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~Enginn er svo gamall ad hann

. laeri ekki eitthvad a pvi ad stinga
upp kdlgard tilverunnar.” Matthias
Johannessen: Békin um Asmund.

. '_I't Asmundur var tilraunamadur i
=" \ kdlgardi listar & islandi allt til pess
] dags er hann hneig ad banapufu.

Tilraun um pafu

Oft razda menn um sérstodu Islands og tala pd gjarnan um eld og isa. Ferri nefna pafuna. Hin er
pé demi um islenskt samspil lands og vedrittu frd dmunatid. Vel matti hugsa sér pifuna sem
friGsamt og bustid afsprengi heilags bridkaups (,hierds gdmos™) himnagudsins og
jardarmddurinnar & nordurslod,

Pj6din hefur i pisund dr lagad sig ad pessu sérkenni landsins pé ad pvi hafi ekki verid haldid 4 loft
sem skyldi, t.d. i romantiskum ettjardarljddum og sjdlfstedisbardttu, Pvert & moti var mjdg vegid
ad pifunni vid upphaf pessarar aldar. Tdn voru sléttud, fyrst med handverkfzrum en sidan med
pifnabana, peirri mikilvirku vél: Pifan var jofnud vid jordu i grennd vid hvert byggt bal.

Margt bendir til ad i ndinni framtid verdi sérkenni landa og pjéda, einkum smdpj6da, atfloun og
afmadd § hringidu vidskiptabandalaga og migmidlunar, A slikum Gvissutimum er sjdlfsagt ad draga
piifuna fram i dagsljésid og minna & duldd hennar, pj6dlegan kraft og cinfaldleik: leyfa henni ad

rétta ur kitnum 4 ny,

[ Tilraun um piifu er leikid ad andstzdum: vedurbitinn og afinn kunningi dr sveitinni er mi kominn
inn i gljdandi og hiyja sali borgarinnar. Dikkleit pifan er ordin svo svanhvit og hrein ad pad sjdst
4 henni fingrafr barna sem snerta hana. Pad sem var mjikt og friésamt er ordid hart og gelt eins
og nitiminn. Reynt er ad koma kerfi 4 pad sem aldrei hefur verid bundid nokkurri reglu. Petta er



bé ekki annad en tilraun, Hugsanlega maetti setja pafuna i varanlegra efni og koma henni Fyrir d
fjolfirnu torgi. Par stedi hin pd 1 idandi borg sem ddlitid merki um sérstéou lands og pjédar,
og vekti upp minningar um sveitarémantik og grdsku sem jafnvel ®tti raetur § heilégum
tilraunum himinguds og mdédur jardar.
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.No one is too old to learn something from digging up the cabbage patch of existence.”
Matthias Johannessen: Asmundur Sveinsson.

Asmundur Sveinsson was an experimenter in the cabbage patch of Icelandic art, right up
until the day he returned to the soil.

An Essay on Tussocks

When talking about Iceland’s unique qualities, people usually refer to fire and ice. Few mention
the tussock. But it is a good example of the interplay of land and weather from time immemorial.
You can easily imagine a tussock as being the plump and fertile offspring of the sacred marniage
(,.hierds gdmos") between the god of the heavens and mother earth in the northern regions.



For one thousand years, lcelanders have adapted to this special feature of the landscape, but it has
never been given the attention it deserves, neither in the patriotic poetry of the Romantic period
nor during the struggle for independence. On the contrary, there was a campaign against the
tussock at the beginning of this century. Meadows were levelled, first with hand tools and then
with a powerful mechanical device popularly termed a ,tussock killer.* Tussocks were flattened
in the immediate vicinity of every farmstead in the country.

There are many signs that the distinctive features of countries and peoples. especially those of
small nations, will soon be levelled out and erased by the pressures of international trade and
mass consumption. In such uncertain times, it seems appropriate to call attention to the tussock
and remind people of its charm., native power, and simplicity, thus allowing it to assume its former
place.

An Essay on Tussocks is a play on oppo-
sites: a rough, weather-beaten acquaint-
‘ance from the country has entered the
warm, shining hall of the city. The dark
Atussock has become so snow-white and
pure, that it shows the fingerprints of
“children who touch it. What was soft and
fertile has become as hard and barren as
thodﬂm times. There is an attempt to
impme a system on something that has

i never before been bound by any rules,
Tlus is only an experiment, however. It
‘might be possible to cast the tussock in
-more durable material and place it on a
ﬁnay square, There it would stand in the
'_ﬁld!l of the city’s hectic activity — a
@muﬂ reminder of the unique character of
the land and its people. awakening memo-
ries of idyllic country life, and growth

-h may even have its roots in the

cred experiments of mother earth and the
i of the heavens.
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