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Gudrin Gunnarsdéttir er fyrir 16ngu ordin vidurkenndur
listamadur. Undanfarna aratugi hefur list hennar préast i
gegnum hef8bundin form og efnisték veflistarinnar
samtimis pvi ad listakonan hefur lagt sig fram vid ad utvikka
landamaseri listarinnar. A pessari syningu vefur listakonan
skilptdara | jarn og virkjar rymi® sem umgjérd fyrir verkin.
Petta eru fingerd verk par sem linan/pradurinn leidir
listamanninn inn & A8ur 6kannadar slodir.

Vid bjédum Gudrinu Gunnarsddttur velkomna a Kjarvals-
stadi med pennan nyja afanga i list sinni.

Gudrun Gunnarsdottir is a long-established artist in Ice-
land. In the space of two decades her art has evolved
through the conventional forms and techniques of woven
art, at the same time as she has striven to extend the
boundaries of art. At this exhibition she is showing works
woven from iron, activating the space as a framework for
them. These are delicate works in which the line/thread
leads the artist into previously uncharted territory.

We are pleased to welcome Gudrun Gunnarsddttir to
Kjarvalsstadir with this new phase in her art.

Formadur menningarmalanefndar Reykjavikur/Chair,
Cultural Committee of the City of Reyvkjavik
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Audur Olafsddttir

Listin &4 timum pradlausra samskipta

A timum pradlausra samskipta sem kennd eru vid vef og
net lifir pradurinn gédu lifi i listinni. Ségupradurinn hefur
verid hafinn upp a fyrri stall i bokmenntum og um myndverk
almennt ma segja ad pau pyki ekki gild nema i peim bui
bradur réklegrar listhugsunar. Litlum ségum fer hins vegar
nu af pvi ferli sképunar sem byggir & pradlausu sambandi
vid sitt innra sjalf, vid undirlendur hvatanna og rok-
leysunnar. A8 minnsta kosti fer peim listam&nnum faekkandi
i bili sem tja sig 4 opinberum vettvangi um dsjalfradar
athafnir & svidi skdpunar og tilfinningafleadis.

Uppistadan | verkum Gudrinar Gunnarsddéttur er prad-
urinn. Liklega & s& pradur upphaf sitt | veflistinni en hefur
i nyjustu verkum listakonunnar verid slitinn Ur upprunalegu
samhengi hins ferhyrnda og vodmjuka flatar og tekid eigin,
sjalfstaada stefnu.

Likt og flestar adrar listgreinar hefur veflistin & undan-
férnum arum tekid eigin tilvistarforsendur til athugunar og
endurskodunar a rotteekan hatt. | pvi sambandi hefur
gjarnan verid minnt & paf ad listgreinin vaari komin inn a
svid skulptars en oft gleymst ad benda a pa stadreynd |
leidinni ad hugmyndafraedi hinna mjuku efna hefur, til ad
mynda hvad aferd snertir, ekkert sidur gengid inn |
brividdarsképun. Til ad gera skil samruna élikra listgreina
hafa veri® hénnud ny hugtdk a4 bord vid ,mjukefnalist” og
Jpradlist’, en hid sidarnefnda hefur hlotid nokkurn hljém-
grunn hér a landi.



Pad er p6 ekki myktin sem Gudrin Gunnarsdottir feerir
prividdinni, pvi pradur hennar & ekkert skylt vi® ullarband,
heldur er um ad raeda ymsar tegundir af vir af finlegri
gerdinni; graanan og svartan blémauvir, silfurgraan bindivir,
métavir, koparvir. | kilémetravis. Og i bland vi8 virinn notar
hian gdmmirsemur.

Vir er peim eiginleikum gaeddur ad vera sterkur en po
sveigjanlegur, pad ma beygja hann, snia upp a hann, méta
ur alls kyns munstur og klippa hann til, likt og skrudgard-
yrkjumadur klippir til trjabriska, og sidast en ekki sist hefur
virinn pad fram yfir garni® ad med einféldum adferdum
ma skapa ur honum prividdarverk. Mérg pradlistarverk
byggja beinlinis & pvi ad afneita skilyrium vefstélsins.
Gubrun tekur pradinn dr upprunasamhengi sinu og gerir
tilraunir med panpol hans og formrasna moguleika.
Pessum verknadi ma ef til vill likja vid bad ad malari fazréi
litinn af undirstédu sinni, striganum og ynni med hann einan
sér, likt og franski listamadurinn Arman sem | verki fra arinu
1968 syndi raudan lit undir plexigleri, einan sér, beint ur
tdpunni, 4n tengsla vid nokkurn skapa®an hiut. Reyndar
mun .malverk” Armans ekki hvad sist hafa verid hugsad
sem umsndningur & hinum hreinu litagildum abstrakt-
listarinnar.

Hef8bundin vinna vid vefstdl krefst mikils undirbinings,
utreikninga, dgunar og polinmazdi og gefur litid svigram
fyrir expressjonisk tilprif eda skapandi .slys* & bord vié
bad pegar malari rekur blautan pensil | striga. Pradar-
skdlptarar Gudrinar eru allir ofnir af fingrum fram, métadir
berum héndum likt og stridur leir. Pad er ekki erfitt ad sja
hvilikt frelsi adferdafraedi virpradarins bysur upp &a i
samanburdi vid hinn klassiska vef.

Gudrin Gunnarsdéttir er efniskona ad pvi leytinu til ad
verk hennar byggja 4 tilfinningu fyrir efni, 4ferd og yfirbordi,
Pau eru apreifanleg og kalla & snertingu, vidkomu. A peim
tuttugu arum sem lidin eru sidan hun Gtskrifadist ar
vefnadarnami a verkstaedi Kims Navers i Kaupmannahafn
hefur Gudrin gert tilraunir me& margs konar efnivid i



verkum sinum; ull, hér, bémull, tagar, pappir, tré, hamp,
og & sifustu einkasyningum sinum, | Galleri Umbru &rid
1994 og i Slunkariki arid 1995, syndi han vir- og
gimmiverk, likt og nd 4 Kjarvalsstédum, flest po nokkud
smazrri | snidum.

Verkum Guérinar & syningunni ma formraant skipta i tvo
flokka.

Odrum praedinum er um ad raeda lokud verk, pétta
efnismassa par sem virpradurinn hefur verid vafinn saman
i hnykil, i @tt vid hnetti eda egg. Um er ad reeda verk sem
umlykja témid og eru an inngangs. Slik verk maetti kalla
miBleitin verk. Ekki er 6edlilegt ad einhverjum detti | hug
samlikingar vi® ymis kynleg sjavar- og figrudyr, sjai jafnvel
fyrir sér gaddabrynjur sumra lindyra og margvisiegan
falmaradtbunad lifrikisins. | veflistinni pykir sjéalfsagéur
hlutur a8 fela endann og telst ekki einu sinni med pegar
visa® er til vandadra vinnubragfa. Verk Gudrunar fylgja
ekki endilega peirri einféldu reglu og standa stridir endarnir
— jafnvel tugum saman — ut Ur einu og sama verkinu.
Broddboltar hennar eru po ekki neinir vigahnettir, par sem
broddendarnir eru ekki banveaenir, meira | att vid nalar eda
priéna en til ad mynda hnifaverk Jéns Gunnars Arnasonar
myndhéggvara. Ef til vill meetti segja dgrunina ismeygilegri,
jafnvel kvenlegri.

Hinum praedinum er urn ad raeda opin verk, i att vid spuna
uat | tomid, par sem veikir preedir fikra sig eftir syningar-
veggjum. Pau maetti kalla midfiéttaverk. Opnu verkin eru
mismunandi gisin, allt fra pvi ad vera péttridin svoért
virblunda til pess ad vera veikbyggdur grar vefur, svo
lausbyggdur ad hann er naer ésynilegur & hvitum grunni
veggsins. Slik verk eru | e8li sinu mj6g grafisk, eru privid
teikning. Uppruni munstranna er af ymsum toga, sum eru
hugarsmi® myndlistarmannsins, énnur eiga sér beinar
skirskotanir, likt og pekkja ma krosssaumada bldndu af
faldbuningi Sigurdar Gumundssonar malara & Pjédminja-
safninu, Utfaerda i vir, i einu verka Gudranar. Oll byggja
opnu verkin tilvist sina ad miklu leyti a gétunum og
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loftstreyminu sem leikur um pau.

i hefdbundinni tvividd sinni gefur vefurinn kost a4 tveim
meginstefnum, laréttu og I60réttu. Pt Gudran sé ad vinna
med linuna er hin aldrei pradbein og raunar hvorki larétt
né IGdrétt pegar listakonan hefur farid um hana héndum.
Pradarskalpturarnir eru veggverk og laréttir og |68réttir Asar
koma eingéngu fram pegar verkin eru hengd upp til
syningar, pegar lifreenum hnéttunum hefur verid skipad |
beinar radir & veggjunum eda finofin viravirkin veri® hengd
upp, ymist langsum eda pversum.

Listakonan deilir ekki hugmyndum margra kollega sinna i
samtimanum um maétt steerBarinnar. A8 visu hafa verk
Gudranar verid af ymsum staerdum, allt fra stérum
formféstum veggteppum til agnarsmarra miniatara, eins
konar mikréokosmosa sem hafa | sér félginn nokkurn
andlegan skyldleika vid austurlenska list. Tilhneiging
hennar hefur oft fremur veri® ad pasla smeaerri verkum
saman [ steerri heildir, bua til smapartasyningar. Pannig
maatti | sumum tilvikum tala um eitt stort verk samsett ur
mérgum smazrri einingum.

Gudrin Gunnarsdoéttir hefur & sidustu arum verid ad fikra
sig afram med méguleika pradarins i prividdinni. Segja
ma ad pradur hennar leidi auga ahorfandans langt Gt fyrir
afmarkada veggi syningarsalarins. | raun er ekkert sem
hindrar frekari véxt verka hennar Ut | évissuna.



Audur Olafsddttir

Art in the Wireless Age

In an age of global communications by the wireless and
the Web, threads and strands are alive and well in art.
The well-spun yarn of the storyteller has been exalted anew
in literature, and in the case of the visual arts it can broadfy
be said that works are not given much credence unless
they contain the finely-woven thread of artistic logic. A
much lower profile is given today, however, to the creative
process which is based on invisible threads that link up
with the inner self with the hinterlands of instinct and il-
legicality. At least, at present a dwindling number of art-
ists express themselves publicly about instinctive crea-
tive acts and the flow of the emotions.

The basic element of Gudrun Gunnarsddttir's works is the
thread. This thread probably originates in tapestry, but in
her most recent works it has been plucked from its origi-
nal context of the rectangular, soft surface and has pur-
sued fts own independent course.

Like most other branches of the arts, textile art has bean
making radical enquiries and reappraisals regarding its
own existential foundation in recent years. In this respect
it has often been pointed out that textiles have entered
the realm of sculpture, while ignoring at the same time the
fact that the ideology of soft materials, for example in terms
of texture, has to no less an extent entered the realm of
three-dimensional creation. To outline the fusion of differ-
ent branches of the arls, new concepts have been coined
such as “soft material art” and “fibre art,” the latter earn-
ing some advocacy in lceland.
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However, it is not softness that Gudrin Gunnarsddttir
brings to three-dimensionality, because her thread has
nothing to do with woollen yarn, but involves instead vari-
ous types of wire, of the more delicate variety: green and
black wire for holding flowers, silver-grey binding wire,
frame wire, copper wire. Miles of it. And alongside wire,
she works with rubber strips.

Wire has the quality of being strong but at the same time
malleable, it can be bent, twisted, formed into all kinds of
patterns and cut to shape, like topiaries trimmed in orna-
mental gardens, and last but not least wire has the advan-
tage over yarn that, by simple means, it can be used to
produce three-dimensional works. Many fibre art works
are directly based on rejecting the conditions imposed by
the loom; perhaps Gudrun Gunnarsddttir's act of remov-
ing the thread from its original context and putting its elas-
ticity and formal potential to the test may be compared to
a painter who would remove the colour from its founda-
tion, the canvas, and work with it by itself. Like the French
artist Arman, whose work from 1968 showed a red colour
under plexiglass, on its own, straight out of the tube, bear-
ing no relation to anything whatsoever. In fact, Arman's
‘painting” was conceived not least as a way of upturning
the pure colour values of abstract art.

Traditional loom work requires a large amount of prepara-
tion, calculations, discipline and patience, and leaves lit-
tle scope for expressionist flourishes or creative “accidents”
such as the painter's act of putting a wet brush against
the canvas.

Gudrun Gunnarsddttir's thread sculptures are all woven
by improvisation, shaped with her bare hands like rough
clay. It is fairly obvious how much freedom the methodol-
ogy of the wire thread offers, compared with classical tex-
tiles.

Gudrin Gunnarsddttir is a material artist insofar as her
works are based on a sense of material, texture and sur-
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face. They are tangible and asked to be touched and fell.
During the twenty years since she completed her studies
in weaving at Kim Naver's studio in Copenhagen, she has
experimented with many types of material in her works:
wool, flax, cotton, wicker, paper, wood and rope, and at
her last solo exhibitions at Galleri Umbra in 1994 and
Siunkariki in 1995 she exhibited wire and rubber works,
like the present exhibition at Kjarvalsstadir, although most
of them then were on a smaller scale.

From a formal perspective, her works at this exhibition fall
into two groups.

On the one hand there are closed works, involving a tight
material mass in which the wire thread has been wound
together into bundles, akin to orbs or eggs. These are
works which enclose an empty space and have no point
of entrance. They may be termed “centripetal.” It is not
unnatural for them to suggest resemblances to a variety
of strange marine and littoral animals, even conjure up
visions of the spiky armour of certain molluscs and the
complex feeler structures of the world of nature. In tex-
tiles, it is taken for granted to hide the end of the thread;
this even goes without saying as one of the weaver's skills.
Gudriin Gunnarsddttir's works do not necessarily obey this
simple rule, and stiff ends — dozens of them, even — stand
out of the self-same work. Her spiked orbs are not bellig-
erent, however, since there is no fatal threat in their barbs,
which have a greater affinity to pins or to needles than do,
for example, J6n Gunnar Arnason's knife sculptures. Their
challenge may be called more subtle, perhaps even more
faminine.

On the other hand there are open works, suggesting im-
provisations into emptiness, where weak threads inch their
way along the exhibition wall. These may be called cen-
trifugal works. The open works vary in density, from a tightly
meshed black wire frill to a frail grey web, so loosely con-
structed that it is almost invisible against the white back-
ground of the wall. Such works are by nature very graphic;
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they are three-dimensional drawings. Their patterns origi-
nate from various sources: some are the brainchild of the
artist, others have direct allusions, for example in the way
that the cross-stitched frill from the national costume de-
signed by Sigurdur Gudmundsson in the nineteenth cen-
tury and now on display at the National Museum of Ice-
lfand can be recognized, developed in wire, in one of
Gudrun Gunnarsddttir's works. All the open works base
their existence to a large extent on the gaps in them and
the currents of air that pass through them.

In its traditional two-dimensional form, weaving offers two
main directions: horizontal and vertical. Even though
Gunnarsddttir is working with the line, it is never straight
and linear, and in fact neither horizontal nor vertical after
its treatment by her. Her thread sculptures are wall art,
whose horizontal and vertical axes only emerge by virtue
of the works being hung up for exhibition. When these or-
ganic orbs have been arranged into straight rows on the
walls or the finely spun wire works have been hung, either
lengthwise or crosswise.

Gudrin Gunnarsdottir does not share the widespread view
of her colleagues today about the power of size and scale.
Admittedly. her works have come in all sizes, ranging from
large, strictly formal wall carpets to tiny miniatures, kinds
of microcosms which incorporate a certain spiritual affin-
ity to Oriental art. Rather, she has often shown a tendency
to piece together smaller works into a larger whole, to pro-
duce exhibitions of components. In some cases, there-
fore, it is possible to talk of a single large work assembled
from many smaller units.

In recent years Gudriun Gunnarsddttir has been edging
her way forward with the possibilities of the thread in three
dimensions. Her thread can be said to lead the specta-
tor's eye far beyond the limited walls of the exhibition
space. Really there is nothing to impede the further growth
of her works out into the unknown.
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