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Islensk myndlist 4 20. 61d hefur almennt fremur visad
iil landsins og ytri adstaedna en til mannsins sjalfs.
sem hraerist i pessum umhverfi. Brautrydjendur
islenskrar hoggmyndalistar h6fdu po lengst al manninn
sjalfan sem pungamidju sinna verka, og greining hins
mannlega astands hefur verid meginpradurinn i
verkum margra okkar helstu listamanna i pessum
midli.

Listskopun Steinunnar Porarinsdottur hefur verid einn
tignarlegasti vitnisburdurinn um pessa aherslu i
héggmyndalist sidustu tveggja aratuga. bogn mannsins
og eitthvad sem virdist umkomuleysi hafa verid
aberandi pattir peirrar mannsmyndar, sem Steinunn
synir listunnendum i verkum sinum. Petta kann ad
villa okkur syn, en pad atti adeins ad vera um
stundarsakir.

Vid nanari skodun kemur nefnilega i 1jos ad paer mann-
eskjur sem hun hefur gert ad sinum eru fulltraar

polgzdis fremur en orveentingar. Petta er folk sem lifir i satt vié umhverfi sitt og nytur par skjols
fremur en ad vera i stodugri barattu vid ad méta pad ad imyndudum hagsmunum sinum; petta eru

einstaklingar fremur en hopsalir.

Atrioi eins og rélyndur svipur, likamsstada og lokud augu ber ad pessum brunni, og rada hvad
mestu um pa pogn, sem streymir fra verkum listakonunnar, hvort sem um er ad rada imyndir i
fullri likamsstard, eda adeins hendur eda feetur. Hin persénulega nand er afar mikilvaeg i verkum
Steinunnar. Syningargesturinn tengist med sterkum béndum peirri einsemd, sem pratt fyrir allt
birtist i verkunum - en pessi lifssyn, einsemd og pégn hefur 4 heimsvisu verid alitin eitt afl

sérkennum norrzennar myndlistar,

Stadur/Place, 1999
Siwinstoypa of glerConcrete and glass, 60 x 210 x 180 cm




ber tilfinningar sem verk Steinunnar vekja eru jafnsterkar hvort sem midillinn er leir, gler, steinsteypa, al
eda jarn, svo nefnd séu nokkur af peim {jolbreyttu efnum sem hin hefur unnid i. Efnin eru ad visu fost
fyrir, en bera med sér akveona en furdulega mykt - rydgad jarnid. gra steinsteypan - eda pa ovaenta vidkveemni,
pannig ad verk ur ali virdast getad broinad vid minnstu snertingu.

En hvernig birtist petta f6lk vid hlid verka Asmundar Sveinssonar? bvi er til ad svara ad Asmundur skapadi
héggmyndir helgadar barattumdénnum eins og Agli Skallagrimssyni, David peim er lagdi Goliat, og Seemundl
hinum fr6da, par sem pessir adilar birtast i hetjuhlutverkum sinum, sem sigurvegarar gegn andstreymi og
aféllum.

En hann skapadi einnig adrar hetjur, sem tokust 4 vid ekki sidri erfidleika, p6 ad hljodara vaeri um peer.
betta voru hetjur hversdagsins - vatnsberar, jarnsmidir, pvottakonur, jardyrkjumenn, bandafolk, - 6pekktir
og gleymdir einstaklingar, sem tékst af &zdruleysi 4 vid pad andstreymi sem lifid feerdi peim i fang og hofou
sigur af peirri haeversku og polinmeedi sem hefur alla tid einkennt sannar hetjur.

Hér er komid sameiginlegu yrkisefni peirra Asmundar Sveinssonar og Steinunnar Porarinsdottur, sem
fyrst leit verk hans forvida augum ungrar stulku i sevintyraleit.

Eirikur Porlaksson
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Pottjirn/Cast iron, 180 x 30 x 80 cm Al og ryddritt sthlAlurmimlim and stalndoss steol, 180 x 90 x 80 cm



Icelandic art in the 20th century has generally
speaking referred more strongly to the land itself
and to exterior conditions, rather than to the
Individual who has lived and died in this environ-
ment. The pioneers of Icelandic sculpture, how-
ever, focused for a long time on man himself as
the center of their worlk, and the analysis of the
human condition has been the central point in the
worlks of many of our most distinguished artists in
this field.

The art of Steinunn Thorarinsdoéttir has been
among the most graceful evidence of this empha-
sis in sculpture during the last two decades. The
silence of her subjects and what seems to be a
certain helplessness have been distinet character-
istics of the vision of man, that Steinunn puts
Sorward in her works. This may distract us, but
that feeling should only last for a_few moments.

Skipan/Order, 1999

Pottjdrn of corfonstaliCast iron and corfenafead, 180 x 60 x 100 cm

Upon closer examination it becomes evident that the people that she has chosen as her
subjects are representatives of patience and fortitude rather than dispair. These are
people that live in harmony with their environment and are protected by it rather than
Jacing a continuous struggle to form it to their own illusory interests; these are individu-
als rather than simple parts of the masses.

Such attributes as a quiet look, a pose and closed eyes all point in this direction. and are
determining factors in the silence, that the artist’s works exude, whether they are images
in full size, or only show hands or feet. A personal closeness (s very important in Stein-
unn's works. The guest forms strongs ties to the solitude, that the works nevertheless
show - but this vision of life, solitude and silence has been seen by the world in general
as one of the characteristics of Nordic art.

The feelings evoked by Steinunn's works are just as strong, whether the medium s clay.
glass, concrete, aluminum or iron, to name a_few of the wide range of materials that she
has worked in. These materials are admittedly firm, but carry with them a certain and
strange softness - rusted iron, gray concrete — or a surprising tenderness, such that
works made af aluminum seem to be in danger of breaking at the slightest touch.

But how do these people appear side by side with the works of Asmundur Sveinsson? The
answer is simply to point out that Asmundur made sculptures dedicated to such fighters
as Egill Skallagrimsson, David who slew Goliath, and Seemundur the Wise, where these
figures appear in their roles as heroes, as conguerers against adversity and calamities.

But he also created other heroes, people that faced challenges no less daunting, although
these passed more quietly. These were the heroes of everyday life — water carriers, black-
smiths, washerwomen, gardeners, peasants — unknown and forgotten individuals, who
took on the challenges life brought before them and, undaunted, triumphed through the
calmness and patience that have always been the hallmarks of true heroes.

Here is the common theme of the art of Asmundur Sveinsson and Steinunn Thorarinsdéttir,
who first saw his sculptures through the inquisitive eyes of a young girl looking for adven-
tures.

Eirfkur Thorlaksson



Pegar ég var litil stelpa i Vogunum i Reykjavik for ég oft
i rannséknarleidangra inn i Laugardal. A peim tima var
dalurinn 6byggdur ad mestu, adeins tin, engi og skurdir.
Villtur stadur og spennandi. Parna var 6kunnugt og
onumid @vintyraland, sem gaman var ad kanna.

Eg man hversu .kaluhisid” var duladugt og skritid
fyrirbaeri. Engu 6dru likt. Ekki sidur voru furduverkin i
kringum husid merkileg og full galdurs. betta voru verk
Asmundar Sveinssonar, his hans og heimili. [ ungu
hugskoti minu kviknadi litid ljos; ég uppgotvadi ad
skulptirar voru til og peir gatu verid til barna, 4 pessum
stad, a eigin forsendum.

Vid Asmundur eigum sameiginlegt uppahaldsverkefni i
listinni; pad er madurinn.

Asmundur sagdi einhvern timann ad madurinn hefdi ekki
einn svip heldur marga. Ekki eitt andlit, heldur mérg.
A0 madurinn atti alltal ad sigrast a4 hinu 6méogulega -
Leysing/Loosening, 1998 en pad hefur oftar en ekki verid vidfangseini .minna
AUATuminism, 50 x 60 x 50 cm manna”. Ad andlegur voxtur mannsins vaeri ekki an
sarsauka, en ef til vill vaeri madurinn aldrei jafnstor og
i bardattu sinni.

Vid getum lika verid sammadla um ad pad sé hiimor i 6llu dramanu.

Steinunn bérarinsdottir

When I was a little girl in Reylkjavik I often went on expeditions to
the Laugardalur Valley. At that time the valley was uninhabited
Jor the most part, just fields, meadows and ditches. A wild and
exciting place. This was a strange and unconquered land, that
offered adventure in exploration.

I remember what a mysterious and strange phenomenon the
~domed house* was. Like nothing else. And those wondrous works
around the house were just as impressive and full of magic. These
were the works of Asmundur Sveinsson, his house and home. In
my young mind a_flicker of a light came on: I discovered the exist-
ence of sculptures and that they could stand there, in that place,
on their own premises. Festi/Links, 1999
PotjiméCast iron, 70 x 70 x 20 em

Asmundur and I have a common _favorite subject in art: this is man.

Asmundur said at one time that man does not have one look, but many.

Not one face but many.

That man should always conquer the impossible — but this has more often than not been the chal-
lenge of .my men.*

That the spiritual growth of man did not occur without pain, and perhaps man was never as great as
he was in his struggle.

We can also agree that there is humour in all the drama.

Steinunn Podrarinsdottir
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