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03 Inngangur [niroduction

Elrikur Porldksson - lorstddumadur - Direcior

Tuttugasta Sldin hefur verid 8ld byltinga & Sllum svidum. Hinir fomu
pemttir (slenskrar piddmenningar hafa verld andurmetnir, og vid
hifum leftad fanga utan landsteinanna um tvad meetti verda
piddinni ad gagni, basdi | listum, verkmenningu og hisagerd, svo
dmmi séu tekin,

Viad hifum notid peirmar geefu | hdnnunarmalum ad islenskt listafdii
hafur leitad vida | menntun sinni. Hin nomana proun hefur @tid
stadid okkur naerml, og verid vel kynnt hér [ gegnum fjolda syninga.
Hannun fri Sdrum hornum heimsins hefur ekkl verid jafntidur gest-
ur, en med pessarl syningu vill Listasafn Reykjavikur leggja sitt af
miirkum 1l ad vikka sjdndelidartwing okkar & pessu svidi.

Pair Jasper Morrison, Marc Mewson og Michaal Young eru, bratt
fyrir ungan aldur, begar & medal hinna fremstu 4 alpjédavettvangi
& svidl hdnnunar. Verk peira eru kynnt | Sllum helstu hdnnunar-
ritum samtimans, og listinn yiir pau fyrirtaeki sem peir siarfa fyrir er
ner samhijdda skra yfir virtustu hénnunarfyrirtaeki heims.

Pad er mikill fengur fyrir Listasafn Reykjavikur a8 geta bodid ba
félaga velkomna & Kjarvalsstadl. Vid vonum ad |slendingar eigl eftir
af njota syningarinnar, sem bydur upp & hénnun eins og hin gerist
best nd undir lok Arpasundsins.

The 20th century has been & centwry of revolution in all fialds. The
ancient foundations of lcelandic national culture have been re-
evaluated, and we have looked abroad for what might be useful fo
the nation, both in the arts, industry and architecture, fo name a
few fialds.

We have been forfunate in the field of design in that lcelandic
arfists have searched far and wide in their education. The Nordic
development has always been close to our hearts, and has been
well known hare through numarous exhibitions. Design from otfer
parts of the word has nof been as frequant a guest, but with this
exhibition the Reykjavik Art Museum is hoping to widen our hori-
Zons on this field.

Jasper Morrison, Marc Newson and Michae! Young are, in spife
of thair young age, already among the mast prominent artists in
the international feld of design, Their creattons can be found in
all the contemporary publications on design, and the list of the
firms they work for reads like the list of the most respecied design
firms in the world.

it iz @ great chance for the Reyijavik Arf Museum fo be able fo
walcome thasa friends to Kiarvalsstadic. We hope that loalanders
will enjoy this opportunity fo see design at its bast as wa near the
end of the miflerium,



0405 Steinar fra Lundunum Stones from London
Gudmundur Oddur Magndsson © Deildarstjon vid Myndlisia- og handidaskola

kslands - Dept. Direclors, lcalandic College of Art and Crafrs

Einu sinni 4 godri stundu spurdi ég vitran vin minn hvemnig & i
steedi ad hugmyndafreadilegt landslag islenskrar samtidar basri svo
stark marki haimagerds mademisma, sem pd bygadi 4 hugmynd-
um sem runnar vaery frd Sudur-Pyskalandi millistridsaranna?

Hann svaradi spamanniega: Ef bungur steinn er latinn detta | kyrr
vatn pd fara af stad bylgjur [ allar &ttir ... beer eru sterkastar naost
midju en pegar paer breidast (1 brotna per a lithum steinum i vatn-
inu og breytast, verda adeins Sdruvisl | laginu ... en engu ad sidur
sama edlis.”

Af einhverjum dstadum sem ekki er gott ad skyra til hiitar, an kgga
ef il vill ad talsverdu leyti | efnahagslegum og andiegum adstaedum,
verda til frumstidvar eda midstidvar hugmynda sem mata menn-
ingarlifid, og berast sidan um heiminn Ikt og bylgjur fra stdrum
steini sem kastad er | tjbm. Pad ma minna & Fldrens og Feneyjar
endurmssnarinnar, & Parisarborg & fyrr hluta pessarar aldar, eda a
Mew York eftirstridsdranna.

Hinn fidilvisi hélt afram: VI8 getum hugsad okkur ad ot fra bessum
midjurm bylgist ahrifin; betta er eins 0g ... betta bord vaerl vatnsfist-
Ur og sidan veery It sker, Srsmdlr steinar, og loks enn smarmi sker
. allt breytir patta iGgun bylgjunnar, Vid skulum taka gotikina ...
hvar var midstod gotikurinnar? ... hin var [ Saint Dounal ... og vi
pekkjum maira ad segja manninn sem fyrstur fékk pasr hugmyndie
sem liggia henni ad baki ... og paer faru sidan sigurfdr um allan hinn
vestraena heim & tvaimur dldum. En skerin, smdsteinamic sem
bylgjan rakst &, breyttu & einhvern hatt biringarmynd gotikurinnar
alstadar & pelri siguritr®

Pad sem pessi vitringur var ad segja um gotikina gildir einnig um
endurmisning, barokkia, nyklassisismann og madamksmann - had
gildir raunar um aflar pasr hugmyndir sem risa upp sem kréftugar
bylgjur pegar stdrir steinar falla | kKyrran vatnsfls

Fyrir okkur eyjarskeggja nordur | Dumbshafi vekur petla upp spurn-
ingar um hvort pjddieg fist sé til, eda hvort vid séum einfaldiaga
vamariaus gagnvart innrisum edendra hugmynda. Umreda um
svokallada pjodiega kst sprattur | fyrsta sinn upp | kiifar upphising-
afinnar, 4 peim tima pegar sjdifstadisyfilysing Bandarikanna
verdur til, og | kjdifar byltingarinnar mikiu | Frakklandi. Pa fara
mann ad leita ad uppruna sinum, kata | eigin sdgu og menningu.

Petta var upphalfid ad rdmantisku stefnunni sem blomstradi & ni-
tjandu &id, og dafnadi hér & landi fram & hina tuttugustu, en er -
pegar &llu &r & botrninn hvolft — ekkert annad en erlend ahrif &
fslenska menningarhugsun,

Plddleg list eins og si sem Alkarfur Jénsson myndh&ggvar
stundadi eda s0 sem falst | merkjagerd Tryggva Magndssonar kann
ad virka einkennileg pegar hin er unnin & jaln medvitadan hatt og
peir gerdu. Hinsvegar er il god fist pjodieg. Per bylgjur erendra
hugmynda sem brotnad hafa 4 lslandi, eins og sd rémantiska,
brotna nefnilega allt Odruvisi hér en peer gera til damis |
Skandinaviu, eins og medal annars kemur fram | byggingariistinni
par sem ein af dst@ounum var s0 ad Nordmenn attu nog af timbri,
Danir mirstein - en Islendingar hifdu adeins torf og griét. Menn
verda ad haga ser eflir efnum og dstedum vid tianingu hugmynda
sinna.

Jasper Morrison, Marc Newson og Michasl Young eru steinar fra
Lundinum, Fidlbraytt verk pairra syna vel pann nyjan tidaranda
sem ef tl vill verdur um sidic notadur 1l a8 syna skil vid kKomand|
aldahwarf. Um pyngd pessara steina (og par med steerd peirar
bylgju sem peir eru ad koma af stad) er editt ad geta sér til &
pessan stundu, en Lunddnir hafa fengid pad ord & sig & sidustu
misserum ad par s& nd meir graska | gangi & ymsum svidum en i
flestum &drum borgum, Par séu sideir sleinar ad falla | vatnid,

Vid Mérlandar hofum oftast kynnst tidarandanum med ferdaligum
fil annarra landa, en & sainni arum ekki sidur med adstod fjoimita
= timarita, sjonvarps og annarra myndmidla. Med bessari syningu
gerist pad, sem pvi midur gerist ekki off, ad bylgjur nyrra hug-
mynda berast til okkar hratt og drugglega, ferskar og [Handi, ikt og
rekavidur | stdrstraumi & okkar eigin heimafjérr.

Rekavidur af hafi eru hlunnindl sem vid héfum altal kunnad ad
nyta okkur, (Hvad gerist nd?)



Once upon an opportune momaent | asked a wise frend of mine
why it was that the landscape of lcelandic contemporary thought
showed such strong symploms of vernacular modearnism, even
thaugh it was based on ideas that came from the southem part of
Germany during the period batween the Wars?

He replied ke 8 prophet: "Let a heavy stone fall into still waters,
and surging waves will sweep in all directions ... they ane stronges!
nearest to the centar, but as they move outward they will break
on small rocks in the environment and change — but only change
shightly in shape ... but they will stll rernain of the same nature.”

For same reasons that are not easly explained. bul thal are perhiaps
fo & large degree due to econamic and spirfual conditions, centers
develop for new advances or the birth of new cultural ideas, ideas
that then spread throughout the world like the waves from a big
sfone that is thrown into the calm waters of a guie! pond. One can
point out Flarenca and Venice of the Renaissance, Paris in the first
dacades of this century, or New York after the Second World War

My wise friend continued: "We can imagine that the waves of
infivence spread from these centevs; this is ke ... if this table were
& surface of water, and than there wowld be ke these small reefs,
minute rocks, and finaly bigger ndges ... all of which would alter the
shape of the wave, Lel's take the Gothic ... where was the cenlar
that the Gothic style oniginated from? ... It was at Saint Doungi ...
and we even know the person who first had the ideas involved:
and then the waves of this style conqueared the western world in
two cenfures. But the reefs, the small rocks that the wave came
up against, aiways changed somathing in the way that the Gothic
siyle matenialized in the different places during this conguest.”

What this wise man was saying about the Gothic style is equally
vald for the Renaissance, the Barogue, Neo-Classicism and Modam-
fsm = it is valid for all ideclogies that nise as strong waves, when
big stones fall into calm waters.

For us islanders north by the arctic seas this gives rise fo questions
about whether natfonal art exists, or if we are simply defenseless
against the invasions of foreign ideclogies. The concept of so-called
national art first came up in the wake of the Enlightenment; at the
time of the Declaration of Indapendence by the United States of

Amarica, and finally the great Franch Revalution. During this peviod
peaple began ssarching for thelr own rools, submerging thamsehves
fnto their own history and cuffure. This was the beginning of the
Romantic movement, that blossomed in the 19th century, and
cantinued to flourish in iceland well into the 20th century, but wiich
is - when everything is said and done - nothing but a foreign
influsnce on lealandic cultural thought,

National art, ke the sculptor Rikhardur Jdnsson was a typical
representative of, and such as the symbolism of Tryggwl Magndssan,
can seem strange when it is created with such awareness as they
obviously had. On the other hand, all good art is npational art. We
must keep in mind that those waves of foreign ideas that have
broken on the shores of lceland, ke that of Romanticism, were
materialized differently hera from how they were presenfed e.g. in
Scandinavia; this can for insfance be seen in architecture. This is
partly due to the fact that the Norwegians had plenly of timber, the
Danes had the clay brick - but lcelanders only had turf and rocks.
And then people must wark with the materials avaflable fo them fo
express thewr ideas.

Jasper Mormson, Mare Newson and Michael Young are stones from
Londan, England. The variety of their creations shows extremely
well the naw spirit of the times, a spirit that at a lafer date may
pearhaps be used to mark a8 watershed near the coming fum of the
miflenium. The walght of these stones (and thus the size of the wave
they are starting ta send off] s hard to evaluate at this moment,
but Londan has gained a reputation in the past few years for fos-
tering greater vitality and creativity in a number of flelds than can
be seen in most other cities. That there are big stones falling info
the watar thare.

We lcelandaers have most often caught up with the spirit of the
times through our travels to other colntries, but lately just as much
through the media - magazines, television and other visal mecia.
With this exhibition something fs happening that unfortunately does
not happen very often; a wave of new ideas is coming o us very
quickly, fresh and full of life, ke driftwood at high tide onto our
own shores,

Driftwiood off the saa represents a case of serendipily, that we have
always known how to put to good use. (What will happen now?)



0607 Lundunir eru hlekkurinn
Marcus Fleld © ritstjdd Biueprint, albjodlegs timarits um
bygaingariist, hinnun og manningu samiimans

Lundinaborg er otvireetl sa hlekkur sem fengir saman verk
hénnudanna Marcs Mewsons, Jaspers Maorisons og Michaels
Youngs. Patta gaeti pott undarleg tenging [egar haft er | huga ad
Marc Newson er Astrali og Michael Young byr & [slandi, en gild rik
liggfa pé ad baki pessari fullyrdingu.

A 19, 6id uwrdu Lundinir haborg hins idnvaedda heims; bar
myndudust krossgdtur naer alls f@rmagns, pekkingar og fram-
leidslufera heimsins. MG | lok 20. aldar hefur bresk framieidsia 1810
undan siga og adrir stadir hafa tekid til sin beedi ffdrmagn og
dkvBrdunanvald | breskum idnadl. Engu ad sidur er hin vidlenda
hifudbong Brata enn aitt mikilveegasta markadstong | heimi il 8-
ugra vidskipta med flarmagn og hugmyndir.

Séu pessar stadreyndir teknar med | refkninginn - og jafnframt
vidurkennt ad htnnun felst | pvi ad brayta hugmyndum | preifan-
lega og notheefa hiuti - pa virdist pad skyndilega afar ediilegt ad
alpiddieg honnunarfyrirtzeki hafa bldmstrad | Lundinum undan-
farin &r. Pagar talid berst sidan ad yngri kynslod honnuda | bessu
breska samhengi e fdir pekktar nd um stundir en beir Newson,
Maorrison og Young.

Marc Mewson er pejdtiu og fimm dra gamall, og fluttl htnnunar-
tyrirtaeki sitt fré Paris til Lunddna haustid 1987, Ferill hans, verk og
vinnulag endurspegla vel b4 hnattveedingu menningar og efna-
hagslits sem hefur &t sér stad & sidari hiuta 20. aldar. Hann feedd-
ist i Sidney | Astraliu og stundadi par gultsmidandm an sneri sér ad
hisgagnahnnun & sidasta skdladn sinu. Lifsreynsla eskuaranna i
Eyjadllu 4 sjbunda og &ttunda d@ratugnum hefur vaitt Marc
stidugan innblastur. | fyrr verkum hans eru dhrifin augljos fra peirr
ihrétt sem Astralir stunda af hvad heltastrl dstridu, beimbretta-
siglingunum, Onnur pemu Newsons equ alpjodlegri og verk hans
bera gidggt vitni um myndheim samtimans, allt frd sportbilum og
flugvélum til geimferda og visindaskaldsagna,

| fyrstu verkum Newsons eru bessi tengs! begar augijos. Stollinn
JLockheed Lounger®, sem Philippe Starck valdi | mottikusal
Paramount-hatedeing | New York, er gerdur Gr hdmrudum alplitum,
og virdist sins konar handgerdur virdingarvotiur vid pad einfalda
yira burdarvirki sem einkennir flugvélar, Vid smidi Orgone®-stdls-
ins, sem er lika Or glidfegbu i, vann hann med ensku undir-
verkidkunum sem smida Aston Martin-bilana.

Auk pess ad skapa pessa dyru handgerSu hiuti helur Marc
Mewson nu haslad sér vall sem idnhdnnudur. Medal fyrirtakja sem
hann hafur starfad fyrir eru Idee | Japan (hann bjo | Tokyd um fjbg-

wra Ara skeid) og itGlsku fyrirtaskin Cappellinl, BAB Malla, Magi og
Flos. Medal verkeina hans um pessar mundir er reidhjol fyrir
Westland-verksmidjurnar | Bratlandi, innrétting i einkapotu og nyjar
framieidsluvdrur fyrir Alessi,

Hisgagnahdnnun Newsons (par 4 medal Coast®-stdllinn og
_Bucky*“-baltinn) leidir einnig i lids mikinn ahuga @ vinnuferlum og
efnum, og pad dhugamdl er sameiginlegt honum og peim Michaal
Young of Jasper Morrison. Hiutdeild Newsons [ idandi veitinga-
hisa-, Sidurhisa-, lista- og tiskulfi Lundina - sem og hinn
sivaxandi hra®l alpjodlegra samskipta og ferdalaga sem eru hluti af
daghegu lifi hans - endurspeglast ekk sist | litrikum, eerslatullum og
hnyttnum pdttum hénnunarverka hans.

Jasper Morrison, sam verdur fartugur & drinu, stofnadl eigin hinn-
unarstofu | Lundinum eftic ad hann Utskrifadist frd Konunglegu
Listakademiunni &rid 1986, Likt og Newsaon notar hann nd adstéou
sina | Lundinum sam midstd til starfa fyrir stdran hop alpjddlegra
vilskiptavina, medal annars Alessi, Flos og Cappeliini & Italiu og
Authentics og Hannover-borg | Pyskalandi, en fyrir hana hannadi
mann sporvagn sem vakid hefur mikia athygli.

| upphafi voru verk Morrisons og vidskiptavinic b6 ad mestu a
heimasiodum. Madal fyrstu verkkaupa hans var hdsgagnafyrir-
teekid Sheridan Coakley | Lundinum. Mormison hannadi ymsa hiuti
ar sveigdum stilndrum fyrir SCP, dotturfyritaekl Coakley, og var
petta framieitt | Bretland|. Pessi fyrstu verk — m.a. stdlar og Iitil bord
- gyna vel dhuga hans & proun médernra hisgagna | Bretland| og
& meginlandi Evrdpu & drsnum milll strida.

| &lhum verkum hans = fra bessum fyrstu til hinnar alpjodlegu hinn-
unar sem hann er ad vinna ad nd um stundir = ma finna stodugar
visbendingar um ahuga Morrisons 4 einfaldn og skym taningu
forms og notagildis (takid t.d. eftir skedfunum i hinum finlega kross-
vidarstdl fyrir Vitra) og ekki sidur um pad yndi sem hann hefur 4
afnum og vinnuferium, an pvi deilir hann basdi med Marc Newson
og Michasl Young, Medal fidlbreyttra og dlikra verka hans ma
nefna hénnun | gler (hinar fraagu graanu fidskur fyrir Cappeliini og
nyleg .Glo-ball*-ljdsaseria fyrir Flos), | plast (vinfldskustandurinn
fyrir Magis), postulin (.Moon"-bordbunadurinn fyrir Rosenthal),
sem og verk sem unnin eru | hefdbundnari efni eins og ird og stal.
Ol er pessi hinnun afar Sgud og lysir vel dbyrgdariullum og
néakvaemum vinnubrigdum Morrisons.

Verk Morrisons eru ad sjalfstgdu alhjodleg framlaidsia og verda til
med higlp sima, bréfsima og stafrennar takni, en pau eru pratt



tyrir bad geedd sérstakrl enskri hagvaerd, liddranni tiffinningu (sins
og fram gengur af nifnum & bord vid _Stall hins hugsandi manns*)
og akvedinni fyndni Ikt og | ,Op-fa® bakkanum fyrir Alessi, sam a
asitir a8 rekja til hins hefdbundna bakka yfirbjénsins).

Eins og Marrison stundadi Michasl Young, nd priatiu og tveggja
dra, ndm | Kingston-haskolanum | Lundunum. Eftir a8 hann (-
skritadist padan drid 1992 vann hann um tima & verkstadi Toms
Dixons, par sem naudsyn knddi hann, 4 sama hétt og Newsen, til
a8 skapa fyrstu verk sin | hondunum. Arid 1995 setti hann & fot
eigin hiinnunarstotu | borginni.

Young var ordinn gagnoyninn & umferdarteppur Lundina og
landlega tiskudsluna, flutti badan i fyrra og settist ad | mannlegra
umnitvefi | Raykjavik. Fyrm verk hans eru b | augliésium tengsium
vid Lundinalifid. Smartie®-sofasmtin og Magazine®-safinn ey
fullkomiega i takt vid lifnadarhaetti ungs folks par og pann endur-
vakita dhuga & modemistahreyfingunni sem undanfarid hefur
gengld yfir Bretland (gt deemi eru fsstill vinseella hljémsveita
&ins og Oasis og Pulp).

Velgameiri en pessi stadbundna tilvisun | verkum Michaels Youngs
& pd matnadur hans til a3 hanna hiuti sem haaegt er ad fjdldatram-
leida & vidradaniegu verdl dn pess a8 slakad sé 4 gedakréfum eda
hénnunarhugmyndum. Medal verkefna | vinnslu ey m.a. sdigler-
augu og fyrirteeki eins og Magis, Rosenthal og Cappelini eru ad
proa mytjahiuti og hisgbgn eftic hann. A bessar syningu | Listasafn|
Reykjavikur hefur hann kosid a8 syna &l bau verk sem hann hefur
hannad | hvitum L. Petta er ekki vegna einhverrar margtugginnar
naumhyggju eda upphafinna veentinga, heldur vegna pess ad hann
wonast il a8 petta val verdi tll bess ad gripimir syni med skjrum
haettl hugmyndir hans um byggingu, efni og framleidsiu fremur en
ad endurspegla einungis tiskustefnur augnabliksins.

Litum aftur 4 pa fullyrdingu sem sett var fram i upphafi pessarar
grelnar: Pad er Lundinaborg sem tengir saman pd Marc Newsaon,
Jasper Momison og Michasl Young, Annadhvort bla peir par
(Mewson og Morrison), gengu bar | skdla (Morrison og Young), eda
bé a8 verk peirra byggiast 4 st58u borgarinnar sem deiglu nyra
hugmynda og midstddvar alhjodlagra vidskipta (sem & vid pd alla),
En pad veerl misskilningur ad lita & verkin 4 pessari syningu sem
breska honnun. Pess | stad ma segja ad hér komi saman marngvis-
leg &hrif, vinnuferfi og hafileikar. Siikt er hvorki hasgt ad skilgreina
sem afturhvar néd framtidarsyn, naumhyggju né eitthvad eingéngu
nltimalegt. Pad sem fyrir augu ber naer Gt fyrir landfraedileg mdork
of stillegar skilgrainingar.

Vegna pessa ar adeins ain heidarieq led tit ad fullneegja porf okkar
fyrir merkimida sem sameinar og skilgreinir bessi vark. Vid getum
sagt ad pau séu afurdir sins tima - ad pau séu med rétiu _afurdi
arplsundaskiptanna® — og pad getur enginn rengt.
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0809 London is the Link

Marcusa Fleld © odifor of Blusodnt, the ntermational magazing
of archifeciure, design and cantermnporany clifure

Landon is the crucial link in the work of designers Marc Newson,
Jasper Morrison and Michael Young, This might seem a curious
connection, givan that Newson is Australian and Young fves in
Icaland, but thare are good reasons for making this claim.

In the nineteenth cenlury London became the pivotal point of the
industrial world, the node from which aimoast all the globe's capital,
knowledge and manufactuning processes were confrolled. Cver a
hundred years later British manufacturing has declined and much
of its wealth and power has been decentralised. Nevertheless ifs
vast capital city is stil one of the most important sites in the world
for the exchange of money and ideas.

If you accept these facls - and the premise that design is the making
of ideas into three-dimensional functional objects then suddanly
the recant fourishing of international design studios in Landon
seams a natural developmant. And when It comes to any discussion
of designers of the younger generation in a British context there
are few names more famous than Newson, Morrisan and Young.

Marc Newson, 35, moved his studio from Pans fo London in the
autumn of 1937, His career, work and current mode of aperation
reflect the globalised cuffure and econamy of the late twentieth
century. Born in Sydney, Australia, he trained as a jeweller before
shifting his allegiences to furniture design in his final year at college.
Nawson's childhood expenances in the New World context of the
Sixties and Seventies are an enduring source of inspiration. Surfing,
that great Australian passion, clearly played an important rofe in
his early work, but other themes are more intermational. From space
trave! and sci-fi fiims to sports cars and aevoplanes, the designer's
work is infacted with the imagery of modernity.

Newson's earfiest work drews on this fineage, His Lockhesd Loungern
selected by Philippe Starck for the foyer of the Paramount hotel
in New Yark, is made of beaten aluminium panels, a kind of hand-
made homage fo the semi-monocoque structure of an aaropiane.
For his Orgone chair, also in polished aluminium, he worked with
the English subcontractors who build Aston Martin cars,

Alongside these costly hand made pleces Newson now has an
established reputation as a designer for industry. Among the com-
panies ha has workad for are ldee in Japan (he lived in Tokyo far
four years) and the Italian companies Cappallin, B&E ltalis, Magis
and Flos. The designer's current projects include a bicycle made
by Westland in Britain, the interor of a private jet and new pro-
ducts for Alessi.

Newson's fumiture designs (including the Coast Chair and Bucky
Bal) reveal the same interest in processes and materals which ha
shares with Young and Morrison, But the designer's role in the
vibrant Londan restaurant, bar, art and fashion scene - as well as
the speed of infernational communications and travel which are
part of his fife — are also reflected in the colourfu, youthful and witly
aspects of this work,

Jasper Morrisan, 40 this year, sef up his studio in London after
graduating from the Royal College of Arf in 1986 Like Marc Mewson,
he now uses the city as a base from which to work for a list of
international clients including Alessi, Flos and Cappelin in Haly
and Authentics and the city of Hanover in Germany for which he
has famously designed a tram.

vary local. Amang his earfiest patrons was the London-based fur-
niture manufacturer Sheridan Coakley. For Coakley's company
SCP Morrison designed several products in fubular steal which
were locally made. These early places - including side tables and
stools - Hlustrate tha designer's interest in the development of
Modermist furnifure in pre-war Britain and continental Europe.

From these early pleces fo his internationally manufactured work
of foday, there /s consisient evidence of Maormison's concem for the
simple, clear expression of form and function (note the exposed
screws in his refined Plywood chair for Vitra) as well as a love of
materials and processes which he shares with both Newson and
Young. Amang his farge and diverse portfolio of work ane products
in giass (the famous green bolties for Cappeliini and recent Glo-ball
range of fights for Flos), plastic (the wine rack for Magis), porcelein
(tha Moon tableware range for Rosenthal) as well as the more
conventional materals of timber and stesl. AN are highly disciplined
dasigns which charactense Momizon's serous and Agorous approach.

Deszpite their status as global products, made with the aid of fax,
phone and digital fechnology, Morrison's work is still infused with
a peculiary understated English sense of poetry (revealed in titles
like The Thinking Man's Chalr) and wit (ke the Op-la fray for Alessi
which draws on the fraditional butler's tray).

Like Jasper Momison, Michas! Young, 32, framned atf Kingston
University in London. After graduating in 1992 he spent some
time in the workshop of Torn Dixon where, iike Marc Newson, he
made his aarfiest work by hand out of necessity. In 1995 he set up
his own studio in the city.



Although Young is now critical of the traffic-congasted and sivla
obsessed British capital which he leff fo live in the more civiised
environment of Reykjavk last year, his earlier work was cerlainly
informed by the culture of London. The Smartle cushion seats and
Magazine Sofa are perfectly in lune with the youthful buzr and revi-
val of interest in the Modern Movement that has swept Britain
ftypified by the lifestyles of pop bands fike Oasis and Puip).

But more significant than focal context in Young's work Is the
ambitien to design products which can be mass-produced at
affordable prices without compromising either quality or design
ideas. Current projects include designing a pair of sunglasses and
the companies range from Mages, Cappelinl, Sawaya & Moroni
and Rosanthal. Far this axhibition in the Reykiavlk At Museumn be has
chosen to show all his wark in the colour white. This fs not
because of some tnte minimalist or spirtualist intention, but becau-
sa he hopes it might allow the pieces to communicate his ideas
about struciure, matenals and produchion rather than simply fo
reflact currant trands in styfe or fashion.

To return to the point made af the beginning of this tnfroduction:
Marc Newson, Jasper Morrison and Michaal Young are all linked
by Londan. They either live there, were educated there or their
work draws upan the cily's condition as a melting pot of ideas and
hub for infernatfonal business. But it would be a mistake fo think
of the work in this show as being Britizh. Instead it represents the
coming together of many influences, processes and skiills. it is neither
refro or fufurisl, minimalist or merely modem. It goes boyond geo-
graphic or shistic definiions. For this reason there is only one fair
way of satisfying our desire fo find a label that unites and defines
these objects. We can say they are the products of their fime - they
are truly 'milfennial products’ - and nobody can argue with that.
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Jasper Morrison feeddist | Lunddnum &anid 1959, Hann atskrifadist
frd Kingston-hénnunarskdlanum | Lundinum (1979-82) med BA -
prof | hénnun, og stundadi sidan framhalkdsnam vid Konunglegu
Listaakademiunaog lauk par MA — nami 1985 (Des. RCA) And
1984 var hann skiptinemi vid Hdk = skdlann | Barlin,

1986 sattl hann & 16t eigin hdnnunarstefu | Lundanum, Verk hans
voru vahin & Documenta B | Kassal and 1987, an par hannadi hann
fréttamidstod Reuters. And eftir var honum bodid ad taka patt |
+Honnunarverkstad™ | DAAD galleriinu sem var hlutl af dagskra
menningarborgarinnar Berinar,

Um petta leyti var hann byrjadur ad hanna weur fyrir pyska hurdar-
hinaframieidandann FSB, skrfstofuhisgagnafyrirteekid Vitra, og
fyrir talska hisgagnafyrinakid Cappelinl, 1992 fékk ny lina af
hurdarhimum fyrir FSB prenn vidurkennd verdlaun fyrie hinnun |
pyskalandi, Onnur verkafni hane hafa einnig verid verdlawnud |
Pyskalandi og & ltaliu, og hénnunarverk hans er ad finna i fi5imong-
um s8fnum um allan heim, m.a. Nitimalistasafninu | New York (par
sem Lima - stollinn frid Cappellini og fidskustandur fra Vitra eri a
fastasyningu safnsins),

Asamt James Irvine skipulagdi hann ard 1982 Progetto Oggetto
tyrir Cappedlini, sem er safn helmilismuna sem voru hannadic |
samvinnu vid hop ungra evropskra hénnuda. Hann vann einnig
med Andreas Brandolini og Axel Kufus vid figlbreyttar innsetning-
ar, hénnun syninga og ad skipulagsverkefnum fyrir borgir undir
hatti ‘Litilism International’ {alpjcdegu nytjastelnunnar),

Arid 1994 var Jasper Momison heidursgestur og verk hans vid-
fangseini sérstakrar syningar & Interieur "84 syningunni | Belgiu,
1985 16k hann palt | stdrri hinnunarsamsyningu | Honnunarlista-
safninu | Frankfurt, og helt ainnig einkasymingu | Arc en Réve
Cantre d'architecture | Bordeaux. Hann byrjadi ad starfa sem rdd-
giafi fyrir Ustra, fyrinsekl almenningssamgangna | Hannover, med
i ad hanna bidskyll fyrir borgina.

0 ply chair mamitactured by vitra
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1905 fekk hénnunarstofa Morrisons samning um ad hanna nyjan
sporvagn fyrir Hannover fyrir Expo 2000; petta er steersti samning-
ur {fyrir um 20 miljarda islenskra krona) sem veittur hefur verid |
Evropu vegna framleidsiu & létum [dmbrautum, Fyrsti sporvagninn
var kynntur opinberlega i jni 1987 & idnsyningunni | Hannowver, og
hlaut verdtaun fyir hinnun farartaekja og umhverfisverdiaun,

Medal nylegra verkeina Morrisons md nefna stal fyrir La Tourette -
klaustrid (teiknad af Le Corbusier); kennslu vid Konunglegu Lista-
akademiuna asamt Michael Marriott; rtstjorn Hnnunarar-
bokarirnar fyrir 1929, honnun syningar & verkum Louis Barragans
fyrir Vitra = hénnunarsainid og Barragan — stofnunina; samsyning
med Michaal Young og Marc Newson | Listasafni Reykjavikur,
Kjarvalsstodum.

Honnunarstofa - Jaspers Marrisons -  hefur undanfard hannad
fyrir eftirtalin fyrirtaaki:

Alessi Spa, taliu; Alias S, [taliu; Artifort, Hollandi; BETTE GmbH
& Co,, Pyskalandi; Bree Collection GmbH, Pyskalandi; Cappellini
Spa, ltaliu; Colobo Design Spa, ltaliu; Flos Spa, [taliu, FSB GmbH,
Pyskalandi; Mabeg GmbH & Co,. Pyskalandi; Magis S, ltaliu;
Rosenthal AG, Pyskalandi; SCP Lid, Englandi; Hénnunarmidstod
Sony | Evropu; Ustra AG, Pyskalandi; Vitra International AG, Sviss.

| eftit@idum ritum er ad finna itarlegar greinar um verkefnin sem
nefnd eru hér ad ofan: Domus N*694, mai 1988; Ottagono MA100,
saptember 1991; Casa Yogue NIl243, julifag. 1992; Domus N*742,
okidber 1992; Ottagono N™106, mars 1993; Domus N*TE2, jUlifag.
1884, Architecture D'Aujourdhui N°300, september 1995, Oia-
gono, mars 1996; Design Repon (Stadtbahn 2000), joi 1996; Abit-
are, jilfag, 1996, Domus N°788, ndvember 1987; LD, marsapr.
1998; Bauwell, juni 1998,
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Jaspar Mormison was born in London in 1859, and graduated in
Design at Kingston Polytechnic Design School, London (1979-82)
BA (Des.) and The Royal Callege of Art for Post Graduate studies
(1982-85 MA {Des.RCA). In 1984 he siudied at Barlin's HdK on a

Scholarship.

In 1986 he set up an Office for Design in London. His work was
nciuded in the Documenta 8 exhibition in Kassel in 1987, for which
he designed The Reuters News Cenfre. The following year he was
invited to take part in "Design Werkstadt”, a part of the “"Berlin,
Cuttural City of Europe” program, exhibited at the DAAD Gallery.

Al this ime he began designing products for the German door
handle producer FSB, the Office fumiture company Vitra, and the
Naban furniture producer, Cappelling, In 1992 a new seres of door
handies for FSB were awarded the Bundespreis Produkt Design,
an Industrie Forum "Top Ten® Design Prize, and a Nord Rhein
Westfalen Design Zentrum Prize. Other projects have received IF
awards, Design Plus awards and sefection for laly's Compasso
D'Oro. His designs are in the collections of several museums
throughout the world including The Museumn of Modem Art (per-
manant collection) in New York ("Lima’ chair, prod. Cappellini;
‘Bottia' bottlerack, prod. Magis).

In 1992 together with James Indne, he organised Progetto Oggetio
for Cappeliini, a colleclion of household objects designed logether
with a group of young European designers, He also worked with
Andreas Brandolini and Axel Kufus on a varely of installations,
axhibition designs and town planning profects under the umbreda
of Litiism international.

In 1994 Jasper Morrison was guest of honour and the subject of
an axhibition at the inferieur ‘54 axhibition in Belgium, In 1995 he
toak part in @ major group exhibition of Design at Frankfurt's
Museum filr Kunsthandwerk, and held & solo exhibilion at Bord-
gaux’s Arc en Réve Centre d'architectiuire. He began a constiltancy

08 bma marulfactumd by capgeling

with Ustra, the Hannover Transportation Authority, by designing a
Bus Stop for the City,

In 1995 Jasper Momison's office was awarded the conlfract fo design
the new Hannover Tram for Expo 2000, the largest European light
rail production contract at 500 Millon Deutschemarks, The first
vehicle was presented to the public in June 1997 at the Hannover
Industrial Falr, and awarded the IF Transportation Design Prize
and the Ecology award.

Recent profects include a chalr for the Le Corbusier designed
monastery of La Touretle near Lyon; teaching a unit of Raoyal
College of Art students together with Michasl Marriot!; editing
the 1993 Design Year Book; an exhibition design on the work of
Lowis Barragan for the Vitra design Museum and Barragan Found-
ation, an exhibition with Michael Young and Marc Newson at the
Museum of Modern Art, Reykjavik.

Jasper Momrizson - Office for Design recently and, in most cases,
currently design for the following companies:

Alessi Spa, ltaly; Allas Srd, ltaly; Arifort, Holland; BETTE GmbH &
Co., Germany; Bree Collection GmbH, Germany, Cappelini Spa,
Italy; Colombo Design Spa, ltaly; Flos Spa, ltaly; FSB GmbH,
Germany; Mabeg GmbH & Co,, Germany, Magés Sri, taly; Rosenthal
AG, Germany; SCP Lid., London; Sony Design Centre Europe;
Uistra AG, Germany; Vitra Infemational AG, Switzerand,

The following publicalions contain major articles on the projects
mentioned above: Domus N894, May 1988; Ottagono NifT100,
September 1931, Casa Vogue NI243, JullAug 1992 Domus N*
742, October 1992; Ottagono N* 106, March 1593; Domus N® 762,
JulfAug 1994,  Architecture D'Aujourdhui N® 300, September 1995;
Ctfagono, March 1996; Design Report (Stactbatn 2000), Juy 1956,
Abitare, JulfAug 1996; Domus N° 798, Novemnber 1997 LD, March/
Apr 1998; Bauwell, June 19598,
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1863: Marc Newson faeddist | Sydney, Astraliu,

1880-84: Laggur stund & nam | skartgripasmidi og gerir | fram-
haldi af bvi tilraunir | hisgagnah&nnun vid Listaskdiann | Sydn-
ay,

1884: Far styrk hja Handidaradi Astraliu, og heldur syningu par
sem Lockheed Lounge (LC1) er | heldurssessi.

1885-90: Flytur fra Sydney til Tokyo, faast vid hisgagnahdnnun
ag gerir tilraunir med honnun framleidsluvru og innréttinga.
Vinnur fyrir ymsa vidskiptavinl, par & medal ldEe og Shiseido.

1991: Setur & fot vinnustofu [ Paris. Hannar nyjar virur fyrie
Cappellini og Flos.

1982: Event Horizon-borid synt i fyrsta sinn, Hannar Skoda-
Boutigue | Berlin.

1883: Er Utnefndur Hb&nnudur drsins® 4 Salon du Meuble |
Paris.

19684: Hannar Gello-bordid fyrir 3 Suisses-fyrirtzekid. Ikepod-
uralinan er sett 4 markad med Seaslug-kafaradrinu,

1885: Skapar Bucky, innsetningu fyrir Cartier-samtimalista-
stofnunina | Paris, Hanna®i Coast-veitingah(sid | Lundinum,

1963: Life begins for Marc Newson: born in Sydnay, Australia.

1880-84: Studies as a fewalier, and subsequently expemments with
furmiture design at Sydney College of Arl.

1984: Is awarded gran! from the Australian Crafts Council, and
stages an exhibifion featuring the Lockheed Lounge {LCT).

1985-80: Moves from Sydney to Tokyo, develops new fumiture
designs, while experimenting with product and interfor design.
Works for diverse clients including ldEe and Shiseido,

1997: Sets up Pans studio. Designs new products for Cappeliini
and Flos.

1992 Evant Horizon table first exhibited. Dasigns Skoda Boutique
i Bartin,

1883: Is awarded “Designer Of The Year” award af the Fans “Salon
du Meuble"®,

1894 Dasigns Gello table for 3 Suwisses. The lkepod watch col-
lection is initiated with the Seasiug diving watch.

1885: Croates the Bucky, a sculpfural installation for the Cartier

1996: Hannar Syn-upptbkuverid | Tokyo, smastlukerfi fyrr
WaLT-tegund \Walter Van Belrendonck's, veitingahdsid Osman |
Kéin, sblublGdir Apple-tBlva, og nyjar worur fyrir Alassl og
Magis, og auk pess Hemipode®-0rid fyrir Ikepod-linuna. Setur
upp ylirlitssyningu | Villa Noallles | Hyares, Frakklandi.

1997: Opnar hénnunarstolu | London, Heldur &fram samvinnau
vid Cappeliini, Flos og Magis. Medal njrra verkefna ma nefna
hisgagnahbnnun fyrir Vitra og B&B, og fidlbreytt bisahsld fyrir
Alassi.

1988: Kynning &4 Bucky- og Orgone-stalum Gr plasti, Mega-
pode- og lsopode-Urum fyrir Ikepode-linuna, safnainnsatning
og versiun fyrir Walter Van Beirendonck, glerviru fyrir littala,
Finnaindi, og unnin innrétting fyrir Falcon 9008 einkapotu.

1989 Syning | Glasgow, dlreidhjél, innrattingaverkeini | Hollandi
of | Bandarikjunum, og Utgdfa yfirlitsbdkar um verkeMarcs il
pessa.

Marc Newson er fastur fyriffesari vid Konunglegu listaakademi-
una | LundlGnum og flytur auk pess bodsfyrirlestra um allan
heaim.

Contemporary Arf Foundation in Paris. Designed Coast restaurant
fn London.

1996: Designs Syn recording Studio in Tokyo, a retail system for
Walter Van Beirendonckiz WELT brand, Osman rastaurant in
Cologne, an Apple Computers Shop concept, and new products
for Alessi and Magis, as wall as the Hemipode watch for lkepod.
Stages a refrogpective at Vila Noailes in Hyeres, France.

1897: Cpens a studio in London, Ongoing collaborations with
Cappelini, Flos, and Magis. New projects include furniture designs
for Vitra and B&B, and a range of househoid products for Alessi,

1898: Launch of Bucky and Orgone plastic chairs, Megapode
and lsopode walches for lkepod, musewmn installation and shop
for Walter van Beirendonck, glassware for littala, Finland, and an
interfor treatment for a Falcon 2008 private jet.

1989; Exhibition for Glasgow 1999, an alumnium bicycle, infermors
profects in the Netherlands and the USA, and the publication of
a major relrospective book on Marcis work,

Marc Newson lectures by invitation worldwide and at the Royal
Coftege of Art, London,
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! 1966: Michas! Young taeddur | Sunderland, Englandi,

1989-82: Nam | hisgegna- og voruhdnnun vid Kingstonha-
skilann (3, heidursverdlaun), 1988-89: Listastofnunin, Takni-

haskola Sundedand.

1880-84: Tom Dixon (Space), 1994-1999; MY 022 (Lunduin-
umylslandi).

1984: GALERIE GLADYS MOUGIN, Paris; hugmynd - einka-
syning. CRAFTS COUNCIL, Lundinum; samsyning - Jane
Atfield, Michaal Marriott. EAY WEST, Tokyd; samsyning -
Sebastien Bergne, Charlotte Pack, Annette Nix. E&Y WEST,
Hang Kong: samsyning - (sama og | Tokya).

18985: 100%, Lundinum MY 022 - kynning. E&Y CO, Tokyo:
hugmynd = einkasyning, TALENTE 95, Minchen; hénnunar-
samkappni (sigurvegar).

1886: SALON DE MEUBLE, Paris; samsyning. E&Y/MY 022 -
kynning. E&Y CO, Kyoto; hugmynd — einkasyning. NEOTU,
Paris; hugmynd — einkasyning - MY 022.

1966: Michael Young was born in Sunderland England

1989-92: Furniture & Product Design, Kingston University (3rd
class honours degres). 1988-89: Art Foundation, Sunderiand

Paolytechnic (pass)
1990-84: Torm Dixon (Space). 1984-88: MY 022 (London / lceland)

1984: GALERIE GLADYS MOUGIN, Pans. Concept-solo. CRAFTS
COUNCIL, London, Group show - Jane Atfield, Michael Marrioft.
E&Y WEST, Tokyo. Group show —Sebastien Bergne, Charfotle
Fack, Annetie Nix. ESY WEST, Hong Kong. Group show; (as above)

1895: 100%, Londan, MY 022 - presentation. EEY CO,Tokyo.
Caoncapt-solo, TALENTE 95, Munich, Design Competition fwinner),

1996: SALON DE MEUBLE, Paris. EEY/MY 022 - presentation.
EZY CO, Kyolo. Concept-solo. NEOTU, Paris. Concept-solo-MY 022,

1997: SALON DE MEUBLE, Paris. MY 022 synapse instaliation —
Kenjira, Jeremy Lord. Domeau & Peres - presentation. SPACE,

1997: SALON DE MEUBLE, Paris; MY 022 synapse innsetning
- Kenjiro, Jeremy Lord. Domeau & Peres; kynning. SPACE,
Lundinum; MY 022 synapse innsetning - Kenjiro, Jeremy
Lord. SCHMIT, Konstanz; hugmynd — einkasyning. MY 022 -
John lssacs, Jeremy Lord. SYMNAPSE, Fukuoka. MY 022
synapse innsetning - Fly, Jeremy Lord, Kenjiro, INTERNOS,
Miland; hugmynd - einkasyning. MY 022 - John [ssacs,
Jeremy Lord.

1888: QIKOS, Apenu; samsyning — Tom Dixon, Ron Arad, Marc
Newson, Mike Sodeau. CAPPELLINI, Lunddnum; hugmynd -
einkasyning - mot minnisleysis — John Issacs, Katrin Péturs-
daéttir. TOTEM, MNew York, samsyning - Inflate. CAPPELLINI,
Miland; kynning. SAWAYA & MORONI, Miland; kynning.
CHRISTOPHER FARR, Lundinum; samsyning = Mike Sodeau,
Gunta Stolzl, Josef Herman.

1999: MOSS, New York: hugmynd - einkasyning. JA, Los Ang-
eles; hugmynd - einkasyning. ORRIZZONTI, Tokyd; hugmynd
- einkasyning. LISTASAFN REYKJAVIKUR, Kjarvalsstéfum;
samsyning — Marc Mewson, Jasper Morrison. SALOMN DE
MEUBLE, Paris; CambraiChrome - kynning. GALERIE
ARTIFICIAL, Kdln; samsyning - Tom Dixon, Inflate, Marc Mew-
son , El ultimo grito,

London, MY 022 synapse (natallation - Kenjiro, Jeremy Lord.
SCHMIT, Konstanz, Concept-solo. MY 022 - John Issacs, Jeramy
Lord, SYNAPSE, Fukucks, MY 022 synapse installation - Fiy,
Jeremy Lord, Kenjiro, INTERNQS, Milan. Concept-s0lo. MY 022 -
John lssacs, Jeremy Lord,

1998 OIKOS, Athens. Group show = Tom dixon, Ron Arad, Marc
Newson, Mike Sodeau. CAPPELLINI, Londen. Concepl-soalo-
matrix of amnesia = John [ssacs, Kalrn Petursdotlic TOTEM, New
York. Group show - Inflate. CAPPELLINI, Milan. Presentation,
SAWAYA & MORONI, Milan. Presentation. CHRISTOPHER FARR,
London. Group show — Mike Sodeau, Gunta Stolrl, Jose! Hemman.
ENGLENDER, London. Presanfation. GALERIE ARTIFICIAL, Cologne.
Group show - Tom Dixon, inflate, Jeremy Lord.

1998 JA, Los Angeles, Concept-solo. ORRIZZONTI, Tokyo.
Concept-sola, Reykjavik Art Museum, Kjarvalsstadic Group
show - Marc Newson, Jasper Morrison. SALON DE MEUBLE, Paris,
CambraiChrome - presentation, GALERIE ARTIFICIAL, Cologne,
Group show - Tom Dixon, Inflate, Marc Newson, E] ultimo grito.
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