiuti af likani 0 vegpskreytingu { bikasafn
i Stokkhdlmi, 1923, / Demil of model for
the Stockholm library mural, 1923,



Imynd dansing, 1925. / Image of Dance,

: e i L
[mynd ednlisrarinnar, 1925, / Image 1925,
of Music, 1925;




Hins vegar og ekki sidur er st formgerd sem er
afrakstur hugsunar og medvitads vals lista-
mannsins, og vid getum sambvemt skilgrein-
ingu Rolands Barthes nefnt formskrift. [ verkinu
Kossinn fri 1924, sem er cinkennandi fyrir verk
hans i pessum tima, farlegist Asmundur hefd-
bundna skélasyn akademiunnar og med hlidsjén
af hugmyndum Milles tileinkar Asmundur sér
arkaiska formskrift, sem einkennist af afgerandi
massa, linudherslu, smiviegilegri afmyndun lik-
amans og formrenni einféldun 4 skrauti og
smdatridum.

Asmundur Sveinsson hreifst ennfremur af
hugmyndum Milles um ad myndlistin @i ad f
sterri hlutdeild { borgarlandslaginu. Alle frd
fyrstu nimsirum sinum { Svipj6d og alla 1id efi-
ir ad hann kom aftur til Islands lagdi Asmundur
dherslu 4 ad setja list sina i tengsl vid borgarlifid
4 margvislegan hdt, il demis med ligmyndum
i opinberar byggingar, styttum 4 opin svaedi,
hisggmyndagardi umhverfis safn site. [ Morgun-
bladinu haustid 1925 er grein um Asmund par
sem hann tjdir sig um pessar hugmyndir i
tengslum vid listina:

Skodun Asmundar er sii, ad listin eigi,
frekar en ni gerist, ad gripa inn i daglega
lifid. Ad pad sje cigi heppilegasta leidin
ad loka listaverkin inni 4 sofnunum,
heldur hafa pau ati 4 stretum og gamna-
matum, par sem allir hljéra ad sji pau.
Flest verk Asmundar eru einnig gerd med
petta fyrir augum, og mérg peirra t. d.
®tlud til pess ad vera gosbrunnar. Af
séimu dstaedu vill hann fremur nota
senskan marmara en sudrenan, Pad er
ad visu erfidara ad vinna hann, pvi hann
er hardari, en svo polir hann lika vedrit-
una miklu berur. Asmundur vill cinnig
nota listina, frekar en gert er, vid skreyt-
ingu hiisa ad utan og innan, lita hana
samtvinnast pvi ,prakriska®, lita hana
hafa hisaskjél annarstadar en 4 siifnun-
wm

Likr og fram hefur komid skiptu skdladrin § Svi-
pi6d skipum fyrir listrenan proska Asmundar

titles, for | cannot produce anything
except mpself. It is my mental stare chat
emerges in the material. Is this lofty or
arrogant? No, 1 think anyone who choos-
es lofty titles {(and beautiful explanations)
for his works is putting himself on a
higher horse, but perhaps his formed
material, the work, is farther away from
the aim thar the tite suggests. An unii-
tled work also gives the spectator unlim-
ited freedom to enjoy it in his own way.
The tide of a work of art is the same as
the title of a book, nothing more. It pro-
vides no content. But | shall probably
stick some ritle on these contraptions of
mine anyway, for the folks back home.
Perhaps 1 will take the occasional ritle
from our old Sagas, but as my friend you
know the state of my poor litde soul,
Yes, you understand that there are no
Saga images or Saga heroes resurrected in
the material, only my little ego, nothing
else,"32

The other dimension, and no less important, was
the composition which is the product of the
arist’s thought and conscious choice and can be
called, using Barthes' definition, dorimore. In The
Kiss from 1924, which is typical of his work from
this period, Sveinsson distances himself from the
traditional academic approach and. with a view to
Milles” ideas, he adopts an archaic éeriture, char-
acterized by decisive mass, linear emphasis, minor
distortion of anatomy and formal simplification
of decor and degail.

Asmundur Sveinsson was also artracted by
Milles' notions that art ought to be afforded a
greater role in urban landscape. Ever since his first
years of study in Sweden, Sveinsson was preoccu-
pied by linking his art vo urban life in a variery of
ways (reliefs on public buildings, statues in open
areas, the starue garden around his own sw-
dio/museum). An article in Morgunbladid on
Movember 8, 1925, expresses Sveinsson’s ideas
about the presence of art:

“In Sveinsson’s opinion, art ought to
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Semundur 4 selnum, 1927, Gils. Glamd, / Semundur on the Seal’s Back, 1927, Plaster. Lost.

Sveinssonar. Undir leidsogn myndhiiggvarans
Carls Milles hafnadi Asmundur alfarid hugmynd-
um um ad higgmyndin @i ad likja efiir veruleik-
anum, og pess i stad setti hann fram spurningar
um edli og virkni listarinnar. [ framhaldi af pvi
valdi hann formskrift sem kennd hefur verid vid
arkafisma. Jafnvel ma segja ad 61l hans fagurfraedi
padan i frd hafi byggst & peim verkum sem hann
skapadi 4 pessum tima. Pannig leggur hann ann-
ars vegar dherslu 4 myndbygginguna, einingu og

4%

intervene in daily life to a far grearer extent
than it does today. The most suitable
approach, he says, is not to shur works of
art away in museums; instead they should
be our in the streets and on street corners,
where everyone is sure to see them. Most
of Sveinsson’s works are designed with this
role in mind and many of them are intend-
ed as, for example, fountains. For the same

reason he ilrci'r.'n Swedish marble to the



Kona med amor, 1927, Giks. / Woman with Amor, 1927

Master
samhljéom formanna, og hins vegar 4 pad innsai Mediterranean variety. Admircedly it is
ad listin spretti badi af sbgunni, sem hefur yfir more difficult to work in, being harder,
ad bua safni forma, og af einstaklingnum, sem but ir also withstands the Icelandic
dkvardar stilinn, weather much bewter. Sveinsson also

wants to use art to a much greater extent

for internal and external decoration of
Listnam i Paris 1926-29 houses, coupling it with pracrical func-

tions, giving it a home somewhere ather

Asmundur Sveinsson og kona hans foru fra than in museums.”33
Stoklkhélmi 7. mai 1926 og komu il Parisar
hinn 29. mai, eftir ad hafa dvalid nokkra daga i His vears at the Swedish Academy clearly had a

Kaupmannahifn, [ seensku blédunum sem hann decisive impact on Sveinsson’s artistic maruricy.
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fann i Paris s Asmundur ad hann hafdi ekki
hlotid verdlaun Listahdskélans { Stokkhélmi. T
skrifum hans frd pessum tima mid greinilega
merkja biturleika og jafnvel punglyndi.

Par sem Asmundur fann ekki vinnustofu
fyrr en undir haust vardi hann sumrino il ad
heimsakja sifn og syningar, kanna borgina og
teikna, en kona hans hafdi strax fengid vinnu vid
sauma. Um haustid fann Asmundur loks vinnu-
stofu i Arcenil vid sudurmiick Parisar, en leigdi
hana adeins til sex minada { peirri von ad finna
annad hisnedi ner midborginni. En pegar As-
mundur var rétt biinn ad koma sér fyrir i nyju
vinnustofunni veiktist hann af taugaveiki. Var
hann rimfastur i dtea vikur (sex vikur 4 spitala
og tvier vikur heima) og mittvana allan vetur-
inmn.

Pad var ekki fyrr en i mai 1927, pegar As-
mundur hafdi ndd sér ad mestu og endurheimt
krafta sina, ad hann fann vinnustofu { Mont-
martre-hverfinu, hisinu nimer 16 vid rue Con-
stance. Frd pessum tima er fjildi verka sem vitna
um ad Asmundur var enn afar leitandi § listinni.
Badi Madur og kona, sem seinna var nefnt
Nétt § Parfs, og Semundur d selnum i nyrri
itferslu eru tilraunir til ad ndlgast raunveruleik-
ann med formskrift kabismans, Kona med
amor er eins konar samruni 4 dhrifum frd Mill-
es og Maillol. Og andlitsmyndunum af David
Porvaldssyni og Eggerti Stefdnssyni svipar
um margt til blebrigdalausra portrertmynda
Despiaus.

Hinn 12. jandar 1928 lagdi Asmundur
dsamt konu sinni upp i ferdalag til [taliu og
Grikklands til ad skoda sifn og kirkjur. Var As-
mundur fri sér numinn ad kynnast i sinu upp-
runalega umhverfi Gllum peim stérfenglegu
listaverkum frd klassiskum dma sem Milles
hafdi disamad og Asmundur fram il pessa ad-
eins séd i bokum:

Petta var yndislegt ferdalag. Pad er Fyrir
okkur sem fallegur draumur, en prin
Fyrir pad pdte okkur gott ad vera komin
til Parisar aftur. Pad er gott ad vinna |
Paris og nyja lIfid er par rike.

Under the guidance of Carl Milles he rejecred
outright all notions thar art should imitate reality,
and instead he questioned the nature and action
of art, leading him to adopt an écriture identified
with archaism. We can even say that his entire
subsequent acsthetic was based on the works he
ereated during this period. He emphasizes pictor-
ial construction, unity and harmony of forms on
the one hand, but on the other the insight thar art
must be derived from the nareative, which is a
collection of forms, and from the individual who

decides its style.

Studies in Paris 1926-1929

Asmundur Sveinsson and his wife left Stockholm
on May 7, 1926 and arrived in Paris on May 29
after spending several days in Copenhagen. In
some Swedish newpapers which he saw in Paris,
Sveinsson read that he had not won the
Stockholm Academy prize, and a sense of birter-
ness and even depression can be discerned in his
writings from this rime.

Since he did not find a studio until after the
summer, he spent the intervening period visiting
muscums and exhibitions, exploring the city and
drawing, but his wife found wark immediately as
a scamstress. In the autumn he finally found a
studio in the southern quarter of Arceuil, which
he rented for only six months in the hope of find-
ing somewhere closer to the centre. But when he
had just moved into the new studio he contracred
typhoid which confined him to bed for cight
weeks (six in hospital and two at home), and he
was physically weak for the whole winter.

It was not until May 1927, after he had largely
recuperated from his illness, that he found a stu-
dio in Monmartre, ar 16 rue Constance. A large
number of works from this time show that
Sweinsson was still very much searching in his art.
Mian and Waman, laver titled Night in Paris, and a
new version of Semundur on the Seals Back, are
both attempts to approach reality through cubist
deriture. Woman with Amoris a kind of fusion of
influences from Milles and Maillol. And his por-



[ april 1928 leigdi Asmundur svo vinnustofu i
nimer 117 vid rue Vaugirard. | mai innricadist
hann [ nokkrar vikur { Académie scandinave i
tima hjd Despiau og i juni flutti hann sig yfir til
Académie Julien il ad lera klassiska myndmdr-
un. Af 6llum verkum sinum par vardveitti hann
eingongu Negrann, cinfalda anatémiustidiu og
gort demi um natdraliska myndgerd.

wPetta er ljosmyndun,” sagdi hann [As-
mundur|, Eg gerdi pessa styttu ad gamni
minu { Paris tl ad =fa mig 4 sem flest-
um fyrirmyndum. P sérd ad sverting-
inn er ekkert nema blokkumadur. Par
stddst ég ekki likinganautnina, Petta var
g0d afing, gédur skéli. Og naudsynleg-
ur, Pad er gott ad kynnast sjilfum sér,
komast ad raun um hvad madur getur.
En d timum Milles var svona forografisk
list skammaryrdi. Pegar ég gerdi svert-
ingjann & Académie Julien, dtrum vid ad
eydileggja myndirnar og skila leirnum
ad loknu verki, en ég for med hann
heim um kvildid, gerdi mét af honum
um ndttina og skiladi leirnum naesta

morgun.3?

Haustid 1928 (seprember—okiéber) ik As-
mundur pdre § haustsyningunni i Paris (Salon
d'Automne) par sem hann syndi kibiska drgifu
af Semundi d selmum. Gagnrinendur og
bladamenn téku eftir verkinu og skrifudu lof-
samlega um pad badi i blod og dmarit. Gagn-
rymandi ,La Revue moderne” segir medal annars
petta um Asmund | grein um nylegar syningar i
Paris:

Pad sem einkennir list Asmundar
Sveinssonar er sem s¢é pessi tvihlida pré-
un i dtt ad fagurfredi hugsunarinnar, og
einnig pessi blanda af stérbrotnum il-
finningahita og dhrifum frd klassiskri
menningu. Hér vid beatist kraftur lista-
manns sem ekki vill likja eftir verkum
fortidarinnar, listamanns sem vissulega
virdir gildi klassikurinnar og beygir sig

jafnvel undir reglur hennar, en veit ad

wraits of David Thorvaldsson and Eggert Stefiinsson
resemble Despiau’s portraits in many ways.

On January 12, 1928, Sveinsson and his wife
set off to Italy and Greece on a tour of museums
and exhibitions. He was enraptured ar the sight,
in their original environment, of all the magnifi-
cent classical works of art so admired by Milles,
which he only knew from books until then,

“It was a wonderful journey. To us it
seems like a beauriful dream, bur we were
still pleased to get back to Paris. Paris is a
good place to work and we have a rich
new life there, ™

In April 1928 he rented a studio ac 117 rue
Vaugirard. In May he enralled for a few wecks
with Despiau ar UAcademie Scandinave and in
June he moved to LAcademie Julien to study clas-
sical modelling. OF all the works that he made
there, he kept only the Megro, a simple anatomi-
cal study, as a good example of naturalist compo-
sition.

“It’s photography.” he [Asmundur] said.
‘I made this statue for fun in Paris, to
practise as many models as possible. You
can see that the negro is nothing bur a
black man. I could nor resist the simile.
It was a good exercise, good schooling.
And necessary. It’s good to get to know
vourself, to discover what you are capa-
ble of. In Milles' day, photography was a
term of abuse, When [ did the Negro ar
the Academie Julien, we were supposed
to destroy the works and return the
claim at the end of the project, but |
took mine home that evening, made a
cast of it thar night and returned the clay
the following morning.™*

In autumn (September-October) 1928, As-
mundur Sveinsson took part in the Paris Salon
d'Automne where he showed a cubist versian of
Semundur on the Sealt Back, The work was
noticed by critics and journalists, who praised it
in newspaper and MAgazine reviews:
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MNént § Parls, 1927, Leir. { Night in Paris; 1927, Clay,

listin lifir med timanum og breytist ein- “Asmundur Sveinsson’s art is therefore
nig med timanum. Enginn [peirra sem characterized by this twin progression of
verk dttu 4 syningunni] hefur skilid anda the sculprure towards the aestheric of
ntitimans betur en Asmundur Sveinsson. thought, and the mixture of ethnic rem-
Fiir nilka hann med meiri proi og perament and classical culture, Add to this
upphafnari t':mun'mgu. 16 the vigour of an artist who shunned imira-
tion of the past, yer by recognizing and
Gagnrynandi ,,Paris-Midi* slaer 4 létari strengi i sustaining the value of the classical could
grein um vidburdi vikunnar { listalifinu: feel that art lives with time and is modi-
fied by it, No one has betrer understood
Sidast en ckki sist skal getid Asmundar than Sveinsson the sense of the modern
Sveinssonar, sem stilferir nakinn karl- spirit. Few have expressed it more forceful-
mann i verkinu [slenskr sagnaminni, ly or with such exalted fecling, ™%

Undir meith rn}'mlhiigg\':tr.ins hafa nafl-
inn og ymsir adrir partar karllikamans “We save undl last M. Sveinsson, who
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D, Bjtirg Blitndal, 1928-29, Gifs. |
[, Bjoeg Blondal, 1928-29. Plaser.

Egpert Stefdnszon, 1927, Gifs [ Eggert

David Porvaldson, 1927, Gifs. | David

Thorvaldsson, 1927, Plaster.

Stefdnsson, 1927, Plaster

verid formadir 4 afar sérstedan hi —
sem eflaust vekur forvitni kvengesta i
syningunni, jafnvel hinna veraldarviin-
ustu § peirra hopi.*”

Veturinn 1928-29 hélt Asmundur dfram ad
vinna | vinnustofunni vid Vaugirard-git, og
skapar par fjolda verka sem pé eru allsundurleit
ad formi dl. Prar 4 medal eru tveer andlitsmyndir
af Gunnfridi konu hans og Bjérgu Blondal sdl-
Fraedingi sem bidsert var [ Paris 4 pessum drum.
Bddar bera pessar myndir med sér pokkafullr Lic-
leysi verka Despiaus. Annad verk, sem Asmund-
ur nefnir fyrst Gamla fslenska betjn en sidar

stylizes a nude male in his lcelandic leg-
end. The navel and other objects,
through the sculptor’s wuch, have
assumed a highly distinctive form. It will
arouse the curiosity of even the most
blasé of vistors."7

In the winter of 1928-1929, he continued tw
work in the studio on rue Vaugirard, producing a
large number of works which nonetheless differ
widely from a formal point of view. These include
owo poreraits, of his wife Gunnfridur and Bjirg
Blindal, a psychologist who lived in Paris ar the
time. Both works convey the alluring modesty of

&0



Gunnfridur Jonsddtrn, 1928-29, Gifs. |

Gunnfridur |énsddtnrn 1928-29. Flaster

Pérbergur Pordarson, 1925=26. Leir [

I'hésrbergur Thirdarson, 1925-26. Clay.

Viking, er furduleg blanda af klassiskum reglum
og kibiskum dherslum.

A Vorsyningunni i Paris drid 1929, sem st6d
fri 1. mai til 30, jini, syndi Asmundur fjogur
verk, andlitsmyndirnar af Gunnfridi og Bjrgu,
Negrann og Gimlu {slensku hetjuna og kraek-
ir sér enn og aftur { nokkrar hvamingarlinur frd
gagnrynendum, [ ,Le Journal® 1. mal og ,Le
Temps™ 9. mali,

Minudi sidar tekur Asmundur pd dkvisrdun
ad fytja alfarinn heim il [slands par sem hann
vonast medal annars eftir pvi ad geta tekid pat i
undirbiningi Alpingishdtidarinnar 1930. Meg-
indstaedan fyric heimforinni er pé Farhagsleg pvi

Despian. Another work, initally tded Awncient
feelandic Hero but later renamed Viking, is a pecu-
liar hybrid of classical rules and cubic emphases.

Ar the 1929 Paris spring exhibition which
lasted from May 1 to June 30, Sveinsson showed
four works: the portraits af (r':.rrfuﬁ‘.r'ﬂ"m‘ and Bjirg
Blindal, the Negro and Ancient leelandic Hera,
pin_'kjng up once again several encouraging lines
from critics in Le Journal (May 1) and Le Temps
(May 9).

A month later, he decided o move back w
lceland for good, partly in the hope of being able
to take part in the preparations for the
Millennium celebrations (to mark the establish-

31



pad kemur greinilega fram i skrifum hans og
minningum ad hann dcti géda tima § Paris:

Okkur hefur likad dgatlega vid Frakka
og kunnum vel vid okkur i Paris, en pen-
ingavandredi reka okkur heim. Og pad
litur dt fyrir a8 Frokkum litist vel 4 min-
ar myndir.*®

I augum Asmundar var Parisardvilin lerdéms-
rikur timi, ekki sist fyrir hugarflug hans og list-
raena skopun og vegna hins félagslega umhverf-
is. Hid eiginlega listndm hji pelhtum lLerimeist-
wrum d bord vid Despiau virdist hafa skipt hann
minna mili:

En pegar ég lit til baka vfir skéladrin,
voru pad ekki kennararnir sem trslitum
rédu, heldur félagslifid. Skélasystkinin

og petta prungna andrim alls kyns
forma, tilrauna og sképunar,®?

Pétt nokkud hefdi dregid tr hinni feikilegu list-
renu gerjun eftir fyrri heimstyrjoldina, sem ein-
kenndi hvad mest fyrsta dratuginn pegar fram
spruttu listrenar uppfinningar og plastiskar
lausnir kenndar vid Fivisma, kibisma, Parisar-
skélann, fiturisma, abstrakdist og svo framveg-
is, pd var Paris dfram sterkt addrictarafl fyric
framiirskarandi listamenn sem hvadanava sér
pangad listrana 6rvun tl ad vinna ad listsképun
sinni. Fyrir Asmund, sem pekkti adeins til héf-
semi senska listalifsins, var petta umhverfi
hressileg hvatning.

A pessum drum kynntist Asmundur fisl-
bettum formrenum méguleikum og sd ad hann
gat valid milli élikra myndgerda. Smdm saman
fjarlegdist hann pvi dhrifavald Milles og hof til-
raunir med ymsar dlikar formskriftir,

Lita md 4 verkid Kona med amor frd 1927
sem dvixt tveggja dhrifavalda. Priwe fyrir forn-
klassiskan endurém, sem Asmundur fékk § arf
fri Milles, er hin rikjandi plastiska hugmynd
ztud fré Maillol: sama dhersla & grundvallar-
frumdreti likamans, sama pyngdin, sama sjélf-
staxdi massans og formanna, sama aferdin 4 sléu-
um og dvélum fétum. Hinar fslmérgu andlits-

ment of the old parliament, the Althing) in 1930,
The main reason for his return, however, was
financial, because it is obvious from his writings
and recollections that he enjoyed his time in Paris.

“We liked the French and have enjoyed
ourselves in Paris, but are being driven
home by money problems; the French
seem to take a favourable view of my
works, "

Asmundur Sveinsson regarded his stay in Paris
as an instructive time, particularly for his imagi-
nation and creativity and the social milieu, but
rather less in terms of his studies with well known
masters such as Despiau,

“When I look back over my years ar cal-
lege, it was not the teachers who had a
decisive impact, but rather the social life.
My fellow students and the atmosphere
charged with all kinds of forms, experi-

ments and creaton,™?

Despite some mellowing of the enormous artistic
fermentation which was one of the characteristics
of the first decade after World War 1, with the
emergence of various artistic inventions and plas-
tic solutions associated with fauvisme, the Ecole
de Paris, futurism, abstract arr and so forth, Paris
continued to exert a strong arraction for interna-
tionally outstanding artists who went there in
search of stimulation for their creative work, For
Asmundur Sveinsson, who knew only the
restrained Swedish art scene, this milieu proved ro
be a bracing stimulus.

During this period, Sveinsson came in touch
with complex formal possibilities and saw that he
was able to choose berween different types of
compaosition. Gradually he moved away from the
influence that Milles had exerted over him and
began to experiment with different écritures,

We can examine Woman with Amor from
1927 as the fruit of two different influences.
Despite the classical reverberation which he
inherited from Milles, the predominant plastic
concept derives from Maillol: the same emphasis



Nn:'gr:i. 1928, Brons. / Negro, 1928, Bronze.

myndir sem Asmundur gerdi d pessum drum
minna dneitanlega 4 formrant ideysid i verk-
um Deespiaus, par sem &l likamleg sérkenni eru
samofin hugmyndinni um edli mannsins. Pad er
pwi ljést ad med verkum sinum hafa pessir tveir
fyrenefndu friinsku myndhoggvarar beint As-
mundi { dte til hofsamari, mildari, Figadri og
hnitmidadri listskipunar, vids Harri dkafa, eld-
modi og fantasiu Milles, en pé vafalitid { meira
samrami vid skapgerd Asmundar. Og Asmund-
ur heldur dfram og einfaldar, pjappar saman og
sampeertir form og fyrirmyndir { hioggmyndir
sem syna edli hlutanna (le monde d'essence),
raunverulegar fornmyndir eda erkitypur.
Samfara hinni klassisku myndgerd, sem -
ud er fri Maillol og Despiau, gerdi Asmundur
sidan tilcaunir med kibiska formskrifi. En As-

on the basic elements of anatomy, the same
weight, the same independence of mass and
forms, the same rexture on smooth and rounded
surfaces. Sveinsson’s numerous portraits from this
time undeniably recall Despiau’s formal restraine,
whereby all anaromical distinguishing features are
interrwined with the concepr of human essence.
It is clear thar the works of these rwo French
sculptors guided Sveinsson towards more
restrained, polished and focused work, far
removed from the zeal, vigour and fantasy of
Milles and doubtless more consistent with
Sveinssons own temperament. He continued
afterwards to simplify, concentrate and combine
forms and models in sculprures that portray the
essence of things, real archetypes.

Alongside his classical compositions which
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Daudi Gretris, 1928, Brons, / Death of Gretrir, 1928, Bronze,

mundur notar hinar kibisku visanir frst og
fremst | skreyti eda form sem liggja utan vid
hinn mannlega likama (gedmetrisk dfersla 4
hiri, skeggi, klzdum o.s.frv). | raun skiptir
hann & hinu fornklassiska skrauti frrir kibiska
formgerd.

Semundur i selnwm fri 1927 er gou
demi um pvilikan stilfredilegan blending, [
heild sinni lytur verkid Klassiskr Forskrift hvad
vardar hlutféll og reglur um anatémiu, pé svo
motunin s¢ nokkud arkaisk i formi. Aftur 4 méti
mi greina annars konar formskrift sem minnir
helst 4 formgerd kibistanna. Vid merkjum pessa
formskrift, heversklega, i hiri mannsins, nafla
og skikkju, en 4 mun djarfari og hugmyndarik-
ari hitt { dyrinu, par sem Asmundur endurbygg-
ir likamann og sérstaklega andlitid med beinum
og hornéttum flétum og linum.

Pad sama md segja um tvi énnur verk frd
1928, Dauda Grertis og Vikinginn, sem vissu-
lega virda [ grundvallaratridum hina klassisku

may be traced to Maillol and Despiau, Sveinsson
experimented with cubist écriture, His cubist ref-
erences are primarily a device for decor or forms
that lic beyond human anatomy (geometrical
elaborarions on hair, beards, clothes, etc.). In
effect, he swaps classical decor for cubist formal
composition.

Samundur on the Seals Back, from 1927,
is a fine example of such a stylistic hybrid. As a
whole the work obeys classical precepts of pro-
portion and anatomical rules, although its model-
ling is archaic. On the other hand, a different cype
of écriture can also be discerned, above all akin 1o
cubist formal composition. We notice it, applicd
with moderation, in the human figure’s hair, navel
and cloak, but much more boldy and imagina-
tively in the animal, whose anatomy and in par-
ticular face are reconstructed using straight and
sharp surfaces and lines.

The same applies to two other works from
1928, the Death of Grettir and the Viking which



Vikingur, 1928, Gifs / Viking, 1928, Plaster

fyrirmynd; i atferslu kladanna visar hin ged-
metriska einféldun i formskrift kdibistanna,

[ myndinni Néee § Paris fri 1927 gengur
Asmundur mun lengra i hinum formrenu til-
raunum. Verkid synir karl og konu sem sitja 4
bekk. I'ad rikir kyrrd og jafnvagi § pessan fram-
s&ju mynd, sem byggist i 16dréttum og Kirdttum
kriftum og sterkri samsvirun milli stédu per-
sonanna. Asmundur leggur hér dherslu 4 mass-
ann og hreinar afgerandi linur sem skilgreina
formin. [ pessu verki fjarlegist Asmundur beina
ndtniruvisun og endurbyggir frrirmyndina med
hazverskri hlidsjon af formskrift kaibismans. En
gagnstztt pvi ad leysa upp formin ad hatd
kibistanna vill Asmundur med pessari form-
renu einfildun draga fram pyngdina og mass-
ann § verkinu. Pad er ljost ad Asmundur hefur 4
pessum tima ekki gert sér fulla grein fyrir virkni
kiibismans, sem Fest medal annars vid uppbrot
formsins og nilkun férdu viddarinnar { mynd-
list. Asmundur notar sér pessa listrenu adferda-

in principle respect the classical model but in
their elaboration of clothing refer to geomerrical
simplification according to cubisc écriture,

In Night in Paris from 1927, Sveinsson takes
his formal experimentation much farther,
Tranquillity and equilibrium reign over this work,
which shows a man and woman sitting on a
bench and looking straight ahead, and is based on
vertical and horizontal forces and a strong corre-
spondence berween the positions of the two fig-
utes. Here, Sveinsson emphasizes the mass and
pure, decisive lines thar define the forms. He has
moved away from direct reference to narure and
reconstructs the model with modest acknowl-
edgement of cubist écriture. Bur instead of dis-
solving the forms in the manner of the cubists,
Sveinsson employs this formal simplification 1o
underline the weight and mass in the work. It is
clear that at this time he did not fully realize the
action of cubism, which involves, among other
things, breaking up the form and interpreting the
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fraedi til ad draga fram innri formgerd verkanna
og til ad leggja dherslu 4 klassisk fagurfradileg
gildi peirra.

Parisardrin i ferli Asmundar Sveinssonar eru
misleitur timi par sem lisamadurinn leitar og
aflar sér pekkingar. Hann vikkar sjéndeildar-
hringinn, og af éllum peim myndgerdum sem
bjddast tileinkar Asmundur sér priar, — Despi-
aus, Maillols og kibistanna, allt myndgerdir
sem vardveita tengslin vid hinn sjénrena veru-
leika, pétr par sé logd megindhersla 4 sjdlfstedi
listaverksins. Par tvaer sidarnefndu dttu eftir ad
hafa djipstad dhrif 4 sidari listskpun Asmund-
ar. bar gerdu honum kleift ad komast handan
vid pad sem synist, handan vid yfirbord hlut-
anna, og nilgast grundvallarsannleikann, raun-
veruleikann handan hlurveruleikans,
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Asmundur Sveinsson (1893-1982)

AEviarridi frd 1893 il 1929
Ymsar upplysingar fengnar dr minnishékum Asmundar,

20. mai 1893: Asmundur Sveinsson feddur 28 Kolsstédum § Mid-
dislum. Irar dlst hann upp hjd foreldrum sinum dsame ellefu systkin-
um par til hann fluteist 6l Reykjavikur 22 dra ad aldri.

17. okrdber 1915: Leggur af stad til Reykjavikur dsamt séra Jahann-
esi & Kvennabrekku,

21, okedber 1915: Kemur il Reykjavikur dsamt séra Jéhannesi og
vill lzra tréskurd hjd Stefini Eirlkssyni, en er hafnad. Peir hita
Bjarna fri Vogi og fara med honum til Rikards Jénssonar, sem rekur
Asmund i Leri § tréskuedi og médeleringu.

25, okedber 1915: Hefur starfsndm hji Rileardi.

Veturinn 1915-16: Vinnur dtta manodi vid wéskurd og sex vikur
vid médeleringu hjd Rikardi. Fer [ [dnskdlann, i 2. deild (2. bekk],
og lerir rimteikningn hji Pérarni B. Porlikssyni, islensko hjd Jak-
obi Jéhannessyni, dénsku hjd Bjarna Hélsted. [ reikningi fer hann
yfir brot og prilidu { bék Olafs Danielssonar, sem lika var kennari.
Leerir cinnig frihendisteikningu § aukadeild skélans hjd PPérami B.
Porlikssyni. Skélastjori var Asgeir Torfason. Faer fedi, hispliss og
pidnustu hji Dada Dadasyni fyrir 35 keénor & minodi. Fer om vor-
i) Fedi hji Rikardli fyrir vinnu sina. Um vorid kerir hann aok pess
sund hjd Erlingi Pdlssyni, fjdrar sundgreinar. Liggur tvaer vikur |

mislingum sidla vetrar,

11, jali 1916: Heldur vestur { Dali og er heima 4 Kolsstédum am
sumarid,
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Asmundur Sveinsson | Berlin drid 1924, f

Asmundur Sveinson in Berlin in 1924,

Asmundur Sveinsson (1893-1982)

Biography 1893-1929
Various details from his notchooks.

May 20, 1893: Asmundur Sveinsson is born ar Kolsstadir, west
leeland. He is brought up there by his parents with his eleven broth-

ers and sisters, until he moves o Reykjavik ac the age of 22,

Ocrober 17, 1915: Leaves for Reykjavik, accompanied by local cler-

gyman, the Rev. Johannes from Kvennabrekka.

Oerober 22, 1915: Arrives in Reykjavik intending o learn woodeare-
ing with Stefin Eirflsson, but is refused. Meets educator and writer
Bjarni Jénsson from Vogur, and together with the clergyman they visit
Rikhardur Jénsson, who takes Sveinsson on as an apprentice in wood-
carving and modelling,

Qerober 25, 1915: Begins his woodearving apprenticeship with

Rikhardur Jénsson.

Winter 1915-1916: Warks for eight months on woodcarving and six
weeks on modelling. Arwends the winter term ar the Technical College,
where he is admitted straight to the second-year class and smudies spa-
tial drawing with Thérarinn B. Thorliksson, lcelandic, Danish and
mathematics, Also studies freehand drawing ar the extramural deparr-
ment af the college, with Thorliksson. Takes board and lodging with
Dadi Dadason for kr. 35 per month. In the spring, Rikhardur Jénsson
gives him meals as payment for his work. Takes swimming lessons, [

ill for two weeks with measles at the end of the winter,

July 11, 1916; Sets off to spend the summer at Kolsstadir,



12, oktdber 1916: Kemur aftur 6l Reykjavikur, Var d leidinni { Borg-
ames hestarckstrarmadur hjd Témasi frd Apavatni.

15. oktdber 1916: Hefur stirf hjd Rilardi.

Veturinn 1916-17: Hefur 30 kednur § laun & minudi hji Rikardi og
dkeypis tilsdgn i kvildin. Er i 3. deild [8nskdlans § simu nimsgrein-
wm og fyrri veturinn en batir vid sig ensku og les 50 tima § Geirs-
bék hjd Halldéri Jénssyni. Um vorid hjd Erlingi Pilssyni og leric
eina sundgrein | vidbor. Far faedi, hispliss og pjdnustu hji Dada
Dadasyni fyrir 45 kednur & minudi.

28, jali 1917; Leggur af stad vestur og er um sumarid 4 Kolsstédum.
10. okdber 1917: Aftur bl Reykjavilour.
11, oktdber 1917: Hehur stiief hjd Rikardi.

Yeturinn 1917=18: Vinnur sér inn 45 kednur 4 manudi hjd Rikardi,
en dyrtid er mikil. Aukavinna d kvildin vid smidar. Er { 4. deild 1dn-
skolans, berir sému greinar og ddur ad vidbeur bokferslu sem J6n
Arndrsson kenndi. Teiknar um veturinn eftir minnum® sem ekki
hafdi verid gert ddur. Er annar { rodinni 4 burtfararprofi og fékk i
verdlaun ljddabok Kristjins Fjallaskilds. Laerir pfsku 4 sunnudégum
hjd Yngyva J6hannessyni sidari hluta vetrar. Faer fedi og hispliss hjd
Dada Dadasyni fyrir 65 kednur 4 manudi. Eignast sina fyestu spari-
sjodshok. Gengur { Glimufélagid Armann. AEfir dilitid sund hji Er-
lingi Pilssyni, adallega dstralske skridsund. Frostaveturinn mikli.

22, il 1918: Ljkur ndmi hié Rikardi,
26. jini 1918: Heldur heim { Dali og er 4 Kolsstodum um sumarid.

26, september 1918: AF stad il Reyvkjavikur aftur dsamt Benedika
brddur sinum. Peir gista fyrsta kvisldid | Dalsmynni vegna vedurs og
naestu note | Borgarnesi. Eiga | erfidleilum med hisnadi en fi ad
lokum leige 4 Styrimannastig 5 { kjallara fyrir 16 kednor 4 mdnudi,
hirding 4 hisnaedi og skdm innifalin,

8. oktdber 1918: Hefur stief hji Rikardi,

Veturinn 1918-19: Vinnur hjs Rikardi. [ nasta herbergi er Gud-
mundur fri Middal vid starf en Asmundur hrifst litt af verkum hans.
Efiir dramot hefur Rikardur 14 manna teikniskéla og er teiknad efi-
ir lifandi médeli, karlmanni. Nemur pysku tilsagnarlaust um vetur-
TH o ex FrnnbiurBastlcnn bk Bimron ik Vosi: Sukie Sraitiostes. Sig:
urdar Mordals. Kaupir hidegismar i 18né hji Hikonsen, dénskum
manni, fyrir 50 keénur 4 minudi. Peir Benedikt £ kaffi hiad 4
Stfrimannastignum, kaupa braudid sjilfir en hafa feitmeti ad heim-
an. Veikist um verurinn .af mikilli drepsée”, spaenshku veikinni. Efir
sund og glimu, fer um vorid med forum kunningjum | gonguferd ad
Gullfossi.

Ocrober 12,1916: Arrives back in Reykjavik. On the way to Borgarnes
he was with a party herding horses.

Ocrober 15, 1916: Starts work for Rikhardur Jénsson.

Winter 1916-1917: Sveinsson is paid ke 30 a month, plus free
inscruction in the evenings. Continues in the third year ar the
Technical College, studying the same subjects s before, plus English,
More swimming lessons. Takes board and lodgings with Dadi
Dadason for kr. 45 2 month.

July 28, 1917 Sets off for Kolsstadir, where he spends the summer,
Okctober 10, 1917: Returns o Reykjavik.
October 11, 1917: Stares working for Rikhardur Jonsson.

Winter 1917-1918: Eamns kr. 45 a month, but prices have risen
sharply oo, Works part-time as a carpenter in the evenings. In the
fourth year ar the Technical College, studying the same subjects, plus
book-keeping. Draws models in the college, for the first rime. Second
in his class in the end-of-year examination, winning a book of poems
as a prize. During the second half of the winter he studies German on
Sundays. Receives board and lodging from Dadi Dadason for kr. 65
per month. Acquires his first savings book. The winter is exceprional-
Iy cold. Joins the Armann traditional wrestling club, practises some
SWimming,

June 22, 1918: Completes his apprenticeship with Rikhardur Jénsson.
June 26, 1918: Sets off for Kolsstadir for the summer.

Seprember 26, 1918: Sets off for Reykjavik with his brother Benedike,
On the way, stays overnight in Dalsmynni, because of bad weather,
and in Bargarnes. After having trouble finding housing, they rent the
basement of Styrimannastigur, for kr. 16 per month including room
cleaning and shoe shine,

Ocrober 8, 1918: Starts work with Rikhardur [énsson,

Winter 1918-1919; Works for Rikhardur Jénsson. Gudmundur
Einarsson from Middalur has a studio next door; Sveinsson is not
impressed by his work. In the new year he joins a 14-man deawing
school, drawing a male model. Teaches himself German, king pro-
nunciation lessons from Bjarni Jénsson from Yogur. Arends lecandic
licerature lectures given by Professor Sigurdur Nordal. Buys his
lunches at Idnd from a Dane called Hikonsen, for ke, 50 per month;
he and his brother only have facilities to make coffee at their rmom on
Seyrimannastigur and live on bread which they buy themselves and
pickled foods from their parents’ farm. Sveinsson falls ill during the
winter with “a mighry pestilence.” Pracrises swimming and wrestling.
Walks to Gullfoss waterfall in the spring, with four companions.
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5. april 1919: Byrjar ad teikna sveinsstykkid hjd Joni Halldérssyni,

12, april 1919: Lykur teikningunni ad sveinsstykkinu, Hin er demd
notheef daginn eftir. Démarar voru Stefin Eiriksson, Jén Halldérs-
son og Bjami Jénsson,

14, april 1919: Hefur verkid. Skar 4 stdl sem Porsteinn Sigurdsson
smidadi eftir teikningu Asmundar.

20. jini 1919: Lkor vid ad skera stolinn, sem er i islenskum stil,

29, jini 1919: Stéllinn demdur og fer godan vitnisburd, Lykur par
med tréskurdarndminu.

8. jili 1919: Heldur vestur i Dali og er 4 Kolsstédum um sumarid.

29, okedber 1919: Af stad sudur frd Kolsstédum og til Reykjavikur
daginn eftir.

3. ndvember 1919: Leggur af stad til Kaupmannahafnar med gufu-
skipinu Gullfossi klukkan 8 um kvildid. Félagi Asmundar i pessu
ferdalagi er Finnur J6nsson brodir Rikards, peir eru 4 6dru farrymi
og Fi koju aftast | skipinu yfir sknifunni. Bjarni fri Vogi arvegadi
peim farid dkeypis. Samskipa peim er medal annars Osvaldur Knud-
sen. Staldrad vid | hilftima i Vestmannacyjum daginn cftir,

7. ndvember 1919: Komid il Leith i Skotlandi klukkan 8 um
kvisldid. Asmundur og Finnur i skodunarferd um Leith daginn eftir,
Naestu daga fara peir gl Edinborgar, skoda kastalann og ymsar adr-
ar merkar byggingar og ferdamannastadi, fara & i listasofn, skoda
bedna yfie Forch-fiied.

11. névember 1919: Lagr af stad 6l Kaupmannahafnar,

13. névember 1919: Komid til Kaupmannahafnar.

14. névember 1919: Fara i land upp tr hidegi og ganga upp ad Rik-
islistasafni. Pegar peir koma aftur hitta peir Jon, brédur Asgrims

milara, sem var pd biinn ad drvega peim herbergi og fedi 4
Borgergade 104,

18. ndvember 1919: Hefur ndm i Den Tekniske Selskabsskole.
19, ndvember 1919: Byrjar { teiknindmi dsamt Finni Jénssyni.

27. névember 1919: Hefur nim hjd Viggo Brande [ frihendisteilon-
ingu. Teiknad 4 listasafninu cfiir gifsmyndum.

12. desember 1919: Flytur dsamt Finni fri Borgargim 4 Kolbjorn-
sensgade 18,

31. desember 1919: Flytur dsamt Finni fri Kolbjomsensgiru 4 Tol-
budgade 16.

April 5, 1919: Begins drawing his master woodcarver’s project, with
Jén Hallddrsson.

April 12, 1919: Completes drawing for his master woodcarvers pro-
ject. The following day it is accepred for his master woodcarver's pro-
ject by a panel comprising Stefin Eirfksson, Jén Halldérsson and
Bjarni Jénsson.

April 14, 1919: Begins his project, carving a chair made by Thorsteinn
Sigurdsson from Sveinsson’s drawing.

April 20, 1919: Completes his chair carving, which is in traditional
leclandic style.

April 29, 1919: Chair carving marked, passes with merir. Qualifies 1
a woodcarver,

July 7, 1919: Sets off for Kolsstadir for the summer.

Qcrober 29, 1919 Leaves Kolsstadir, arriving in Reykjavik the fal-
lowing day.

MNovember 3, 1919: Leaves for Copenhagen on board the steamship
Gullfoss, ar 8 p.m., travelling with the painter Finnur Jénsson, broth-
er of his carving teacher Rikhardur. They travel second-class, staying
in a cabin with bunks, above the propeller. Bjarni Jansson from Vogur
arranged this free passage for them. Photographer (later film maker)
Osvaldur Knudsen is on board the ship with them. Half-hour call ar
the Westman Islands the following day.

November 7, 1919: Ship arrives in Leith at 8 p.m. Sveinsson and
Finnur Jénsson spend the next day touring Leith, then the following
days sighmseeing in Edinburgh where they see the Castle and other
TOUrisT arractions, visic two art museums and ook at the Fonb

Bridge.
MNovember 11, 1919: Deparmure for Copenhagen.
MNovember 13, 1919 Arrival in Copenhagen.

MNovember 14, 191%: Sveinsson and Finnur Jénsson disembark and go
to the National Art Museum, Returning, they meet painter Asgrimur
Jénssan's brother Jén, who had arranged board and lodging for them

on Borgergade 104.

November 18, 1919 Enrols at the Technical College.

MNovember 19, 1919: Starts learning drawing, together with Finpur
Jénsson.

November 27, 1919: First frechand drawing class, with Viggo Brande.
modelling plaster casts at the museum.




5. jind 1920: Ljkur teiknindmi hjd Viggd Brande
25, jiini 1920: Flytur & Lille Istedgade 53.

3. september 1920: Fer til Milmeyjar og tekur lest ldukkan 10 dl
Stokkhalms.

4. seprember 1920: Kemur til Stokkhdlms ki, 9.30.

5. september 1920: Fer { listasafnid.

30. seprember 1920: Tekur inmtéikuprdf { Listahdskolann.
1. ahadber 1920: Hefur ndm vid Listahdskdlann.

3. oladber 1920: Flytur d Sveaviigen 104,

30, mai 1921: Fer il Kaupmannahafnar adl loknu fyrsta irs profi, og
ef par tvaer vikur, 6l 14. jind,

15. jinf 1921: Faer 1.000 kr. styrk frd Alpingi og 1.000 kr. fri
Dansk-islandsk Forbundsfond.

Jimi-seprember 1921: Médelerar andlic og er prjir vikur vid stein-
hiigg hji Giljan og Torhann, gerir par likamsstyttu ( Torso) § sensk-
an marmara. Byr | skélanum.

Veturinn 1921-22 | listahdskélanum § Stokkhdlmi. Heggur |
senskan marmara verkid Hafey (gosbrunnur), Einnig vid ndm (
Skrautlistaskalanum.

30. mai 1922: Far silfurmedaliu listahdskélans Brir Hafmeyna 4
hitidardegi skalans.,

Jiini 1922, Far aftur 1.000 ke styrk fri alpingi (Asmundur pakkar
padl Bjarna frd Vogi).

finisepreinber 1922: 1 Byskalandi [ pré ménudi dsamt unnusta
sinni Gunnfridi Jonsdértur, sem hann kynntist | Kaupmannahifn
veturinn 1919-20. Hji brédur sinum | Berlin, ferdast il Dresden
og Miinchen og skodar sifn.

19, september 1922: Kemur aftur til Stokkhélms frd Pyskalandi.

1. oktéber-desember 1922: Vid lisuhdskilann og gerir upphkast ad
verki sem hann kallar fyrst Semund fréda.

17, desember 1922: Veikist af brjdsthimnubdlgu og liggur minud &
siikrahiisi, 18. desember 1922 dl 18, janmbar 1923, Hvilir sig hjd
vinafélki | minud, tl 19. febniar.

Febmiar—jini 1923: Preytiur og lasinn, Gerir uppkast ad Grettis-
minnismerki, og skissu ad veggskreytingu 4 uppgangi | bokasafni i

Diecember 12, 191%: Moves from Borgergade to Kolbjornsensgade 18,
together with Finnur Jdnsson.

December 31, 1919: Sveinsson and Jénsson move to Tollbudgade 16.
June 5, 1920: End of drawing classes with Viggo Brandk,

June 25, 1920: Moves to Lille Istedgade 53.

September 3, 1920: Leaves Copenhagen for Malmé, then takes the 10
o'clock train o Stockholm.

Seprember 4. 1920: Arrives in Stockholm ar 9.30.

Seprember 5, 1920: Visits the National Art Museum.

Seprember 30, 1920:Takes entrance cxamination for the Academy.
Ocrober 1, 1920: Starts classes ar the Academy.

October 3, 1920; Moves to Sveavigen 104,

May 30, 1921: After first-year examinations, goes o Copenhagen for
rwo weeks, unil June 14,

June 15, 1921: Awarded grants of kr. 1,000 each from the leclandic
parliament and Danish-leelandic Union Fund.

June-Sepe, 1921: Models portrairs and spends three weeks as a stone
carver at Giljan and Torhann, where he makes his Tore in Swedish
marble. Stays at the Academy residence.

Winter 1921-1922; At the Stockholm Academy, Carves the work
Mermaid (fountain) in Swedish marble. Also studies at the school of
decorative arr.

May 30, 1922: At the Academy’s presentation day, he is awarded its
silver medal for the Mermaid

June 1922: Awarded another ke 1,000 grant from parliament (for
which he thanks Bjarni Jénsson),

June-Sept. 1922: Spends three manths in Germany with his flancée
Gunnfridur Jénsddetir whom he had met in Copenhagen during the
winter 1919-1920. Swys with his brother in Berlin and wravels w
Diresden and Munich, visiting art museums.

Seprember 19, 1922: Returns to Stockholm from Germany.

October 1-December 1922: At the Academy, and makes draft for a
work which he calls Sermundir the Wise.

December 17, 1922: Contracts pleurisy and spends a month in hos-
pital (from December 18, 1922 1o January 18, 1923). Spends a month
convalescing with friends unril February 19,
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Stokkhélmi. Faer 1.400 ke styrk frd [slandi ad tilstudlan Bjarna fd
Vogi.

Sumarid 1923: Um kyrrt § Stokkhélmi, vinnur ad tréshurdi o.fl.
1. okedber 1923: Vid listahdskdlann.

Jandiar-febriar 1924: Riman minud { vinnu hji Torhann, sker dt
fyrir hann mynd § altaristéflo.

Vorid 1924: Fer dsamt unnustu sinni til {slands,

24, jiini 1924: Kvaenist Guonfridi Jonsdéiur. Haraldur Nielsen gef-
ur pau saman. Fer ad Kolsstédum og sidan nordur ad Skifum |
Hunavarnssyslu til foreldra konu sinnar. Dvelst par { minud. Fer sid-
an dsamt konu sinni aftur ad Kolsstédum § fimm vikur.

September 1924: Fer dsamt konu sinni til Revkjavikur og utan dl
Bjiirgvinjar med gufuskipinu Merkair. Eru cinn dag [ Bergen, sidan
med lest til Kristjaniu og dveljase par cinn dag. Fara med naturlest
til Stokkhdlms.

1. oktéber 1924: Vid ndm i Listahdskélanum. Faer um vewrinn 700
kr. listamannastyrk fri [slandi og 100 kr. seenskar fyrir verk sin 4 vor-

syningunni.

Sumarid 1925: Vinnur vidh tréskurd og médeleringu fyrir bygginga-
meistarann Vadsji. Tekur pdn [ stofoun Islendingafélagsins i Stokk-
hélmi dsame R. Lundborg. Er neitad ad taka pdtt { vorsyningunni
vegna [ress ad hann er elki senshur rkisborgari.

1. okidber 1925: Heldur &fram ndmi vid Listahaskélann.

Febritar-mai 1926: Vinnur vid tillgur ad skreytingum 4 hijémleika-
hiasid § Stokdcholmi, auk vinnu sinnar. Gerir tilraunir med sliruvél
til adl sli dslétta jord, sendir synishom til binadarstjérnarinnar og
bidhur um styrk til ad fullgera vélina en fer synjun. Far 800 kr. styrk
til Lsudurferdar” fri Dansk-idlandsk Forbundsfond. Segir sig ir [s-
lendingafélaginu sikum _ofrikis* fri Lundborg, Kynnist um verur-
inn Pérbergi Pérdarsyni | Stokkhdlmi og tekst med peim gddur
kunningsskapur.,

7. mai 1926: Milles kennari Asmundar bjdur honum og konu hans
til middegisverdar { Operukjallaranum. ., Pad var nokkurs konar end-
ir & starfi hans mér til handa, hann var gédur og gladur petta kvéld.”
Asmundur skilur eftir i Stokkhdlmi fmm myndir sem ciga ad fara 4

skdlasyninguna.

7. mai 1926: Asmundur og kona hans fara alfarin fré Stokkhélmi. |
Kaupmannahtfn { hilfan ménud 4 leid til Parisar.

29, mai 1926: Koma til Parisar. Torhann tekur & méti peim og -
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February-June 1923: Scill frail and drained by his illness. Makes a
draft for the Memorial 1o Grettir, as well as sketching a mural for the
staircase of a Stockholm library. Awarded ke 1.400 grant from
lceland, through the agency of Bjarni from Vogur.

Summer 1923: Stays in Stockholm, working on woodcarving etc,
Ocrober 1, 1923: At the Academy.

January-February 1923: Works for just over a month with Torhann,
carving an altarpiece decoration.

Spring 1924: Goes to leeland with his fancée,

June 24, 1924: Marries Gunnfridur Jonsdéreir, Goes to Kolssradir,
then o his in-laws ar Skaifar, north lceland, where he spends a
month, Then returns o Kolsstadic with his wife and stays there for
five weeks.

Seprember 1924: Goes to Reykjavik with his wife and sails to Bergen,
MNorway, on the steamship Merkiir, They spend one day in Bergen,
then take the train to Christiania and stay there for a day. Take the
night train to Stockholm.

October 1924: At the Academy. Thar winter, he is awarded an arrist's
stipend of kr. 700 from Iceland and 100 Swedish crowns for his work
at the spring exhibirion.

Summer 1925: Works on woodcarving and modelling for the master
builder Vadsjis. Co-founds the leelandic Society in Stockholm, with
R. Lundborg. Refised participation in the spring exhibition on the
grounds that he is not a Swedish citizen,

Ocrober 1, 1925: Continues studying at the Academy,

February-May 1926: Employed on decoration proposals for the
Swedish concert hall, alongside his work. Experiments with designs
for a machine to mow uneven ground and sends drafts 1o the agricul-
tural authoriries asking for a grant to complete it, which is refused.
Awarded kr. 800 grant from the Danish-leelandic Fund to “travel
south.” Applies for grant from the leelandic parliamene, Resigns from
the lcelandic Society because of the “overbearing behaviour™ of M,
Lundborg. Meets writer Thérbergur Thérdarson in Stockholm, and
they become close friends.

May 7, 1926: Milles, Sveinsson'’s teacher, invites him and his wife o
lunch ar the hasement of the Opera House: “It was a sorr of end of his
work on my behalf, he was kindly and happy thae evening.” Sveinsson
leaves five works behind in Stockholm, intended for the Academy

exhibition,

May 7, 1926: Sveinsson and his wife leave Stockholm for good, and
spend a formight in Copenhagen en route to Paris.



vegar peim herbergi. Asmundur les sansku bladin og sér ad hann
hefur ekki fengid neina vidurkenningu.

7. jind 1926: Ritar fminn[nph&l:inz. er leidur, jafnvel bu.nﬁyndur,

Sumarid 1926: Skodar sig um { Paris, fer 4 listasifn og syningar.
Teiknar tiluvert. Guonfridur Fer strax vinnu vid saumaskap.

Haustid 1926: Far vinnustofu { Arceuil sunnan vid Paris, til sex
minada. Veikist skiimmu scinna af taugaveild og liggur fyest heima i
wvar vikur og sidan 4 spitala i sex vikur.

Vewurinn 1927: lla haldinn eftir veikindin, Umgengst nokkud Skila
Pérdarson.

April 1927: Sagdi upp vinnustofunni { Arceuil sem ckki hafdi nyst
honum neite.

Mai 1927: Tekur 4 leigu vinnustofu { Montmartre-hverfi, 16, rue
Constance. Er par til drsloka. Par gerir hann pessi verk: Madur og
koma, Kona med amor, Semundur § selnum, portrert af David
Porvaldssyni, portrett af Eggerei Stefinssyni. Asmundur segir ad
sér hafi lidid vel i pessari vinnustofu.

12. jandar 1928: Fer dsamt konu sinni til [taliv. Fru eina néee
Miland, hilfan minud { Flérens, manud { Rém, skoda sifn og kirkj-
ur. Sidan til Napdli { rima viko. Til eyjarinnar Capri. Sidan il
Brindisi dleidis til Grikklands. Eru hilfan minud { Apenu, fara sidan
til Delfi og sidan til Olympiu og vidar. Taka siflan skip frd Patras tl
Brindisi og lest til Feneyja, og dveljast par imm daga. Padan til Ver-
ona | einn dag. Sidan ul Sviss og hvila sig cinn dag § Luzern, padan
beint il Parisar,

April 1928: Tekur 4 leigu vinnustofu & 117, rue Vaogirard,
Mai—jini 1928: A Académie Scandinave hji Despian,
Jini-jili 1928: A Académie Julien og stiderar model.

Haustid 1928: Tekur pan { Haustsfningunni § Paris, Synir Semound
d selnwm og Beir verk.

Veturinn 1928-29: Gerir pessar myndir i vinnustofunni 4 Vaugirard-
gt Portrert af Guwnfridi, portrett af Bjorgu Blindal, Svert-
ingi, Gémul islensk berja (Vikingurinn).

Vorid 1929 Tekur pitt § Vorsyningunni { Paris, synir portrettin af
Gunnfridi og Bjirgu, Svertingjann og Gimlu islensku hetjuna.

15.-20. mai 1929: Alkominn tl Islands.

May 29, 1926: They arrive in Paris. Welcomed by Torhann, who
arranges a room for them. Sveinsson reads in the Swedish papers that
he has not received an award from the Academy:.

June 7, 1926: Writes in his notebook, in a melancholic mood and pos-
sibly even suffering from depression.

Summer 1926: Sightseeing in Paris, visiting art museums and exhibi-
tions, Draws a considerable amount. Gunnfridur gets a job as a seam-
SETess.

Autumn 1926: Finds a studio in Arceuille, south of Paris, for six
months. Falls ill with typhoid shortdy afterwards and after two weeks
at home, spends six weeks in hospical.

Winter 1927: Sdll very frail after his illness. Spends some rime with
Skili Thérdarsan.

April 1927: Loses his studio in Arceuil, which he had never used any-
way.

May 1927; Rents a studio at 16, rue Constance, Montmartre. Stays
there until the end of the year and produces the following works:
Man and Wonran, Woman with Amor, Semundur on the Seals Back,
Portrait of David Thorvaldaon and Porensit of Eggert Stefdnson. He
later says that he felt comfortable ar the studio,

January 12, 1928: Goes 1o Ttaly with his wife. They spend a nighe in
Milan, a formight in Florence and a month in Rome, visiting muse-
ums and churches. Then to Naples for just over a week. Go to Capri,
then to Brindisi en route to Greece. After a forenight in Athens they
go to Delphi, Olympus and farther afield. Take a ship from Patras to
Brindisi, and a train to Venice where they spend five days, From there
to Verona for a day, Then on o Switzerland, resting for a day in
Lucerne, then straight back o Paris.

April 1928: Rents a studio ac 117, ruc Vaugirard.
May-June 1928: At the Académic Scandinave, studying with Despiau,
June-July 1928: At the Académie Julien, studying modelling.

Autumn 1928: Takes part in the auramn Salon de Paris, exhibiting
Semmundur on the Seals Back and other works,

Winter 1928-1929: Makes the following works at his studio on 117,
rue Vaugirard: Portraie of Gunnfridur, Portrait of Bjiirg Blindal, Negro
and Anciens feelandic Hero (The Viking)

Spring 1929: Takes part in the Paris spring exhibition, showing
Portrais of Gunnfridurand Bydrg Blindal, Negroand Ancient feelandic
Hera,

May 15-20, 1929: Returns ro Iceland, to seule permanentdy,
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