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Haraldur Jénsson er einn af markverdari myndlistarménnum af yngri
kynslédinni. Hann hefur valid skilptar sem tjaningarmidil sem byggir
4 hugmyndalegum forsendum og hefur skyrar visanir Ut fyrir listhiutinn,
Verk Haraldar, sem oftast eru gerd Ur texi, hafa oftar en ekki ad
yrkisefni pégnina og hinn defniskennda veruleika. Verk hans eru
Iysandi fyrir pann sképunarkraft sem einkennir islenska haggmyndalist
um pessar mundir,

Fyrir hond menningarmalanefndar by ég Harald Jonsson velkominn
med verk sin hér & Kjarvalsstadi.

Haraldur Jénsson ranks with the most noteworthy artists of the emerg-
ing generation in lceland. As his medium he has chosen sculpture
which is based on conceptual principles and has clear allusions be-
yond the art object itself. Generally made from tex boards, his works
tend to address silence and non-material reality and amply illustrale
the creative force that typifies Icelandic sculpture today.

On behalf of the Cultural Committee of the City of Reykjavik, | would
like to welcome Haraldur Jonsson to exhibit his works al Kjarvals-
stadir.

Formadur menningarmalanefndar Reykjavikur/Chair, Cultural Committee of
the City of Raykjavik
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Gunnar J. Arnason

Nokkrar athugasemdir um byrjunarreit skynjunar

Hér & eftir koma lauslega tengdar athugasemdir sem mér komu
i hug vid ad (huga verk Haralds Jonssonar. Peer eru ekki Gtskyring
4 verkum hans. En ég hef sterklega a tilfinningunni ad
athugasemdirnar nalgist, efa hringsdli, | kringum hugdarefni
hans, & svipadan hatt og syningargestur sem er ad reyna ad na
attum.

1,

Vid getum horft &, hlustad 4, snert, lyktad og bragdad & einum
og sama hlutnum. Vid purfum ekki ad reyna ad setja saman einn
hlut dr mérgum skynjanlegum eiginleikum. Litur, hljo8, aferd,
ilman og bragd — allt tilheyrir petta einum og sama hiul. Ef ég
vil einbeita mér ad pvi sem tilheyrir einu skilningarviti, t.d. sjoninni,
verd ég ad  taka hlutinn § sundur,” einangra vissa eiginleika og
ainbeita mér ad pvi sem varfar sjonskynid sérstaklega.

2.

Radgatan er pessi: hvernig stendur a pvi ad sd sem sér hlut og
snertir & hanum hefur samt vitund um adeins einn hlut? Sa sem
sér og sd sem snertir eru ekki tveir menn, p.e. tvaer vitundir |
sama likama. Til a8 leysa pessa radgdtu hér adur fyrr pd
imyndudu menn sér ad pad veeri til sameiginlegt skynfari par
sem allar skynjanir hinna ¢liku skynfaara veeru skeyttar saman.
Par byggjum vid til pann eina hiut sem vid baedi snertum og
sjdum. Nuna er petta sjalfsagt spurning um sampasttingu
heilastarfseminnar. Hvernig vaeri ad velta fyrir sér peim miguleika
ad skyni=erin séu ekki einangrud heldur hvert 68ru had? Pegar
vid sjaum hlut pa sjaum vid snertanlegan, iimandi eda aetan hlut.
pad krefst einbeitingar hugans til ad einangra form" og _lit".
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Blami himinsins geeti verid deemi um eitthvad sem er einungis
sjénreens edlis — ekkert annad skilningarvit tekur pétt i skynjun okkar
& himninum. En er vist ad svo s&? Himinninn er fjarleegur og
ésnertanlegur. Hann hefur ekki yfirbord og ekki dferd. Hann er fyrir
ofan okkur, en samt ekki & neinum tilteknum stad. En ad vera
dsnerlanlegur er jafnmikilveegur eiginleiki reynslunnar og alerd
yfirbords sem vid getum numid med fingurgdmunum.

4.
A syningu i GerBubergi syndi Haraldur verk sem hét Himinn, tveer
radir af ljgsmyndum teknum med sterkri addrattarlinsu af himninum,
S6mu myndimar, priatiu og sex lalsins, voru framkalladar tvisvar, badi
4 mattan og glansandi ljésmyndapappir. Vitaskuld er himinninn hvorki
mattur né glansandi pétt ljosmyndir séu pad. En ef himinninn hefur
enga aferd, — hvernig getum vid verid svona viss um ad hann sé
ekki mattur eda glansandi? A middldum héldu menn ad himinninn
vaari gerdur ur kristal. Pydir petta ad vid skynjum himininn 4 annan
hatt nii & dégum eda er petta adeins spurning um hverju vid troum?

5.
| myrkri verdur heyrmin skarp. Vid hlustum & myrkrid. Er pad holt og
tamt? Bergmalar pad? Eda gleypir pad allt hijod, gljupt og kyrri? Dault
myrkur eda lifandi— opid eda lokad.

6.
Snertiheyrn; ad preifa & hlutum fyrir tilverknad heyrnarinnar. Lodin
hijod eda hérd. Pung hljod eda létt.

T-
Synaesthesia, sem hefur verid pytt sem samskynjun, er pegar vid
skynjum pad sem tilheyrir einu skynsvidi, 1.d. hljéd, med skynfarum
annars skynsvids, 1.d. sjonar. Pannig skynjum vid hijod sem liti, eda
liti sem iim, eda ilm sem snertingu, eda snertingu sem lit, 0.s.frv. Eru
petta adeins myndlikingar? Eda kannski myndlikingar sem eiga sér
ginhverja stod | reynslunni? Eru nanari tengsl milli skilningarvitanna
en vid attum okkur & | fljétu bragdi?

8. Sjdnsneriing
Sjén og snertiskyn eru mjog natengd. Vid horfum a yfirbord sem helur
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aterd og er misjainlega pétt eda eftirgefanlegt. Pad er edlilegur hluti
af pvi ad sja hlut ad sja hann annadhvort sem hardan eda mjikan.
imyndum okkur ad vit hetdum ekki hugmynd um hvernig hlutir sem
vid sjaum vaaru vidkomu.

9.
Sagan af blinda manninum sem fékk s|onina og for | dyragardinn.
Oliver Sacks segir frd manni sem hafdi verid blindur fra feedingu en
fékk sjonina & midjum aldri eftir skurdadgerd. Peir foru saman i
dyragardinn par sem Sacks bad hann ad lysa fyrir sér gorilluapa.
Madurinn atti { mesta basli med ad lysa med ordum pvi sem fyrir
augu bar, en sagdi ad ef hann gasti fengid ad preifa a apanum pa atti
hann haegara med ad lysa honum. Sacks kom pa auga a bronsstyttu
af gorilluapa rétt hja og leiddi manninn ad henni. Madurinn preifadi &
styttunni nokkra stund, sneri sér sidan ad bdrinu og s4 pa gorilluna
skyrt og greinilega.
Madurinn hafdi gaman af pvi ad horfa 4 halnabolla | sjénvarpinu,
enda hatdi hann avallt fyigst af dhuga med hafnabolta | utvarpi. Sacks
hélt [ fyrstu ad petta veeri merki um ad hann eeiti audvelt med ad
horfa & sjénvarp. En pegar hann laekkadi nidur i hljodinu pa hastti
madurinn ad sja neitt & skjanum. Hann virtist reida sig jalnmikid a
heyrnarskynid og 4dur, pegar hann var blindur.

10.
Sumt af pvi sem vid skynjum tilheyrir ekki neinu einu skilningarviti
umfram énnur, pau eru & mérkum tveggja eda fieiri skilningarvita.

11.burrefni

Pau efni sem Haraldur nolar i verk sin eru yfirleitt mjég purr. Teppi,
svampar, texplftur. Purr, péit, en gljup, stundum lodin efni, sem gleypa
i sig hljgd — métt, baedi fyrir sjon og heym. Efni sem afmarka og
einangra,

Andstadan vid purrefni er slimid, klistrug samlodun kdkksins, sem
hefur ekkert fast yfirbord. Hid slimuga hefur ekkert ytra bord og innra
bord og leysir pvi upp markin milli innri og yiri,

12. Lo og ryk
i @inu verki pakkadi Haraldur 16 og ryki, sem hann haldi safnad saman,
i loftteamdar plastumbudir. Ryk er til marks um algjéra kyrrstdu. Par
sem er ryk par gerist ekkerl. Skynjun felur aftur & moti i sér hreyfingu,
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Augad |dar { augntéftunum og er & sifellu fitkti. Og hvad er hljéd
annad en tif lofisins sem bifhar eyrnarkudungsins nema? Skynjun
parfnast hreyfingar eins og hugsun. Algjér kyrrstada er pvi | vissum
skilningi nullpunktur skynjunar.

13.
| mannamyndum Rembrandts er athyglinni beint akvedid ad andlitinu
og augunum. Augu leita alltaf ad augum. En | myndum hans eru
augasteinarnir venjulega mjog dékkir. Mér hefur alltaf fundist eins og
peir vearu svartar holur | andlitinu.
Hafudia er hiuti al likamanum, en andlitid er pad ekki, segir Gilles
Deleuze. Andlitid er yfirbord—holdtt ylirbord. Augun eru holur & pessu
ylirbordi, ekki hveljukenndar kilur,
Holur andlitsins eru sérkennilegum eiginleikum banar. Vid getum horft
inn [ slikar holur, en ekki Ot um paar.
(Eda er edlilegt ad segja: vid horfum inn | holur en Gt um gdét? En
augun eru heldur ekki gdt fyrir peim sem sér med eigin augum. Eg
horfi ekki ¢t um augnasteinana.)

14.
Hvar erum vid stodd pegar vid skynjum? | likamanum, segir heilbrigd
skynsemi. Nel, segir Sartre, vid erum rétt 4 undan likamanum.

15.
LEinangrun og landamaeri, Islendingar eru flestir i 0-blédflokki, Mér
finnst skynjun okkar einmitt oft vera a peim O-punkti lika. A
upphalspunktinum, & byrjunarreit® (Haraldur Jénsson, Gr bréfi til
undirritads).
G.JA
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Gunnar J. Arnason

A Few Remarks on the Starting-Point of Perception

The following are a number ol loosely connected remarks thal oc-
curred to me when reflecting on the work of Haraldur Jonsson. They
are nol an explanation of his work. Yet | have a strang feeling that
these remarks approach his preoccupations, or rather mave in cir-
cles around them, in a similar way o a spectator lrying o orientate
himself at an exhibition.

1.

We can walch, listen, touch, smell and taste one and the same ob-
ject. We do not need to try to assemble an object from many percep-
tual characteristics. Colour, sound, texture, scent and taste - all these
belong to one and the same object. Il | wanl to concentrate on whal
pertains to one of the senses, for example sight, | have to “deconstruct”
the object, isolate certain properties and concentrate on what relates
specifically to visual perception.

2,
This is the riddle: How is it that someone who sees and touches an
object is nonetheless conscious only of a single object? The seer
and the toucher are not two different people, i.e. two consciousnesses
in one body. To solve this riddle in times of old, people imagined that
there was a common sensory organ in which all the perceplions of
the different sensory organs merged, where we generate the single
object that we can both touch and see. Nowadays, this is an obvious
question of cerebral coordination. So what about the possibility that
the sensory organs are nol isolated, but mutually dependent? When
we see an object we see a touchable, smellable or edible object. It
demands conceniration of the mind 1o isolate “form” and “colour.”
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a,
The blue of the skies might be an example of a purely visible phe-

nomeanon — no other sense is involved in our perception of the sky.
But is this definitely the case? The sky is distant and untouchable. It
has no surface and no texture. It is above us, yet not in any specific
place. Untouchability is just as important an empirical property as the
texture of a surface that we can sense with our fingertips.

4.
At an exhibition in the Gerduberg Arts Cenire, Haraldur Jénsson

showed two works called *Sky," which were two series of photographs
taken of the sky using a powerful telescopic lens. The same photo-
graphs, thirty-six in all, were reproduced twice, printed on matted and
glossy photographic paper. Of course the sky Is neither matted nor
glazed, even though photographs are. But if the sky has no texture,
how can we be so sure that it Is not matted or glossy? In the Middle
Ages, people thought the sky was made of crystal. Does this mean
that we perceive the sky differently today, or is it only a question of
whal we believe?

5.
In the darkness, the sense of hearing becomas more acute, We lis-

ten to the dark. Is it empty and hollow? Does it echo? Or does it
swallow all sound, is it porous and quiet? Dead darkness or living —
open or closed.

6.
Tactile hearing: touching objects through the agency of hearing. Fuzzy

or hard sounds. Heavy or light sounds.

T
“Synaesthesia” Is when we perceive something belonging to one field

of perception, for example a sound, with the senses of another, for
example sight, so that we perceive a sound in terms of colour, or
colour as a scent, or scent as touch, or touch as colour, and so farth.
Are these merely metaphors? Or metaphors perhaps with some em-
pirical foundation? Is there a closer conneclion between the senses
than we realize on first impression?

8. Visual touch
Sight and touch are very closely related. We look at the surface of
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objects that have textures and varying degrees of density or supple-
ness. It is a natural part of seeing an object, to see it either as hard or
soft. Let us imagine that we had no idea how the objects that we see
feel to the touch.

9.

The story of the blind man who gained his sight and went to the zoo
Oliver Sacks describes a man who had been blind from birth but gained
the power of sight in middle age after an operation. The two of them
wenl lo a zoo where Sacks asked him to describe a gorilla. The man
had greal trouble in describing verbally what he saw, bul said that he
could describe it better if he could touch it. Noticing a bronze statue
of a gaorilla nearby, Sacks took the man over to it. The man touched
the slatue for a while, then tumed to the cage and could see the
gorilla clearly and plainly.

The man had always been interesied in radio baseball commentaries
and enjoyed watching lelevised games. Initially, Sacks thought this
was a sign that he found it easy to watch television, but when he
turned down the volume, the man stopped seeing anything on the
screen. He seemed to depend on audial perception as much as when
he was blind.

10.
Some of our perceptions do not pertain to one sense more than oth-
ers, they straddle the boundary between two or more senses.

11. Dry materials
Haraldur Jonsson generally uses very dry malerials in his work. Car-
pel, sponge, tex boards. Dry, dense but porous, sometimes fuzzy
materials, that absorb sound — matted, with respect to both sight and
hearing. Materials that delimit and isolate.
The opposite of dry material is slimy material, a sticky congealed
lump with no permanent surface. Slime has no exterior surface or
interior surface, and therefore dissolves the boundary between the
external and the internal.

12. Dust and fluff
In one work, Haraldur Jénsson had gathered dust and fluff which he
packed in vacuum-sealed plastic packaging. Dust is a sign of com-
plete stasis. Where there is dust, nothing happens. Perception, on
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the other hand, implies motion. The eye is restless in its socket, is in
constant motion. And what is sound except the vibration of air that is
perceived by the sensory hair cells of the cochlea? Perception needs
motion, just like thought. Absolute stasis is therefore in a certain sense
the zero-point of perception.

13.

In Rembrandi's portraits, the attention is drawn firmly towards the
face and eyes. Eyes always seek out eyes. Yel in his paintings, the
eyeballs are generally very dark. | have always felt them to be like
black holes in the face. The head is part of the body, but the face is
not, says Gilles Deleuze. The face |s a surface - a hollow surface.
The eyes are holes on that surface, nol convex spheres.

The cavities of the eyes possess peculiar characteristics. We can
look into such cavities, but not out through them.

{Or is it more natural to say: we look inlo cavities but out of holes?
But eyes are not holes, either, for people who see things with their
own eyes. | do not look out through my eyeballs.)

14.
Where are we when we perceive? In our bodies, says comman sense,
No, says Sartre, we are just in front of our bodies.

15.
“Isolation and borders. Most Icelanders are in Blood group O. | often
think our perception is at that O-point too. Al the beginning, at the
starting-point.” (Haraldur Jénsson, in a letter to the author of these
remarks).

G. J A
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Haraldur Jénsson 1961 Feaddur | Halsinki, Finnlandi

Nam

Styrkir

Einkasyningar

Samsyningar

1984-1987  Myndlista- og handiBaskéll islands
1987-1980  Kunstakademie, Disseldor, Pyskalandi

18980

Meistarschiler

1991-1982 Inslitut des Hautes Etudes en Arts Plastiques,

Paris, Frakklandi

Hafnargalleri, Reykjavik

Kunstakademie, Disseldor, Pyskaland|
Nylistasafnid, Reykjavik

Mokkakatfi, Reykjavik
Menningarmidsiodin Gerduberg, Reykjavik
Galerie IN SITU, Aaist, Belgia

Budir, Snefelisnesi

Gangurinn, Reykjavik

Nylistasafnid

Galerie Van den Berge, Goes, Holland
Veraldarvefurinn (www), Smekkleysa sm/hi
Kjarvaisstadir, Listasafn Raykjavikur

Kunstakademie, Disseldorf, Pyskalandi
Staattheater, schaid, Pyskalandi
Spielmihle, Safzburg, Austurriki

EUROPE UNKNOWN, Krakd, Péllandi
AURORA 5, nsuw. Finnlandi

Listahdtid, Kringlan, Reykjavik
ISLAND-IJSLAND, DA Goes, Viissingen, Middalburg,
Hollandi

Situation 93, Reykjavik-Kéln, Nylistasainid
Kafli mad Kristl, Mokkakalfi, Reykjavik
Karlimyndin, Menningarmidstadin Gerduberg,
Reykjavik

Ny adléng, Listasaln islands, Reykjavik
Listahdtid | Reykjavik

HALIL, S1. Katherines Docks, London
SALON, Gallerl Graip, Reykjavik
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1885
1885

1995

1885

Verk [ eigu safna

Ritstar!

17 dr, Nylistasainid, Reykjavik

islensk samtimalist, Emst Museum, Badapast,
Ungverjalandi

islensk abstrakilist. endursko8un, Kjarvalsstadir,
Listasain Reykjavikur

islensk myndlist 1900 - 1995, Kjarvalsstadir,
Listasafn Reykjavikur

Listasalfn Reykjavikur

Listasafn Islands

Listasafn Flugleita

MNylistasafnid

Einkasdin | Pyskalandi , Hollandi og Englandi

stundum alltal, prdsar, Bjartur 1995
Mannlaus (b0d, dtvarpslaikrit, RUV 1996
Textar | islgnskum bokmenntatimaritum og
fronskum Gigatum.
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Haraldur Jénsson 1961

Born in Helsinki, Finland

lcelandic College of Art and Handicraft
Kunstakademie, Disseldor!, Germany
Maisterschiiler

Institut des Hautes Etudes en Arts Plastiques, Paris,
Frakiklandi

1887 Hafnargalleri, Reykjavik

1880 Kunstakademie, Disseldor!, Germany
1880  Living Art Museum, Reykjavik

1882 Café Mokka, Reykjavik

1883 Gerbuberg, Culture Centre, Reykjavik
1883  Galerie IN SITU, Aalst, Belgium

1993  Budir, Snmlellsnes

1884  Gallery Corridor, Reykjavik

1884 Living Art Museum, Reykjavik

1995 Galerie Van den Berge, Goes, Netherlands
1885 World Wide Web (www) Bad Taste sm/hi
1986 Reykjavik Municipal Art Museum, Reykjavik

Educalion
1984-1987
1967-1880
1980
Grants
1981-1982
Solo extibitions
Joint exhibitions

1889 Kunstakademie, Ddsseldorl, Germany

1889  Staaltheater, Femscheid, Germany

1980 Spielmihle, Salzburg, Austria

1981 EUROCPE UNKNOWN, Cracow, Polland

1982 AURORA 5, Joensuu, Finland

1982 Raeykjavik Art Festival, Kringlan, Reykjavik

1882 ISLAND-IJSLAND, DA Goes, Vlissingen,
Middelburg, Netherlands

1983 Situation ‘83, Reykjavik-Cologne, Living Art
Museaum, Reykjavik

1893 Coffee with Christ, Calé Mokka, Raykjavik

1984  The Male Image, Gerduberg Culture Centre, Reykjavik

1833  New Aquisilions, National Gallery of lceland, Reykjavik

1984 Reykjavik Art Festival, Raykjavik

1884  HAUL, St. Katherines Docks, London

1884 SALON, Gallorl Graip, Reykjavik

1995 17 years, Living Art Museum, Reykjavik
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1985

1885

Works in Collections

Whritings

Icelandic Contemporary Art, Ernst Museum,
Budapest, Hungary

leelandic Abstract Art — under review, Kjarvalsstadir
Raykjavik Municipal Art Museum, Reykjavik
Icelandic Arl 1900 - 1995, Kjarvalsstadir, Reykjavik
Municipal Art Museum, Reykjavik

National Gallery of Iceland, Raykjavik

Reykjavik Municipal Art Museum, Reykjavik

The Living Art Museum, Reykjavik

lcelandair Art Collection

Private Collections in Germany, Netherlands and UK

stundum alltal, prose pieces, Bjarur 1995
Mannlaus (bid, radio-play, The lcelandic Mational
Broadcasting Service, RUV 1996

Texts in icelandic literary magazines and Franch
publications
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Safn, 1995
békbandspappi, plast, loftteemi|
30 x 45 cm

Museum, 1895
cardboard binding, plastic, vacuum

Haraldur Jonsson f. 18961
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Syni, 1895
ryk, arfelli, lofttaami
60 x 40 cm

Sample, 1995
dust, residual particles, vacuum

Haraldur Jonsson f. 1961
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Fontur (P}, 1996
tjrutex
100 x 80 x 90 cm

Font (E), 1896
agglomeraled wood

Fontur (©), 1996
forutex
100 x B0 x 60 cm

Font (8), 1896
agglomerated wood

Haraldur Jonsson f. 1961
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islenskt malver, 1996
ljgsmynd
51 x 60 cm

lcelandic language laboratory, 1995
photograph

Haraldur Jonsson 1, 1961

wnasny Py [ediouny yiaelyiay faniaelyiay uese)s| — Jpeissieaiely






Surefniskassar, 1996
pappakassar, surafni, handgerd gt
haad, dypt og breidd breytileg

Oxygen boxes, 1995

cardboard boxes, oxygen, handmade holes
variable height, depth and width

Haraldur Jonsson f. 1961
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Maono, 1993
fjorutex
30x15x9cm

Mono, 1883
agglomerated wood

Haraldur Jonsson 1. 1961

wnasnp Wy [ediojunpy yiaeiyiay j impaeiyAay ujeseIsI| — JQRISS|EAIEY




-
—

KJARYALSSTABDIR

LISTASATN REYRIAVIKUR
FHE REYEIAVIK MUNICIPAL ART MUSELM



