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Eirikur Porldksson

ISLAND OPRUM AUGUM LITID

[slendingar hafa bid { landi sinu § rim ellefu
hundrud dr, og lert ad lifa med pvi § blidu og stridu {
gegnum aldirnar. En pad er ekki adeins ad landndms-
menn hafi purft ad breyta hattum sinum frd pvi sem
ddur var til ad lifa 4 landinu, heldur hefur landid ekki
sidur tekid breytingum frd pvi dstandi sem rikti i
wmannlausu landi™, til ad pola dbudina; land og pjéd
hafa purft ad laga sig hvort ad 6dru.

i pessari sambiad hefur gengid 4 ymsu, Landid hef-
ur 4 stundum verid dimmur og drungalegur verustad-
ur og var til demis naer biid ad drepa af sér pjodina
i kjtilfar hardindanna i lok 18, aldar. Folkid hefur {
gegnum tidina ekki sidur farid fram af grimmd og
skeytingarleysi 1 umgengni sinni vid landid; land
sem @dur var skdgi vaxid milli fjalls og fjtru™ er nd
vida grodursnaud eydimirk, og par sem ddur voru
skogar og engjar getur ad lita drfoka sanda og mela.

PPad md pvi med nokkrum réui halda pvi fram ad
allt landslag i byggd 4 Islandi sé 6dru fremur métad
af bisetu mannsins { ellefu aldir — ad pad sé mdtad af
menningu pjddarinnar i gegnum tidina - ad pad sé
menningar-landslag. Pessi skilgreining 4 menningar-
landslagi kann ad hljoma einkennilega vid fyrstu
kynningu, en virdist engu ad sidur vera sd grunnur
sem liggur ad baki pvi endurmati 4 tengslum pjédar-
innar vid landid sem nd 4 sér stad. Nalifandi kyn-
sl6dir Islendinga eru sennilega peer fyrstu sem hafa
leitt hugann ad pvi med hvada hati pjédin hefur
breyut landinu med bisetu sinni, og sem hafa synt
einhverja vidleitni i verki til ad bata fyrir pad sem
aflaga hefur farid { gegnum aldirnmar. Landgredsla,
skdgraekt, ndtiruvernd, umhverfishyggja - allt eru
petta greinar af peim meidi vitundarvakningar sem er
ni ad risa af islensku menningarlandslagi. Medal
annars vegna pess med hvada haetti landslagid hefur

praast hér er landid sérstakt og einkennilegt fyrirbaeri
i augum hins erlenda ferda- og listamanns. Petta vid-
urkenna Islendingar fiislega, en okkur reynist sjdlf-
um erfitt ad koma auga 4 og skilgreina pessa sér-
stiddu. Erlendir fraedi- og listamenn hafa komid il
landsins frd fyrstu tid Gl ad skoda pad og skilgreina.
og { gegnum aldirnar hafa l¥singar peirra oft verid
med peim heetti ad petta furduland i nordri fékk 4 sig
ble ®vintyra-og furduheima. Pad var sidan i gegnum
myndverk erlendra ferdamanna er komu til landsins
4 18. og 19. 6ld sem sérstada pessa landslags, ndttiru
landsins og ekki sist menningar pjédarinnar f6r ad
koma fram med myndrenum hetti. Pannig md ad
mirgu leyti pakka ¥ymsum erlendum gestum er hing-
ad hafa komid ad vid hifum lert ad meta pau list-
rnu gildi, sem liggja { landinu. Pessir gestir voru
oft fredimenn kndnir dfram af porsta eftir visinda-
legri pekkingu. Margir peirra t6ldu ad petta land elds
og isa vieri sem opin bk fyrir jardvisindin, og leid
peirra ld til Geysis, Heklu, Pingvalla og Snzzfellsjik-
uls. Adrir ®tludu ad hér byggi f6lk sem athyglisven
vaeri ad kynna sér, Yymist sem frumstzett og sidlaust
samanburdi vid sidmenningu Evrépupjéda, eda sem
gifug ndtirubémn, ésnortin af spillingu peirrar s6mu
sidmenningar — allt eftir pvi hvada skodanir vidkom-
andi gestir adhyllust fyrirfram. Annan hip fyll
peir sem hifdu heillast af pydingum 4 islenskum
fornsigum. Pessum ferdalongum fjolgadi 4 sidari
hluta 19, aldar, og peir skodudu landid einkum it frd
pvi sjdnarmidi ad hér vier ad finna sgusvid stor-
kostlegra atburda, Grlaga og persona, sem jafna
meetti vid mestu hetjur griskra harmleikja: peirra
dfangastadir voru Hlidarendi og Bergpdrshvoll,
Pingvellir og adrar fornar stguslédir. Verk peirra
listamanna 19, aldar, sem valin hafa verid 4 pessa



syningu, endurspegly pessa paetti alla med einhverj-
um hatti, Ferdasogur pessara gesta okkar hafa verid
gefnar ut hér 4 landi og notid mikilla vinselda, po
landsmenn hafi ef til vill ekki lagt mikid upp Gr peim
skoOdunum 4 landi og pjéd sem par koma fram:
myndimar og st syn d landid, sem peir brugdu upp,
hefur dtt hug okkar allan. [ peim métti oft sjd ad prdu
Fyrir erfid skilyrdi ul biskapar og fitekt var dkvedin
reisn ylir félkinu, tign yfir landinu og duldd sem
ferdamennirnir festu 4 blad.

A pessari 61d hafa listamenn haldid dfram ad koma
til landsins og peir verda sifellt fleiri, sem hingad
sackja. Nu um stundir litum vid ekki lengur 4 pessa
gesti sem furdu-ferdalanga, og erum farin ad veita
vidhorfum peirra og vinnubrogdum eftinekt. Vid

..., -

héifum nefnilega duad okkur d ad peir sjd landid oft
med Gdmum augum en vid: hid hversdagslega verOur
athyglisvert, og hid sjilfsagda verdur sérstakt.

Peir listamenn sem hafa verid valdir til patttiku
pessari syningu eiga allir ad baki langa tid 4 Islandi
og medal fslendingu, Pau Roni Horm og Roman
Signer hafa biedi komid til slands um langt drabil og
nyit reynslu sina af landinu vid ad skapa myndverk
sem hafay vakid mikla athygli 4 alpjédavettvangi.
Ljosmyndaradir bandarisku listakonunnar Roni Hom
af badlaugum, fjarréttum, vedurbrigdum og landslagi
hafa vfir sér einhvern sérstakan, 6raedan ble, sem
erfitt er ad imynda sér ad geti verid ad finna annars
stadar en 4 Islandi - eda jafnvel annars stadar en i
verkum pessarar sérstoku listakonu. Svisslendingur-



inn Roman Signer hefur framkvamt margar sinar at-
hyglisverdustu hugmyndir hér § landi, og fest &
myndbiind eda gert adrar heimildir um; { hans verk-
um er ferdin ekki sidur mikilvag en dfangastadurinn,
og er pad verk sem hann vann fyrir pessa syningu
gott demi pessa.

Hollendingurinn Douwe Jan Bakker hafdi einnig
unnid mikid af verkum sinum hér & landi, og var
ecinkum umhugad um med hvada hetti islenskt
lundslag endurspegladi eitthvad sem kalla meati per-
sonu einkenni fslensku pjédarinnar, Fidlmargar myn-
dradir af islenskum torfbajum, 6ftum, og fyrirbar-
um { landinu eru likt og tilraunir til skilgreiningar 4
landinu og félkinu, sem i pvi byr; eitt visar § annad.

Pad sem stendur [slendingum sjdlfum einna mest
Fyrir prifum vid ad lita & landid sem spegil peirrar
menningar sem hefur préast med pjédinni hefur ver-
id 50 nilegd sem vid eiga vid ad glima { pessu sam-
hengi. Gliman vid ad sjd og I¥sa sjilfum sér og sinu
mdnasta umhverfi 4 raunsannan hdtt, dn pess ad dr
verdi klisja, er engan veginn audunnin,

Medal peirra listamanna sem hafa leyst ur pessu
verkefni med einstaklega listracnum haetti eru peir
Hordur Agidstsson og Birgir Andrésson Gtvirett {
fremstu rid.

Hordur hefur verid einn merkasti brautrydjandi
medal fredi- og listamanna hér 4 landi { ad skoda
med hvada hatti Islendingar hafa byggt i landinu:
hvernig peim hefur tekist ad laga sina iverustadi, sin
gudshis og adrar byggingar ad stadhditum og peim
efnum, sem budust. [ teikningum Hardar birtast ekki
adeins gagnmerkar heimildir um horfnar hefdir,
heldur einnig sjilfsted listaverk, sem visa til pess

med hvada haetti landid hefur métad menningu og lif

biddarinnar § gegnum tidina, Pad var ekki beygt félk
sem reisti peer byggingar sem Hirdur hefur kannad
og dregid upp, heldur vel menntud pjéd sem hélt tign
sinni, jafnvel 4 erfidustu timum sbgu sinnar, og sem
stadfestir ad Islendingar hafa i 6llum sinum athifn-
um verid fullgildur hluti af hinum vestriena menn-
ingarheimi.

Birgir Andrésson hefur § verkum sinum einnig

unnid mikid it frd menningu pjédarinnar i gegnum
aldirnar, pé med ddrum hatti sé. Verk sem byggja
mannlysingum ur fornstgum. teikningum af fornum
upperiftum, myndréidum sem fjalla um LF hins
venjulega manns sem og hins dvenjulega. visa @il
med einum eda ddrum haui il pess ad menning
piédarinnar i landinu byggir 4 allri pjédinni. Pad er
edlilegt framhald af slikum verkum ad fjalla um med
hvada heetti Islendingar tengja sig vid umheiminn og
feera hann heim i porpid sitt - og med pvi vekja upp
spurninguna um hvort er raunverulegra, fslenska
borpid sem veit af umheiminum eda um-heimurinn
sem pekkir ekki til porpsins.

Syningunni ..fsland 6drum augum litid"” er pannig
atlad ad vekja upp ymsar spurningar, sem hver verd-
ur ad svary fyrir sig. Land, pjéd, menning, list. ferd-
ir. umheimurinn - er hiegt ad skilgreina eitt dn hins,
er hagt ad reda um tvo pessara pdtta dn tilvisunar til
allra hinna; er hiegt ad fjalla um island - § myndlist
eda 4 o6drum vettvangi - dn pess ad lita 4 pad med
nyjum hetti, med Sdrum augum en Fyrr?



SAMUEL E. WALLER -

Jon Karl Helgason

MYNDLISTARMADPUR A NJALUSLOPUM

Hvassvidrasaman sumardag arid 1872 sat Samuel
Edward Waller i skjoli vid hrirleg fjarhis undir
Fljétshl{d og horfdi opp ad Hlidarenda. Daginn ddur
hafdi pessi lidlega tvitogi breski listmdlari teiknad
mynd af bgjarstedinu ofan ur hlidinni med dtsyni
yfir Rangdrvelli. Nu langadi hann til ad gefa mynd af
landslaginu upp af benum. Waller sokkti sér ofan i
vinnu sina en d@dur en honum andnadist ad ljdka
verkinu vard hann fyrir dventri truflun:

Fyrst heyrdi ég ad citthvad ndlgadist 60fuga og
sidan pad dgurlegasta baul sem ég hef 4 avinni
heyrt. Eg leit upp, felmiri sleginn, og sd hvar illvigur
skjoldouur wddi stedjadi upp hedina § du al min,
eins hratt og hann komst. med ofrynilegt augnardd,
skvettandi halanum. Eg sleppti dhéldunum og skreid
inn i kofann, skepnan fylgdi fast 4 haela mér og ®tl-
adi ad elta mig inn. Til allrar hamingju voru dymar
alltof” préingar: eftir ad hafa Glmast { getinni gdda
stund, kraflandi med hornunum i torfid, gafst hann
upp vid ad leita inngingo og 1€t sér negja ad marséra
fram og aftur fyrir utan.

Hvatinn ad sex vikna ferd Wallers til [slands peua
sumar voru kynni hans af The Story of Burnt Njal,
enskri pydingu Sir George Webbe Dasents 4 Njils
stgu frd 1861, Einkum heilladist hann af fyrm hluta
stigunnar og pétti verkid risa hwest vid fall hetjunnar
4 Hlidarenda. Raunar voru dhrif Njdlu 4 pennan unga
listamanns svo mognud ad hann fann sig kndinn (il
aid heimsaekja stigusvidid, ekki sist heimkynni Gunn-
ars Himundarsonar. Erindi hans pangad var ad 601-
ast sem skyrasta mynd af lokapettinum i lifi , g6fug-
asta manns [slandssogunnar”, Og pad er ekki hagt
ad) gera mikid betur d peim vettvangi en Waller { hin-
um msilega tuddapatti. Pama reyndi hann 4 sjalfum

sér hvernig pad er ad sitja § herkvi tr torfi og grjou,
vitandi af illvigum andsteding utan vid gatting,
Eini munurinn var sd ad nautid gafst ad lokum upp.
Gfert um ad vinda pakid af kofanum. Olikt Gunnari
i Hlidarenda niu dldum fyrr slapp Waller pvi lifandi
tir pessu litla evintyri.

Tveimur drum eftir [slandsdvélina gaf Waller Gt
ferdabdk sina sem hann kalladi Six Weeks in the
Saddle. Auk frdsagnar hifundarins geymir bdkin
fjortan teikningar, par 4 medal par sem Waller riss-
adi upp | grennd vid Hlidarenda, Hlutverk pessara
mynda var tvipett. Annars vegar hofdu prer gildi fyr-
ir ferdastiguna sem slika, Hins vegar var peim atlad
ad audvelda breskum unnendum Njils stigu ad gera
sér grein fyrir stadhdttum 4 stguslédum. Med al-
mennari haetti eru vidhorf Wallers til [slands & marg-
an hitt Iysandi fyrir afstédu peirra fjolmirgu bresku
ferdabékahdfunda og listamanna sem fylgt hafa i fot-
spor hans sidastlidin 140 dr. Kynni peirra af {slend-
ingastigum og fslenskri menningu hafa dsjaldan mat-
ad syn peirra 4 islenskt landslag og f6lkid sem hér
byr og i sumum tilvikum verid einn hofudhvati pess
ad) peir hafi heimsdtt landid yfirleitt. Sa var pé ekki
raunin framan af.

Elstu ensku Islandsferdalysingamar voru afrakstur
kiinnunnarferda par sem dhuginn beindist einkum ad
jardfredi landsins og ndtine. Peir hipar sem voru
hér 4 ferd 4 drunum 1772 til 1834 settu flestir stefn-
una 4 eitt eda o1l hinna svokolludu Jjéna™ Islands:
Heklu, Geysi og Pingvelli. auk pess sem sumir klifu
tind Snafellsjiikuls, En i festum tilvikum komu
fornar békmenntir og menning pjddarinnar vid sigu.

Leidangurinn sem jardfraedingurinn Sir Georges



Stewart Mackenzie skipulagdi hingad til lands sum-
arid 1810 er par ad visu markverd undantekning.
Ferdabdk Mackenzies hefst 4 véndudum inngangi
leidangursmannsins og leknanemans Henrys Hol-
land. sem gefur yfirlit um islenska stgu og bok-
menntir fré landndmi til loka dtjandu aldar. [ ferdinni
hafdi Holland rett vid ymsa Islendinga um efnid og
kynnt sér flest vidkomandi rit og pydingar sem hirst
hiifdu 4 latinu og ensku fram ad peim tima. En ekki
er ad sjd ad peir Holland hafi haft vedur af latneskri
Njdlu-pydingu Jéns Janssonar sem komid hafoi oo §
Kaupmannahtfn drid ddur en leidangur Mackenzies
lagdi upp.

Pessi fjarvera Njdls sbgu er peim mun athyglis-
verdari ad peir élagar 1gdu leid sina um Fljdtshiid
og voru neeturgestir ad Hlidarenda, Par nutu peir

gestrisni syslumanns, Mackenzie festi kaup 4 kven-
btiningi al hisfreyjunni og Holland t6k sér tima il ad
rissa upp mynd af bejarsteding med Eyvjafjallajékul
i bakgrunni. Tilkomumikil litmynd bresks listmilara
byged 4 pessu rissi er birt { ferdabdk Mackenzies.
bar er Markarfljoti einnig 1¥st og Gtsyninu Gl sudurs
i it ad Vestmannaeyjum. En pad stigur enginn revk-
ur upp af Bergporshvoli, engar fornar hetjur sjdst
rida um héradid. Sogulegasta persdman sem peir
Mackenzie hitia 4 pessum sl60um er presturinn i Ey-
vindarstadarmila sem bydur peim Holland i nefid i
midri gudpjonustu, styrkir sig i brennivini i medan
siilmarnir eru sungnir og styttir athfnina { annan
endann il ad geta ordid Bretunum samferda aftur ad
Hlidarenda.

Forsendur fyrir peirri breyito syn sem sem vid



finnum § békum ferdamanna eins og Wallers féGlust
annars vegar i peim fjirkipp kom § pydingar d Islend-
ingastigunum { Bretlandi um og eftic 1860 og hins
vegar | battum samgngum. Sumard 1856 hofust
reglulegar dmtlunarferdir gufuskipa til og frd Islandi
sem trygedu ferdaminnum tilGlulega odyr fargjiold
og fbyggilega komu- og brotifarardaga. [ kj6ifarid
vard sprenging i titgdfu ferdaboka um Island 4 ensku,
en pd hafdi mimlega tuttugu dra hié verid 4 slikri G-
oifu i Bretlandi.

Fyrsti Bretinn sem fléttadi saman ferd um Island
og frasten Njdls stgu var Frederick Metcalfe, kenn-
ari vid Oxford-haskola, sem kom hingad til lands
sumarid 1860, Metcalfe hafdi lagt stund 4 norsenar
bokmenntir og virdist frd upphafi hafa litd a ferda-
lag siit sem bokmenntalega pilagrimsfir. Verk hans,
The Oxonian in leeland, hefst 4 tilvitnun § The Times
par sem auglyst er sumarsigling gufuskipsing Arctur-
us til Islands. 1 framhaldi eru svidsettar samraedur
stgumanns vid tilvonandi ferdafélaga og reda pau
um ad parna s¢ einstatt tekifen til ad sjd med cigin
augum stadina sem pau hafi verid ad lesa um i Is-
lendingastigunum: ,.Pid verdid ad heimsekja Hlidar-
enda, par sem hinn dvidjufnanlegi og gifuglyndi
Gunnar bjd, og Berghdrshvol par sem aldni vitring-
urinn Njall var brenndur inni, dsamt fjiilskyldu sinni
og bipeningi af miskunarlausum brennumé&nnum,
Mér rann kalt vatn milli skinns og hiirunds pegar pu
last sihguna.”

I samanburdi vid ¥msa breska ferdamenn sem 4
eftir komu, gerir Metcalfe dvenju vidreist hér & landi.
Fyrst heimsakir hann hina sigildu dfangastadi Ping-
velli o Geysi en dr Haukadal er haldid nordur yfir
Kjil. austur ad Myvatni og sidan (il baka sudur um
Skagafjird, Hinavatnssyslur, Dali og Myrar. Padan
er stefnan sett & Heklo og sudurlandsundirlendid.
Samhlida ferdastounni sjdlfri endursegir Metcalfe {
bék sinni ymsar {slenskar pjédstigur og videigandi
frisagnir dr Grettlu, Vatsdaelu, Laxdwelu, Eglu og
Njilu.

Tuttugasti og fjordi kaflinn er helgadur vitnisburdi

peirrar sidasinefndu. Pingskdlar marka vestari mijrk
stigusvidsins en par er Metcalfe medal annars bent 4
toftir biida peirra Gunnars og Njdls. Afram er haldid
i ditt ad Fljotshlio: vid Knafarhdla rifjar Metcalfe upp
pegar Starkadur og menn hans sdtu fyrir bradrunum
Gunnari, Kolskeggi og Hirti, neest staldrar hann vid 4
bokkum Eystri-Rangdr par sem hestar peirra Gunn-
ars og Starkadar dttust vid. A Breidabdlstad tekur
séra Skali Gislason 4 mdti leidangrinum og fylgir
peim sidan um Fljotshlidina. Er pad likast til hans
leidscign ad pakka ad Metcalfe getur pess ekki adeins
hvar einstakar persénur Njdlu hafi biid heldur segir
hann lika deili 4 Milton-pydandanum Joni Porliks-
syni, sem feddist ad Teigi, og Bjarna skildi
Thorarensen, sem olst upp ad Hlidarenda, Metcalfe
tekur til pess hve Fljotshlidinni hafi hrakad sidan
Gunnari potti hiin figur og vitnar { pvi samhengi til
kvaedis Bjarna ,,Um Fljéishlid™ sem lysir pvi hvern-
ig Pverd sker . fwtor” hlidarinnar . upp ad knjdm”,

Frélegt er ad bera pessa frasign saman vid [¥s-
inguna @ ferd Mackenzies og félaga um sbmu slodir
hdlfri 61d ddur. Njils saga hefur gefid breska ferda-
manninum ny augu & umhverfid. Metcalfe virdir fyr-
ir sér dtsynid af hladi Hlidarenda - parna eru Rauda-
skridur, Markarfljot, Gunnarshélmi - og einstok at-
vik sigunnar lifna vid 1 huga hans. Jafnvel smivagi-
legustu Gjifnur i landslaginu reynast merkingarrikar.
Medfram slédanum sem liggur frd benum Gt ad
meintum haugi Gunnars er til demis ll past, grasi
eriid tikn pess hvar hundurinn Sdmur liggur grafinn,
Sidar sama dag heldur Metcalfe frd Hlidarenda til
Bergpdrshvolls og hefur einn ferdafélaginn ord & pvi
ad peir far somu leid ad benum og Flosi og menn
hans fyrir Njdlsbrennu (s. 369). Heimilisfolk 4 Berg-
parshvoli bendir peim 4 Flosalig og Kdratjom og
hvar baer Njils hafi stadid, en vid nylegan uppgrifl
hafi heimamenn komid par nidur 4 vidarkol, dsku og
einhverjar madlmleifar. Svo er ad skilja ad Metcalfe
hafi eitthvad af pessum munum heim med sér; Gvé-
fengjanleg jarteikn um ad Njdlsbrenna hafi du sér
stadl.



Pegar ferdaltgin, ferdabdkaskrifin og pydingar is-
lenskra fornbokmennta { Bretlandi eru sett § sam-
hengi méd sjd fyrir sér margfokin gagnkviem dhrif.
Texti Njdlu métar ferdalég manna 4 bord vid Metcal-
fes og Wallers hér 4 landi og ferdabakur peirra setja
mark sitt & pad hvernig breskir lesendur pyOingar
Dasents lesa og skilja sdguna. Hvert nyit bokmennta-
legt ferdalag midast vid pau eldr, sérhver ferdabok 4
i samrzedu vid paer sem 4dur hafa komid dt. Pannig
er vettvangskiimnun Wallers 4 Njdluslédum furdan-
lega hlidstaed sambeerilegri 1¥singu Metcalfes, enda
flestir vidkomustadir peir sdmu. Pegar Waller kemur
til Berghdrshvols drid 1871 leitar hann il damis
Kiratjism uppi og getur pess ad leifar eftir Njils-
brennu hafi fundist vitd uppgrift  tininu. Munurinn

er s ad ferdalig Metcalfes og annarra forvera Wall-

ers eru ni ordin hluti af  sogunni”. Pannig getur
Waller pess ad allt sem komid hafi { 1j6s vid uppgrof-
inn 4 Berghdrshvoli hafi samstundis verid Jkeypt af
Englendingum 4 faraldsfeti sem fara i pilagrimsferd-
ir til pessa einstaka stadar”.

Um midjan dttunda dratuginn er Waller sjilfur ord-
inn hluti af pessari framlengdu ferdastgu en pi skrif-
ar Richard Burton, { hinu vidamikla verki sinu
Ultima Thule, ad hin fribara pyding Dasents hafi nd
pegar sent einn breskan ferdalang til [slands og ad
margir fleiri muni drugglega fylgja 4 eftir. Undir
aldamétin er ferdabékmenntahefdin ordin svo vida-
mikil ad fri Disney Leith byrjar ferdabdk sina, Three
Visits to leeland, 4 peim ordum ad med dagbdkar-
brotum sinum frd heimsdknum til Skdlholts, |
Haukadal og & Njdluslédir sé hin Iiklega ad bera



vain i bakkafullan lwek breskra ferdabok. En hin let-
ur sig samt hafa pad; bék hennar kom it drid 1897,
Eftir pvi sem fleiri ferdabaekur voru skrifadar jokst
krafan um ad hifundar Gery dtrodnar slodic og ad
bakur peirra hefdu sérstbdu gagnvart eldri ritum.
Pannig folust nymelin { bok Leith medul annars §
vidauka sem geymir pydingu hennar 4 , Gunnars-
holma™ Jonsar Hallgrimssonar, en lita ma 4 1jodid
sem vitnisburd frazgasta islenska Njdluferdalangsins.

Hvad adra myndlistarmenn snertir ruddi Waller
brautina fyrir vidameiri Gigdfuverk 4 bord Pilgrima-
ge 1o the Saga Steads of Iceland sem Bretinn W.G.
Collingwood og [slendingurinn Jon Stefdnsson
sendu frd sér drid 1899, Yfirlyst markmid pessarar
glesilegu myndabdkar var ad raungera landfrzdilegt
haksvid helstu Islendingasagna: ad hjdlpa lesendum
utan [slands ad ,svidsetja pessar sogur, ad sjd fyrir
sér atburdi og atburdards™. Einn kaflinn er helgadur
Sudurlandi - . .Country of Burnt Njal™ - en auk upp-
rifjunar 4 vidkomandi kiflum Njils sigu og frasdgn
af ferd peirra Jons um Njdluslédir eru parma birt
landslagsmilverk Collingwoods af (1) Knafahdlum,
(2) dtsyni dr Prihyrningshalsi tl Heklu, (3) dtsyni fra
Breidabalsstad § 4t ad Berghdrshvoli og (4) af haugi
Gunnars 4 Hlidarenda, [ bokinni er einnig hin til-
komumikila mynd af pinghaldi fornmanna i Al-
mannagji.

| vissum skilningi var Waller einnig brautrydjandi
peirra myndlistarmanna sem hafa myndskreyu yms-
ar ttgdfur, pydingar og endursagnir Islendingasagna
4 undanfomuom 100 drum. Flestir peirra fara reyndar
ad diemi Collingwoods 1 Pingvallamyndinni og svid-
setja einstaka atburdi sogunnar. A pvi eru pé mark-
verdar undantekningar, svo sem danski myndlistar-
madurinn Johannes Larsen sem ferdadist um Island
drin 1927 og 1930 og teiknadi landslag og bajar-
staedi sem tengdust einstikum fﬂlcndingﬂsﬂgum.
Myndirnar birtust upphaflega i vidmikiu drvali sagn-
anna 4 diinsku snemma 4 {j6rda dratugnum. A Njdlu-
myndum Larsen md medal annars sjd blémstrandi
hvidnn vid Bergpdrshvol, reidetiur vid Hlidarenda,
heysitur i tini Hofs & Rangdrvillum, bajarhisin og

timburkirkjuna ad Keldum, ad 6gleymdum pjodveg-
inum { Almannagjd, en hvergi bregdur Njdluperson-
um eda ddru folki fyrir.

A undanfrnum dratugum hafa ymsir fredimenn
vakid athygli 4 pvi hvernig I¥singar Vesturlandabia 4
hinum svonefnda pridja heimi segja meira um pa
sjdlfa og afstodu peirra til vidfangsefnisins en pd ver-
Old sem peir telji sig vera ad lysa. Rikjandi tilhneig-
ing i slikum ritum er ad gera skarpan greinarmun i
Okkur og Hinum, pvi sem er edlilegt, sjilfzefid og
jafnframt yfirskipad (er eins og vid) og pvi sem megi
teljast dedlilegt, framandi og frumsten (er ekki eins
og vid). 1 bék sinni, [sland framandi land, rekur
Sumarlidi Isleifsson hvernig skrif erlendra manna
um [sland, sem og myndir af landinu og kort, bédru
framan af keim af pessum vidhorfum; landsménnum
var gjarman Iyst .sem frumstedum og sidlavsum,
sem andstedu sidmenningarinnar”™. Pegar kom fram
4 nitjdndu dldina var Islendingum § auknum mali
l¥st sem gifugum natdrubdrmum. Nawdru landsins
var pd dfram 1¥st sem fullkominni andstedu hins .-
tamda” akurlendis meginlandsins. Lykilhugtok
landslagslysingum Wallers eru il ad mynda ord 4
bord vid ,wild™ (villt), ,impressive” (dhrfrik),
~weird” (undarleg) og ,.ancient™ (forn).

[ annan stad er athyglisvert hvernig ferdalysing-
arnar sjalfar verda personulegri eftir pvi sem lidur 4
nitjdndu dldina, fullt eins ining 4 innra sédlarlifi
ferdalangsins, eins og pvi sem fyrir augu hans ber.
Pannig er timanna tkn ad Waller, 6likt mérgum fyr-
irrennuram sinum, skuli Kjosa ad ferdast einn sins
lids um Island, en eins og bandarfski fradimadurinn
Gary Aho hefur bent 4 ,virdist sem hann telji ad
reynsla sin verdi Onnur og jafnvel sannari en hin
vaer ef hann ferdadist um landid umkringdur sam-
lindum sinum™, Lysing Wallers 4 fvrsta dfanga
ferdalagsins er tiknren ad pessu levti en par er l6gd
dhersla 4 pd nautn sem md hafa af pyviiad fara einn
saman (pritt fyrir stiduga nerveru islenska leid-
sbgumannsins):

b6 ad ég veeri aleinn (ef félagsskapur Bjarna er fri



talinn), hefur mér aldrei 4 @vinni 1idid jafn vel. Pad
var einhver fylling folgin § pvi ad rida einn fyrir
slikri hestalest, og ad hata helgad sig pvi verkefmi ad
miila { framandi landi; svo ekki s¢ minnst & pad mikla
addrdttarafl sem pad hafdi fyrir béhem 4 bord vid
mig ad lita kylfu rida Kasti, ad vera stédugt { indzlli
dvissu um ndtstadl, malidir, eldstedi og Gnnur
hversdagsleg pagindi.

A mdti slikum upphtfnum Iysingum vega hins
vegar bridskemmtilegar, jardbundnar frisagnir af
basli Wallers vid leka milningartdbu (alli mdlningar-
dod, fitin, ferdalagid sjdlft smitast af djipblium
lit), stridi hans vid herskdar fler og reynslu af 6baeri-
legu loftleysi § badstofunni i Herdisarvik, Sidast-
nefndu Iysingunni 1¥kur & pvi ad bondinn stekkur
fram (r riminu um midja nétt, Kippir korktappa r

pili og leyfir fersku lofti ad streyma inn { hilfa min-
Gt 4dur en hann rekur tappann i gatid aftur med
peim ummielum ad nd Fyllist heimilisfolk liklega af
banvienu kvefi.

Fyrri dag sinn & Hlidarenda skodar Waller meintar
tftir af skdla Gunnars, horfir padan 61 yfir audnina i
4t til sjdvar og pykir (rétt eins og Bjarna Thoraren-
sen og Metcalfe) sem landinu hafa hrakad sidan
Gunnar sneri .gritandi™ aftur. Pvi nasst kemur hann
sér fyrir ofar { hlidinni og rissar upp mynd af beejar-
steeding med disyni il sud-avsturs. Hann hefur ekki
setid lengi vid vinnu sina pegar gamall madur kemur
til hans, dregur velkia drgdfu af Njilu upp dr puassi
sinu og byrjar ad lesa upp kaflann um dauda Gunn-
ars. I 1j6s kemur ad petta er latnesk pyding J6ns Jons-
sonar frd 1809 en i peirri digdfu var islenskur text



sogunnar einnig prentadur. Sagnapulurinn synir
Waller sidan haug Gunnars:

Wbetta er prisf Gunnars.” sagdi gamli madurinn,
~Peir gdfu hann hér [...] en andi hans unni sér ekki
hvildar inni { grjdthaugnum. A stjémubjorium nott-
wm mdtti heyra hér ofan dr hlidinni sungin stridsljod-
in sem hann stng { lifanda 1ifi og menn sdu kynjaelda
brenna inm i dysinni.”

«Hve undarlegt allt petta virtist,” batir Waller vid,
en likt og Gary Aho hefur bent d visar ordid ,undar-
legt™ allt eins til rémantisks dhuga Wallers 4 sGgunni,
sem er svo dkafur ad hann , virdist hafa gleymt pvi ad
hann kunni ekki ndg i islensku til ad skilja gamla
manninn pegar hann las upp dr ,velktu Gigdfunni™.
Aho telur fristgnina skdldada en pad mai lika velta
viingum yfir pvi hvort Waller hafi ekki verid dhorf-
andi ad litilli leiksyningo sem heimamenn hafi sett 4
svid fyrir erlenda tirista,

Ekki verdur sagt skilid vid Waller dn pess ad
minna d tengsl bokar hans vid nylega islenska skild-
sogu, {slandsforina eftir Gudmund Andra Thorsson
frd drinu 1996, Verkid er skrifad sem ferdadaghdk 6-
nafngreinds bresks adalsmanns sem heimsakir fs-
land dsamt visindamanninum Cameron i sidan hluta
19, aldar, ef til vill sama sumar og Waller {6r hér um.
Yfirlyst markmid hans med ferdinni eru ad (1) sjd
Geysi gjosa, (2) ganga § Heklu, (3) Kynnast upp-
reisnarminnum, (4) greida dr eigin tilfinningum, (5)
grafast fyrir um ettir médur sinnar, (6) fi innbldstur
til ad gera ljGdabdlk um Island, (7) vitja Njdlusléda
og (8) Pingvalla, (9) skynja tl hlitar hinn normena
anda stgueyjunnar og (10} lenda i aevintyrum,

Eins og merkja md af pessum lista er hér um
erkitypiska gerd bresku ferdabdkanna ad raeda.
bannig hljdmar heimsokn stgumanns 4 NjdluslGdic
giska kunnuglega, par sem heimaflk & Bergpors-
hvoli og Hlidarenda synir komuminnum hin fornu
bacjarstedi, Flosalig, Kdaratjorn, haug Gunnars og
grafreit Sams. Utsynid frd Hlidarenda er, eins og i
hinum ésviknu ferdabdkum, baedi stdrbrotid og dap-
urlegt:

Markarfljét hefur evtt bleikum Gkrum og slegnum
tinum og mi er par svartur sandur sundurskorinn al
miskunnarlausum og sistarfandi dm. Svona er pad
leikid, riki Gunnars sem hann 1ét 1ifid fyrir. Hver
myndi nii snia aftur il pessa lands witi hann Kost 4
fraegd og frama vid erlendar hirdir?

En um leid er verk Gudmundar Andra 60ruvisi en
ferdabekurnar, uppfullt af athugasemdum og visun-
um sem snerta islenskan lesanda vid lok tuttugustu
aldar sérstaklega. Andspenis Ingolfsfjalli velkist
dagbdkarhéfundur til ad mynda [ spaugilegum vafa
um hvort fyrsti landndmsmadurinn hafi heitad
Ingdlfur, Bjdlfur eda Bjartur. S50 spuming verdur
smiim saman dleitin hvort samband okkar vid eigin
stigu s¢ ekki ordid hlidstett sambandi hins erlenda
ferdalangs vid Island og Islendinga 4 sidustu 6ld. Vid
erum utanadkomandi gestir i framandi fortid og vid-
horf okkar til hennar { senn litwd adddun og obeit:
WMér pykir" skrifar sogumadur [slandsfararinnar,
wsem ég sé staddur § landi minninganna. b6 virdast
hér engar minningar mér tengdar”.

Einhver undarlegustu dhrif Islandsfararinnar felast
hins vegar i pvi hvernig hin breytir syn manns 4
ferdabaekur breskra nitjdindu aldar hisfunda eins og
Wallers. Verk Gudmundar Andra felur 1 sér marg-
falda dstarstigu sem tengist islenskum leidstgumanni
beirra Camerons, fordemdu sambandi dagbokarhif-
undar vid gifta enska konu og leit hans ad islenskri
maédur sinni. Pessi saga verdur til pess ad madur fer
dsjilfrdtt ad yrkja 4 eydurnar pegar Waller hefur i
sinu verki ord i fegurd ungu heimsztunnar sem faer-
ir honum morgunmat { rimid @ einum peirra beja
sem hann gistir. [ sinni skdldlegu margredni vekur
Islandsfisrin ennfremur athygli manns 4 pvi hvernig
eftirfarandi 1¥sing frd hverasvedinu | Haukadal tr
verki Wallers er taknren dtlistun & pvi hvernig ferda-
madurinn {eda ndtimamadurinn?) les ekki bara form-
ar sigur Gt dr landslaginu heldur skeifar sjdlfan sig
inn { petta sama landslag.

Pegar ég leit ofan 1 skilina [ Geysi] sd ég ad biid
var ad grafa bokstafi i hana. Ji, pad for ekki 4 milli
mila. Jafnvel hér, d eint hid merkilegasta nédttiruund-



ur sem um getur, jafovel hér hafdi hin dvidradanlegi
Breti ritad nafn sitt. Eg hafdi séd dletranir af pessu
tagi 4 veggjum margra merkistada & Englandi — i
grafhvelfingum kirkjubygginga okkar, & styttum {
siifnunum okkar, og pad hafdi ekki komid mér 4
Gvart, en ép duti ekki ord pegar ég s4 paer § hvernum.
A bakkanum hinumegin fann ég lika 4 annan tug
upphafsstafa og dagsetninga grafinn djipt { steininn,
og nilegt brin uppsprettunnar, § mide skélinni, 1id-
lega feti undir yfirbordi sjédandi vatnsins, kom ég
auga i kvenmannsnafn - enskt - djdpt grafid 4 tveim-
ur stidum, . Fanny”, og lengra frd annad nafn,
JLaura”. Eg virti pau lengi, lengi fyrir mér og pvi
lengur sem ég hugsadi mdlid peim mun meira furd-
adi ég mig 4 pvi ad nokkur madur ver slikur
heimskingi ad grafa nafn 4 slikum stad. Sidan settist

ég aftur nidur og dré fram hnifinn minn. Eg snytti
nisgl sem var brotin 4 fingri minum, tilgadi nokkrar
skorur § prik mitt, kroppadi litlar steinflisar dr brin
hversins og for, ad sidustu, ad demi forvera minna
og grof svolitid § steininn; pad var kvenmannsnafn -
enskt — en pd hvorki Fanny né Laura.

bessi athéifn visar Iika fram 4 veginn til peirra er-
lendu listamanna sem hafa 4 sidustu dratugum ekki
l4tid sér ngja ad gera eftirmyndir af islenskri ndtt-
tru heldur gert hana ad hluta af verkum sinum og
jafnvel skilid undirskrift sina eftir { landslaginu,



Hirdur Agiistsson
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Hélar i Eyjafirdi
Hédlar in Exjafjérdur

Uppmzelingarteikningar af torfb frd 19. 6ld.
Measured drawings of a 19th century turf farmhouse

1965-1966
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Brynjolfskirkja. Skalholti reist 1650, rifin 1802
Brvnjélf’s Church, Skdtholt, built 1650, demolished 1802

Tilgdtuteikningar byggdar 4 visitasium og gomlum myndum.

Reconstruction drawings based on written descriptions and old illustrations,



Roni Horn
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Landslag verdur til, 1999
Becoming a Landscape, 1999

Ligsmyndaverk §{ 12 hlutum.

FPhotagraphic work, 12 pes.



William G. Collingwood
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Stigustadir 4 [slandi.
Saga-Steads of Ieeland,

Myndir gerdar { leidangri Collingwoods um fsland 1897,

From the Collingwood expedition in fceland 1897,
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Roman Signer

Kajakaferd 4 Snafellsnesi, 2000
A Kayak Trip in Snafellsnes, 2000,

Myndband og kajak.
Video and kavak.
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Afrit af uppdritum af fslenskum torfbejum. Upphaflegu teikningamar
voru gerdar { leidangri Joseph Banks um [sland 1792.

Capies of drawings of Ieelandic nrf houses. The originals were made dir-
ing the expedition of Joseph Banks in feeland 1792,
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Douwe Jan Bakker

Prividdar-ordasafn i islensku landslagi.

A Vocabulary Sculpture in the Icelandic Landscape.

Lyosmyndir og texti [ Photographs and text,
(1975 i ) Reykjavik / Haarlem, 1976-1977.
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Birgir Andrésson

Borgir, lond og dlfur heimsins i islenskum kaupstédum og porpum.
1. kapituli, 1995-2000.

Cities, Countries and Regions of the World in Icelandic Towns and Villages.
Chaprer 1, 1995-2000).

Ljdsmyndir / Photographs
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Eirikur Porldksson

ICELAND SEEN WITH DIFFERENT EYES

lcelanders have been living in their country for
more than eleven hundred years, and have learnt 1o
live with the land over the centuries, taking the rough
with the smoaoth. But not only did the settlers need to
change their lifestyles in order to live there; the land,
too, has changed from its virgin state, in order 1o 1ol-
erale being lived on. The country and the nation have
had 1o adapt to each other.

This cohabitation has had its good and bad
moments. Iceland has sometimes been a dark and
gloomy place to live, for example when it almost
killed off its inhabitants in the famines at the end of
the 18th century, Man has been equally brutal and
reckless in his treatment of the land. The country
which greeted the settlers “clad with forest from
mountain to shore” is now in many places a barren
desert, and where there were once woods and mead-
ows are now eroding sands and gravel.

So there is some justification for claiming that all
the inhabited landscape in lceland has above all else
been shaped by man's living there for eleven cen-
turies: that it has been shaped by culture throughout
the ages, that it is therefore a cultural landscape.

This definition of a cultural landscape may sound
peculiar at first, but nonetheless seems to be the
foundation for the revaluation now being made of the
relationship between nation and land. Presemt gener-
ations of lcelanders are probably the first to ponder
how the nation has changed the land by living there,
and to make some practical efforts to compensate for
what has gone amiss over the centuries. Reclamation
of vegetation, forestation, nature conservation, con-
cern for the environment - these are all branches of
the tree of awareness which is now rising up from the
leelandic cultural landscape,

It is parily the way in which its landscape has
evolved that makes Iceland a distinctive and peculiar
phenomenon in the eyes of travellers and artists from
other countries. We lcelanders readily acknowledge
this, but find this unique quality difficult o identify
and define.

Scholars and artists have visited lceland since the
earliest times to examine and define the land, and
their descriptions in the course of the centuries have
often given this strange country in the north a fairy-
tale, wonderland atmosphere. Then, with the paint-
ings of travellers to Ieeland in the 18th and 19th cen-
turies. the unigueness of this landscape, the nature of
the land and not least the culture of the nation who
lived there began to appear in visual terms. Thus in
many ways it is thanks to foreign visitors to Ieeland
that we have learnt to appreciate the artistic values
which are intrinsic to the land.

Frequently these visitors were scholars driven on
by the thirst for scientific knowledge. Many saw the
“land of ice and fire” as an endless geological trea-
tise and set forth for Geysir, Mt Hekla, Thingvellir
and Sniefellsjiskull glacier. Others imagined that the
people who inhabited the country were an interesting
case 1o study, either primitive and immoral compared
with the civilised nations of Europe, or noble chil-
dren of nawre untouched by the corruption of that
same civilisation - all depending on the opinions that
the visitors in question held before they even arrived.

Another group was comprised of people who had
been enchanted by translations of the ancient sagas.
These travellers grew in number in the second half of
the 19th century, and largely explored the country as
the setting for dramatic events, fates and characters
on a par with the greatest heroes of Greek tragedy:
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their destinations were the territory of Njal's Saga,
Hlidarendi and Bergthdrshvoll, Thingvellir and other
saga sites.

The works of the 19th century artists which have
been selected for this exhibition reflect all these
aspects in one way or another. Travelogues by these
visitors have been published in leeland and enjoyed
greal popularity, although readers have perhaps not
set much store by the opinions about the country and
nation presented there; what captivates us has been
their illustrations and the visions they presented of
the land. These often showed that, despite difficult
living conditions and poverty, the people retained a
certain dignity, the land possessed a majesty and
mystery that the travellers managed to capture,

Artists have continued to visit Iceland throughout
the twentieth century, in steadily increasing num-
bers. These days we no longer regard them as
eccentrics and we are beginning 1o notice their atti-
tudes and approaches. Indeed, we have realised that
they ofien see the country with different eyes from
the Icelunders themselves; the evervday becomes
remarkable, and the obvious becomes unigue.

All the artists selected to take part in this exhibi-
tion have spent long periods in lceland and among
Icelanders. Roni Horn and Roman Signer have both
been visiting Iceland for many years and have
applied their experience of the land to create an-
works which have earned international attention.
American artist Roni Horn's photoseries of bathing




pools, sheep corrals, the variety of the weather and
landscape, have a distinctive and cryptic feel to them
which is difficult to imagine occurring anywhere else
than in leeland - or even anywhere else than in this
unigue artist’s work. Roman Signer from
Switzerland has realized many of his most interest-
ing ideas in lceland and captured them on video or
documented them in other ways: in his work the
journey is no less important than the destination, as
the work that he produced for this exhibition clearly
exemplifies.

Dutch artist Douwe Jan Bakker also produced
much of his work in Iceland and was particularly
preoccupied by the way Icelandic landscapes reflect-
ed what could be called the personality of the
leelandic nation. His many series of turf-built farm-
houses, grassy ruins and landscape phenomena are
like attempts to define the land and the people who
live there; each refers to the other.

For lcelanders themselves, the main obstacle 10
viewing the land as a mirror of the culture that has
evolved with the nation has been their proximity to
it. Seeing and describing onesell and one’s immedi-
ate environment realistically, without succumbing 1o
cliché, is by no means an easy struggle 1o win.

OF all the artists who have taken particularly cre-
ative approaches twowards tackling this task, Hirdur
Agiistsson and Birgir Andrésson have unguestion-
ably been in the forefront.

Hiirdur Agiistsson has been one of the most note-
worthy pioneers among scholars and artists in
Iceland in terms of examining the way in which
Icelanders have settled their country: how they have
managed to adapt their dwellings. places of worship
and other buildings to local topology and the materi-
als that were available. His drawings represent not
only a remarkable documentation of lost traditions,
but also independent works of art which allude to the
way in which the land has shaped culture and life in
Iceland through the centuries. The buildings he has
examined and drawn were not built by downtrodden

people, but rather by an educated nation that Kept its

dignity even in the darkest hours of its history, con-
firming that in everything they did the lcelanders
remained a fully fledged part of Western culture.

Birgir Andrésson has also based much of his work
on leelandic culture through the ages, in a different
way. Works based on character portraits from the
sagas, drawings of old excavated ruins, series leatur-
ing the lives of ordinary people and extraordinary
ones alike, these all refer in one way or another 1o the
fact that culture in lceland is based on the entire
nation. A natural continuation of such works is to
address the ways that Icelanders associate them-
selves with the world around them and impont it into
their villages - and thereby pose the question as to
which is more real: the Ieelandic village that knows
of the world all around it, or the world all around that
does not know of the village.

The exhibition “lceland seen with different eyes”
thus aims to prompt questions that people can only
answer for themselves. Land, nation, culture. ari,
travel, the world around - can one be defined without
the other, can two of these elements be addressed
without referring to all the rest? 1s it possible to tack-
le leeland - in visual ant or other fields - without
looking at it in a new way, with different eyes from
before?
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SAMUEL E. WALLER -

Jdn Karf Helgason

ARTIST ON THE TRAIL OF NJAL'S SAGA

One windy summer’s day in 1872, Samuel Edward
Waller was sitting in the shelter of a decrepit sheep-
cote by the slopes of Fljoishlid, looking up at
Hlidarendi farm. The previous day this British artist
in his early twenties had drawn a scene of the farm
site from above on the slopes, with a view over
Rangirvellir plains. Now he wanted to depict the
landscape up from the farm. Waller was absorbed in
his task, but before he managed to complete it he suf-
fered an unexpected intrusion;

... | became conscious, firstly, of the noise of
something rapidly approaching, and then of a series
of the most terrific bellowings 1 ever heard in my life.
I looked up, much alarmed, and saw one of the sav-
age little brindled bulls coming up the hill 2t me as
fust as possible, his eyes glaring savagely, and his tail
in the air. | dropped my brushes and crept inside the
hut, and the brute, close at my heels, attempied 1o
follow. Fortunately, the doorway was much too nar-
row; s0, alter a good deal of pushing and blustering
and tearing the turf with his horns, he left off trying
to force an entrance, and contented himself with
marching up and down outside

Waller had been prompted to visit lceland that
summer by reading The Story of Bumt Njal, Sir
George Webbe Dasent’s translation of Njil's Saga,
published in 1861. He was particularly captivated by
the first half of the saga and regarded the heroic last
stand made by Gunnar Himundarson, who lived at
Hilidarendi. as its artistic climax. In fact, Njdl's Saga
had such a powerful effect on this young artist that
he felt compelled to see its setting for himself, and
particularly where Gunnar lived. His aim in going
there was to acquire the clearest possible picture of

the closing scene in the life of the most noble char-
acter in the history of leeland. And in that respect il
is difficult 1o cap Waller's experience in his dramat-
ic episode with the bull. There he found out for him-
self what it is like to sit inside a fortress of wrf and
rock, conscious of a ferocious enemy at the door, The
only difference was that the bull eventually gave up,
unable to strip away the roof. Unlike Gunnar from
Hlidarendi nine centuries before, Waller escaped
from this episode with his life,

Two years after his stay in [celand Waller pub-
lished a travelogue which he gave the title Six Weeks
in the Saddle. Besides a journal of his travels, the
book contains fourteen drawings, including two that
Waller sketched in the vicinity of Hlidarendi. These
illustrations served a dual purpose. They were valu-
able for the travel story as such, and were also
intended to make it easier for British admirers of
Njdl's Saga to realize the topography of the saga set-
ting. In more general terms, Waller's attitude to
Iceland is in many ways typical of that of many
British travel writers and artisis who have followed
in his footsteps over the past 140 years. Their
acquaintance with the Sagas of lcelanders and
Ieelandic culture has not infrequently shaped their
perspectives on the lcelandic landscape and the peo-
ple who live in the country, and in some instances
has been a main impetus behind their visit in the first
place. This, however, was not the case in the period
before then.

The carliest English travel descriptions from
Iceland were the product of expeditions which were
particularly motivated by an intérest in the country’s



geology and nature. Most of the parties ariving over
the period from 1772 to 1834 headed for one or all of
the “lions™ of lceland: Mt. Hekla, Geysir and
Thingvellir, and some of them made the ascent of
Snaefellsjikull glacier as well. Ieeland’s ancient liter-
ature and culture were rarely mentioned,

Admittedly, the expedition organized by the geolo-
gist Sir Georges Stewart Mackenzie in summer 1810
was a noteworthy exception. Mackenzie's Journal
opens with a detailed introduction by one of his party,
medical student Henry Holland, which surveys
leelandic literature and history from the ninth-centu-
ry settlement until the end of the cighteenth century.
While travelling, Holland had discussed these topics
with various Teelanders and looked at most of the rel-
evant writings and translations that had been pub-
lished in Latin and English until that ime. However,
it does not appear that Holland or his companions
were aware of Jon Iénsson’s Latin translation of
Njil's Saga which was published in Copenhagen the
year before Mackenzie's expedition set off.

The absence of Njil's Saga is all the more inter-
esting given that the party travelled through
Fljitshhid and spent the night a1 Hlidarendi. There,
they enjoyed the hospitality of the local sheriff,
Mackenzie bought a woman's nitional costume from
his wife and Holland used the occasion to skeich a
scene of the Farm site with Eyjafjallajokull glacier in
the background. An impressive watercolour by a
British artist, based on this sketch, is included in
Mackenzie's Journal. There is also a description of
the river Markarfljot and the view towards the
Westman Islands to the south. But no smoke rises
from Njil's old farmstead at Bergthorshvoll, no
ancient heroes are seen riding through the plains.
The most historical character that Mackenzie and his
companions encountered locally was the pastor at
Evvindarstadarmiili, who offered Holland a pinch of
snuff in the middle of the church service, fortified
himself by drinking spirits while the hymns were
being sung, and cut the service short so that he could
accompany the Britons back to Hlidarendi,

The new outlook which we find in the writings of
travellers such as Waller was shaped both by the sud-
den Mourishing of saga translations in Britain in and
around 1860 and by improved transportation. In
summer 1856, steamships began scheduled sailings
to and from lceland, ensuring relatively inexpensive
fares and reliable arrival and departure dates for trav-
ellers. In their wake, publishing of travel books about
Iceland in English mushroomed after a lapse of more
than twenly years.

The first Briton o combine a voyage through
Iceland with the narrative of Njdl's Saga was
Frederick Metcalfe, an Oxford University don who
visited in summer 1860, Metcalfe had studied old
Icelandic literature and apparently set off regarding
his journey as a pilgrimage. His book, The Oxonian
in lceland, opens on a guotation from an advertise-
ment in The Times for a summer voyage to lceland
on board the steamship Arcturus. It is followed by
the narrator’s dramatized conversation with prospec-
tive travellers, describing how this is a unique oppor-
tunity for them to see for themselves the places they
have been reading about in the sagas:

“You must visit Hlidarendg, where that peerless,
noble hearted Gunnar lived, and Bergthorshvoll,
where wise old Nidl was bumt, hose and family and
all, by those stern incendiaries. It made me shudder
when you read the tale,”

Compared with various British travellers who
arrived after him, Metcalfe ventured exceptionally
far and wide in Iceland. First he went to see the clas-
sic sights at Thingvellic and Geysir, then took the
Kjilur route north over the highlands, headed east as
far as Lake Myvamn and back via Skagafjordur and
Hiinavatnssyslur in the north and Dalir and Myrar in
the west. From there he headed for Mt. Hekla and the
south Iceland lowlands. Alongside his own account
of his travels Metcalfe relates Ieeland folkiales and
relevant episodes from Grettir's Saga, the Saga of the
People of Vamnsdal, the Saga of the People of
Laxardal, Egil’s Saga and Njdl's Saga.



His twenty-fourth chapter is devoted to the evi-
dence of Njil's Saga. At Thingskdlar. the western
boundary of the saga setting, Metcalfe is shown the
ruins of Guanar and Njdl's booths at the assembly.
He continues in the direction of Fljdishlio: at
Knafarhélar Metcalfe recalls how Starkadur and his
men ambushed the brothers Gunnar, Kolskeggur and
Hjiirtur, then he pauses on the banks of the river
Eystri-Rangd where Gunnar and Starkadur arranged a
horse-fight, At Breidabdlstadur the expedition is met
by the Rev. Skiili Gislason who accompanies them
across Fljitshlio, It is probably thanks to the fact that
he was their guide that Metcalfe not only mentions
where individual characters from Njil's Saga lived,
but also presents portraits of the Milton translator Jdn
Borliksson, who was bom at Teigur, and poet Bjarni
Thorarensen, who was brought up at Hlidarendi.
Metcalfe points out how much Fljtshlidin has dete-
riorated since its beauty compelled Gunnar to stay
there and meet certain death, and he cites Bjarni
Thorarensen’s poem about Fljoishlid with its “feet
hidden in the mountain’s mud.”

It is interesting to compare this account with the
description of Mackenzie's expedition to the same
area half a century before. Njdl's Saga hus given the
British traveller 4 new perspective on the surround-
ings. Metcalfe admires the view from the vard of the
farm at Hlidarendi - Raudaskridur screes, the river
Markarfljét, Gunnarshdlmi (“Gunnar's holm™) - and
individual episodes from the saga come (o life in his
mind. Even the minutest bumps in the landscape
prove to be laden with meaning. Alongside the rack
leading from the farm o the mound where Gunnar is
supposedly buried, for example, is a little wssock, a
grass-covered symbol of where his dog Sidmur lies.
Later the same day Metcalfe leaves Hlidarendi for
Bergthdrshvoll and one of his companions mentions
that they are taking the same route 1o the farm as
Flosi and his men who burmt Njil to death inside.
The people living at Bergthérshvoll point out to them
a hollow and tarm named after Flosi and Karni respec-
tively (Flosaldg and Kdratjisrm) and the site of Njil's

farm. where local people had recently dug up charred
wood, ashes and metal remains. Metcalfe implies
that he ook some of these relics back with him,
incontrovertible evidence that the Burning of Njil
actually took place.

When the expeditions to Iceland, writing of trave-
logues and translations of Ieelandie literature in
Britain are put into context, a complex process of
reciprocal influences can be envisaged. The text of
Njdl's Saga moulds the itineraries of travellers such
as Metcalfe and Waller, and their accounts have an
impact on how British readers of Dasent’s translation
read and understand the saga. Each new literary jour-
ney is based on the earlier ones, each travelogue is in
dialogue with those published previously. Thus
Waller’s examination of the scenes of Njil's Saga is
curiously similar to Metcalfe’s description, since
they stopped at most of the same places. When
Waller visits Bergthdrshvoll in 1871, for example, he
seeks out “Kdratjorn™ and mentions that remnants
from the Burning of Njdl have been found during
excavations on the farmland. The difference is that
the journeys made by Metcalfe and other of Waller's
predecessors have now become part of the “saga.”
Thus Waller mentions that all the relics which
emerged from the excavations at Bergthérshvoll
were immediately “immediately bought up by the
roving Englishmen who make pilgrimage to this
most interesting spot.”

By the middle of the 1870s Waller himself had
become part of this extended travelogue when
Richard Burton, in his vast Ultima Thule, describes
how the translation “has sent one, it will send many
an English tourist to gaze upon the Lithe-end”
Towards the end of the nineteenth century the scope
of the travel literature tradition had become so great
that Mrs. Disney Leith begins her Three Visits 1o
Ieeland with an apology for adding yet another
account of visits to Skilholt, Haukadalur and the set-
ting of Njil's Saga to the legion of existing British
travel books. Undeterred, however, she published her



diary jottings in 1897, As more travel books were
written, authors were increasingly expected to ven-
ture into new territory and write works which distin-
guished themselves from earlier ones. One of the
innovations made by Leith was an appendix contain-
ing her translation of Jonas Hallgrimsson’s poem
“Gunnarshélmi” which is surely the best-known
reflection upon the setting of Njil's Saga by any
Icelander.

As far as other artists are concerned, Waller paved
the way for publications of a wider scope such as
Pilgrimage to the Saga Steads of Ieeland which W.G.
Collingwood and the Icelander Jon Stefnsson pro-
duced in 1899, The stated aim of this splendidly
illustrated book was to supply “the background of
scenery,” for several major Icelandic Family sagas. to
help “the modern reader, out of leeland™ wo “stage
these dramas, 1o visualise the action and events.”
One chapter is devoted o south Iceland - the
“Country of Burnt Njal"” - and alongside its retelling
of the relevant chapters of Njil's Saga and an
account of their voyages through these settings it
includes  Collingwood’s  landscapes  of (1)
Knafarhdlar, (2) the view from Thrihymingshdls o
Hekla, (3) the view from Breidabolstadur to
Bergthdrshvoll and (4) Gunnar's mound at Hlidaren-
di. Elsewhere in the book there is also a magnificent
painting of the ancient assembly being held in
Almannagji.

In a sense Waller also paved the way for the artists
who have illustrated various editions, translations
and retellings of the sagas over the past 100 years. In
fact, most of them follow the example set by
Collingwood in his painting from Thingvellir and
individual episodes of the saga.
Noteworthy exceptions can be found, however, such
as the Danish artist Johannes Larsen who travelled
around Ieeland in 1927 and 1930 and drew land-
scapes and farm sites associated with individual

dramatize

sagas. These illustrations originally appeared in a
large collection of sagas published in Danish in the
early 1930s. Larsen’s illustrations for Njil's Saga

include angelica in bloom at Bergthdrshvoll, horse-
riding tracks at Hlidarendi. haystacks in the meadow
at Hof in Rangdrvellir and the farmhouses and tim-
ber church at Keldur, not to mention the road through
Almannagjd chasm at Thingvellir, but nowhere are
characters from Njil's Saga or any other human fig-
ures (o be seen.

In recent decades scholars have drawn attention 1o
the way that Westerners' descriptions of the so-called
Third World say more about themselves and their
attitudes towards the subject than about the world
they consider themselves to be describing. A domi-
nant tendency in such works is to make a sharp dis-
tinction between Us and Them, what is normal, obvi-
ous and at the same time ordained (is like Us) and
what can be regarded as abnormal, strange and prim-
itive (is not like Us). In his book Island framandi
land Sumarlidi Isleifsson traces how foreign writings
about lceland, as well as pictures and maps, were for
a long time tainted by such attitudes: Icelanders
tended 10 be porirayed “as primitive and immoral, as
the opposite of civilization.” By the nineteenth cen-
tury lIcelanders were increasingly portrayed as noble
children of pature. However, Iceland’s natural envi-
ronment continued to be described as the complete
opposite of the “tamed” fields of the continent. Key
concepts in Waller's descriptions of the landscape.
for example, are words such as “wild,” “impressive,”
*weird” and “ancient.”

Furthermore, it interesting o see how the travel
descriptions become more personal as the nineteenth
century progresses, just as much an expression of the
psychological state of the traveller himself as of the
sight that greets his eves. It is a sign of the times he
lived in that Waller, unlike many of his predecessors,
chose 1o travel alone in Iceland; as the American
scholar Gary Aho has pointed out, he appears to con-
sider that his experience will be different and even
truer than it would have been had he travelled around
the country surrounded by his compatriots. Waller’s
description of the first part of his journey is in this
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respect symbolic, emphasizing the delight of travel-
ling alone (despite the constant presence of his
Icelandic guide):

Though entirely alone (excepting for Bjarmi's com-
pany), I never felt so thoroughly comfortable in my
life. There was something gratifying in being the
sole proprietor of such a cavalcade, and being bound
on such an errand as painting and unknown country;
and again the “happy-go-lucky™ air which pervaded
the whole scheme, the delightful uncertainty about
beds, meals, fires, and all home comforts, had a great
deal of attraction for a Bohemian like myself,

Contrasting with such lofty descriptions are highly
entertaining down-to-earth accounts of Waller's
ordeals with a leaky tube of paint (tainting all his
painting equipment. clothes and the journey itself a
deep blue colour), his battles with aggressive fleas
and his experience of the unbearably stale air in the
main room of the farm at Herdisarvik. That account
ends when the farmer leaps out of bed in the middle
of the night, removes a cork plug from the wall and
lets some fresh air in for half a minute before he puts
the plug back in, saying that everyone will probably
catch his death of cold.

During his first day at Hlidarendi Waller looks at
the supposed ruins of Gunnar's farmhouse, and gazes
out across the wilderness towards the sea with a feel-
ing (just like Bjarni Thorarensen and Metcalfe) that
the land has deteriorated since Gunnar turned back
“erying” to it, Afterwards he settles down towards
the top of the slope and sketches the farm site with a
view 1o the southeast. He has not been at work for
long before an old man comes up to him, pulls out a
worn copy of Njil's Saga and starts reading the chap-
ter about the death of Gunnar., It transpires that this is
Jon Jénsson’s Latin translation from 1809, which
was printed with the lcelandic text. The storyteller
then shows Waller Gunnar’s cairn:

“It is Gunnar’s grave,” said the old man, “Here
they buried him [...] But though his body was laid
here in its grave, his spirit rested not in the stony
chamber, for on the starlit nights the war song he had
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sung in life was heard again upon the hillside, and
magic lights were seen to burn within the caim.”

“How strange it all seemed,” Waller adds, a term
Gary Aho points out as equally signally Waller's
romantic interest in the saga, which is intense that he
appears to have forgotten that he did not know
enough Icelandic to understand the old man when he
was reading from the “wom edition” Aho regards
the account as fictional, but it also invites speculation
as 1o whether Waller had not witnessed a little dra-
matic interlude that the local people staged for for-
eign tourists.

It is impossible 1o leave Waller without mentioning
the connection between his book and a recent
Icelandic novel, The Voyage to Iceland (Islandsfirin)
by Gudmundur Andri Thorsson, published in 1996,
It is written as a travelogue by an unnamed British
aristocrat who visited Iceland with the scientist
Cameron in the second half of the nineteenth centu-
ry. perhaps the same year as Waller. His stated aims
on his voyage are (1) to see Geysir erupt, (2) to
ascend Mt. Hekla, (3) to meet rebels, (4) to sort out
his own emotions, (3) o try 1o find out about his
mother’s family, (6) to find inspiration for writing an
epic poem about Iceland, (7) to visit the setting of
Njil's Saga and (8) Thingvellir, (9) 1o experience in
full the Nordic spirit of the Saga Isle and (10) to have
adventures.

As this list shows. this is an archetypal British
travelogue. The narrator’s visit to the setting of
Njil's Saga sounds very familiar, with the people at
Bergthdrshvoll and Hlidarendi showing him the old
farm sites, Flosaldg, Kdratjiim, Gunnar's cairn and
Samur’s grave. As in the genuine travel journals, the
view from Hlidarendi is both majestic and sorrowful:

Markarfljot has washed away the pink fields and
mown meadows and now there is black sand there
gouged out by the merciless. ever-busy rivers. Such
is the state it is in, the realm that Gunnar died for.
Who would turn back to this country now if he had
the chance of fame and fortune at foreign courts?



But at the same time Thorsson’s book differs from
other travelogues, abounding in remarks and allu-
sions of particular relevance to an leelandic reader at
the close of the twentieth century. Confronted by Mt
Ingdlfsfiall, for example, the diarist entertains comic
doubts as to whether the first settler of Iceland was
named Ingdliur, Bjolfur or Bjanur. Gradually we are
haunted by the question whether the leelanders® rela-
tionship with their history today has not come (o
resemble that of foreign travellers with the
leelanders at the end of the nineteenth century. We
are visitors in a strange past and our attitude 1o it is
coloured by a mixture of admiration and disgust; *1
feel” writes the narrator of The Voyage to lceland,
“as if 1 am in the land of memories, Yet there don’t
seem Lo be any memorics associated with me here.”

One of the strangest effects of The Voyage to
Iceland is the way it alters one’s view of the writings
of British nineteenth-century travellers such as
Waller. Thorsson's novel incorporates a multiple
love story linked with the Icelander who acts as a
guide for the narrator and Cameron, the dianst’s for-
bidden relationship with a married English woman
and his quest for his leelandic mother. This story
leads the reader involuntarily to attempt to fill in the
blanks when Waller, in his account, mentions the
beauty of the farmer’s daughter who brings him his
breakfast in bed at one of the places he stays. In its
fictional complexity The Voyage to leeland also
draws attention to how the following description by
Waller of the hot springs around Geysir in
Haukadalur is a symbolic portrayal of the way a trav-
eller (or modern man) not only reads ancient stories
from the landscape but also writes himself into it:

As | looked [into the geyser] | became conscious
of written characters graven vpon the basin. Yes:
there was no doubt of it. Even here, on one of the
most interesting of natural phenomena. even here
had the irrepressible Briton inscribed his name. [ had
seen writings of this kind upon the walls of many
places of interest in England - on the tombs in our
cathedrals, on the statues in our museums, and had

not been surprised: but I must confess | was quite
taken aback to find them upon the geyser.

On the other side of the water too. 1 found more
than a dozen initials and dates deeply graven in the
rock, and close to the edge of the well, in the centre
of the basin. covered by more than a foot of boiling
witer, | found a girl’s name - an English one - deeply
cut in two places, “Fanny,” and further on another,
“Laurs,” 1 looked and pondered for a long long
while, and the more 1 thought the more 1 wondered
that any man could be so idiotic as to-write inscrip-
tions in such places. Then, | sat down again, and
drew out my knife. 1 pared a little piece of broken
nail from my finger, whittled a new notches off my
stick, chipped some little splinters of deposit from
the edge of the basin, and finally, drifting into the
fashion of my predecessors, cut something upon the
rock; it was a girl’s name, - an English one, - but it
was not Fanny or Laura,

This ritual also poims the way forwards o the
artists from other countries who in recent decades
have not contented themselves with reproducing
Icelandic nature but have incorporated it into their
works and even lefi their signature behind in the
landscape.
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