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Ingélfur Arnarsson hefur rileinkad sér dhlurlega myndgerd. Hann skapar hljgdlitar myndir,
par sem hann leggur sig fram vid ad einfalda efni og form cil hins yerasta. Petra eru mynd-
verk gerd @ steypu eda pappir sem listamadurinn Letur rima af mikilli fullkomnun vid
rymi salarins. Ingdlfur Arnarsson er einn af peim ungu listamonnum sem hefur vekist ad
bera vid nyjum viddum | ordaforda éhlutbundinnar myndlistar.

[ngélfur Arnarsson has devored himself to abscract art, He creares quier works whose
matcrial and form he strives o simplify to the utmost. These works are done on conerere
or paper, perfectly harmonized by the artist with the exhibition space. Ingdlfur Arnarsson
is one of the younger leelandic artists who have succeeded in adding new dimensions to
the vocabulary of abstrace art.

Formadur menningarmilanefndar Reykjavikurborgar | Chair, Cultural Committee of the
City of Reykjavik: Gudrin Jdnsddteir



Marianne Stockebrand: | minum huga falla verk Ingélfs Arnarssonar um
birtu, lércleika og dendanleika. Pau virdase vera brothete eins og japanske postu-
lin og verja sig pannig sjalf pvi ad dhorfandinn dredir ekki ad snerta pau. Fin-
leiki sem felur einnig i sér hreinleika einkennir badi mdlverk hans og teikning-
ar. Pegar ég sd pessi verk i fyrsta sinn { mars 1990 vikru pau athygli mina, ein-
mitt vegna pess ad pau voru ekki dberandi. Ekkert i peim heimrtadi athygli. Pau
voru svo yfirletislaus ad pad var audvelr ad lita sér sjdst yfir pau. Eg komst ad
pvi ad petta var ein af fyrstu s¥ningunum par sem Ingolfur syndi ny verk sin,
hvit mdlverk 4 steinsteypuplitum og blyantsteikningar sem mérkudu upphaf
sjlfsteds listamannsferils hans. Eg hafdi sem sé komid til Reykjavikur 4 alveg
réttum tima, en pangad drti ég pad erindi ad undirbia syningu listamannahdps
sem ég baud svo ad raka pitr { syningu sem var haldin { Kélnischer Kunstverein
4rid eftie. [ honum voru, auk Ingélfs, Anna Gudjénsdértir, Ragna Rébertsdérrir,
Hreinn Fridfinnsson, Kristiin Gudmundsson, Tumi Magnisson og Finnbogi

Pérursson. Ari sidar, haustid 1992, fér Ingdlfur til Marfa { Vestur-Texas og

Marianne Stockebrand: Ingélfur Arnarsson’s works suggest to me an expres-
sion of light, lightness and infinity. They give the fragile impression of Japanese
porcelain and thereby protect themselves by making the spectator wary of
touching them. Pristine delicacy is a characteristic of both his paintings and
drawings. When I saw these works for the first time in March of 1990 they
impressed me by their very inconspicuousness. Nothing about them demanded
attention. They were so unassuming that it was easy to overlook them. | later
found out this was one of Arnarsson’s first exhibitions of new works, consisting
of white paintings on concrete blocks and pencil drawings, which marked the
start of his career as an independent artist. I had therefore arrived in Reykjavik
at precisely the right time, with the intention, in fact, to prepare a show by a
group that I later invited to exhibit at the Kélnischer Kunstverein the following
year. Besides Ing6lfur Arnarsson, the group comprised Anna Gudjénsdértir,
Ragna Rdbertsdértir, Hreinn Fridfinnsson, Kristjin Gudmundsson, Tumi
Magniisson and Finnbogi Pétursson. A year later, in autumn of 1992, Ingélfur

Arnarsson went to Marfa, a small town in western Texas, to spend several weeks



dvaldist par allmargar vikur sem gestur hjdé Chinati Foundation, safni nitima-
listar sem var stofnad af Donald Judd. [ lok dvalarinnar hélt hann syningu 4 2
mélverkum og 36 blyantsteikningum sem Judd hreifst svo af ad hann héle peim
eftir til ad hafa pau ril stédugrar syningar [ safninu. Sidan eru pessi verk allraf til
synis og dadskiljanlegur hluti af Chinati Foundation dsamr installasjonum eftir
John Chambetlain, llya Kabakov, Claes Oldenburg, Roni Horn, Carl Andre og
Donald Judd. Syningarsalurinn er 27 metra langur en adeins 6 metra breidur og
lokadur 4 prjd vegu. Fj6rdi veggurinn, annar langveggurinn, er med gluggargd
og dyrum { midju. Listamadurinn reyndi ekki ad rjiifa pessa lengd, heldur lagdi
hann 4herslu & hana med pvi ad koma 36 blyantsteikningum fyrir i lang-
veggnum andspanis gluggarddinni og setti per beint 4 vegginn, dn ramma og
festinga. Hvert einstake blad er varla meira en l6fastére og bilid milli peirra er
alstadar jafnr. Pegar komid er inn i salinn er ekki strax ljdst hvad er 4 veggnum.
Ad visu sjdst strax grdir ferhyrningar en { fyrstu er ekki hegt ad greina hvort peir

eru 4 veggnum eda op { vegginn. Pad er ekki fyrr en gengid er naer ad ljést verdur

as artist-in-residence at the Chinati Foundation, a museum of contemporary art
founded by Donald Judd. At the end of his stay he exhibited two paintings and
36 pencil drawings which so impressed Judd that he kept them as part of the
museum’s permanent collection. Since then, these works have been an insepara-
ble part of the Chinati Foundation, on permanent exhibit alongside installations
by John Chamberlain, Ilya Kabakoy, Claes Oldenburg, Roni Horn, Carl Andre
and Donald Judd. The long, narrow exhibition hall measures 27 metres by 6
metres and is closed on three sides. Only one of the long walls is open with a
row of windows and a door in the middle. Instead of striving to subvert this
emphatic length, Arnarsson underscored it by mounting 36 pencil drawings
directly onto the long wall facing the windows, as if in response to them, with-
out frames or holders. Each individual sheet is scarcely bigger than the palm of
your hand and they are mounted at strictly regular intervals. On entering the
hall it is not immediately clear what is on the wall. Admittedly, grey rectangles
can be seen straight away, but on first impression it is impossible to tell whether

they are on the wall or holes in it. Only up close do they transpire to be draw-



dr 2, 1990-91 &r. myndrod | series 2, 1990-91
stning /! insrallagion: Kolnischer Kunsrverein, Kéln, 1991



ad perta eru teikningar, gerdar tir neti af hirfinum linum, likustum kénguléar-
vef, nema ad per marast ckki 4 midjum fletinum, Linuner af pessu tagi pekja
blédin og eru jafnpérr alle iir 4 jadrana. Til pess ad nd pvi teiknar listamadurinn
fyrst 4 drlicid sterri blod og nemur svo utan af peim til ad fi endanlega staerd.
Vefur af pértum linum med élika stefnu myndar ymist pétr eda gisin svadi
pannig ad grii liturinn verdur filbreytilegur og myndar ymist ljésari eda dekkri
flekki sem gefa reikningunum eilitid orélege yfirbragd. Myndflsrurinn andar,
hann er gagnser cins og sleda. Teikningunum 36 er ekki radad 4 vegginn eftir
dkvednu mynstri heldur eftir dkvordun augnabliksins sem tekur cillic il frjilslegs
takes griténanna. Teikningar hafa fri upphafi gegnt miklu hlurverki i list
Ingolfs. Métun peirra skerpir hugsunina og gefur henni form i linum og linu-
netum. Do ad stillinn hafi breyst § timans rds md finna i eldri reikningum svip-
mdér sem enn einkennir verk hans. Einhver fyrstu demin um petta eru teikning-
ar sem Ingdlfur bird i litilli bok, frd 1980, medan hann var i ndmi { Jan van Eyck

Akademie § Maastricht. Par eru svo fingerdar og linurnar svo grannar ad slike

ings made from a mesh of fine lines, most resembling a spider’s web, except lack-
ing a radial structure. Meshes of this kind cover the sheets of paper and are con-
sistently spaced all the way out to the edges. In order to achieve this arrange-
ment, the artist first draws on a marginally larger piece of paper then cuts it
down to its eventual size. The web of cross-hatching in all possible directions
forms either tight or loose zones, variegating to the grey colour with alternately
lighter and darker patches that lend the drawings a slight touch of restlessness.
The pictorial surface breathes, it is transparent like a veil. The 36 drawings are
not arranged along the wall in a definite scheme, but rather according to an
intuitive notion which takes into account the loose rhythms of the greyness.
Drawing has always played an important role in Ingélfur Arnarsson’s work. It
renders thought lucid and endows it with form through lines and cross-hatch-
ing. Although his style has changed in the course of time, features can be found
in his earliest drawings which still characterize his work. Among the earliest
examples are drawings that Arnarsson published in a small book from 1980

when he was still a student at the Jan van Eyck Academie in Maastricht. They



hefur ekki sést nema i svokélludum invisible drawings” (ésynilegar teikningar)
eftir Walter de Maria. Per eru i raun og veru varla synilegar svo ad einungis er
hagt ad renna grun { hvad per eiga ad rikna: landslag, grédur eda formleysu.
Upphaf peirra er hlutkennt, en paer eru 4 g6dri leid med ad losa sig tir peim vidj-
um. Teikningar sem voru gerdar nokkru sidar og birtar { bok sem Ingdlfur gaf e
1985 syna Grviren landslag. Einkenni peirra er ad adinum er hafnad og i stad
peirra dregnar langar samsida brautir med mjikum, breidum blyanti. Liréoar
linur hafa meiri dherslu en lédrérrar. Ni er myndfletinum oft skipt { svadi en
miirk peirra eru oft mjik, beinlinis éskiorp. Myndefnid, til demis fjall eda dal-
ur, er ni ofid inn [ ,chiaroscuro” (ljés- og skuggavirkni) heildarinnar. Teikning-
ar frd drinu 1987, prentadar | békinni Tvaer bakur®, syna enn skyrar pa dl-
hneigingu ad lita hid hlutlega hverfa og fela pad bakvid sledu par sem blém,
eitt eda fleiri, koma fram eins og d frotrtage” (dferdarafprykk). Hédan er
ekki langt { pad ad teikningarnar losi sig alveg fra pvi hlutlzga cins og sjd mé |

beim sem syndar eru { Marfa. [ installasjéninni { Chinati Foundation eru tvé

are so finely wrought and the lines so thin that their like has been seen only in
Walter de Maria's “invisible drawings.” In effect they are scarcely visible, mere-
ly hinting at whar they are supposed to represent: landscape, something botan-
ical or amorphous. They have a concrete starting point but are well on their way
to freeing themselves from it. Unmistakable landscapes are presented in a num-
ber of drawings that Ingélfur Arnarsson made later and published in a book
from 1985. One of their characteristic features is to reject outlines and replace
them with long parallel tracks made with a soft, broad pencil. Horizontal lines
dominate verrical ones. The pictorial surface tends to be divided into areas
whose borders are often soft or even vague. Their subject — a mountain, a valley
— is woven into the chiaroscuro of the whole. Arnarsson’s drawings from 1987,
printed in the book “Tvar bakur” (Two Books), show even more clearly a ten-
dency to subjugate the concrete and conceal it behind a veil where one or more
flowers is represented, as in a frottage. From here, it is only a short step before
the drawings free themselves completely from concretion, as may be seen in the

works on display in Marfa. The Chinati Foundation installation also contains
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milverk sem komid er fyrir 4 pverveggjum salarins og afmarka langa rid reikn-
inganna. Pau eru 4 midjum vegg eins og ®vinlega i installasjonum med malverk-
um af pessu ragi, alveg 6had breidd veggjarins. Maélverkin eru ir fjégurra senri-
metra pykkum steinsteypuplétum, 60 sm 4 hed og 50 sm 4 breidd. Pad er sterd
sem listamadurinn hefur matur 4 vegna pess ad hlutfollin eru { jafnvagi milli
ferhyrnings og fernings. Steinsteypan er milud med margum logum af hvitri
milningu og yfirbordid slértad ad pvi marki ad pad er ad visu jafnt en pod ekki
formlaust, likast hrjifum pappir. Kantarnir eru 6midladir pannig ad skuggi
myndast umhverfis allt mélverkid og lyftir hvicum myndfletinum, sem nastum
rennur saman vid jafnhvitt umhverfid, greinilega frd veggnum. Pad vortar fyrir
lit 4 kéntunum og d tvi eda prji horn hefur listamadurinn dregid lit med ein-
um pensildret, félan gulan, graenan, grian, bldan eda raudan lit. Liturinn er
pynntur svo mjog ad varla er munur d griu og bldu. Petta er { rauninni adeins
vottur af lit, nestum eins og skuggi litar, svo ad segja liclaus litur. Ingélfur legg-

ur dherslu & horn madlverksins sem skirskora pannig til horna veggjarins og gefa

two paintings mounted on the short walls of the exhibition space, enclosing the
long series of drawings. As is always the case with installations of such paintings,
they are placed in the centre of each wall, irrespective of its width. They consist
of 4 cm thick concrete slabs measuring 60 cm high and 50 ecm wide, a formart
which appeals to the artist because its proportions lie in equilibrium between a
rectangle and a square. The concrete is covered with many layers of white paint
and its surface smoothed to the extent that it is even, yer still possesses some
kind of structure, like coarse paper. The edges are unpainted and a shadow is
formed around the painting, raising the white pictorial surface, which almost
merges with its white environment, clearly from the wall. There are hints of
colour on the edges, and in two or three corners he has applied a single brush-
stroke — pale yellow, green, grey. blue or red. The colour has been thinned exten-
sively, so that the difference between grey and blue is scarcely discernible. This
is really a hint of colour, almost its own shadow, a colourless colour, so to speak.
Arnarsson emphasizes the corners of the painting which thereby align with the

corners of the walls and lend the painting a certain stability. Without this sta-



milverkinu dkvedinn stodugleika. An peirra mundi pad svifa og par med gegna
dpekku hlutverki og .dot paintings” (punkramilverk) og .discs” {skifur) efrir
Robert Irwin. Ing6lfur hefur ekki dhuga 4 einhverjum slikum fyrirbzrum, held-
ur 4 dpreifanlegum hlutum { éeviredum tengslum vid umhverfi sicr, Pessi tengsl
milli veggjar og rymis eru mikilvegur piccur § verkum hans, og peirra geetir |
afstédu reikninganna jafnt og milverkanna til veggjarins, hvort sem pau eru 4
honum, fyrir framan hann eda i honum. Nyrri mdlverkin sem hafa ordid til 4
sidustu tveimur drum eda svo eru adeins 20 sentimetra breid og par med veru-
lega miklu mjérri en hin fyrri og voru einnig ®tlud il samredu vid rymid. Pessar
Jremur” eru settar 4 vegginn med misjéfnu millibili ril ad tryggja dkvedna hrynj-
andi. [ pessum installasjonum eru bilin milli myndanna jafnmikilveg og mynd-
irnar sjdlfar og pau rdda hrynjandinni. Installasjén af pessu tagi stydst vid lirért-
an afmarkadan nedri hluta myndanna sem ner yfir nestum fjordung af hed
beirra og er miladur med varnslit. Pegar litid er eftir myndarddinni endilangri

verkar petta eins og sjéndeildarhringur og myndfletirnir eins og drklippa af dr-

bility, the painting would hover and become more like Robert Irwin's “dot paint-
ings” and “discs”. Arnarsson is less interested in such phenomena than in con-
crete, tangible objects that are unequivocally linked with their environment.
This wall-space reference is an important element in his works, and can be
noticed equally in the drawings’ and paintings’ position on/in front of/in the
wall. The newer paintings produced over the past two years are considerably
narrower than their forerunners at only 20 cm wide. They too were conceived
as a dialogue with architecture. These “strips” are mounted on the wall at irreg-
ular intervals to realize a certain rhythm. In these installations, the spacing of
the paintings is just as important as the paintings themselves, and together they
constitute the rhythm of the work. Such an installation is stabilized by the hor-
izontally delimited lower sections of the paintings, which are watercoloured and
account for almost a quarter of their height. The whaole series, viewed length-
ways along the wall, gives the impression of a horizontal line, and the picrorial
surfaces act like a section from an inverted panorama, producing here, too, the

ambivalent relationship to the wall that could be seen in his earlier works. In a



syni sem hverfist inndvid, pannig ad einnig hér kemur fram pessi tvirada afstada
til veggjarins sem sjd mdtti { 6drum verkum. [ peim er lika eins og endurémur af
islensku landslagi: himinn, viddtea, grodurleysi og litleysi. Pegar ég reddi vid
Inglf um notkun vatnslita { verkum hans sagdist hann oft spyrja sjalfan sig
hvernig hann geti beite vatnslitum & nitimalegan hdte. Ad minu iliti liggur par ad
baki spurningin um pad hvernig unnt sé ad leggja stund 4 milverk 4 nicimalegan
hitt. D6 ad ég geti ekki svarad pessari spurningu svo temandi sé, hvad pd fyric
munn Ing6lfs Arnarssonar, pd s¢nist mér vist ad pad sé skodun hans ad milverk sé
ekki lengur einstake fyrirbari heldur hluti af samhengi sem verdi ad skoda i tengsl-
um vid umhverfi sitr. Sparlega notud tjdningarteki og takmérkun vid pad naud-
synlega virdist mér einnig vera markmid. List er nefnilega einnig sidferdileg rjan-
ing, pad er ad segja tjdning dkvedinnar afstodu il lifsins sem { pessu tilfelli virdir
{sland og islenskar hefdir. Pad er vissulega hapid ad kalla list Ing6lfs islenska pvi
ad hiin er alpjédleg, en hin er samt ndrengd [slandi 4 finlegan og margredan hitt.

completely concealed manner, echoes of landscape re-emerge which, like the
pencil drawings, contain much of the Icelandic landscape: sky, vastness, barren
land and colourlessness. When I discussed with him the use of watercolours in
his paintings, Ing6lfur Arnarsson said he often asked himself how he could apply
watercolours in a modern way. In my opinion the underlying question is really
how artists can paint in a modern way. Although I cannot offer a comprehensive
answer and definitely cannot speak for Ingélfur Arnarsson himself, it seems cer-
tain that he believes the painting is no longer an isolated phenomenon but
rather part of a context that must be seen in relation to its environment.
Economical use of the medium, reducing it to its bare essentials, seems to me to
be an additional motive. After all, art is also ethical expression, the expression of
a standpoint towards life which in this case pays tribute to Iceland and its tra-
ditions. OF course 1 am reluctant to call Ingélfur Arnarsson’s art Icelandic,
because it is international, yet it is linked to Iceland in a wonderful and subtle



Veggverkin | pewari syningarsked eru annars vegar blyantstetkningar gerdar 4 hvitun pappir og hins vegar
vatmalitir 4 grunnada steinsteypu. Sterd eikninga er 20,5 x 14,5 sm 1990-91 en 21,3 x 15,3 sm 1991-95,
Stcinsteypuverkin eru | oveimur sterdum, 60 % 50 x 4 sm cda 60 % 20 x 5 sm. Sumstadar er visad il lia op
litablandna sem notadar eru og er i visad vl licaheita framleidanda lisanna, Ol verkin eru dn ritils (4.0},

The wall works reproduced in this catalogue are either pencil drawings on white paper or warercolour on
primed concrete. The size of each drawing is 20.5 x 14.5 cm 1990-91 and 21.3 x 15.3 cm 1991-95.

The concrete works are in two sizes, 60 x 50 % 4 cm or 60 x 20 x 5 cm. Sometimes references are made 1w the
colours and colour mixes used. These are the colour terms of the manufacturer. All works are unrided. (4.1.)
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