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Island 18891997 4 panels of &il paint on prepared plywood ralief
wilh Inset ol distressad mixed-media on canvas,

aich 6225 x 62 25 cim

Istand Sauvanir (XX 1897:2000, ol paint on prepared medium-gdensly
fitreboard raiief with insef of oilstick/'on rag paper and hemiock frame,
each 31,75 x 38,1 % 5.76'om-or-38.1x 31,75 % 5,76 cm

Haring: with Lanca 18891804, oil painl on lingn panel and cotton
‘canvas strips will-lance of wood, [Bad, and copper wire.

125 » 126 om-with 185 .cm larce
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Fsband (Eyd raBa-mowr, o verk:d siign oliumdloiog & undirbinar
krossvidurligmyndi Ssant inalellifum einingum dr pressudu efni af blan-
dudum toga, hvert verk fa,as5 x 63, a5 sm,

Isbianil Souveris XX (Minningir un Ey T-XX) \9g7-3000, oliumalverk a
Hgmyndir, gerar fr undirbinum; medalpecram spompltem med
infiellilum emngam or- oliusofiom 4 wskupappie, rammi e Gduemum,
hvers verk 31,75 x 38 % 5,75 sm €80 38,1 % 3,75 X 557 5m,

Banner with Lance (Gunnfdnl g lepea) 10850-1004, aliumélverk 4 linddk 4
ficka oy bomullarremur, dsimt lensu dr vidi, blyl og kaparvir,

125 X 125 €my mied g em lensil
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A MESSAGE FROM THE PREMIER

As Manitoba Prermier, if is my great pleasune 1o extend greetings to all Icelanders and valued patrans of the Reykjavik Art
Musaum an tha spacial occason ol lsland Souvens, an exhibition of paintings by Manidoba artist G M. Louise Jonasson

Thar country of Icaland and the provinca of Manitoba, Canada have developed a very special relationship over the years
Owr two purisdictions share many things including deep cullural ties, a history of valued friendship and a common moaral vision
Manitoba is-home 1o a8 vibrant and thriving Icelandic community, parbicularty in the community of Gimli, Manitoba, which is
known for its proud lcelandic heritage.

Therg have bean a number of exchanges and cultural events which have brought our people and leaders logether
throughoul the years. We are tremendously pleased o have an opporunity io share the fine work of Maniioba arfist Louisa
Jonasson over the next two weeks, Ms Jonasson is part of a long iradition of Icelandic artists who are very impartant 1o the
cullural and artistic landscapes ol bolh Maniioba and Ioeland

We are proud of our commen history and the bonds of friendship that remain strong betwean our countries. We look
forwaard to more cultural and artistic exchanges in the near luluse and 10 building on our shared comradeship.

Takk
Gary Doar

NOKKUR ORD FRA FYLKISSTJORA MANITOBA

bad er mer mikil anaegfa, sem fylkisstjor Manitoba, a8 ferm 8llum flendingum og hinum dgaetu forsvarsmianum Listasafns
Reykjovikur godar kvedjur vid opnun Idand Souvenir, siningar & malverkum listakonunnar G.N. Louise Jonasson frd Manitoba,

[sland og Manitobafylki [ Kanoda hafa frdad med sér afar sbrstakt samband gegnum § gegnum drin. Vid eigum margt
sameiginlegt, m.a. djipstaedar menningarlegar reur og vinahefd, og framtidarsyn sem byggist d somu lifsgildum. [ Manitoba prifst
kridfrugt og blomlegr islenske samifélag, sér i lngi i Gimli, sem er pekkt o8 sinni stol islensku arfleif.

Um aranna skeid hafn fisimargar heimsoknir og menningarlegir atbundir leine okkur saman. Vid erum sérstaklegn dnaesgd ad
fii ekifreri til ad deils med ykkur hinum dgeetu verkum Louise Jonasson nestu tveer vikurnar. Han er ein peirea islensku
listamanna sem sett hafa svip & menningarlegn og listrena dsind ba=di Manitoba og [slands.

Vil erum stolt al sameiginlegri stgu okkar og peim styrku vinabéndum sem tengjn Knd okkar. Vit hlokkum til aukinna
samskipta & svidi lista og menningar & komandi vid og il pess ad halda dfram ad byggia i okkar goda vinskap,

Takk.
Gary Doer

25/T1/85 1085 47 5x 583 cm
Ol pastel, graghite on rag paper,
Coflaction of the Maniloba A Bank
PHOTC: LOUIGE JOMASSON




A MESSAGE FROM THE HONOURABLE RON LEMIEUX,
MINISTER OF CULTURE, HERITAGE AND TOURISM

The people of Manicba extand their gratitude and their best wishes 1o the people of Iceland on this exciting occcasion
#As Manitoba Minster of Culture, Heritage and Tourtsm, | am particularly pleased our province has this opportunity (o exhibat
paintings by Manitoba artist G.N. Louise Jonasson at tha Reykjavik Art Museum

Manitob:a s home to numerous talentad artisis, many of whom have inlernational reputations. Ms Jonasson's work is
quickhy gaining favour across Canada and we are happy 1o be able to share it now with the people of lcefand

Icelandears have a strang presence and a proud histony in Manitoba. Icelandic culture and traditions contribuie greatly 1o
the rich quality of life in owr province. The deplh and colours of Jonasson's ng paintings subtly reflect her lcelandic rools as
will a8 her ties 1o the province of her birth—a symibol of the melding of twa cullures

On bahalf of the people of Manitoba, | thank you for your hospitality and lor this oppodunity 1o bulld on the sirang
relationship batwean i We look forward 1o sharing fsland Souvenic with the people of Icoland and we eagerly anticipate many
sirmilar arslic axchangos wilh you in iha future:

Manitobabiar senda [slendingum pakkir og droadardekic vid pettn skemmtilegn wekifieri. Sem ridherrs menningar-og
ferdamila | fylkisstjorn Manitoba er ég sérlegn dnegdur yfir pei, ad fylki okkar skuli eiga pdre | ad koma verkum GN. Louise
Jonassan 4 framfer og synt pau | Listasafni Reykjavilkur.

[ Manitoba bin margir hafileikarikir listamenn sem margir hverjir hafa 80last vidurkenningu utan heimalandsins. Ordstir
Louise Jonasson og friegd verka hennar hafa vaxid um gervallt Kanada og pess vegna er pad okkur dnegja od deila peim med
Islendingum.

Ahrif [shendinga | Manitoba eru sterk, haedi | nitid og fortid, Idensk menning og hefdic hafa lagt mikid af misckum il ad
audga 1ifid § fylkine, Dyptin og litimir § verkum Louise Jonasson endurspegla biedi islenskan uppruna hennar og tengsl hennar vid
heimbynni og fedingarland—i peim meetast tveir menningarheimar,

Fyrir hénd fia Manitoba vil ég pakka ykkur fyrir gestrisnina og petta tekifier il ad efla tengslin 4 milli okkar, Um leid og
vidh gledjumst yfir pvi ad deila med okkur [shend Souvendr bidum vidd pess med dpreyju ad eiga vid ykkur vidiika skipti af listrenum
toga | framiidinni.

18 Knots X 1990-68, 76.25 = 50 75 cm

Ol stick on rag paper & ciépaint on canved reel phywood
Collaciion of the Maniioba Govarnmen|

PHOTO: LOWSE JONASSON




GREETING FROM THE PRESIDENT OF ICELAND, OLAFUR RAGMAR GRIMSSON
KVEDJA FRA FORSETA iSLANDS

When |celanders emigrated and setlied in Canada, the culture and history of their mother country proved (0 be an unbreak-
able bond with their ancesiral home. It soon came o light thal creative literary talant had also accompaniod hem, and ths poalry
and prosa they sent back became part of the lcelandic national consciousness.

In recent years our eyes have been openad 0 8 new créative flounshing among our relalives in the New World, who have
been establshing good reputations for themselwes in leratune, fm making, music and the visual arts. We have become aware of
new parspectives by seeing these works from across the Atlanlic in the context of the crealve currents in lceland

Lousse Jonassons exhibition gives us the opportunity 1o énjoy the work of a suparh pasnler sprung from the settier stock of
the praines of Manitoba who combines a range of iInfluences (o create works with integrity and appeal. The exdbstion is also a chal-
lenge o us o deepen owr understanding of the culture of our ralalves in the New World, so making the culthalion ol our common
heritage a fertile and crealive experience

Pegar [slendingar ndmu land | Kanada voru menning og saga ttjardarinnar veganesti sem tengdi landnemana sterkum bin-
dum vid fornar skbdir. Skaldagydjan reyndist einnig vera med | fir og heim til [slands binest (350 og stgur sem urba samofin sjalfovi-
tund pisdarinnar,

A undanfornum dram héfum vid verid ad kynnast oy listskdpun settmenna okkar § Vestarilfu, verkum afkomendanna sem
getid hafa sér gott ond | skabdskap, kvikmyndagerd, tonlist og mélaralist. Vid hifum uppgtevad nyjar viddic med pvi od tengja
verkin sem ordid hafa til fyrir vestan vid pd gerjun sem einkennir listalil fslendinga.

Med simingu Louise Jonasson gefst okkur tekiffer ol ad njom verka friboees madlar sem 4 retur ad rekja ol sterkra siofna d
slértum Manitoba o nitir Ahrif vita ad ol ad skapa heillandi og heflsteypta list. Siningin er okkur einnkg hvatning il 22 efla skil-
ning okkar & menningu og Hstskipun (rendfdlksing | Vesturheimi og gera pannig arfleifina sem bindur okkur saman ad frider og
skapandi reynshs,

The lceland Reading Room, Liniversity of Manitoba



ADDRESS FROM THE PRIME MINISTER OF ICELAND, DAVID) ODDSSON

Last year we colebrated the 1000th anniversary of the leelandic discovery of Vinkand and the 125th anniversary of the first
Icetandic settlements in Canada and the LISA. The largest community of people of [celandic onigin is in Canada, in Maniioba
The celetrations were & greal success, thanks not léas! o the sincere interest of the descendants ol the setilers to keeap tha
marmary of thaw orfging avargiean

In recent decades, loelanders have showed increasing interest in cullivating relations with our refatives in Canada
Thiz has not only laken ha form of books and tedavision programmas, bul also incroased ravol Datwaean our bwo countries.
More and more loslanders ara visiting Maniloba and wa are sosing an increasing number al wvisitors from Manitoba in
lcetand. This contact is of greal importance lor us, Louise Jonasson's arl exhibition confributes 1o the sirengthaning of ihasa
ties

| mysel have visted hyja lsland a few times and made many friends there. | have many pleasant memaries from my vis-
its. Mary of these friends have now come to lcetand, bringing Lowse Jonasson's exhibifion with them, | should like to bid them
webcome and congralulate Lousse on the occasion of har exhibition,

A sidasta dri var pess minnst ad oo dr voru lidin frd lendafundum (skendinga § Vesturheimi og o 124 dr voru fidin fra jowi
0 landndm islenskra manna hofsr | Knnads og Bandarikjunum. Steersta bygad folks af slenskum uppruna er | Manitoba § Kanada.
Hitidahildin tokust § alla stadi vel og er pad ekki sist ad pakka einlegum dhuga afkomenda landnemanna & o ekt tengstin vid
upprunann.

A undanfornum misseram hefur dhugi hér 4 landi 4 rengslum vid frendfolk okkar i Kanada aukist verulega. Ekki adeins hafa
verid gefnar dr backur og sjdnvarpseini heldur hefur samgangur aukist verulega, Heimsoknum folks hédan til Manitoba hefur
fjolgad og (Glk padan hefur § auknum maeli heimson okkur. bessi samskipti eru okkur mikils virdl, Myndlistarsining Louise
Jonasson er B0ur § ad styrkjn pessi tengsl.

Eg hef sjalfur nokkrum sinoum heimsote Nija-fsland og eignast par marga vini. Margar anaegjulegar endurminningar eru
fri pessum ferdum minum. N er margir pessam vinag minna komnir hingad til lands og i farteskinu hafa peir syningu Louise.
Eg bid pi velkomna og dska Louise til hamingju med sininguna.

Dx. Paul H.T. Thorlakson Gallery
Tha leatand Reading Room, University of Manitoba




Atlas with Tentative Titie
Soaich 'wal mstalalion verw willy
Lapend Sunvay X, VIN, VIE Shall,
Gallery 1003

University af Winnipeg, 1864
PHOTD: PETER TITTENBERGER

| am daolighted 1o have been asked 1o contribute a short. parsonal statement for the catalogue of this presant exhibdlion,
Istand Souveniy. as it ravels to Reykjavik in 2001, This work was first shown at Gallery 1003 of the University of Winnipeg in
Movermnbar 2000, The show was very well recened, and from that time on, | hoped thal it would De seen by many mofe Viewers,

Loulse Jonasson has had @ kang retationship with the University of Winnipeg and Gallery 1003, Her mother, Nadia Novak
Jonasson, s an alumna (1947) of United College, a lounding institution of the present Liniversity of Winnipeq. In Seplamber
1991, beth Lousse and her sister Marianne had painfings included in the Gallery 1003 exhibition Symergos 2, an arl exchange
project that toured Ukraine, Although Gaflery 1003 is a public gallery, it also serves as a tulorial for our Arl History program

I first got 1o know Loulse in 1992 Al that ime, the University cammunity had donated funds in momory ol the lale Kay
Duckworth, wile of lormer Liniversity Presidant Harry Duckworth. Mrs. Duckworth had been a great suppestar of visual art and
of the Art History program here, and | fell that a work of an by a contemporary woman artist from Manitoba would be a fitting
memorial. We selecled G88-20¢1 1,90 for our permanent collection, &nd | was able 1o meet Louise and speak o har about our
choice, | was impressed when | mat her as she told me aboul har work, a&nd | have followed her carear aver snce

March 1994 saw a solo Jonasson axhibition, Aflas with Tentative Title, at Gallery 1C03. The paintings were creative and
gxquisile, mixing the visual with ideas and with wordplay as only Lowisa can do. After that very succeasiul exhibition, we
acquired the largest pisce from the show, Sheill, with & partial donation from the artist It has been shown prominently in
saveral locations on campus and now hangs in the Office of the President, Dr, Constance Fooke, who persanally chase it. On
the retirement of Dr. Aooke’s predecessor, O, Marsha Hanen, in 1999, and in recognition of Dr. Hanen's tenure a& president,
Louise prasanted the Universily with the gift of ancther painting, Woed: Panel XV, from wood + grawily = timber.

{shand Souverir was a highlight of our exhibiion season. As this body of work had its beginnings in Atlas with Tentative
Title, | was extremely pleased that Louss wanled to exhibit it al Gallery 1C03, whera it was seen by many Manitobans. | am
proud that the show has now come to lcetand, whers hese remarkable visual expressions will be undaerstood and valued by a
new audience.

Loulss Jorasson i a wonderful ambassador for Maniloba and Canada: a fine painter, articutate and thouwghtiul

Dir. Sarah McKinnon

Dean, Faculty of Liberal Studies

Ontario College of Art and Design

Farmar Art Curator, Professor and Acting Dean of Ans, University of Winnipeg



Pad gledur mig miog ad hafa verid bedin um ad rita stutta umsign § siningarskrd fyrir Isdand Souveniv | Reykjavik 2oe.
Verkin voru synd fyrst § listasafninu Gallery 1Cog | Winnipeg-hidskola | nivember 2000, Sgningunni var afar vel tekid og sidan
hef ég vonad ad e flein mettu njota hennar,

Louise Jonasson hefur dtt langt samstarl vid Winnipeg-hiskols op Gallery 1o, Midir hennar, Nadia Novak Jonasson,
ditskrifodist 4r United College (1g47), sem var undanfari Winnipeg-haskila. [ september ot attu baedi Louise og systir hennar,
Marianne, milverk 4 siningu | Gallery 1Cog, Synergos 2, en pad var samskiptaverkefni sem sent var til Ukrainu. bt Gallery
1Co3 sé opinbert listmsafn pjdnar jud einnig sem kennshusafn fyrir listasbguskor hiskidans,

Eg kynntist Louise lyrst 1902, A peim tima hafdi hiskolasami&lagid lagr fram & il minningar um Kay heitina Duckworth,
eiginkonu Fyrrverandi rektors hiskolans, Harry Duckworth. Kay haiti verid mikill studningsmadur sjénramnna lista og lstasi-
guskorar haskolans og ég taldi ad listaverk nalifandi konu fri Manitoba veera vid haefi 1l pess ad minnast hennar, Vil vidldum 8/85-
1190 fyrir varanlega syningu og mér tokst ad nd fundum Louise og raeda vid hana um val okkar, Hin vakii strax hrifningu mina
Pegar him sagi mér frd verkum sinum og &g hel fylgst med ferli hennar sidan.

| mars iy hélt Louise cinkastningu, Atlas with Tentative Title, i Gallery 1Cog. Myndirnar voru fritar og undurfagrar, par sem
blandad var saman hing sjonmens og ordaleikjum eins og henni einni er lagid. Eftir pessa vel heppnudu syningu kst okkur ad
keanpa steerstn mdlverkid & sfningunni, Shelf, med adstodd listamannsins, Verkid hefur venid synt 4 fnmsum dberandi stodum §
haskdlanum og hangir nina d skrifstofu rektors, dr. Constance Rooke, sem valdi pad sérstaklegn. Pegar forveri hennar, dr,
Marsha Hanen, ¢t af storfum 1999, og til minningar um starf dr. Hanen sem rekiors, gaf Louise hiskdlanum annad milverk, Wood:
Panel XV, wood + gravity = dmber.

Talamd Souvenir murkadi hatind syningartimabils akkar | fyrr. Par ed pessi verk eiga uppruna sinn { Atlas with Tentative Title
gladdi pad mig mitg ad hin skyldi velja Gallery 1Co3 til 8 syna pad pvi har gitu margir Manitoba-biar 563 pad. Fyg er hreykin
af pvi 08 syningin skuli nd vera komin 1l [slands par sem n¥ir dhorfendur & ad njota pessarar merkilegu siningar.

Loukse Jonasson er disamlegur sendiherm Manitoba og Kanada: godur malar, hugsandi lsaamadur og vel mali farin.

dr. Samh McKinnon



Whan | was growing up in Arborg, Maniioba | often listened 1o my grandmother speak ol her birthplaca on the
Snaafellsnes paninsula in lcetand. She spoke of snow-capped mountains, cobalt ocean and black lava rmming valleys of bright
green grass. | was raminded of her words when | first came 1o The lcelandic Collection at the University of Manitoba, and am
reminded ol them every day, upon seaing “Snalelisidkull” by Johannas Sveinsson Kiarval, the painting which hangs parma-
nently in The Collection space.

in his poem, “From an lcelander's Day Address,” Stephan G. Stephansson underlines that whenaver wa journay, the fea-
tures of our homeland always remain in our minds and hearts, Thus it was that, throughout her Bla, my grandmother chose to
surround hersell with the colours of her early childhood. So it was, also, in designing the new space lor the University of
Manitoba Libranas lcetandic Collection and The lceland Raading Room, that the goal becama one of creating “a small pieca
of lceland” in Maniloba. To achieve this goal we looked 1o lceland's landscape lor inspiration. We did not have lar 1o look,
however, for the colours and taxtures of buikding materials and furnishings chosen for the new facility were influenced by none
other than Kjarval's “Snaefellsjbhull.*

Located within The lceland Reading Room is the Dr, Paul H.T, Thodakson Galkery, a permanent exhibition space that was
officially opaned in October. 2000 with the axhibiion "Living and Reliving the lcelandic Sagas.” It was during a visil she mace
to (his exhibition thal | manticned to Loukse Jonasson thal the intention was to follow the manuscript axhibit with an art show, |
also suggesied that perhaps she might be interestad in mounting an exhebition in the Galary at some time in the luture, Louisa
replied that not only would she be interested but that she had an exhibition available to be mounted and that it would “fit” well
in the space,

Loulse Jonasson has had a long association with the University of Manitoba Libraries, From 1980-1295 she worked as
an Architeciure and Fine Arts Library assistant, | first mal Louise in 1989 when she and her sister, Marianne, mouniad a joint
exhibition of their work in the Archives and Special Collections Reading Room lo coincide with the visit of the Presidant of
Iceland, Vigdis Finnbogaddttir to The Icelandic Collection. | was therefore debighted whean, following a successhul show at
Gallery 1C03 of the University of Winnipeg in November 2000, [sland Souvenir became the first art exhibition lo be shown in
tha Dr, Paul H.T. Thotlakson Gallery opening February 23, 2001

The exhibition is entitled Isiand Souvenir, nol iceland Souveniv. Louise has indicabed that she was inilially connecting with
islands in general, not Iceland in particular when creating the works that make up /sland Souvenr, Louise has nover been to
Iceland, and has made the statement that “one should never underestimate the influence of book culture.” Yat thare is mone at
work here than book culture alone. Island Souvenir fits™ parfectly inside the Dr. Paul H.T. Thorlakson Gallery, and noft just
physically, but visually and spiritually. So well does sland Souvenir fit into this "small plece of Iceland” in Manitoba thai it Is
almost as il the works wene created specilically for the exhibition space. | balieve thal Loulse Jonasson, trus to the words of
Stephan G. Stephansson’s poam, carries leatures of an ancestral homaland in har mind and heart.

While at the Dy, Paul H. T. Tharlakson Gallery, Island Souvernir was seen by many Mantobans and by visilors {rom around
the world, Many camea back two and three times to view the exhibition, As a Manitoban of Icelandic descent, | am thrilled that
the exhibition has now traveled o Iceland, where | know these remarkable visual creations will be immedialely understood and
appreciated by our loelandic cousing. My best wishes 1o Loulse Jonasson and Kjarvalssiabir for a most successiul show.

Sigrid Johnsan
Head, The lcetandic Collaction, University of Maniloba Librarkes



Pegar ég var ad alast upp | Arborg, Manitdba hlustadi ég oft & Gmmu mina segja fra fredingarstad sinum & Sneefellsnesi.
Hin sagdi frd snevipdkium tindum, dikkbliu hafinu og svirtu hrauni sem umlykur grena dali. Mér vard hugsad dl frdsagna
hennar pegar ég kom i fyrsta sinn inn i iskenska békasafnid vid Manitdbahaskdla, og mér verdur hugsad til peirra & hverjum degi,
par sem ég horfi & Sneefellsjokul® eftir JShannes Sveinsson Kjarval, sem hangir i einum veggja bikasafnsins.

[ tjodi sinu, JUr [slendingadags radu”, undirstrikar Stephan G. Stephansson a8 hvert sem vid ferdumst geymum vid
dvalt mynd fodurlandsing | hug okkar og hjara. by var pad ad alle sitt if kaus smma min ad umlykfa sig liam bernsku sinnar.
O pvi var pad einnig ad pegar hid n¥ja rimi fslenska boksafns Manittbahaskla var hannad var et af markmidunum pad ad
skapa svolitinn hiuta af {slandi® § Manitoba. Til pess ad nd pessu markmidi licum vid il islensks landslags tl innblisturs,
Vil purftum ekki od leitn lengi pvi litir og dferd byggingarefnis og hisgagna pessa njja rimis var innblisid af engu 68ru en
"Sneefellsiokh” Kjarvals,

Dr. Paul HIT. Thorlakson gallerid er stadsett [ salarkynnum islenska bikasafnsins, syningarsalur sem formlegn var opnadur
| oktdber 2000 med syningunni <Stefnumdt vid islenska sagnahef@®, Eg nefndi pad vid Louise Jonasson, eitt sinn pegar hin
heimsdri safmid, ad ®tlunin vieri ad frlgia handritasyningunni eftir med listasymingu. Eg spurdi einnig hvort hin hefdi dhuga
i a8 syna myndir sinar | pessum salarkynnum. Hin svaradl pvi ol ad ekki cinungis hef@i hin dhuga heldur hefi hin rilbvina
syningu sem myndi henta pessu rimi fellkomlega,

Louise Jonasson hefur um langr skeild verid tengd bokasafni Manitabahaskéla; fri 1080-1995 vann han | hlutastarfi vid
arkitektir—og listadeild safnsins. Eg hitti Loukse Fyrst 1989 pegar hiin og systir hennar, Marianne, syndu saman verk sin { Lessal
skjalsafns og sérbokasaing Manitobahdskila, | tengslum vid heimsikn forseta [slands, Vigdisar Finnbogadduur, | lslenska
bikasalnid. Pad var pvi dasamlegt ad eftir vel heppnada s¢ningu | Gallery 1Cog, siningarsal Winnipeghaskola, | ndvember 2000,
shkuli Minningar um cy hafa ordid fyrsta listasyningin sem sett er upp i Dr. Paul H.T. Thorlakson galleriinu en hin var opnud
a3 febriar 2001,

Siningin ber nafnid ,Island Souvenir®, ekki JJceland Souvenir®. Louise hefur sagt ad hiin hafi verid | tengslum vid eyjar
atmennt, ekki adeins fsland, pegar hin vann ad Minningar um cy Hin hefur aldrei komid til Glands en hefur fullyre ad enginn skybdi
vanmeta ahrif hékmenningar®. Samt er meira | verkum hennar en adeins bokmenning. Minningar um ey passar” fullkomlega
inn | Dr. Paul H.T. Thorlakson gallerisd, ekki adeins efnislega heldur o einnig sjonrent sem andlega. Svo vel passar Minningar
umi ey inn § pennan csvolitla hluta af [standi® { Manitdba ad pad er eins og siningin hafi verid hénnud med petta pliss | huga. Eg
trii a8 Louise [onasson, tri ordum Stephans G. Stephanssonar, beri mynd fdurlandsins i hug og hjaria,

Filmargir ibdar Manitoba, svo og gestir hvalanzva ad dr heiminum, komu til pess ad s sfninguna & medan hin var | Dr.
Puul HT. Thorlakson galleriinu. Margir komu aftur og aftur til a8 skoda myndirnar, Eg er Manitdbabii af slenskum atium og
er i skjunum yfir pvi ad pessi sining skuli ni vera i leid vl [slands par sem ég veit ad pessi sudrkostlega sjonmena skopun verdur
nudveldlega skilin og metin of islenskum frendum. Keerar pakkir til Louise Jonasson og Kjarvalsstada fyrir vel heppnada siningu.

Sigrid Johnsan
forstisdumadur
Islenska bokafnid vid Manitobahdskala

141486, 1966, 37 6 x 50.7 om
Oéstick, graghile on rg pape:
PHOTD: LOUISE JOMASSOM




ICELAND WITHIN

Gudrin and | first “discovered” Loulse Jonasson at an art shaw, at the Uipstairs Gallery in Winnipeg, Canada, Gudein nobiced
a painting at the show which she found atiractive. She enquired about the artst “Jonasson” was the answer, bul Jonasson 1s
a commeon sumame among Canadians of lcelandic descent. Sigiryggur, who has bean called “The Fathar of New lceland™
was Jonasson. That Janas grew up at Hrawn, “where high hills fill half the valley”, early in ihe cenfury which saw thousands of
lcelanders lemve 1o the Mew World. | am not saying that Louiss Jonasson is a relative of Jonas Hallgrimsson, a8 far as we know,
and she is dafinitely not his descendant, but this |s her surname and Sigtryggur Janasson and Jonas Hallgrimsson wers
cértainly cousins

After spotting the painting a1 the Upstains Gallery, we tried to locate the artist and managed 10 do so. From there on Louise
joined us on many oocasions during the year of Millennium Calebrations in Canada. Fof example, she took part in Round Table
discussions on the Icelandic Cultural Heritage, with the President of lceland, Olalur Ragnar Grimsson, dufing his visit 1o
Winnipeg last year, Louise is only partly of lcetandic descent; she is also of Ukrainian ancestry, and had never given much
ihought to her personal or artistic ancestry, She told us that she had done nothing in particular ta cultivate her |celandic
heritage, excepl lor what came naturally, Like cther artists, she first and laremast idenifies with being &n artist and is mainly
influsnced by the creative forces of artistic expression. Louise had never belore involved hersell in the many
lealandic cultural actvities which take place in Mandoba. However, she was among he thousands who jained in celebrating
the Icelandic Henfage during the Millennium Celebrations in Manitoba and slsewhere in Canada

Lovise has a srong. independant arl axpression Her style is unique &nd (he ideas ané camed oul with precision and
meliculousness, in the colours, the framing—all the way fo the smaliest detalis. Also the wnity in the arn. where all the pieces
croale one continuum. Her art expression is Eurnpean in character rather than MNorth American and it has littla in comman with
the Canadian Prairie paintings, which have their own appeal. icelanders will immadiately nolice the lcalandic mfluence in her
paintings. This ks quite suparnatural as the arlist has never boen In loeland and has naver particulary connected Icetand 1o
her ar. The green colour on the rools s nowhere found except in lceland: the blue colour is the lcelandic blueness. This woman
exprasses in colours what Jonas Hallgrimsson once expressed in words: (he cololrs, the land, the fabric woven by lostandic
nafure, so ingeniousty that we barely notice 1. Only one who carmas Iceland within expresses onesell this way in colour

It is fitting that the Honourable Gary Doer, Premier of Manitoba, has decided 1o invile Louise Jonasson io join forces with
him during his visit to Iceland. Premier Doer's visil 1o lceland, al the invitation of Prime Minister David Oddsson,
is an important event. By offering Lowtsa to join him in visiting lceland, the Premier of Manitoba s showing us that the people
wha lalt lcaland 1o settle in Manitoba still carry lceland with tham. Thay paint their surroundings green and blue asif thay had
always lived hara

Congralulations on this show,

Svavar Gestsson, Iceland's Ambassador 1o Sweden
Foemer Consul Genaral of lceland in Canada

Island Souverr V1, detil



MED ISLAND i SER

begar vid Gudrin Jundum® fyrst Louise Jonnsson var pad 4 syningu | Upstairs Gallery § Winnipeg. Guiron rak augun §
mynadverk o fannst Jad dlidegr. Hin spurdi um hafundinn: Jonisson® var svarid en pad er algengt nafn medal Vestur—{slendinga
ol ekki s¢ meira sagr. Fadir Nija [slands® Sigtrygiur var einmint Jénasson. Oy Jessi Jonas er einmitn i sami sem snemma & land-
Méteatidinn miklu Glst upp 4 Hrauni par sem hair holar halfan dalinn fylla. Ekki pannig ad skilja ad Louise Jonasson =é
frenka Jonasar Hallgrimssonar svo vitad s¢ og padan af sibur afkomandi; en hin ber perta nafn og peir Sigrryggur Jonasson og
Jonns Hallgrimsson voru sannarlega frendur. Eftir ad hafa s68 verkid § Upstairs Gallery reyndum vid ad finna listmanninn og pad
tikst, Louise var svo alltal med pegar eitthvad var um ad vera; hin wok 6l deemis péte § umredunom um islenskan menningararf
pegar forseti fslands kom § heimsokn ] Winnipeg i from. Samit er hin ekki islenskear aettar nema 88 hilfu; a8 hinum helmingnum
er hitn Gkrainsk og hai@i eiginkegn aldrei hugsad strsaaklega ar i uppruna sinn sem einstaklingur og enn sidur sem lstamadur, Hin
segir sl ad hin hafi ekl gert neite sérstakt ol ad rekia pad Blenska § sér nema pad sem kannski kaemi eins og af sjilfu sér. Hin
vill vera listmalur fyrst og sidast eins og afirir listamenn og lit einungis peirn skipun sem lisgin silf blas henni i brigst. Louise
hafi aldrei rekid part § islenskum verkefum | Manitiba sem er pé ateljandi. En hin vard ein isundanna sem hrifust med 4
hitidaririnu mikla | Manitoha sem annars stadar § Kanada.

Myncir Louise eru sterk, spilfstaed listaverk. Hin ferd dtrodnar slodir og leggur ndkvaemni og natmi vid alla hugsun
myndarinnar, litina, umgjtrdina, allt nidur i allr smestu smaatridi. Einnig samfella myndanna og allar myndirnar skapa eina
samfiellu, Myndirnar em eiginlega sinsog evropskar fremur en nordur-ameriskar of eiga engann sinn likan i slétumalverkinu
kamudiska sem hefur alveg sérstaka skirskotun., En pegar dhorfendur blenskir skoda pessar myndir munu peir tafarlaust skynja ab
miargt | myndverking er svo klensht ad stappar neerrd yfirndmirulegum tdindum vegna pess ad konan hefur aldrel komid til [sands,
hefur aldrei skynjad [sland sérstaklega | tengshum vid listskdpun sina. Groend liturinn 4 pokunum i sumum myndunum er
pés hvergi til nema i [slandi, blai lituring er islenski Bliminn, Pannig yrkir pessi kona i liram pod sem Jonas fordum kvad [ ordum,
urmn liting og landid og pann vef sem lensk nartimm bir 6l handa okkur svo pért og oft a8 vid tiskum varla efiir fl. Svona getur
heldur enginn o § liti nema si sem hefur [sland innan { sér.

bad fer einkar vel & pvi ad forserisradherra Manitoba, Gary Doer, skuli einmitt hafn dkvedid ad kalla Louise til Iids vid sig
fyrir helmsdknina til [slands. Helmsikn Doers forsetisradherra | bodi fshenska forssetisridherrans Davids Oddssonar er merkur
vidburdur. Med pvi a0 bjdda Lovise 28 koma med til [slands er forsetissidherm Manitoba  ad syna okkur ad f81kid sem for frd
[slandi il Manitoba fad 1ok [land med sér: bad milar umhverfid grent og blit eins og pad hali alltaf dm heima 4 pressu landi,

Til hamingju med pessa s¥ningu.

Svavar Gestsson sendiherra [slands i Svibjod
fyrrverandi adalredismadur lslands | Kanada

18 Knots, 1960-08, 78 25 x 50.75 om

O gtick on rag papor & ollpant on carved nolisd phywood
Privaite collecton

PHOTO: LOWISE JOMASSON




THE PROVENANCE OF ISLAND SOUVENIR: AN ARTIST'S STATEMENT

How does one wrile about where a work of art has coma from and how does one write about how it got here? How does
one write about its provenance? Whera doas one bagin, especially if thal “one” is the aris!?

An ostensible beginning could be the body of work Atlas with Tentative Title Hopefully, this title evokes a mynad of
possibifities, from the imagined reality of 8 mythic Titan 1o the flesting victory of a self-aciualized, musscla-llexing entrapranaus
(Chartes Atlas, a founder of the twentisth-century American-style body-building craze), o the outsized tome on the tabba,
abstractly mapping cur versions of geographic location, our visions of terra incognita. For me, it also implies the tenuous
hold we humans have upan this earth that we arrogantly accept &5 of our making

Within Allas with Tentative Tille is 8 series of twelve 62 cm x 62 cm wood panel paintings entiied Legend Survey X1,
each perhaps curiously framed on the bottorm and right-hand side only, the other two edges scamed and hacked as if rent from
something much larger. Having an inferest in general morphology, | borowed the nguistic idea of he mompbame: & mieaningful
marphalogical umnit that cannot be further diaded. This “morpheme.” intendad o imply the lower right-hand corner of a map,
where the legend Inset most often occurs, was an absiract way of making very large paintings, The impact of scale, so
basic o how wa axpenence, has always held my interest, as does this idea of what a fragment can ambaody and convey.

Isiand, a painting that has the appearance of being drawn and quartered, was a direct descendant of Legend Sureay X1
The canvas "island” had worked diligently for several years in my studio as a distressed-surface experiment and | had
assessed il as baing past s prima. Aller rathes haphazasdly slicing it in four and tossing it on the floor | saw, ke that veritabla
phoenix arising from ash, renawed possibility for the Legend Survey morpheme: a fragmented island, a wheel of Iifie with marginal
beings seeking refuge within s walery rim

fsiand has been exhibited within the context of wood + gravily = timber. In a slightly amended siate it lorms the anchor
lor this present axhibition and the new paintings Isiand Souvenir. Tho word “souvenir” can be so evocathwe perhaps it is a
mnamonic artifact or a bona fide cultural remnamt, a relic of conguest once wrested and now sanctioned by the musaum
catalogue, akso things ersatr or kitsch or possibly prét-a-portor, the ubiguitous tourist keepsake, but all those calalysts cause
some kind of commotion in the eddies of memaory

With fsfand in mind (and for me, because of my paternal gene pool, it is ditficull not 1o acknowiadge the possible
presence of &t least the idea “icaland”), | created five paintings of imaginary istands Thery are heavily textured and topographic
in appearance—ihey could be satellie images condensing our woeld or microscopic samples of it enlarged, Thair surface
qualities imbue them with an aura of the precious and during their creation, each of them was attended 1o lormally as
an independent aesthetic expenience. This was important, bul it made the next phase rather difficull. | tare each one of these
v islands inio gquartors, and each guadrant gained a tempered independence. This process was akin 1o miming gensetic
replication. After carving each medium-density fibreboard support in response 1o my contermplation of the twenly new enfities as
molated individuats, | mounted each island quadrant onto its suppart. It is interesting how the five island “lamilies” retain
substrata of commonality and how ihe suite of paintings, as a whols, continues 1o interact, Perhaps this way ol making arl is a
way of acknowladpging the idea of diaspora

What became clear to me alter | carried these five island paintings from my Winnipag studio o my summer home in
Boundary Park {the New lceland side of the border), whare | carved their marginal bordars, was how this work was touched
by the presence of my father. The further | exploned, the more my {houghts of him and his too-short lidle became manifest and,
inevilably, thoughts of his parents—my grandparents—and lceland

And 50, what of this writing, this provenance? Truly, my desina is for the work to spaak for itsall,

G.N. Louise Jonasson




UPPRUNI SYNINGARINNAR ISLAND SOUVENIR (MINNINGAR UM EY): YFIRLYSING LISTAMANNS

Hvernig & madur ad skrifa um hvadan lisaverk er komid og hvernig & madur ad skrifa um tilkomu pess? Hyvernig 4 madur
ald skrifa um uppruna pess? Hvernig & madur ad byrja, einkum ef vidkomandi er BstamaBurinn sjilfur?

Syndarbyrjun geeti verid Atlas with Temtative Title (Atlas med bradabirgdaheir). Vonandi vekur petta heiti aragria
mivguleikn, alle frd imyndudum veruleika godsagnakennds jomuns til hverfuls sigurs sjdlfsbirtingar vodvastels athafnamanns
(Charles Atlas, upphafsmanns liknmsrektaredis Bandarikjamanna 4 2o, 6d), il gridarmikils dodrants sem med dhlurbundnum
hietti kortleggur talkun okkar 4 landfredilegr stadsetninguy, dranmon okkar um dktnnud svid. Fyrir mér gefur petta ol kynna
hve haldlinl vok vit mennirnie hifum & pessar jond sem vid po hrevigum okdkur afl ad hafa skapad,

Innan Atlas with Tentative Title er ad finna 3 1olf 62 sm x 62 sm malverka d Meka med heitinu Legend Survey 1-XIT (Ffirdis wfir
skyringartexta |-Xi0, og er hvert peirm adeins innrammad ad nedan og a heegri hlid, sem kann ad vekja nokkm furdu, en hinar tvier
hiidarnar eru rispadiar og skirddttar eins o pver hefdu verid rifnor frd einhverju mikly sterra. bar b ég hel dluga 4 almennr form-
froedhi tok éy ol Lini milvisindalegn hugmynd um myndon: minnsty merkingarbaeru giningu mals, bessu myndani® er eeled
ad gefa § skyn nedra horn hasgra megin 4 korti, par sem skiringartexta er ad jafnadi komid fyrir, og var afsted adferd 1l 0d bia il
milsg stor milverk. Ahrif steerdar, sem e undirstada pess hvernig vid skynjum hluting, hafa alliaf vakid dhuga minn, svo o hvad
brot getur falid § 6 og gefid ol kynna,

Island (Ey), malverk sem litur Gt fyrir ad hafa verid idradregid og hlutad i fernt eftir aftku, er skilgetinn afkomandi Legend
Survey I-XIL Milverkid JEy® hafdi verid | nikvaernri vinnsly | mérg dr & vinnustolu minni sem tilrun um pianingarfullan Mt og
ég hafdi alid pad vera ordid drelr. Eftir ad ég hafdi skipt pi § (jora hluta med fremur tilviljunarkenndum et og Oever pvi d
hlfidh s ég, rétt eins og pegar hinn sanni Fonix reis upp Gr dskunni, nyja moguleika fyrir Legond Survey—myndanid: slitur af evju,
lifsins hjdl par sem jadarverur beita haelis innan vatnsosa umgjardar hennar,

Milverkid [sland hefur verid sint | samhenginu e « pyngdarafl = rimbair, [ drlind endurbeetd mynd er pad umgjiird
pessarar simingar og niju milverkannn, fland Smivenir. Ondid souvenir® (minjagripur) kaller giarnan fram minningar: ety er
| smidisgripur minnisins eda raunverulegar menningarminjar, 6l minningar um sigur sem eitt sinn nadist med erfidismunum en
er ni stadfestur 4 lista yfir safngripi, en cinnig eftirliking eda omerkileg list eda hugsanlega fildaframbeidslovarn, alls stadar
nilegur minjagripur handa ferdaminnum, en allir pessir lvatar valda einhvers konar uppndmi § hringidu minninganna.

Med Filand | huga (og fyrir mér, stkum erfamengis Gr [duretr, er erfitn ad hafna hugsanlegr nalesd hugtaksine Jeeland®),
hef ég biid til fimm mdlverk af evjum. bau hafa Adkna dferd og eru stadfrasdileg dsimdum—og et rétr cins verid gervihnot-
tamyndir af prdunni eda stekkadar smasjarmyndir af henni. Yfirbord peirra gefur peim finlegan blae, en vid skipun peirra
var hverju peirra sinnt formlegn sem sjalfstadri, fagurfredilegr reynsha. bad skipti miklo mali en gerdi eftirleikinn erfidari. Eg
reif hverja pessara fimm evja i fjora hluta og hver fjordungur Saladist temprad spalfstaedi. Pessu ferli svipadi til pess ad likr s& eftir
genaafritun. Eftir od ég hafdi skorid dr hverjn medalstora undirstdda ar sponaploo | sammemi vid hugsun mina um outtugu nyjar
einingar sem adgreinda einstaklinga kom ég hverjum eyjarfjordungi fyrir & sinni undirstiddu. Athyglisvert er hvernig eyija
Ltlskyldurnar® fimm halds undirlagi sameiginlegra eiginleika og hvernig 8l mdlverkin hakia dfram ad verka hvert 4 annad. E.tv.
er pessi fistsktpun adferd ol ob vidurkenna hugmynding um tvistrun hvers kyns hapa,

Miér vard ljost, eftir ad ég futti pessar fimm eyjamyndir frd vinnustofu minni | Winnipeg til sumarhiss mins | Boundary
Park (nypaislandsmegin vid landameerin), par sem ég skar ar jadrana & peim, hvada Shrif nilpegd fodur mins hafi i verkin, bvi
lengur sem ég Thugadi petta peim mun neertekarn urdu mér hugrenningar um hann og of sturt evi hans og ad sjilfsogda um

foreldra hans—afa minn og Gmmu—og [sland.
M, hvad um pessi skril, pennan uppruna? [ mun vonast &g til 88 verkin tali sinu eigin mili.




THE SUBSTANCE OF REMEMBERING: THE PAINTINGS OF G.N. LOUISE JONASSON

by Anna Brydon

bit manst hvernig foe, pegar forndld var annin
og fallinn var Surtur og godheimur brunninn
ogf jord okkar hrunin og himnarmir nf,

swo hefmur og sl vard sd gréa upp ad mjju:
Pad geymadist pb nokkud, sem § vard ei unnid
af elelimum—gulledur, jser hofy e brunnid,
Vill sitjum hér, Kanada, { sumars jins hlynning
o solvermdu grasi ad dlika vinning;

Hver gulltafla er islenzk endurminning.

You remambar how il ended, when ancient times wera deleated
and the giani Surtur was felled and the world of the gods burned,
and our world rumed and 1he neng BRavens,

50 thie world and the sun had 1o grow anew!

Sormething remained however, which was nol desiroyed

by tha fire—golden tablets, they had not burnad

We are sitting hera, Canada, in the warmith of your summiar

and in the sun-warmed grass, with a simalar reward;

Each golden tablet s an lcelandic memory.

Stephan G. Stephansson (1902)

In this closing stanza of his Speech in Verse for the Toas! fo Canada, Stephan G. Stephandscn dramatises emigration from leatand
to western Canada during (he last quarter of the 19th century. He refers 1o the worlds ongaing cycle of destruction and renewal al
Hagnartk, whan the old gods of Asatrd battle thelr enemies and the establishad order is overtumed. Golden tablels, symbols of rebirih,
survive the fire, Memeonies ol lceland amongst those who depart thesr homadand are like thoss golden tablets, brought to the new world
where they enter into the creation of new cultural expressions. !

The paintings by G.N. Louise Jonasson exhibited at Kjarvalsstadie under the title /sland Souvenir can be thought of as the return o
leatand of & few of 1hose 1ablets. The axhibiion is comprised of thvee separate works: (siand | 1989-97) consists of one painting divided
into four parts: Jsand Souvenir -5 (1997-2000) of five paintings, each divided into four parls; and Barmar with Lance (1089-94). A the
years spant in thalr creation atiest. these works are the culmination of extensive thinking about artistic, intellectual, cultural, and
existential questions. As both Loulse Jonasson and Svavar Gesteson note in thelr remarks, these works have emarged from the artist’s
commitment ta her practice: They are not altempis to Hlustrate her athnicity, and the fact that imagery reterring to her part-lcelandic
heritage appears in them is the unintended consaquence of creative processes direcled elsewhere. Ye1 that imagery is undeniably
prasant, for the first ime rising rom her imagination and into the oll-based pigments, the canvas, paper, and wood with which she has
worked over the last een years.

Taken iogether, the works In fsland Souvenir suggest how a person might imagine their sensa of location through histary and cultune
As persanal rather than palitical explorations, they bring together and transmute a lifetime of influences and experiences inta visusl lorm
In his regard, Jonasson's arl is comparable to the poetry of Stephan G. of the wiitings of Kristjana Gunnars, another kcelander morne recenly
fransplanted in Canada. whose novel Substance of Forgefting this essay’s title invokes.



This link to Beratura | highlight intenticnally. Part of Jonasson's inspiration comes hrowgh the printed word via a voracious, wide-
ranging reading habit. She has worked for fitteen years as emage aditor and art ditecior for the western Canadian Merary journal Praine
Firg, | firsl got 1o know her not &% an anthropologist who works in Iceland and with Icelandic-Canadians, but rathar in my ofhar roby as writes
about Canadian art: Louiss adiled my essay on the Winnipeg-based painter Elsanor Bond. That | should now, with this meditation on hae
work. have the oppartunity 1o bring logathar these two streame of my life is kel a pridlege, But there’s mare 1o it since Winnipeg and
Reykjavik are the two places that anchor ma in the workd even though my present fate prevents my living in sither one. This the themes
of displacemeant, loss, remembrance, and acceplance that permeale Jonasson's art resonale for me in parsonal as well as more broadly
cultural ways. They reach beyond talk of immigrant histories to underscone the sporadic ruptiures that in one way or another rend the
fabric of our lvis. As tha arl essayist John Barger comments, the opposite of love & separation, not hate 2

Jonasson wrikes of & phoonix rising irom ashes and Stephan G. proposas golden tablets surviving Ragnasdk. The coincidance of
their metaphors is suggestive: rue artists hungrily consuma everything Kfe offers them while their art creates meaning from (he llames of
that mental and matanial chaos. As i the incarnation of Stephan G.'s tablets, Jonasson's paintings evoke the form of the book (one
senses iha halt of large vollum manuscrpts) but have also the palpability of stone slabs. Thoir three-dimensional quality produced by
various actions, whisther carving, scraping away or layering paint, makes thesea works cross info the realm of sculpture. |n this subihs
manner, thair materiality lemgis the viewar to touch them. Al the same time. their sensual beauty and metaphofical nchness touch
somelhing standing deaper in th soul

In Island Souverdr, tha artist explores a cross-cullural array of symbois and icons in order 1o effect reflection on the psychological
and cultural processes of making meaaning in the waorld while in the midst of expariencing it, The act of looking &t the paintings
pxamplifies these processes. The mind tries o place the variows images in relation (o one another, bul no narrative from the “real” world
suggests itsefl. Yot they hinl 81 something remembered, or perhaps familiar, as in déja vu. Condensed, segiac; concurmantly material,
metaphorical, and mataphysical: the paintings’ logic is mone like the poem, their intimacy that of the dream. Jonasson’s arisiry. assumes
about human thought what the dry language of cognitive sciance now acknowladges to be the case: namely, thal “the mind is inhenantly
embodied, thought is mostly unconscious, and abstract concepls are largely mataphorical ™3 The dream, the poem. the painting come
closast 1o speaking a language of the body.

As landscapes of the imagination evoking |celandic culture and history, the paintings of [siand Souvenir poriray what Jonasson has
piver saen sxcepl through photographa, books, and the fragmenied images inherited from immigrand grandparents and passed 1o her
thraugh her fathar—1o ihe memory of whom ihese painfings are dedicated. In this sense, they may ba thought of as mamarias of
memories, as well as meditations upon the actions of memory and lorgetting, of time and how we dwsdl in it. Thay bear the malancholy of
loss yel there's aoceplance as well, a coring 10 terms with the past as il persists in the present.

in her name—Gilda Nadia Louisa Jonasson—the artist carries fragments of two historias, ol lceland and Ukraine. Her name
intanweaves tha lives of those who quit old lands in an era of recurrent partings 1o voyage westwarnd, seeking another fuiune, or lieasng the
pasi, or both al once. The names Island and Isiand Souvenir carry parallel traces that epitomize how cullures extand themsalves inlo tha
weorld throwgh their images and objects as wall as through people themsalves. An island (s “at once a place of a fresh start, a clean slate,
and a colony in which a resettiement al tradition is bound 1o occur.™ Souvenirs are the things—mementos. photos, stories—which give
material form to what the heart desires never 1o forget, Thesa souvenins acquene thair own agency and transiorm as they enter the fliow of
various life journeys. In Icelandic, Minning um eyu evokes the image of an stand—"lcakand within," as Svavar Gestsson calls l—carried
in the mind's aye when the land itsell has long been abandoned,

origin of naming

Unllke photographs that can freeze in time the appearance of a moment, paintings have tha power to portray what is invisible to
iha aye yal nonothaless is sansed 1o @dst. The paintings of island Souvenic give visual form fo the underlying structures of baing, to
mataphysical bedrock. When, in looking, | give myself over fo them (savouring their rich, earihy hues and engraved surfaces, confem-
plating what images of wood. stong, metal, and water can racall), | slip info a s1ate seemingly between waking and sieeping, whera
word and meaning ara ong, whera reality takes on the quality of myth. John Berger calls this "the place of original naming,” where a
parson contacis in the marow of their baing the ground ol arigin: the momant not of birth but of conception. All is innocent, timeless,
and unparticular®

In island, the paint's appication—iho canvas is distressed. abraded, the pigment layered and the swrface worked 1o grey and
white—sanzually renders the affects of weatharng, as if biile lakes of the sland were eroding bit by bit. Bath technique and appearance
fhus mimic the warkings of time. Swaddled human figuras form a marginal registe:, intmating the presence of others. Like guandians, like
ghosts, like just-borm babies wiapped in-swaddling, Or maybe they are bundied up mummies, preservad for eternily, in a contrary move,
thay could also be new lves emerging from chrysalides. Thesa daliberately ambiguous figuras occupy & Space whire up and down have



na reference, and temporality is uncertain. Do they surround the island and represant the “real” world of our sensos? Or do they denole a
fimaless, invisible underpinning brisfly rising imo view?

i bath Isfand and Isiand Souvenir, the tension between time and limelessness lorms a dynamic motil that connects 10 the sense of
contingency with which we Inhabit the present. Elsewhere Berger writes thal, until the general acceplance of Darwinian evolutionary
thewory over the last one hundred years, lime had been experienced as “infiliraled by timedessness " A pambing's stilness symbaolized that
limedessness, and provided one point of contact—along with “ritual, stores, and ethics™—between the prolane world of fime and the
sacrod subsiralem of the timaless and enduring ® Since technology and evolutionary thinking began 10 pervada our Common sensa, we
have accepted as normal that change typifies existence, and that the forward movement of lima rather than timelessness is the substance
of the universe.

In contemporary art, this shift in cultural understanding manifests itsell in the displacement of painting as the paramount art form.
Further, the irajectory of painting and other media has been toward analytical thinking, emphasizing diagnosis and discovery over a
concern with creation. Like Enlightanmant philosophy in genaral, artistic inguiry delves ino the mind more so than into guestions of baing.
This can lavour the intellectual at the cost of the emational, which at times appears 1o ba the goal. Jonasson works in an older tradi-
tion of painting, still intellectual but thoughtiul as well, one thal concerns selfl with the timeless and with deeper existantial meanings. She
turns the anatytical bits into particular exparsantial metaphors by leaving them open 1o interpretation, Har visual technigue allows for tha
music of chanca to resonate between object and viewer.

Jonasson describas her arfistic process as 1he reverse of archasology and Freud's archasological mataphor for probing memory:
rather than digging through layers to find the origin, shi reveals & deeper level at which meaning is organized, by building up layers of
paint until the image emerges. She describes this process as akin to meditation, a dialogue batween her and the initial marks she lays on
canvas and board. There's no goal to represent something already known, but knowing comes through her relation with the materials. Onby
when the work is close 10 completion does she recognize the form that it has taken.

Rederencas to sciences that think time and conceptualise the past repeat within /sland Souvenir, Geology, archagology, genealogy.
history, genefics, and psychoanalysis manitest as, lor example, lava-like surtaces and stratified edges. or pre-modern artefacts like a
carvad stirup and a sod house. In one way or anciher, these scisnces Show a contemporary concern with beginnings, with creations—at
the earth, a society, a lamily, a persona. The first creation, of the universe, can also be read in the now-quarterad island images, ke
gaseous clouds out of which matier tormad. The search for beginnings posits the hope that thera is something to which everything relums,
a fundament or universal, perhaps even a guarantee of fulune redemplion. It also suggests that Bmo is knowable. Beginnings rakss a
conundram, however, sinca one can't siop wondering, what came belbore tima? The mind cannot think nathingnass. The artist gives us one
possible place of resolution, in the watery imagery surrounding each island Watar is @ metaphor for creation as well as emotion,
suggestive of cleansing and baginning again, but also of the amniotic fluid from which we all emerge, Here birth and the process
of arlistic creation flow together, suggesting that the particular—the birth of the individial—and the universal—the ongoing cycles of death
and rebirth—baar a family resemblance.

material remains

Motions of objects and images moving through time and rarking its passage follow natisrally upon considarations of time and lime-
lessnass. The title word “souvenir” opens onlo another grammar of Jonasson's art that explores ideas of ransmission and communicatson,
possession and loss. The English word “souvenie” derives from the French “maemary” or 1o remember,” which derives in fum froom the Latin
“subvanine,” 1o oecur 1o the mind. According to Susan Stewart, the souvenir “speaks to a contexd of origin through a language of langing,
for it Is not an object arising out of need or use valus; It is an object arising out of the necessarily insatiable demands of nostalgia,”’
Possessing an object or memenio |s a way of remembering a place or person, and of retaining a bond or sensation despite separation,
The souvenir is the material remainder ol an original experience, somathing physical a person can louch and gaze upon fo recall what was
felt to be desirable, authentic, and true. It works as & talisman against lorgetting, embodying a refusal 1o allow a briel encounta to shp
silently away.

The paintings of Island Souvenir can in this way be locked upon as memenios for recollecting, reworking, and transmitting person-
al, cultural, and visual pasts. The objects portrayed—things |ike rope, nets, wool and knilting, stone, wood planks, a slarup, & MAanuscrpl,
fish—share a down-io-earth materiality and give to the paintings an aura of deceptive simplicity, as if they llustrated a book ol fables or
legends. The lack of contemporary technology and the referral to historic wiys of meeting practical neads evoke 8 peasant clumsingss
that speaks {o the real labour of existencea.

It comes & na surprise o leam that one of Jonasson's earliest encourtars with art came at an exhibition of paintings by Vincent van
Gogh that opened in Winnipag in December 1950, Van Gogh's and Jonasson's arl share a deliberate primitivenass, as well 83 an intanss,
sumptuous paketis as luminous as stained glass. In addition, both artists have created paintings 1o be exparienced by thelr tachiity as well



as visually, Mesiher is it surprising that her child's hand surreptitiously reached up 1o louch those paintings' thick surfaces. Fanciful though
itis, | imagina her fingors as tha conduit for transmitting & desine to towch the world by means of a skin of paint.

Van Gogh and othes artists such as Matisse and Cezanne of early 20th century modernism are not the only visual points of refee-
ence. Jonasson's visual sources multiply: like her reading habit, her visual habit is omnivorous. Pre-Renalssance art; mediaval manuscripts;
Brueghs!s genre depiclions of peasant life; textiles; Parsian miniatures; arfefacts and imagery from early history such as from ancient
Egypt and the culture of the Scythians and Sarmatians who once inhabited what is now the Uikraine: these all influence the organisation
of the pictorial space. the working of surfaces, colours, and icons. In @ sense. one can think ol those orginal objects and images, whether
fens or hundreds of thousands of years old, as souvenirs from etsewhere, fragments which Jonasson has collected and reworked. mak-
ing tham communicate ofher realities by mutating them into poetic metaphors and metaphysical proposals. The past thus remains alive—
‘nathing can take the past away: the past grows gradually afound one, like a placenta for dying, "8

In everyday speech, the lerm “souvenic” implies kisch—a cheap, senfimental substitute for the real thing. Yat the word's atymology
suggesis that this is a recent denigration linked to the commodification of the desire to call 1o mind thal afflicts us all, Jonasson's use of
1he term redeems it and suggests a broades senss in which an object or image can acl as a material vector for ransmitting the remains
ol ather timas and places. These vectors demonsirate, | would argue, the workings of an external, collective cognilive process—
an intimation of how cultures remember, Her references 1o codes and languages such as DNA, hieroghphs, runes, and American weath-
ar icons, as well as to the book and the ship, indicate a curiosity about the material forms thai communication takes. That some ol these
codes have fallen into disuse or may do so in the future (what wil happen 1o the book?) or their meanings are the esolerc knowledge of
a few. sugpests the fragility, mutability, and incomplatenass of any act of communication or transmission,

Retsrning to Stewart’s definition of the souvenir as feeding the appetiles of nostalgia raises the denigration as well of the word
“nastakga ® In Narth American usage, the term has come to reler to a romantic sentimentality that freezes the past and places it in the
archives or curio cabinel. Nadia Seremetakis describes this cultural sanse of “nostalgia” as preciuding the past from “any capacity for
social transformation in the present, prevanting the present from establishing a dynamic perceptual relationship to its history."®
She contrasts this to tha term’s onginal Greek meaning with its evocation of journeys and returns, of the maturaton and ripening of a taste,
and of a burning pain in soul and body. In Greek, nosfalghia is “the desire of longing with burning pain 1o journey” wharein the past. as it
I ranstormed in the presant, attests to an “unreconciled histozical expenence.” 10

The imagery of lsiand Souvenir resonates with an aura of the primardial, the archetypal, the generically European, The paintings
conjure nostalgia, bul not for something that has ever baen bved by the artist. The notion of “unreconciled historical experionce” comes
closer to describing memories of the mamaornas belonging to others. On the map of the world, repeated like an invocation across the
surface of Banner with Lance, Iceiand & missing, It is an unsattling absence, even if it s ona that lcalanders themsalves have had bo leam
1o tolerate. Maps are artefacts for localing one’s salf in the abstract geometry of latilude and longitude. But instead of location, this string
ol maps yialds only a gap, a silence. This, then, is the memory, the souvenir—the reminder of loss at the centre of being

time of consciousness

John Berger proposes that we live betwaen two times, one of the body that is birthed, lives and dies, and the other the time of
consciousness. ! Our bialogy drives us inexarably toward death, while consciousness moves ralentlessly amidst past, present, and future,
making hesitant meanings and provisional siories.

We now live in an era of confingency. knowing that what exists at this moment can quickly disappear. In modarnity, we have been
directed to fragment exparience and creale separate realms for emotion and thought, body and mind, pleasure and pain, |t is, amongst
other things, a coping mechanism, a story we tell oursedves about oursetves, Nonatheless, beneath conscious thought, these rent pairs
fire exparenced as alenaled halves of a single entity—that is, of the self,

In contemparary art practice, explorations of the sell and 1hi problems of subjectivity in an indeterminate world without foundations
are commonpiace. Often they probe the wound of Inving, using visual imagery suggestive of pain, viclence, and allenation. Edvard Munch's
The Screamn s the quintessential examphe, its polency now sadly spant by its commodified dissemination. Poignant examples abound, but
at its worst, this genre of art does (it more than pick at the sore with the tools of critical theory, diagnosing and dascribing an inabéity to
come o terms with & most imparfact world.

Istand Souvenir can be understood as exploring the selt as well, but it probes no wound, displays no injury. Jonasson does
nat intellectualize upon selfhood as if it were an object removed from her own experience. She creales ar from thoughtfulness, not
theory, She has worked out her own, personal language to address the world, reclaiming its experiance in the face of the loss al its cor.
The paintings can evoke a sensa of melancholy but they do not induce in the viewer & chill; they are not fraught or depressive. Rather, they
are mitigated by an accepiance thal comes from the eventual recognition of fhe inevitability of death in lila. Each icon is thus implicated
in the paradox of identity. Her art does not proposa any solution t0 that paradox but it does halp with the sutiring of tha wound.



of forgetting and desire

| am thinking horma is whare you choose 1o forget and choose o remember al the same time. Nothing hindears your

choices, Nothing forces you to remariber and nothing forces you to forget, There s no reason to repress memary, Thera is no
reason o hold it up against the daylight aither

Kristjana Gunnarns

The Substance of Forgetting!2

The severing of tha isiand canvas into four quarters has an astule, organic foel to it. Behind the: gesture one senses a largar meaning,
and the mind tries to reassemble the pieces, o recognize the ofiginal image belora it was torm asundar. What is it 10 recall something in its
ontiraty when all that remains is a fragment, a trace, or & residue? What feat of imagination s noedod to roassemble shands in ardear
10 recreate the orgénal object and bring it back 1o He? Like archasologists of the soul, we try piecing togather starles about oursalves, using
bits ol memones reaching back to the time ol childhood when thie world lell electric with secrets. The recollected bits are eccentric and
serandipitous, the remains of & child's active mind making sanse of the perplaxing adull woeld, Do we make memories, or do they make us?

Growing up, we idantity facets of our parsonality as our unigueness, to separate our parsonal kdentity from that of others, As adulls,
we examine what habits wa have acquired—ihe foods we ke, the books we mad, and the desires wa have—then speculale as 1o thoir
ariging. From whera do they coma? A recent visit with a beloved uncle made me wonder if | caught my own lascination for the North Atlantic
from his attachmant to that region he could so rarely visit excepl through his imagination. In parting, he gave me a well-thumbed book
about Alfred the Great, King ol Wessex. A small and loving gesture, his gift marks a lifetime of our connection that will not end with his
daath. | have taken him inta my psyche, grafling his curiosity onlo other of my inlluences, assuning is immortality even as i is lransfomed.

Wa used to speak of things bred in the bone-—or in icelandic, eithvad § bI53 bord—but our metaphor lor what is fell as our abiding
connection has now shified to the molecular level, In ono painting, Jonasson represents the popular varsaon of the original mode! of the
Watson-Crick double hadix in replication, The new strands, referred to as dawghlers, Jonasson has chosen 1o séver so hal thay appear as
a doubda X, the code used for describing lemales. Jonasson dedicales lsiand Souvenir to the memary of her lather, Dr. Harld David
Jonasson, who digd in 1970 whan he was fifty-one years of age and sha sixtean. In har statemant, the artist wriles that sha took unfin
ished painfings 1o her summar collage, where memories of her fathar entared into the works' making. Knowing this, the relationship
batween tather and daughtar bacomas a subtaxt for our own Sesing, yet hera wea must traad with care. We might be tempted to think the
sUlLMes 10 be a reference to his medical practice. or diagnose the figure in the bottom right corner of Banner with Lance as a representa-
pon of her goel for the loss of her father

il encodad relerances 1o her own life story were what these paintings contained, however, they would nol resonala with the viewar

as they, in laci, do. Analher level of mading is in order. The spiralling strand of DNA is juxapcsed 1o seemingly disparate symbols and
images. suggesting anather grammar. Evary mark, every figure, each fragment making up (hesa panlings, spaaks to the other, as it linked
by an invisible genealogy

One can imerpret these mataphoric refarences N Numanes wiys. Given the context of this axhibiion and Jonasson's lcetandic &nd
Ukrainian pasts. the immigrant gonnection batween Eurcpa and the Canadian praires comes 1o the fore. In this reading, the paintings
suggest the working through of larger cullural forces that make possible a psychical possession of a strange emaronmant. Thay axplore
how memaries pass akong lineages, of how cuflures remamber, of how other places are dreamed into being. The immigrant makes & new
home in & strange world with bits of mamory—photos, souvenins, and other shards of ancthar lila. Thene is no line connecting this new land
1o the Immigrant's ancesiors. The dead are dead and gane, ihey are buried elsewhera. This is & loss that one can never retneve.

The immigrant's child or grandchid has a paradoxical relation with the ancesiors homeland. Baing an immigrant’s child grants the
liberty ta pick and choose out of all thal one has been told, and reassomble these bite and pleces into an “lceland ol the mind” or a
“Ukraine of the mind." Ona can take & story #nd map It onto one's sense of soll, in order 1o identify with it as the primal truth of
salf-aulhenticity. Tham is dreaminess 1o this Imagining, i makes a mental space bul it has no physicality The first generation passes thair
longings on ta you, the child, and you take it in as exotic knowledge that is truéer than anything, It becomes a mystery inside one's self, Bul
a8 the child gets older, the quesions starl 1o coma, Why, il tha homeland was so wonderlul, did peopte leave? There occurs then a loss
of 1he idea of the homeland's reality: like a homunculus inside one's self, it never had a chance to be birthed. It ramains & mythical
landscape, a source of solace, & place that cannot be confaminated by actually lhing in it

Svavar Gesteson relers 1o these paintings as European. unlike ofher anl produced on the praines. They seem 10 be messages from
another place, speaking anclhar language, tefling of other worlds. Still, there's something of the praifie i Jonasson's a1 it is the art of the
periphery and of wide-open spaces. Living on the margins, at a distance from the major urban centres ik Toronto or New York, grants
freadom to imagine a fresh homeland and to respond to ancestral scripts in such @ way as 1o ransform and ransplant hem in & new place.

The prairies are frequently lkened 1o the ocean: tha horizon is so distant and the sky so big that a person |s constantly humbled by
b lange ks the world and how small is humanity, In this serse, i is a ile less strange that slanders would settle in the middie of a giant



conlinant, even i the actual story of that setflement was more accidenal and contingent than deliberately comparative, Sometimes | have
thought of Winnipeg as an island on dey land (the urban equivalent of volcanic stands like Dyrhdlasy or Pétursey in lceland), Knowing that
they are surrounded by distance and space has produced a sensa of mutual reliance that is manifestad in the city’s vibrant antistic
community. The paraliel to lceland’s high level of participation in cultural craation is striking. Islanders know they must produce their own
culture if there is to be anything to pass on through time.

Cultures must craate their own clichés, since this heips to unite enough to get things done. 1o make rowtines Tor living. Tha columnar
basalt motif used in Hallgrimskirkja is a case in point, and Jonasson represents its edge against the radiant blue of a northern sky.
Elsewhere a small, raditional lcelandic farmbouse ks dwarfed by an open expanse of ground, suggesting toth refuge and isclation. In the
shops of Icaland one finds its form reproduced in minkature as a souvendr, and many, not quite so minEature, versions appear lucked nto
comers of wrban gardens. Nostalgia for a sensa of homa, tha minaturization suggests a desire 10 possass is soothing certainty,

Home isn1 a place; it's a state of mind in which threat has receded and satisfaction seems allainabla. 1 s & place of comlart, Tha
gamble for those who seek a fresh start is that a new sense of belonging may never be found. Not every house is a home, and not every
country can leal ke a homeland. To abandon home s 1o surrender one’s sell o the power of the enknown, 1o the unreal, 1o the whims of
strangars. Meaning might coma undone because home is s guarantor, forming the centre of the world, Such a connection s visibla in
Iealandsc, in which hevn (homa) and hevmur (workd) bespeak a common origin.

The profound beauty of Jonasson’s art is not its end purpose—these are not simple decorative works, Rathes, their loveliness anficas
the viewer o inger and conlemplate what archetypal figures suggest to be a substralum below the surface of everyday life. Using images
drawn from geology, genetics; archasclogy, and myth as metaphors for much slower accrefions of time, the artist lakes us 1o 8 place of
constancy and continuance, In a modam world now overwhalmingly experienced as In flux, the sensing of deeper layers consciously of
unconsciously lived connacts us o what matters most. Reality requiras creativity and imagination 1o make the events that anvelop
us coharenl. Jonasson recognizes that life in modernity i fraught with journeys and deparfures, and that we strugghe to make sanse of
codes and symbols, places and relationships with which we ane only partially familiar. Qur understandings are always incomplete, and
possible meanings ane sulured together just ke the stilches the artist uses o mand a painting's surface, or (0 hold together the linen of
Banner with Lance. We can experience this incompleteness as a perpetual sense of loss or displacement in the world or, as thase
pasntings so poignantly suggest, we can learm 1o accept it as the substance, the lender beauty of our lives.
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UNDIRSTADA ENDURMINMINGA:
MALVERK G.N. LOUISE JOMASSON

Myndrid Louise Jonasson, sem birt er 4 syningunni Island Souvenir, svipar til ljdda—sampjoppud og harmraen og jafnframt
efnisleg, myndhverf og dhlutbundin, | myndunum kannar listamadurinn risd tikna og merkjs tveggia menningarheima i pvi skyni ad
endurspegla silfredilegt og menningarlegt ferli vid ad skynja pidingu hluranna | pessum heimi 4 medan vid upplifum pa. Her er um ad reda
landslag imyndunaraflsins sem kallar fram idenska menningu og sigu, nokkud sem Louise hefur aldrei séd nema i liosmyndum, § bakum og
sliteburr frisogn innflytiendanna, afi hennar og 6mmu, og sidar fadur hennar—en milverkin eru tileinkud minningu hans. [ pessum
skilningi md lita & pau sem minningar um minningar, svo og hughidingar um tilverknad minnis og gheymsku, um timann og hvernig vid lifum
i honum. Myndirnar bera med sér punglyndi eftir missi, en pé md einnig sji vidurkenningu 4 pvi sem ordid er og st vid fortiding cins
og hin varir | notidinn,

[ nafi sinu—Gilda Nadia Louise Jonasson—ber listamadurinn brot dr tveim heimum—{standi og Ukrainu. Nafn hennar étar saman
1iF peirra sem yfirgifu gamla landid 4 dmum mikilla breyringa og héldu § vesturio til a0 afla sér ngrrar framidar eda nl 20 §ja fortidina, nema
tivort tveggja vaeri. Heiti pessara tveggia myndrada, Island og Island Souvenir, bera med sér hlidstredan vort um hvernig menningin gerir villreis
i hefminum med myndum og hlutum og einnig flki. Ey er um leid ngr upphafsstadur, dskrifad blad og nilenda par sem nynt landnim hefda
hljtur ad eign sér s1ad”. ! Spuvenirs (minfagripir) era peir hluti—ljdsmyndir og sigur, sem gefa pvi efni form sem hjartad vill ekki od gleymist.
Slikir minjagripir ddlast eigid if og breytast pegar peir koma inn i flaedi hinna ymsu lifsbraut. A slensku b Minning um ey mynd af eyju—
_hinu innra Islandi®, eins og Svavar Gestsson ordar pad—og lifir enn | huganum pote landid splfe hafi verid kvare fyrir Kngu.

Pegar ég horfi & milverkin Isdand Souvenir (og nit rikulegr jardarlita og dskorinna flata og hugsa um hvada myndir af vidi, gritt, milmi
og vatni &g get kallad fram | hugann) fer ég i dstand sem virdist vern milli svefns og vitku, par sem or o merking peirra renna saman | eitt,
par sem munveruleikinn tekur i sig mynd godsagnarinnar. John Berger kallar perta stal upprunalegrar nafngifiar®, par sem madurinn neer
sambandi i kjarna sinum vid uppruna sinn: ckki andartak fedingar heldur andartak getmadar. Allt er saklaust, timalaust og dn stestidu.? Olike
lidsmymndum, sem geta fangad wm eilifd umhverfi augnabliksins, hala malverk afl 1l ad syna pad sem augad sér ckki en gefa po tilfinningu fyrir
tilvist sinni. bessi milverk gefa sjionraent form grundvallareiningum tilverunnar, dhiutbundnum kjarna tilverunnar.

Hin djiipstaeda fegurd listar Louise er ekki endanlegur tilgangur hennar—petta eru ekki einfaldlega listaverk til skrauts. Frekar md segja
ad yndishokki peirm hvetji dhorfandann 1l ad staldra vid og fhuga hvada fullkomnu imyndic veljase vera kjaminn undir yfirbordi hversdagslegs
lifs, Med imyndum tr jardfredi, erfafradi, fornleifafredi og godafraedi, sem myndiikingum fyrir mikly hegari samséfnun timans, fer
listamadurinn med okkur til stadar par sem rikir stddugleiki og festa,

Dr. Anne Brydon
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Selected Biographical Miscellanea

Since 1986, Louise Jonasson has been affiliated with Praivie Firs, a Canadian magazine of new writing, as the Visual Anis Editor and A
Director. Her other art-relaled work experkence runs the gamut from working as an Architecture/Fine Arts Library assistant and a technical
assigtant (phatography and sculplure) 1o baing a laciitatos, manior (MAWA Mantor Program). a lecturer and a juror.

Louise's voluntaer activily specilic 1o the arls community includes past board mambership of Plug In and the Winnipeg Art Gallery, She
has also servad on the Multi-Disciplinary Arts Advisory Board of the Maniioba Arts Council, an agency whose purpose she sirongly
SUppOns; acted as an assessor for the Pan Am Games Arls and Cultural [nifiatives Committes, and was a founding executive board
member of <SITE= Gallery, a Winnipeg artisls’ coopavative. Louise was a member of the inaugural Prix Mantioba Award-Arts and she is
currently & member ol The Forks North Portage Partnership Site Advisory Commities. In tha year 2000, Loulse was commissionad 1o
create a limited adition silkscrean, the filth prnt in the annual United Way Art of Appreciation sefies, as a contribidion 1o her Immediate
community, Winnipeg.

ANNE BRYDON is 2 cultural crific recently appointed Assstant Professor of Anthropology at Willrid Laurier University, in Waterioo
Ontario. She specializes in the anthropology of modarnity, an |deal location from which 1o examine diverse aspacts of contemparary iife in
loeland, her fieldsite since 1988, and Canada. With Sandra Niessen she co-edited Cansuming Fashion: Adorning the Trarsnational Body
(Berg 1908) and recantly published “Eyjabakkagjtrmingur: Nattdiran, matmeed og ndtiminn” (*Eyjabakkagjdringur: Nature, Protest, and the
Oynamics of Madarnity”) in Timarit mdls og menningar (June 2001), She is also a member of Reykjavikur Akademian, an innovative
Institute for independeant scholars,

SUSAN CHAFE is a Canadian artis! and designer whose publications include Beck & Al Hansen: Playing with Mafches [Plug In Editions
and Smart Art Press);, Bruce LaSruce, Ride, Queer, Ride (Plug In Editions), 100% Natural (The Museum for Textdes), Trance: Patrick Traer
and Janel Wemer (The Mandel Al Gallery), Sitings: Trajeclories for @ Futwe (The Winnipeg Art Gallery); and mversions magazing
(Mantoring Artists for Woman's Art). In 1998 she founded Lives of Dogs, a collactive for the publishing of limited edition books by artists.
Shae has been parl of the virtual directorship of Mentoring Artists for Women's Arl and is on the board of Plug In Gallery, Winnipeg.

Design: Susan Chale
Photography: Henry Kalen (unless othansise noted)
Translation courtesy of the Prime Minister David Oddason's office and Kristin Jehannsdditir, University of Manitoba.
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In acknowledgement of another provenance for Island Souvenir

The presence ol |sland Sauvenir in Iceland, hare at the Kjarvalsstadin, overwhelms me. This is truly an honour, @ ran opporunity 1o
axhibit my work in such a distinguished gaflery in my father's ancesiral homeland. Wihat makes this gven more poignant is knowing that it
was not of my own design: so many remarkable paople have generously endorsed this project and worked déigantly, enthusiastically and
firelassly fo ansure iis success, and for this | am forever grateful

In particular | would like to thank the Premeer of Manitoba, the Honourable Gary Doer, The Honourable Ron Lemisux, Minister of
Culture, Heritage and Tourssm, and the Govarremant of Manitoba lor inviting me to participate so fully in the cultural component of this trade
mission. To President Olafur Ragnar Grimssaon, Prime Minister David Oddson, Her Honour Ingibjoeg Sainin Gisladétiir, and the people ol
Iceland, | offer my heartfelt thanks for your hospitable welcome. | sense thal everyone is aware of this exchange's reciprocity.

| feal most indebted parsonally 1o Gudrin Agistsdottir and hor husband, Svavar Gasstson, the lormer Consul Ganeral of Iceland in
Canada, They sach, in thelr own way, created such a congenial presence during their tenure in Winnipeg, which was highlightad by their
boundlass anargy during the Millannium Celebrations, They sought ma out and encouraged me to join in the jublilation and, even if |
didnt have Icelandic blood colrsing through my Canadian veins, | would have found their enthusiasm for things lcelandic infectiows. |
know | have nol thanked them adequataly for this gill. Furthermore, | must express my appreciation for the fact that they found my work
genuinaly imeresting. Both Svavar and Gudrin assured me that many lcelanders would akso find it 50

Eariier, | alludad to the energy expended on my behall. For this particular installation of [siand Sowvenrr, | wish 1o thank Eirukar
Thorlaksson and his collsagues and stalf at the Kjarvalsstadir: the subtieties of presentation are so influantial with regard to how a work of
art is percaivied. This can also be said fof s documentation: | have been much blessed, with the photographic acuity of my uncle, Henry
Kalan, with publication designer Susan Chafa'’s innate sensitivity fo the tango of image and text, with writer-anthropologist Dr. Anma
Brydon's insightful essay (coupled with the pleasure of its ephemera; all those engaging long-distance discussions), with my Praineg Fire
friend-colleagues Andris Taskans and most particularly Heidi Harms for their alest prool-reading editorial eyes, For all this | am grateful,
especially considering the duress of an intolerably tight time frame.

The Arts Branch of the Maniloba Governmant's Departmant of Cultune, Haritage and Tourism is worthy of special note. As the Visual
Arts Oflicor, Doresn Millin worked quiethy for many years 1o banaflit our commnity in countiess ways. Prior 1o her retirerment this past spring,
shia witnessed his projecl’s mceplion, Her incumbenl, Graham Asmundson, has lcelandic ancestons, and l=land Souvenir seems 1o have
had an osmaotic effect, awakening in him an interest in his own heritage. Graham has administenad this entanprise admirably, with foresight
and acumen, Having been a longstanding member of the cultural “miantry,” | know that the “loot scldiers™ do not olten get adequate recog-
nition, | ondy wizh that Doceen and Graham could ba hera 1o witness the fruits ol their labour,

fsland Souvanic was first shown at the Uiniversity of Winnipeg's Gallery 1003 sans "Banner with Lance” in November 2000. Although
the work was chaosen by mysall, University curator Dr. Sarah Mckinnon, who has long had an interest in my work, selected the oxhibt and
her assistant Jennifer Gibson acled as facilialor, abelied by the Media Department's graphic designer fan Lark. | truly appreciate thair
afforls on my bahalf,

Mounting the presentation of Island Scuveni al the Univarsity of Manitoba’s Dr. Paul H.T. Thorlakson Gallery in the lceland Reading
Room was accomplished with ease thanks 1o the most gracious and accommodating lcelandic Collection librasian Sigrid Johnson,
Because ol har enthusiastic suppor, fstand Souvenic enjoyed an exdensive exhibition run, from February 1o Augist 2001

With regard o the work Island Souvenir itself, an archipelago of family, friends, and colleagues merits special recognitian: in partic-
ular, my most cherished companion in life, Dennis Faraci, and my immediale family—my father, the late Hamld; my mothar Nadia, my sib-
lings Harold, Robert, the late Pater, Marianne, and Jon, and thee loved onas—and my extended famsly, whether they be Jonasson, Novak,
or Faraci, for they have all shaped me in varous ways

| have had (he good fortune 1o share a warshouse floor with the same eclectic clan of studio mates for many years: Eleanor Bond,
Kaoith Oliver and Harry Symaons have bean so stimulating, helplul and engaging. As | write this | am acutely aware of my absence thera,
that | am ned Tully participating in our studio move and reconstruction, and so | rightly add patience and tolerance to thesr lisl of attributes.
To this roster of enduring associations. | must include frend-sculpior Eva Stubbs, the extended family of Pralre Fire. Faye Sattler and har
Upstairs Gallery staff, my <SITE> Gallery artist cooperatvve confrares, and the Winnipeg ans community.

In clogEng, | regrat any emors o sins of omession. Also, one should never underestimate the influence of book culture

Isiand Souvenir is dedicated 1o Dr. Harold David Jonasson (1918-1870).

G.M. Louise Jonasson, July, 2001



Eg er gagntekin af pvi a8 siningin land Souvenir skuli vera komin hingad ril [slands, 4 Kjarvalssmadi. bad er mér mikill heidur og ein-
staki ekifieri ad geta syne verk min | pessu virdulega listasafi § heimalandi forfedra minna, Pad sem gerir petta enn dhrifameira er ad petta
er ekki fyrir eigin forgdngu. Margir mastir menn hafis moelt med pessu verkefni og unnid sleitulaust og of miklum dhaga ad pvi 83 petta maetti
takast, Eg er innilega pakklit fyric pad.

Eg vil einkum pakka Gary Doer, forsstisradherra Manitoba, Ron Lemieuwx, ridherra menningar-, erfil- og ferdmila, og rikisstjivrn
Manitoba fyrir ad bjdda mer ad wka pire | menningarhluta pessarar vidskiptaferidar, Eg flyt minar bestu pakkir David Oddssyni
forsmetisridherm, Olafi Ragnari Grimssyni forseta, og Ingibjorgu Salrinu Gisladdttur borgarstiora fyrir gestrisni peirra, Eg finn ad ollum er ljos
gagnkviemni pessarar hetmsdknar.

Eg stend § mestri pakkarskuld vid Gudninu Agistsdétmur og eiginmann hennar, Svavar Gestsson, fyrrverandi adalrasidismann fstands §
Kanada. Pau skopudu, hvort med sinum heetti, vidkunnanlegr andrimsloft 4 medan pau dvdldu | Winnipeg, sem kom best | ljés |
takmarkalausri atorku peirra i hitidahdldunum § tilefni of pisaldomérunum. Pau hifdu samband vid mig og jafavel péte g vaeri ekki med
islenskt bl6d § minum kanadisku sedum hreifet ég af dhuga peirma & dllu pi sem islenska er. Eg veit ad ég hef ekki enn pakkad peim pd giof
sem skyldi. Enn fremur |35 ég yfir pakklxeei min fyrir pad ad pau skyldu telja verk min raunverulega athyglisverd. tau hidnin fullvissudu mig
um ad margir {slendingar yriu sama sinnis,

Eg nefni pa mikly vinnu sem unnin hefur verid | mina pdgu. Eg vil pakka Eiriki Porlikssyni og samstarfsmonnum hans fyrir
uppsetninguna & Island Souvenir, Smaatridi vid kynningu skipta svo miklu mdli § pvi hvernig listar er notid. Hid sama md segjn um pessi gogn:
ég hef verid svo heppin ad njota fribeerrar kunndttu Henry Kalen, frenda mins, vid ligsmyndatdku, nemis prenthénnudarins Susan Chafe
vardandi samspil myneda og texta, skarplegrar ringerdar mannfredingsins dr. Anne Brydon (dsamt skemmitilegum sammedum um hverfulleika
milli fjuriwgra stada), Einnig pakka ég gloggskyggni vina minna og samstarfsmanna d Prairic Fire, Andis Taskans og einkanlega Heidi Harms,
Fyrir nikysemni i profackalestri, Eg er peim pakkbin fyrir all pera, einkum med tillit il pess ad évidunandi skammur timi var til stefou,

Eg vil gem sérstaklega pittar Hstadeildar riduneytis Manitoba um malefni menningar-, erfde- og ferfamdla, Doreen Millin, sem hafSh
med hiindum malefni sjonrenna lista, vann drum saman ad fvi ad audgs samftlag okkar med fmaum heni, Han hleypt pessu verkefni af
stokkunum ddur en hin &t af embeetti § vor sem ledd. Arfinki heanar, Graham Asmundson, d attir ad rekja il [slands og virdis shand Souvenir
hafa vakid hid honum dhuga i eigin uppruna. Graham hefur stadid sdddanlega vel ad umsion pessa verkefnis med framsini og skarpskyggni.
Par ed ég hel lengi verid lidsmndur i hinu menningarlega fogongulidi® er mér kunnuge um ad fotgdngulidi® njota ekki oft peirmr vidurken-
ningar sem peir eign skilid. Eg hefdi dskad pess 0 pau Doreen og Graham hefu getad verid hér il ad verda vitni a3 dviixtum erfidls sins.

Stmingin [sfand Souvenir var fyrst setr upp [ lisiasafind Winnipeg-hiskla, Gallery 1Cog, dn Banner with Lance, | névember aooo. btt ég
hefdi valid verkid sjalf =3 forstbdumadur lisasafnsing, dr. Sarah McKinnon, um uppsetningu sy ningarinnar, en hiin hefur lengi sy nt verkum
minum dhuga. Adstodarmadur hennar, Jennifer Gibson, si um Fyringreidsly med adstod lan Lark, grafisks honnudar § Fiolmidladeild. Eg er
i innilega pakkkit Fyrir stef | mina pigu.

Vel gekk ad setja upp syningu 4 fland Scuvenir | islenskeri lesstofu listasafns dr. Paol H.T. Thorlakson | Manitoba-hiskila sékum mikil-
lar greidvikni og hjdlpsemi Sigrid Johnson sem er békavordur 4 (slenska safninu par. Med hennar g68u adstod tikst ad hafia sininguna i filand
Souvenir opna frid febrbor og fram | dgist 2001,

Hvai vardar verkid sjilft, Island Souvenir, ber mér ad fera sérstkar pakkir fislds folks, folskyldu minni, vioum og samstarfsmannum:
einkum dstkerum lifsforunauti minum, Dennis Farach, og ninum skyldmennum, fsdur minum heitnum, Harold, médur minni, Nadia,
systhinum minum, Harold, Robert, Peter heitnum, Marianne og Jon, og peirm dstvinum, hvort sem pau ens Jonasson, Novak eda Faraci, pvi
adt pan hafa 8l métad mig med ymsum haetri.

Egg hief verid svo heppin ad hafa um margra dra bil haft adgang ad hisnaedi | voruskemmu med sému drvalsfélgunum | listinni. Eleanor
Bong, Keith Oliver og Harry Symons hafa verid upprvandi fyrir mig, hitlpsamir og elskulegir félagar. bar sem &g sit mi og rita peta geri &g
miér vel grein fyrir i ad ég er fjarn félégum minum og tek pvi ekki fullan i i Muningi okkar og uppbyggingu d ny i vinoustofu og pvi
beeti g polinmaedi og langlundargedi vid pé kosti sem peir eru biinir. Vid pennan géda vinahép verd ég ad barta Eva Stubbs, myndhisggvara,
storfjilskyldunni & Prairic Fire, Fay Seatler og starfsmannum hennar & Listasafning 4 loftinu og hinum hjflpsomu starfsbraedrum minum i
<SITE> Gallery.

Al lokum bider ég velvirdingar & hvers konar vanrekslusyndum, Enn fremur attum vid aldrel a8 vanmeta dheif bokmenningar.

S¢ningin Island Souvenir er tileinkud dr.Harokd David Jonasson (igi8-g70).

G.N. Louise Johasson, jili 200
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