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Listin, landid, madur og menning

| dvarpi vid setningu listahdtidur drid 1970 sagdi
Halldor K. Laxness: , . . . d pessari fyrstu albjodlegu
Iistaharid [stands cignum vid ekki sjalfiv ad tala, né
hevra adra menn iala wm fist, heldur verdur hér
peingid beint ad kjfarna atanna sem er lsiskdpunin
wfdlfs . . Listin er skiipun sem gerir ord marklaus. Eg
vena ad hér fdi lstin ad tala beint vid sdlina. "

A syningu Kjarvalsstada 4 verkum [ eigu Listasafns
Revkjavikur sem ot er opnud i Listahdtid { Reykjavik
er hvorki leitast vid ad setja verkin upp i stigulega
timar6d né i strungt liststgulegt samhengi — heldur
eru pad listaverkin ein og sjdlf sem hafa ordid. Hvert
einstakt verk er tjining vidkomandi listamanns 4 peim
dhrifum sem hann hefur ordid fyrir, hvort sem pau eru
satt til ndttdru landsins, § s0gu pjédarinnar, { alpjodlega
menningarségu eda eigid Hf. Pay endurspegla einnig
dkvedid formskyn, hugmyndir um fagurfredi, takni og
tidaranda og pwer stefnur sem rikja § myndlist 4 hverjum
Lim,

bvi er almennt haldid fram ad myndlist eigi sér ekki
langa stgu hér 4 landi. Pé eru til peir sem segja petta
ofugmaliz saga myndlistar 4 fslandi sé jafngdmul
landndminu. Hins vegar hafi 1itid vardveist af fornri
myndlist, nema pa helst i 1ysingum handrita, pé svo
milaralist og tiskurdur hafi fyrr 4 ldum stadid med
miklum bléma. Myndlistararfur okkar er ad sterstum
hluta frd pessari 6ld eins og svo til 6l verkin sem eru §
cigu Listasafns Reykjavikur. S6fn, og par med talin
myndlistarstifn eru ekki gamlar stofnanir hér & landi.
Verk sem hafa verid valin @ safn hafa um leid fengid
pad hlutverk ad vera vitnisburdur samiidar sinnar fyrir
komandi kynslodir.

A pessari syningu 4 verkum i eigu safnsins er ekki
etlunin rekja sogulega préun myndlistar 20. aldar,
heldur ad stikla um § meginstraumuom myndlistarinnar,
og pd adallega { straumidu sidustu dratuga og Lita
listaverkin sjalf eiga ordastad vid dhorfendur,

Porbjdrg Br. Gunnarsdattir, safnvardur/curator

Art, Nature, Man and Culture

In his address at the opening of the Reykjavik Art Festival
in 1970 the Nobel laureate for literature, Hallddr K, Lax-
ness, declared:

w oa = al this first international art festival in Iceland we
aurselves should nar speak, nor showld we listen to other
men speak of ary, bur here we should go straight ro the
source of what is impertant, which is the creation of ant
feselfl ... Art ix crearion that venders words meaningless. |
hape thar here Are will be allowed ro speak divecily 1o the
soul, "

At the Kjarvalsstadir exhibition of works in the collections
of the Revkjavik Art Museum, which will open at the 1998
Reykjavik Art Festival, there 15 no atnempt 1o put the works
in a chronological order, nor into a definite artistic perspec-
tive — rather it is the artworks themselves that speak out.
Each individual work is the expression of the artist in
question of the influences he or she has felt. whether they
originate in the nature of the country, the history of the
peaple, whether they come from imernational cufwre or
from private experiences. These works also represent
certain formal approaches. acsthetic ideas, techniques and
signs of the times, and the prevalent artistic movements of
any given period,

It is generally maintained that the visual arts do not have a
leng tradition in this country, In spite of this there are some
that say this is the other way around; that the history of an
in Iceland stems all the way back to the settlement of the
country. There is little that has been saved of the art of the
first centuries. except for the occasional manuscript ilumi-
nations, although painting and woodcarving blossomed from
early on. Our artistic inheritance is mostly of this century,
as are nearly all of the works in the collections of the
Revkjovik Arl Museum. Muscums, including arl museums,
are fairly recent institutions in this country, Works that have
been selected for a museum have ot once been given the mle
of representing their own times for later generations,

This exhibition of works of art from the collections of the
Museun is not intented to give a chronological overview of
leelandic art in the 20th century, but rather 1o show some of
the main currents, and especially some ol the swift move-
ments of the Inst few decades: the final and most important
copsideration is, however, to let the works of ant themselves
establish a dialogue with the audience,






Inngangur

{slenskir listamenn i pessari 6ld hafa einkum sdtt
vidfangsefni sin { tvier dttir. Peir hafa leitad til
alpjédlegra strauma listarinnar sem peir hafa
kynnst § ndmi og 4 ferdum sinum erlendis, og
einnig hafa peir byget 4 peim dhrifum sem
ndtttra landsins og il og saga pjédarinnar hafa
haft 4 pa.

Pessi syning bypgir alfarid & verkum tr eigy
Listasafns Reykjovikur, Med hénni er brugdid
app demum um hvernig islenskir
myndlistarmenn hafia med Glkum hiet unnid ar
peim straumum sem kenna ma § myndlistinni.
Hér birtist pvi fjoldi listaverka sem onnin eru (it
frd Glikum listrenum forsendum pétt svo ad
uppruni peirra sé dvallt i dkvednu samhengi
hinnar listreenu framvindu i landinu.

Sumarsyningar Kjarvalsstadu hafa pad markmid
d0ru fremur ad gefa gestom, innlendum sem
erlendum, nokkra innsyn i pd hetldarmynd sem
er ad finna § verkum § eigu Listasafns
Reykjavikur, Padervon min ad per stiklur sem
hér er ad finna hjdni peim tilgangi sem allra best.

Foreword

leelandic artists have in this century mostly looked in
two directions to find their sources. They have looked
to the international currents in the arts, that they have
been introduced to in their studies and travels abroad,
and they have also built on influences they have felt
from the nature of the land, ns well as from the life
and history of the nation that bread them.

This exhibition is exclusively based on works of art
from the collections of the Reykjavik Art Museum, In
it are examples of how differently leelandic artists
have worked with the currents that can be seen in
modern ari. Here you find a large number of works
that have been made from different artistic perspec-
tives, even though their origins can always be traced
to a certain relevance in the artistic development of
Ieelund.

The summer exhibitions at Kjarvalsstadic have aimed
to give visitors, lcelandic and foreign alike, some
insight into Icelandic art history, as represented in the
collections of the Reykjavik Art Museum. It is my
hope that the glimpses found here will serve that
purpose as best possible.
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