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Inngangur Litaflaedi ndttirunnar streymir 6hindrad og

frialst um listaverk Kristjans Davidssonar, sem
er sifellt ad eflast sem einn préttmesti og dstaelasti listamadur pjédarinnar.
Med persénulegum stil sinum hefur Kristjan fyrir longu skapad sér sess i
islenskri listasogu sem bodberi islenskrar afstraklistar.

Kristjan vard attraedur fyrr i sumar. Pratt fyrir aldurinn er hann enn a0 eflast
i sinni listskopun. I tilefni timamétanna er athyglinni a pessari syningu beint
ad urvali af verkum hans fra sidasta aratug.

bad er okkur mikill heidur ad fa nu tekifeeri til ad syna verk Kristjans Davios-
sonar hér a Kjarvalsstodum. Vid vonum ad ny verk fra hans hendi eigi eftir
ad gledja augu landsmanna lengi enn.

Foreword The flow of the colours of nature runs freely and

unimpeded in the art of Kristjain Davidsson, who
continues to gather momentum as one of the most forceful and best loved
artists of the country. Through his personal expression Davidsson has long
ago marked his place in Icelandic art as one of the champions of Icelandic
abstract art.

Davidsson turned eighty this summer. In spite of that age he is still growing
in his artistic creativity. To mark this occasion, the focus of this exhibition is
on a selection of his works of the last decade.

It is our honour and priviledge to get the opportunity to show the work of

Kristjain Davidsson at Kjarvalsstadir at this time. We hope that new art by
him will continue to offer us all enjoyment for a long time to come.

Formadur menningarmalanefndar Reykjavikur/
Chair, Cultiral Committee of the City of Reykjaoik:



Eirikur Porldksson

~Glettinn heimsmadur® Afstada samfélagsins til einstaklinganna

er kostulegt rannséknarefni sem seint
verdur krufid til mergjar, hvorki i listum né visindum. Pé eru flestir sammala um ad
raudi pradurinn i pessum tengslum sé megn forsjarhyggija 4 6llum stigum; hin fylgir
einstaklingnum fra viggu til grafar, og er tlad ad gera alla sem til pess eru faerir ad
gildum pegnum sem skila sinu, lifa semilega heilbrigdu lifi og haga sér skikkanlega a
hverju aviskeidi um sig.

Pegar ndlgast dttunda dratuginn i lifi pegnanna segir samfélagid ad ni sé ad verda
nog komid — folk eigi ad njota dranna sem eftir eru, pad eigi ad fara ad hagja a sér,
pad sé biiid ad skila sinu, eigi ad hatta ad vinna og njota ellidranna a virdulegan hatt
- .setjast { helgan stein®”.

Sem betur fer taka faestir listamenn & umraeddum aldri nokkurt mark a pessu bulli, og
halda dfram ad vinna ad listinni af peim fitonskrafti sem upplag peirra stendur til.
bessi syning i austursal Kjarvalsstada er éraekur vitnisburdur um ad Kristjan Davids-
son hefur ad minnsta kosti ekki slegid sloku vid i myndlistinni & attunda dratug sevi
sinnar.

Raunar mad segja ad hann hafi tvieflst. Pratt fyrir ad hafa verid starfandi listamadur
hér & landi fré pvi fyrir midja dldina hafdi Kristjan lengst af ekki verid bedinn ad taka
ad sér kennslu vid neinn af listaskélum landsins. Pegar hann ndlgadist sjotugt bra
hins vegar svo vid ad loks var leitad til hans i pessu skyni, og sidasta dratuginn hafa
pvi kennsla og listskopun i fyrsta sinn farid saman i starfi listamannsins. Er ekki ad
cfa ad pessir pattir hafa notid g60s hvor af 6drum, eins og mskilegt er.

[ umraedu um list Kristjans Davidssonar og pad sem ddru fremur hafi motad hana
hefur oft gleymst ad { raun er Kristjan ad miklu leyti sjalfmenntadur listamadur, Hann
hefur sétt sinn fjdrsjod jafnt til nalaegdar islenskrar nathiru og menningar sem fjar-
laegra stranda heimslistarinnar.

Kristjin 6lst upp vestur a Patreksfirdi og par komst hann fyrst i kynni vid myndlist,
medal annars med pvi ad fylgjast med Gudmundi Thorsteinssyni, Muggi, ad verki.
Ahuginn vaknadi snemma vid ad skoda allt pad listrana myndefni sem rak a fjorur



hans, en st teknilega listmenntun sem hann byggdi sidar & var fyrst og fremst nokk-
ur undirstada fra unglingsdrunum, pegar hann var { Reykjavik og naut drlitillar
kennslu i kvoldskélum peirra Finns Jénssonar og Jéhanns Briems,

AD pessari mikilvagu leidsdgn fratalinni ma segja ad Kristjan hafi einkum prdad sina
list med pvi ad finna sér leidir til ad vinna Gt frd peim fraedilega grunni sem hann
kynntist { listndmi sinu § Bandarikjunum. Uppeldi Kristjdns og annarra verdandi
listamanna vid hina fraegu Barnes-stofnun i borginni Merion { Pennsylvaniu-fylki var
afar sérstakt, og byggdist ad miklu leyti & fjolbreyttri og rikulegri listaverkaeign
audkyfingsins Alfreds C. Barnes, Af verkum i safni hans ber einkum ad nefna evropska
list fra fyrri hluta 20, aldar, m.a. mikilvaeg verk eftir Cézanne, Mattisse og Picasso, en
ekki sidur frumstazda list fra Afrikulindum og fra Mid- og Sudur-Ameriku.

Kennslan i stofnuninni var § raun langt fra pvi ad vera i anda hefdbundinna lista-
skdla. Hiin for einkum fram i fyrirlestraformi par sem nemendur komust i ndin kynni
vid listina, einna helst fraedilegan og heimspekilegan grunn hennar, og pad var sidan
peirra sjalfra ad vinna Gr peim dhrifum sem peir héfou ordid fyrir, an frekari afskipta
kennara eda leidbeinenda stofnunarinnar.

Vist er ad vid pessar adstaedur hefur Kristjin notid pess ad vera nokkru eldri og
reynslumeiri en listnemar almennt — hann var naerri pritugur pegar hann sneri heim &
ny arid 1947, Hann hafdi lesid mikid 4dur en hann for utan, baedi heimspekirit og
bazkur um listir, og verid narri menningarumrazdunni i Unuhisi i Reykjavik, par sem
hann bjé um tima. Loks hafdi hann sem ungur madur purft ad vinna fyrir sér med
ymsum heetti baedi til sjos og lands, allt fra pvi ad fadir hans d6 pegar hann var
sautjan dra gamall; slik lifsreynsla hlaut ad verda hverjum og einum drjligt veganesti
a nyjum brautum.

A ferd sinni til London og Parisar tveimur drum sidar komst Kristjin { kynni vid
kvikuna i evropskri myndlist, sem hann hafdi pé kynnst nokkud & medan hann
dvaldi i Bandarikjunum, einkum f tidum kynnisferdum til New York-borgar, Par hafdi
hann heillast af peim hrda krafti sem var medal annars ad finna i verkum Jeans
Dubuffets (andlitsmyndirnar sem Kristjin syndi 4 Septembersyningum voru mjog i
peim anda), en { pessari ferd kynntist hann einnig formleysismalverkinu eins og pad
kom fram hja Pierre Soulages og fleirum, en vid pau kynni naut Kristjan ekki sist
kunningskapar vid listgagnrynandann Michel Tapié i Paris.

A pessum grunni ma segja ad listamadurinn hafi byggt sina listskopun alla tid sidan.
Hann hefur leitt degurflugur myndlistarinnar hjd sér af stéiskri ré og unnid med
persénulegum haetti ar dhrifum peirrar afstraktlistar sem hann hefur talid eiga erindi
vid sig. Pessi ,villta® myndgerd var { mikilli andstodu vid strangflatarmalverkid sem

&



var ad taka 61l vold medal listmalara hér a landi upp ur 1950, enda gekk Kristjan pvi
aldrei 4 hond. Pegar hann loks efndi til einkasyningar drid 1957, eftir nokkurt hlé,
taladi hann i glettni og alviru um verk sin sem klessuverk, og baull par med hverjum
sem var ad hneykslast ad vild; slikt snerti hann ekki hid minnsta.

Med peirri syningu gerdist Kristjan ,bodberi mikilla leysinga i islensku afstraktmal-
verki” eins og Adalsteinn Ingolfsson listfreedingur ordadi pad [ bok sinni um lista-
manninn, pvi ekki leid a longu par til gedmetrian var 4 almennu undanhaldi medal
annarra listamanna hér & landi. Kristjin vann einkum 1t fra  klessunum” fram i
midjan sjpunda dratuginn, en pa ték ad geeta kynna hans af bandariskum afstrakt-
expressjonisma og peim tifandi linudansi sem rikir i verkum Willems De Koonings og
lacksons Pollocks til deemis. Pad myndmal hefur reynst listamanninum drjagur hvati
og er ljgst ad hann hefur verid ad vinna Gr pvi 2 sidan.

v

Sidasta dratuginn ma segja ad listskopun Kristjans hafi 6dru fremur einkennst af
sterkum hughrifum fra nattirunni i rikulegri shlutbundinni tigningu. | malverkum
hans og teikningum er fjorleg pensilskriftin og fridlst linuspilid stodugt ad leida
ahorfandann um fl8tinn, par sem nyir paettir taka vid og halda dfram ad vefa pd heild
sem hvert verk verdur d endanum,

Tilvisun listamannsins { nattdruna er hins vegar aldrei bein eda stadbundin, heldur
ma i senn finna henni stad { hinu smagerda og hinu storbrotna i landinu. Kristjan
hefur i viotélum bent 4 ad hann efist um ad pessi upplifun af nattirunni sé fyllilega
medvitud hji sér eda 6drum listamdnnum; med hvada haetti hin proist sidan yfir i ad
verDa sjalfstastt myndverk sé { raun 6skiljanlegt! - Pannig hefur undrun og forvitni
um samspil listar og nattiru alltaf verid virkt afl i listskdépun Kristjans, og skilad sér
med markvissum haetti § hverju milverkinu 4 fetur oru.

Oftar en ekki far dhorfandinn po d tilfinninguna ad skyr mark pessara hughrifa liggi
rétt utan pess ramma sem listamadurinn afmarkar med verk sin; par sé ligt fjiru-
bordid par sem land maetir hafi jafnnartaekt og hastu tindar par sem joklar og sky
himinsins renna saman i eina Grofa heild. Verk Kristjans eru afar opin fyrir slikum
moguleikum, sem i hugum margra hefur verid eitt helsta addréattarafl peirra; dhorf-
andinn skynjar pessa hrynjandi og seekist eftir ad vera gerdur dbyrgur fyrir ad ljuka
listaverkinu i eigin hugskoti eftir ad hafa tekid patt { leik listamannsins i 6rasdum
fletinum.

[ peirri heildarsyn sem verk Kristjns sidasta aratug mynda ma jafnframt greina ad
dhugi hans hefur verid ad beinast { auknum mali ad finni ténum nathirunnar —
litbrigdum hausts og vetrar, jainvel snjéa og kulda, fremur en litriki og hita sumars-
ins. Dokkar linur sem leika um hvita fleti minna 4 stundum 4 veikluleg stra, sem eitt



sinn voru reisuleg i bléma sumarsins og blakta ni sélnud upp ur snjéskiflum vetrar-
ins en visa um leid til pess lifs sem mun kvikna & ny med endurnyjadri hringris
lifsins ad vori. Pannig verda einfaldir draettir listamannsins ad tdknum fyrir pa érofa
heild nattirunnar sem umlykur okkur 6ll og er uppspretta allra peirra verka sem
Kristjan er ad takast 4 vid af fullum krafti enn i dag.

Vv

Pratt fyrir ad hann hafi lengstum farid eigin leidir i list sinni fer pvi fjarri ad Kristjin
Davidsson hafi verid einfari { listheiminum. Fremur ma segja ad hann hafi lifad eftir
forskrift ad menningin felst i mannlegum samskiptum ad madur sé manns gaman.
Kristjan hefur tekid virkan patt { samsyningum listmalara allt frd pvi hann dtti verk &
fyrstu Septembersyningunni drid 1947, og hefur auk pess verid valinn fulltrai is-
lenskrar myndlistar a stérum alpjédlegum s¥ningum eins og tvieeringunum i Feneyj-
um (1984) og Sao Paulo i Brasiliu (1985). Tonlistin hefur einnig verid rikur pattur i lifi
Kristjans allt frd pvi ad hann kenndi sjdlfum sér d fidlu i héradsskoélanum a Napi a
fjorda dratugnum, og vist er ad ténlistin hljémar enn af gédum styrk i Bardavoginum
pegar pannig stendur 4. Og dhuginn & békmenntaumradunni hefur ekki sidur verid
honum mikilvagur allt frd peim tima pegar hann bjé i Unuhtisi 4 stridsdrunum;
vinfengi hans vid fjilda skilda og rithéfunda er dérakur vitnisburdur pess ad sa dhugi
hefur verid rikulega endurgoldinn.

[ gegnum aldirnar hafa ymsir nafntogadir adilar leitast vid ad finna hina fullkomnu
skilgreiningu a fyrirbarinu , listamadur” og hvad pad er sem einkennir slika persénu
o0ru fremur. Feestir hafa haft erindi sem erfidi - pad vantar oftar en ekki eitthvad upp
d til ad imyndin komist naegilega vel til skila. John Ruskin, einn fraegasti listgagn-
rynandi sidustu aldar, komst po ad vitund pess sem hér skrifar nokkud naerri einni
slikri pegar hann sagdi i bréfi til vinar sins drid 1858:

L Til ad verda fyrsta flokks listmdlari pydir ekkert ad raekta med sér gudsdtta og géda sidi,
heldur gildir ad vera glettinn heimsmadur  ordsins fyllstu merkingu.”

Eins og peir sem best pekkja manninn geta borid vitni um eru frekari ord 6porf hér
um listmilarann Kristjin Davidsson.
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MYNDIR:

Bladsida: Eigandi:
9 An titils, 1987 100 x 80 sm Listamadurinn
11 An titils, 1990 100 x 110 sm Emil Breki HreggviDsson
13 An titils, 1992 180 x 200 sm Jéhann Oli Gudmundsson
15 An titils, 1995 180 x 200 sm Listamadurinn
17 An titils, 1996 180 x 200 sm Listamadurinn
19 An titils, 1995 180 x 200 sm Listamadurinn
21 An titils, 1997 180 x 200 sm Listamadurinn
23 An titils, 1997 180 x 200 sm Listamadurinn
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Eirikur Porldksson

. A little Wicked and The attitude our society shows to its
EntirEIy a Man of the World*“ citizens is a peculiar subject of study,

that will never be researched thor-
oughly enough, neither by art nor science. Still most people agree that the common
thread in this relationship is an almost pugnant obsession with an all-embracing
providence, intervening in the individual’s life at every step from the cradle to the
grave, trying to make everybody who has the potential into a solid citizen who has a
role to play, lives a healthy life and behaves properly at all ages.

When the seventies close upon us society proclaims that now enough is enough - we
should enjoy the years we have left, slow down, we have already done our bit, should
stop working and enjoy our old age in a dignified way - we should , retire”.

Fortunately very few artists that reach this age seem to take any notice of this balderdash,
and keep working on their art with the same energy and purpose as ever, whatever
the age. This exhibition in the eastern wing of Kjarvalsstadir is incontrovertible
evidence to the fact that Kristjin Davidsson has at least not slowed down in his art in

the last decade.

In fact one can say that the opposite is true: In spite of having been a working artist
in Iceland from the late forties, Davidsson had never been asked to teach at any of the
art schools in the country. When he was almost seventy, however, he was finally
sought out for this purpose, and for the last decade art instruction and art creation
have gone together in his work. There is little doubt that both parts have gained from

the other, which is of course as it should be.

When discussing the art of Kristjdn Davidsson and what have been its foremost
influences it is often forgotten that in fact that Davidsson is to a large extent a self-
educated artist. He has sought his treasure equally in the proximity of Icelandic

nature and culture as well as at the distant shores of international art.

Davidsson was raised in the village of Patreksfjordur in the western part of Iceland
and got his first glimpse of art there, among other things by watching the artist

25



Gudmundur Thorsteinsson, Muggur, at work. His interest grew early on in examin-
ing all the visual materials that he came across. The technical foundation in art that
he later built on was first and foremost some basic training he got as a teenager when
he got some instruction in evening classes run by the artists Finnur J6nsson and
J6hann Briem, which Davidsson attended while in Reykjavik.

In addition to this training one could say that Davidsson mostly developed his art on
his own through finding ways to assimilate the theoretical discussions he was intro-
duced to during his studies in the United States. The art education that Davidsson
and other aspiring artist received in the famous Barnes Foundation in Merion, Penn-
sylvania, was very special, and was largely founded on the richness and the variety of
the art that the millionaire Alfred C. Barnes had collected. Of special note is the
collection of 20th century art, including important works by Cézanne, Matisse and
Picasso, as well as primitive African and Pre-Columbian art.

The method of instruction at the Foundation was far from what was practiced in
traditional art academies. It it was mostly in the form of lectures where the students
were introduced to the art around them, and especially to the theoretical and philo-
sophical values involved. It was then up to the students themselves to put the influ-
ence they felt to proper use in their own art, without further interference from the
lecturers or staff of the Foundation.

Under these circumstances it is certain that Davidsson benefited from being a few
years older and more experienced that the average art student - he was almost thirty
years old when he returned to lceland in 1947. He was well read before he went
abroad, both in philosophy and art, and had also been close to the cultural discourse
that took place in Unuhis in Reykjavik, where he lived for a few years. As a young
man he had also had to work at different jobs both at sea and on land from the time
his father died when he was seventeen; such experience had to be a valuable resource
for anyone seeking new directions.

During his trip to London and Paris two years later Davidsson got in touch with the
swell of European contemporary art, which he had discovered to a certain degree
while he studied in the United States, especially on frequent trips to New York City.
There he had for example seen and been overwhelmed by the brute force found in the
work of Jean Dubuffet (portraits that Davidsson showed in the ,September” exhibi-
tions in Iceland were very much made in the spirit of this raw art). On this trip he
was also introduced to ,art informel” as it was seen in the works of Pierre Soulages
and others, but Davidsson got this introduction first and foremost through his contact
with the gallerist and art critic Michel Tapié in Paris.
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It can be maintained that the artist has built his artistic endeavours upon this founda-
tion ever since. He has ignored trendy fashions in the arts with perfect ease and
instead continued to put to his personal use the effects of the abstract art that has
struck a cord in his own soul. This ,,wild” art was the complete antithesis of the
concrete, geometric abstraction that was taking hold among Icelandic painters after
1950, and which Davidsson never favoured. When he finally had a private exhibition
in 1957 after an intermission of seven vears, he spoke of his works as blotches, joking
and being serious at the same time, thus inviting one and all to be as outraged as they
pleased; a scandal did not touch him in the least.

With that exhibition Kristjan Davidsson was ,the harbinger of great changes in
Icelandic abstract art” as Art Historian Adalsteinn Ingdlfsson put it in his book about
the artist, as it was not long until geometric abstraction began to lose its hold among
other artists in the country. Davidsson continued to work from his ,,blotches” well
into the sixties, when one began to see the influences of his exposure to American
Abstract-Expressionism and the spasmodic lines of e.g. Willem De Kooning and
Jackson Pollock. This has been a fruitful source of inspiration for the artist that he
has been developing further ever since.

v

During the last decade one can say that Davidsson’s artistic creativity has to a large
extent been influenced by nature in the richness of abstract expression. In his paint-
ings and drawings the vibrant brushstrokes and free linear play continuously lead the
viewer around the surface of the work, where new threads appear and continue
weaving to create the whole of the web, that each work becomes in the end.

The artist’s reference to nature is never direct or bound by a place, however, but
rather to be found both simultaneously in the insignificant and the magnificent in the
land. Ininterviews Davidsson has pointed out that he doubted that this experience of
nature was fully conscious in his case or for any other artist; how it was then trans-
formed into an independent work of art was really incomprehensible! — In this way
wonder and curiosity about how art and nature interact have been a powerful force in
Davidsson’s art at all times, which he has been able to express in a poignant way in
one painting after another.

The viewer often gets the impression that clears boundaries for these influences lie
just outside the frames that mark the artist’'s work; there a lowly beach, where land
and sea meet, is as close at hand as the highest peaks, where glaciers and the clouds
of the sky become one continuum. Davidsson’s works are very open to such possi-
bilities, which for many has been one of their strongest attractions; the viewer senses
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this rythm and is eager to be made responsible for concluding the work in his own
mind, after having taken part in the artist’s play on the open surface.

In the whole that Davidsson’s works of the last decade form one can also discern that
his interests have increasingly focused on the finer tonality of nature - the colours of
autumn and winter, even snows and the cold rather than the richness and warmth of
summer. Dark lines that play about white planes may be reminders of delicate
straws, that once were impressive in the bloom of summer, but now flutter weakly,
faded in the snowdrifts of winter - but at the same time point to the life that will rise
again with the renewed cycle of life in spring. Thus simple lines from the artist’s
hands become symbols for the continuous wholeness of nature, which embraces us all
and is the fountain of all the art, that Davidsson is energetically still taking on,

v

In spite of having gone his own way in his art, Kristjan Davidsson has by no means
been a loner in the art world. Instead he has lived according to the philosophy that
culture is based on social contact - that human fellowship is the essence of being.
Davidsson has taken active part in joint exhibitions with other artists from the time he
was first represented in the ,September” exhibition in 1947, and has also been chosen
to represent Icelandic artists in famous international exhibitions like the Venice
Biennal in Italy (1984) and the Sao Paulo Biennal in Brazil (1985). Music has also been
an important part of Davidsson’s life since he taught himself to play the violin in
secondary school in the thirties, and it is certain that music still reverberates through
his house in Bardavogur when the mood calls for it. His interest in literature has
been equally valuable to him, going back to the time he lived in Unuhis in the early
forties; his life-long friendship with a great number of poets and writers is solid
confirmation that the interest has been reciprocated.

Through the centuries many renowned people have tried to find the perfect definition
of the phenomenon ,an artist”, and what it is that separates more than anything such
a person from the common man. Very few have been successful - there is usually
something lacking to convey the image properly. In the opinion of this writer, John
Ruskin, the famous 19th century art critic, came closer than most to such a definition
when he wrote to a friend in 1858:

To be a first-rate painter you mustn't be pious, but rather a little wicked and entive a man of

the world."”

As those that know the man best can attest to, no further words are needed here to
describe the painter Kristjin Davidsson.
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Kristjan Davidsson
f. 28. juli 1917 { Revkjavik / b. July 28, 1917 in Reykjavik

Nam / Education:

1932-1933 Einkaskdli Finns Jonssonar

Private school of Finnur [dnsson

1835-1936  Einkaskdli Finns Jénssonar og Johanns Briem

Private school of Finnur [dnsson and Jéhann Briem

1945-1947  Barnes Foundation i Merion, Pennsylvaniu
1946-1947  Pennslylvaniuhaskoli/ University of Pennsyloania

19449

MNamsferd til Parisar og London / Study trip to Paris and London

Helstu einkasyningar / Selected solo exhibitions:

1995
1992
1989
1988
1987
1984

1981

1978
1971
1870
1968
1966

1965
1964
1963
1962
1961
1960
1958
1957
1957
1950
1946

Asmundarsalur, Reykjavik

Listhisid Nyhofn, syning 4 Listahatid i Reykjavik
Listhiisid Nyhofn, Reykjavik

Galleri Borg, Revkjavik

FiM-salurinn, Reykjavik

Fulltrii islands & Feneyja-tvieringnum, ltaliu /
The Icelandic representative in the Biennale di Venezia, Italy
Listasafn [slands, Reykjavik, yfirlitssyning /
National Gallery of lceland, retrospective
FIM-salur, syning a Listahatid i Reykjavik
Bogasalur Pjodminjasafns, Reykjavik

Bogasalur Pjédminjasafns, Reykjavik

Bogasalur Pjddminjasafns, Reykjavik

Richard Demarco Gallery, Edinborg

Unuhis, Revkjavik

Bogasalur Pjodminjasafns, Reyvkjavik

Bogasalur Pjadminjasafns, Reyvkjavik

Bogasalur Pjodminjasafns, Reykjavik

Bogasalur Pj6dminjasafns, Reykjavik

Bogasalur Pjédminjasafns, Reykjavik

Bogasalur Pjédminjasains, Reykjavik

Bogasalur Pjédminjasafns, Reykjavik

Bogasalur Pjoédminjasafns, Reykjavik

Bogasalur bjaédminjasafns, Reykjavik
S¥ningarsalurinn, Hverfisgitu, Reyvkjavik
Listamannaskilinn, Reykjavik

International Student House, Philadelphiu

Helstu samsyningar / Selected group exhibitons:

1991

1989
1986

1985

Islandsk Kunst, Galleri Asbak, Kaupmannahofn,
Danmirku

Hvunndagar 89, Listasafn Sigurjéns Olafssonar, Reykjavik
Ett annat landskap, Mordiskt Konstcentrum, Sveaborg,
Finnlandi

Bienal Internagional de Sdo Paulo, Sio Paulo, Brasiliu
tasamt Gunnari Erni og Magnisi Kjartanssyni)
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1981  Det starke lys, nyere islandsk kunst, Mostings Hus,
Frederiksberg, Danmirku

1979 & Biennale der Ostseelinder, Rostock, A.-Pyskalandi

1970-71
4 ndlevende generasjoner, Fra islandsk billedkuns!,
Farandsyning i Noregi og Svipjod

1962  Islandsk kunst — gamme! 0g ny, Louisiana, Humlebak,
Danmdérku

1947, 1948, 1951, 1952
Septembersyningar, Listamannaskalanum, Reykjavik

Opinberar skreytingar / Public commissions:

1981  Veggmynd fyrir skélann ad Storu-Tiornum, Sudur-
bPingeyjarsyslu / Mural for the school at Stéru-Tjarnir

1980 Veggmynd fyrir Krofluvirkjun / Mural for Krafla
Power Plant, Northern lceland

1973 Veggmilverk fyrir Lagadeild Hiskdla islands, Ligbergi / Mural in Ligherg, University
af leeland School

1997 Veggmalverk fyrir Pharmaco, GarDabae/ Mural for Pharmace Inc.

Verk i eigu safna / Works in public collections:

Listasafn [slands / Natfonal Gallery of Ieeland

Listasafn Reykjavikur / Reykjoodk Municipal Art Musenm
Listasafn Haskala Islands / University of Iceland Art Collection
Listasafn Kdpavogs / The Kdpavogur Arl Musenum

Listasafn AS[ / The Federation of Labour Art Collection
Opinber sifn § Stokkhdlmi og Philadelphiu /

Public collections in Steckholm, Sweden and Philadelphia, U.5.A.

Verk Kristjins er einnig ad finna i einkasofnum vida um heim /
Danidsson’s works are also found in private collections all over the world.
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Menningarmilanefnd Reykjavikur/ The Cultural Committee of the City of Reykjavik:

Gudrun Jonsdottir, formadur /chair
Gudrin Agiistsddttir
Helgi Pétursson
Inga Jona Pordardottir
Jéna Groa Sigurdardottir

Tryggvi Baldvinsson
Finna Birna Steinsson

Forstodumadur Kjarvalsstada/ Director of Kjarvalsstadir — The Reykjavik Municipal Art Museum:
Eirikur Porldksson

Ljdsmyndun/ Phatography:
Pétur Sarensson

bPyding/ Translation:
Eirikur Porliksson

Yfirlestur handrita/ Proofreading and editing:
Mérdur Arnason

Honnun syningarskrir/ Catalogue design:
Porbjorg Br. Gunnarsdottir

Umsjén med gerd syningarskrir/Catalogue production:
Ol Sigurdardattir
Porbjirg Br. Gunnarsdottir

Skeyting og filmuvinnsla/Colour separation and montage:
Grafik hE.
Prentun og bokband / Printing and bookbinding:
Grafik hi.
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