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Myndir & syningu — heimur uppi og nifri

LGalt o fud pegor gt 6 0d sameins vermdiman, panng ad man hewmarian hall dhnf
A yind hedening. Uipgd & Rcams handurn fin dg heaimig orkan stneymir alll umbnaseis mig,
B samainas! it Wit og yin baimur & dreynsly . bessd verald ey B0 38m sem A
o) Mytiasd o § speingirsaling of verda ny vardld sem gelur samemast i vevdld
mans eirstakiings Og sd venddd or dendanlegn shic*

Heig Porgils Fridjonsson. Ur dagbdkum 1987

Pessi sfming er fyraa stefnumdr verka Or almennri listaverkaeign
Listasafis Fevkjavikuor op hins néja hisnedis safmin § Hafrarhosio Vid
gerd hennar var haft ad letdarljosi ad baedi verkin og syningarrimid
fengu 40 njiua sin og marka upphal sambands sem i efiir 28 standa um
binga framtid,

Simingin er & tveimur hasdum § premur slum, Efri salimir ero
hviemuilatdr, hlutlausir o Sgadir, like og lokadur heimur. Nedri salurinn
er iilly hrirei; par er gri steinsteypan ltin halda sér i loft og 3 solum og
hagt er ad horfa Gt § ys o skarkals goounnar, Pesa sérkenni
symingarsalanna gifu toninn um val & vidfangefnl sSmingarinnar yir og
innri heimur, eda einfaldlega uppi = midr 1 eginlegn o deyginlegri
merkingn. Fanpig skirskota verkin i nedri salnum ol munveruledkans -
hins ytri heims, én § efr sélunum tveimur tl hugarheima, bl hins jonra
bifs, minainga, drauma og imyndana. | summ verkanna sameinase pessir
tvetr heimar likt op | verki Olafs Elinsonar, bin sumsetta sitw, fri 1998,
par sem dhorfandinn getur annad ovegggia horft ot § verdlding gegnum
risastirs Kvikefd eda kosid ad horfa ino o sji «ilfan g speglor méngum
sinnum i henni.

| margmidlusarheimi nitimans er audvelt 38 nilgast upphisingar og
kynaingar 3 fisum myndlistarverkum og hifundum peirra. Prin fyrir
pad gefsc porm folks ekki rekifert ol a0 stnda aught 6l auglics vid hina
efnislego gerd listaverkanna nema i simingarstlum safia eda hsthisa,
Med petta | huga var Skveditd ad flokka verkin hvorki lissiigulega ne
rada peim efiie efum og adferdum § afindrkud rimi. Pad eru lisaverkin
sl sem afmarka rimid, Pannig eiga pau greita leid ad shorfandanum
o hann ad peim. Siningin genr dhorfandanum kleift 30 ganga inn §
verkin® = like og hann ¢ staddur & beikavidd par sem hann spilfor getar
i framvindu atburdarisarinnar; hvert ferli spningarinnar er. takiur og
hradi. Stundum fer hann hratt viin, stondum stabdrar hann vid, A sama
tima o nyte verk vekur athygli hans genar hann lind am 6xl & bad sem
hann hefier nylokid vid ad skoda; velr fyrir sér tengingum milli verka,
afmisrkun peirm og/eda sambengt eda skodad gamalkunnug verk | njju
Iy, frd mygum sjonarhali.

Giod listaverk, fra lvada dmaskeidi sem er, eiga allaf enindi vid
smtimann, Pannig er stefit a8 pad a0 § framtidinnd verdi alltaf hagt ad
ganga ad verkum Gr stverkaeign Listaafie Revkjavikor visom i
siningarsiilum Hafmarhiissing, Pess siming er adeins upphafid & longu
siningaferdi, semn verdur vonandi upplisandi og skapandi § senn fyrir alla
unnendur gpodrar myndlisar,

Porbjorg Br. Gunnarsadttir

“The World Up and Down"

Ity raoe whew worlds i be mverged, s thar e inner wonld igiaeren the extermal world,
Up i the fughess of eights 1 feel e wmay emengy b flosstng all anasind st These the fnmer
arl external wueld are menged afferlessly . This wedd s the e tat showld be hreupht
it the exhibition halls waud become 2 e world wfvich Gan menge wwtly the imser world of
areathver dnchiviidual, And thrt werld s infinitely ke

Hielpi Thopili Fridjiimuen, Diary eurey D287,

This exhibition is the first rendezvous berween works from Reykjavik
Municipal Art Museum’s general collection and is new premises in
Hafmarhiisid, Harbour Howse, A guiding principle in designing the
exhibition was to give plenty of scope to both the works and the
exhibition space and mark the beginning of a relationship which will
fast for 2 lang time into the future,

The exhibirion i located on two floons in three rooms. The upper
oo are painted white, neutral and elegant, like a closed world. The
chovevmtanrs room 18 much rawer, with the original grey concrete left on
the ceiling and pillars and a view out ta the hustle and bustle on the
street. These characteristics of the exhibition rooms set the tone for
selecting the theme: the external and inner world, or simply up and
down in both the literal and figurative senses, Thus the works on the
lower floar allude to reality = the external workd — and those in the
two upper rooms o the mental world of the inner life, memories,
direarms and imagining. Some works merge these two worlds, such as
Oflafior Elisssan’s Your campourd eye from 1998, where the spectator can
either look out into the world through a giganoe kaleidoscope or opt
o look within and see himself reflected repeatedly mside .

Today's multimedia word makes it easy to approach information and
presentations about various artworks and their artists. Even so, the
majority of people do not have the chance o stand face to face with
the physical works of art except in the exhibition rooms of are
mibseums and galleries. Bearing this in mind, it was decided not to
categorize the works on exhibit along art-historical lines, nor to
arrange them by materials and technigues into delimited spaces. It is
the artworks themselees that delimit the space, so that they have
immediate acces to the spectator and vice versa, The exhibition
emables the spectator to walk “into the works™ a5 1f on a theatncal stage
where he can derermine the plot for himself, the process of the
exhibition, its shythm and pace. Sometimes he will move past quickly;
sometimes pase to ponder, At the same time as a new work capiures
his attention, he can look back again at what he has just seen, 1o
ponder the links berween the works, their delimitation or context, and
examine familiar works in a new light, from new viewpoines.

Good works of art, from any period whasoever, abwvays have
contemporary relevance, In the furure, Revkjavik Municipal Are
Museum aims o have works from i collection immediately available
foor visirors o view in the exhibition rooms ar Hafnar—hisid. This
exhibition is enly the beginning of o long proces of exhibitions,
which hopefully will prove to be at once informative and creative for
all lovers of good art.
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Helgi borgils Fridjonsson f./b. 1953, Songur jardarinnar — kor alheimsins/
Song of the Earth — Choir of the Universe, 1994 (Hlun/Part)
Baksida/Back Page: Louisa Marthiasdornre 19172000, GulfYeflow, 1985



Inngangur

radd var seor afangi i listalifi Revkjavikur pegar
Kjarvalsstadir & Miklarini voru opnadir drid 1973
Myndlistn hatdi fengid nyjan og glestan syningarsead, og
histaverk i eigu Reykjavikurborgar eignudust heimili §
fyrsta sinn.

A sidustu premur dratugum hefur ordid geysileg gerun i
allei myndlist § fslandi, eftic pvi sem listafolki hefur
folad, stningar ordid sifell fleiri og folbreyttan, og
listasiifn hafa eflst 6l gddm verka. Um sidir voru
Kjarvalsstadir ordnir of litlir til ad gera migulegt ad sina
listaverkaeign borgarinnar med verdugum har, og pvi
forn borgaryfirviild ad leida hugann ad nyju og sterr
hisnadi fyrir Listasafn Reykjavikur, Med opnun
syningarsala safnsins i Hafnarhisinu er pessi dranmur
ordinn ad veruleika.

Pad er spennandi verkefni a8 opna nyer listasafin og ad
geta sett par upp folbrevetar sfyningar & listaverkum i eigu
borgarinnar, jafnt sem symingar 3 islenskri og alpjodlegri
samtimalist, Vid vonum ad gestir safinsing taki pace § pessu
verkefni med okkur, og 20 s{mingar safsins i
Hafnarhiisinu eigi eftir a0 audga lif sem flestra. Fymir
hond Listasafns Feeykjavikur vil &g pakka pd framsyni
ridamanna borgarinnar sem hafa gert petta nfja safn
mogulegt, og vona ad borgarbiar og gestir peirm i
notiy peirm histaverka sem hér verda synd, sem og allrar
adspcdu sem pera glesilega hisnadi bydur upp 4.

Verid velkomn i Listasafn Reeykjavikur | Hafmarhisinu,

Foreword

It was a great moment for the art ife in Revkjavik when
Kjarvalsstadir at Miklattin opened in 1973, The visual arts had
been presented with a new and spectacular place for
exhibinons, and the art works belonging to the City of
Revkjavik had a central home for the first nme,

In the past three decades there has been tremendous rurmaoil in
all visual arts in leeland, as more and more artsts have come on
the scene, exhibitions have grown in number and variety, and
art musewms have been strengthened. Eventually Kjarvalsstadir
had become too small to make it possible o exhibir the art
collections of Reeykjavik in a proper way, and therefor ciry
authorities began examining the possibilities of larger and better
housing for the Reykjavik Are Museum. Wich the opening of
the exhibition halls at Harbour House this dream has been
realized,

It is an exciting project to open a new art museum and be able
to plan diverse exhibinions of works of art from the collections
belonging to the city, as well as exhibitions of [celandic and
internarional contemporary art. We hope that the guests of the
Museum will join us in this project, and that the Museum’s
exhibitions at Harbour House may enrich the lives of as many
as possible. On behalf of the Reykjavik Art Museum | wane to
express my gratitude for the foresight of the Feykjavik
authorites that has made this new art museum possible, and |
hope that the people of Reykjavik and their guests will enjoy
the art that will be exhibited here, as well as all the facilinies that
this wonderful building has to offer.

Welcome to the Reykjavik Art Museum at Harbour Houose,

Eirikur Porlaksson,
forstédumadur/director
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