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Eirikur Porlaksson,
forstodumadur

.Malverkid er dautt — eda hvad?”

«Mdlverk er gert tir premur meginpdttum, sem vid segjum
ad sé teiknun, motun forma og litun."
Piera della Francesca, De Prospectiva Pigendi (¢, 1480-90)

Pad kann ad vera ad hin taknilega skilgreining mdlverksins sé einfold: ad i pvi sé
ad finna samspil lina, forma og lita. En par med er ekki einu sinni half sagan sagd,
pvi listamenn hafa i gegnum aldirnar galdrad undursamleg stérvirki r pessum ein-
falda efnividi. Mdlverk hafa markad frampréun menningarsamfélaga, og oft verid
einn helsti vitnisburdur um pad besta og giofugasta, sem mannkynid hefur getid af
sér.

Hvernig ma slikt vera? Malverkid er i edli sinu félsun raunveruleikans, misgé6d
eftirmynd hans eda myndbirting & hugarérum, par sem biiin er til imynd, sem oftar
en ekki d sér enga stod i efnisheiminum utan pess flatar, sem hun birtist 4. Hvad er
svona merkilegt vid eftirmyndir, falsanir og hugaréra?

Um gildi mdlverksins hafa verid skrifadar pykkar bakur 4 ymsum timum, badi af
peim sem pykir mikid til pess koma, sem og peim sem telja malverkid drelt listform,
en su umrada for vaxandi eftir pvi sem leid 4 20. éldina. Vagi lofs og lasts hefur
sveiflast til, pannig ad jafnvel er hagt ad gera konnun a listproun 4 6ldinni at fra
pvi dliti sem malverkid hefur verid i & hverjum tima.

Peir sem mala telja sér pad naudsynlegt. Jackson Pollock sagdi i vidtali skémmu
fyrir dauda sinn arid 1956: , Ad mila er ad finna sjilfan sig. Allir gédir listmdilarar mila
bad sem peir eru.”!

Adrir hafa ldtid sér fatt um finnast. Marcel Duchamp, sem sjalfur haetti ad méla 1918
en telst pratt fyrir pad einn merkasti myndlistarmadur 20. aldar, sagdi einfaldlega
ad listmilarar sektust eftir ,vimu terpentinunnar.”? Jafnvel listmalararnir sjalfir
eiga pad til ad efast; Francis Bacon, einn merkasti listmdlari Breta & 6ldinni, lét hafa
eftir sér i vidtali ad listmdlun veeri ,vidfangsefni gamalmennis.”?



A [slandi 4tti malverkid miklu fylgi ad fagna mestalla 20. dldina, og i raun ma segja
ad myndlist pjodarinnar hafi verid skilgreind 1t frd pvi. Upphafid var i mdlverkinu
(hja Porarni B. Porlikssyni), og framhaldid ekki sidur (hja Asgrimi Jénssyni, Joni
Stefanssyni og J6hannesi 5. Kjarval). Nastu kynslédir myndlistamanna voru upp til
hépa skipadar listmdlurum, p6 nokkrir myndhoggvarar kamu einnig til ségunnar,
og gegndu ad sjilfstgou dkvednu hlutverki i proun listarinnar.

Malverkid var p6 6tviratt hinn drottnandi midill myndlistarinnar hér a landi langt
fram & sidari hluta aldarinnar. Jafnvel pegar alpjédlegur médernismi i myndlist
skaut loks rotum & [slandi & sjptta dratugnum og umbylti listalifinu var pad fyrst og
fremst fyrir tilstilli afstrakt-mdlverksins, sem sidan rédi rikjum i myndlistinni um
langa hrid.

Med neestu byltingu i myndlistinni hér 4 landi 4 sidari hluta sjounda dratugarins
spruttu fram ny vidhorf. Med nyju félki kom nyr tjaningarmati, ny framsetning og
nytt athafnafrelsi, sem listafélk notfaerdi sér til hins itrasta. Hugmyndalist, Flixus,
Arte Povera - listastefnurnar voru af ymsu tagi. Gjorningar, innsetningar, uppa-
komur, ,tilbtin verk” (ready-mades), likamslist, landlist, hoggmyndir - hin
listraena syn var tjdd med fjolbreyttari hatti en nokkru sinni fyrr.

Maélverkid var ekki medal peirra midla sem nutu velgengni i myndlistinni @ pessum
tima. bvert 4 m6ti var pad nefnt sem dami hins hefdbundna og urelta, og 4 ymsan
hatt gert ad skotsp6n hinna nyju listhreyfinga. Itrekad matti heyra pvi haldid fram
4 attunda dratugnum, oft af miklum dkafa: ,Milverkid er dautt!” Pessi fullyrding
hefur 6mad reglulega @ sidan, sett fram af 6likum adilum af 6likum tilefnum.

Pad er vert ad hafa i huga ad listaskélar endurspegla helst pad sem er ad gerjast i
listinni i eigin samtima. bvi er edlilegt ad ®tla ad fra pessum tima hafi nam i slikum
skélum markast mjog af nfjum anda, sem var andsniinn mélverkinu, og hélt fram
nyjum midlum § pess stad. Slik proun er edlileg og raunar naudsynleg. Kéngurinn
er daudur, lengi lifi kongurinn - hin eilifa hringras er forsenda naudsynlegrar
endurnyjunar, lika innan listaskélanna.

Pad er einkenni hins nyja 4 hverjum tima ad hafna pvi sem fyrir er, og a pessum
drum hlaut malverkid pvi ad verda fyrir peirri uppreisn sem edlileg var. Astedan er
i raun tvipatt - og klofin: Annars vegar einleg tri & nfjum midlum, sem vidkom-
andi taldi ad gaeti komid alfarid i stad mélverksins - og hins vegar 6ljos grunur um
ad malverkid atti eftir ad halda velli pratt fyrir alla andstédu, og pvi veri eins gott
ad kveda hraustlega ad.

Pegar litid er aftur til sidustu priggja dratuga 20. aldarinnar kemur i ljés ad sa



grunur hefur einmitt reynst réttur. Pratt fyrir motlaetio sem malverkid vard fyrir var
®tid ljost ad pad mundi halda velli sem virkur midill { myndlistinni. Malverkid er
einfaldlega of sterkur listmidill til ad hverfa, par sem pad myndar ,bri d milli
hugsunar listmdlarans og dhorfandans,” svo vitnad sé til orda Eugéne Delacroix.

A dttunda dratugnum blémstradi malverkid af nyjum krafti fyrir tilstilli hops af
yngri kynslod listamanna (Gunnars Arnar Gunnarssonar, Einars Hakonarsonar,
Magnusar Kjartanssonar, Sigurdar Orlygssonar o.fl.), auk pess sem eldri listamenn
héldu tryggd vid midilinn og préudu dfram verk sin & pessum vettvangi.

Med hinu svonefnda ,nyja mdlverki” kom fram enn nyr hépur listmélara i upphafi
niunda aratugarins. Medal peirra ma telja ¥msa sem hafa verid i framvardasveit
milverksins alla tid sidan, t.d. Helga Porgils Fridjénsson, Dada Gudbjérnsson, Jén
Axel Bjdrnsson og Jén Oskar Hafsteinsson.

A sidasta dratug aldarinnar battust enn fleiri i hép listmdlara, prétt fyrir ad and-
streymid hafi dfram verid til stadar. Hin eilifa hringras hefur gert malverkid ad
marktekum midli i myndlistinni & ny, en ef til vill 4 forsendum og med
tjaningarhaetti, sem hefdi komid listmdlurum a 6vart nokkrum dratugum adur.

Milverkio er pvi alls ekki dautt - eda hvad?

Nu er kominn 4 vettvang hdpur listmalara, sem kallar sig pvi litrika nafni ,,Gull-
pensillinn”, og fyrsta samsyning peirra fer ni fram i Listasafni Reykjavikur —
KjarvalsstGdum. Pessi hopur er um sumt frabrugdinn fyrri flokkum listmélara, en
skyldleikinn er ljésari & 60rum svidum,

- Hopinn skipa 14 listamenn; petta eru pau Birgir Snabjorn Birgisson, Dadi
Gudbjérnsson, Eggert Pétursson, Georg Gudni Hauksson, Hallgrimur Helgason,
Helgi Porgils Fridjonsson, Inga Pérey Jéhannsdéttir, Johann L. Torfason, Jén
Bergmann Kjartansson Ransu, Kristin Gunnlaugsdaéttir, Sigridur Olafsdéttir,
Sigurdur Arni Sigurdsson, Sigtryggur Bjarni Baldvinsson og Porri Hringsson.

- Allt er petta listafélk born Iydveldisins, en aldursforsetinn 4 enn prji dr i fimm-
tugt (£. 1953) en hinn yngsti er dri yngri en islenska sjénvarpid (f. 1967). bPvi md gera
rdd fyrir ad einstaklingar i pessum hop eigi eftir ad vera virkir pdtttakendur 4 lista-
vettvangi langt inn a 21. 6ldina.

— Allir pessir listamenn stundudu sitt listndim & timum pegar hugmyndalistin og
fjclbreytni midla i myndlistinni var i 6ndvegi namsskrarinnar vid flesta listaskéla {



Evrépu. Engu ad sidur tjd pau sig nu fyrst og fremst i malverkinu, og einkum i
myndmali sem byggir 4 hlutveruleikanum i einu eda 6dru formi - algjorlega and-
staett pvi sem vaenta matti midad vid pad ndm sem ad baki byr.

Malverkid er pvi alls ekki dautt, og ma raunar lita 4 endurnyjadan kraft pess og
sképunarmdtt i upphafi 21. aldarinnar sem dkvedna en edlilega uppreisn gagnvart
peirri myndlist sem hzest hefur borid sidustu aratugi. Pessi sidasta umbylting i
listinni hefur hins vegar farid hlj6tt, og henni hafa ekki fylgt neinar storar yfirlys-
ingar.

bar verda ekki skrifadar hér - pad er verkefni sidari tima. Nd er vert ad njota
malverksins eins og pad kemur fyrir fra hendi medlima ,Gullpensilsins”, og minn-
ast orda Jackson Pollock: ,Ad mila er ad vera til."s

Tilvitnanir:

1} O'Connor: Jackson Pollock, 1967

2} Richter: Dada; art and anti-art, 1964
3) The Observer. 1985

4) fournal, 1850

5) Vidtal vid Selden Rodman, 1956



Bréf til bladsins

flestir kannast vid afa minn

adalstein bergmann eda alla { peningunum
eins og hann var kalladur

af félégum sinum hjd borgargjaldkera

hann var vel lidinn i starfi

og hlaut gullmerki starfsmannafélagsins
pegar langri starfsaevi lauk

farsallega i pjonustu borgarbia

begar alli afi d6 i sumar

kviknadi stii hugmynd hja okkur barnabérnunum

ad heidra minningu hans

og ni d dogunum héldum vid milverkasyningu

6ll verkin voru eftir hann

en alli afi skildi eftir sig fjolda malverka & loftinu

par sem hann sinnti listinni

pegar fri gafst fra abyrgoarstirfum fyrir borgina

i hugum okkar allra

lifir minningin um afa i malarasloppnum
med palettu og pensil

d kassa med hofudiod at um pakgluggann

badan sa hann fjallid
sem a sérstakan sess i hjortum reykvikinga
eina vidfangsefni sitt
sjdlfa esjuna i &llum sinum margbreytileika

annao snerti afa minn ekki

0g d syningunni voru a fjérda hundrad verka
unnin i oliu vatnsliti tisk

asamt blyantsskissum og einni kolateikningu

Sjon



dagurinn rann upp

gestir komu vida af hofudborgarsvaedinu
ungir sem gamlir

par & medal prir fyrrverandi borgarstjérar

dtta verk seldust
og keypti borgargjaldkeri tvo médlverk
en eina myndrod
gafum vid hefingarstodinni bjarkarasi

og nu kem ég ad tilefninu

dsteedunni fyrir ad ég skrifa bladinu petta bréf
fyrir hind okkar afabarnanna

afkomenda adalsteins bergmanns i peningunum

eins og ddur sagdi

vakti ekkert fyrir okkur med syningarhaldinu
annad en godvild

ad leyfa folki ad njota handverks a. bergmann

pad var pvi reidarslag
ad lesa ,gagnryni” ,gagnrynanda” bladsins
fyrir nokkrum dégum
og ihuga nd margir ad segja upp dskriftinni

i pessari ,gagnryni”

var avistarf alla afa mins a listasvidinu svivirt
pad sagt 6frumlegt

og heitid ,esjumalari” notad d neikvadan hatt

(pad er stadreynd ad

enginn sem var a syningunni man til pess
ad ,gagnrynandinn®

hafi sést par - og ljésmyndir stadfesta pad)

pegar mér var runnin reidin

akvad ég ad skoda syninguna hlutlaust
ég pottist vera gagnrynandi

og gekk um salinn eins og peir gera
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i fyrstu sd ég ekkert

nema myndir af esjunni & ymsum timum
en pekkjandi alla afa

vissi ég ad eitthvad meira la ad baki peim

ég grandskodadi verkin

handbragdid og aferdina og litanotkunina
og var vid ad gefast upp

pegar ég allt i einu ték eftir dagsetningunum

allar myndir afa mins
af esjunni um vetur voru méladar 4 sumri
hvert einasta mdlverk
af esjunni 4 vori sannarlega gert um haust

adalsteinn bergmann

afi minn eda alli { peningunum sneri semsagt
d hilerdan manninn

sem ekki sd vid snilldarbragdi ,esjumalarans”
i ljosi pessa forum vid

fram & afsokun 4 besta stad i bladinu

en ,gagnrynandanum”

bendum vid 4 ad hugsa vel sinn gang

adalsteinn bergmann, malarameistari
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BIRGIR SNAEBJORN BIRGISSON

PILTUR OG STULKA A BADVOGUM / BOY AND A GIRL ON BATHSCALES, 2000
Olia & striga / Oil on canvas, 160 x 130 cm
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PILTUR OG STULKA i ANDAGLASI / BOY AND A GIRL AT A OUIJA BOARD, 2000
Olia & striga / Oil on canvas, 130 x 160 cm
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DADI GUDBJORNSSON

MORGUNBLOMID / THE MORNING FLOWER, 2000
Olia & striga / Oil on canvas, 70 x 80 cm
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MALARAHVITT / PAINTER'S WHITE, 2000
Olia a striga / Oil on canvas, 80 x 110 em
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NAFNLAUS /[ UNTITLED, 2000
Olia & striga / Oil on canvas, 50 x 70 cm
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EGGERT PETURSSON

NAFNLAUS / UNTITLED, 2000
Olia a striga / Oil on canvas, 50 x 70 cm
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GEORG GUBDNI HAUKSSON

AN TITILS / UNTITLED, 1599
Olia & striga / 0il on canvas, 52 x 50 cm
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AN TITILS / UNTITLED, 2000
Olia a striga / Oil on canvas, 165 x 175 ¢m
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HALLGRIMUR HELGASON

KOR / CHOIR, 2000

410 x 250 cm

Olia 4 striga / Oil on canvas,






HELGI PORGILS FRIDJONSSON

A MILLI / BETWEEN, 2000
Olia & striga / Oil on canvas, 50 x 50 cm
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FISKAR SJAVARINS / FISH OF THE SEA, 2000
Olia & striga / Oil on canvas, 160 x 300 cm
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INGA POREY JOHANNSDOTTIR

50% PLUS - 50% MINUS / PLUS 50% — MINUS 50% , 2000
Malverk / Painting: olia & striga / oil on canvas, 25 x 30 cm

Skulptar /Sculpture: médlad MDF, sjéngler a plexigleri, rafmagnsljés / painted
MDF, eyeglasses on perspex, electrical light, 25 x 30 x 100 cm
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Hluti / Detail



JOHANN L. TORFASON

AN TITILS / UNTITLED, 2000
Olia & striga / Oil on canvas, 110 x 100 cm
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AN TITILS / UNTITLED, 1998
Olia & striga / Oil on canvas, 200 x 145 cm
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JON BERGMANN KjARTANSSON RANSU

Listamadurinn ad stérfum / The Artist at Work

28
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AN TITILS (ABSTRAKT) / UNTITLED (ABSTRACTION), 2000
Akryl & striga / Acrylic on canvas, 110 x 110 c¢m
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KRISTIN GUNNLAUGSDOTTIR

NETURVERPIRNIR / THE NIGHT WATCHERS, 2000
Olia a striga / Qil on canvas, 204 x 180 cm
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HVITI HESTURINN / THE WHITE HORSE, 2000,
Olia a striga / Oil on canvas, 210 x 165 cm
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SIGRIDUR OLAFSDOTTIR

KLEPPSVEGUR / KLEPPSVEGUR ROAD, 2000
Olia & striga / Oil on canvas, 130 x 110 cm.
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BLOKK | BREIDHOLTI / APARTMENT BUILDING IN BREIDHOLT
Olia 4 striga / Oil on canvas, 130 x 110 ¢m.
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SIGTRYGGUR BJARNI BALDVINSSON

i KRINGUM SUNDLAUGARBLATT / AROUND POOL BLUE, 2000
Olia & striga / Oil on canvas, 220 x 190 cm
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KRASS A GRAUM RONDUM / SCRIBBLE ON GRAY STRIPES, 2000
Olia a striga / Oll on canvas, 220 x 180 cm




SIGURDUR ARNI SIGURDSSON

GARPURINN HANS RENE / RENE'S GARDEN, 1999
Olia 4 striga / Oil on canvas, 81 x 100 cm
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SAMHENGI /COHERENCE, 2000
Olia a striga / Oil on canvas, 200 x 220 cm
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PORRI HRINGS50N
BLAUT KONA | / WET WOMAN 1, 2000
Olia 4 striga / Oil on canvas, 120 x 100 cm
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BLAUT KONA IIl / WET WOMAN 111, 2000
Olia a striga / Olia & striga, 120 x 100 cm
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Eirikur Porldksson,
Director

Painting is Dead — or What?

“Painting comprises three principal parts, which we
say are drawing, proportion, and colouring.”
Piero della Francesca, De Prospectiva Pigendi (c. 1480-90)

The technical definition of a painting can be simple: that it is found in the interre-
lations between lines, forms and colours, But that is not even half the story, because
artists have through the centuries conjured up magical masterpieces from this sim-
ple material. Paintings have marked the development of whole cultures, and have
often been the one of the most quoted evidence of the best and the noblest ever cre-
ated by mankind.

How can this be? Painting is by its nature a falsification of reality, an uneven copy
of nature or the visualization of fantasy, where an image is created, which more
often than not has no foundation in the material world outside the surface that it
appears on. What is so important about copies, fakes and hallucinations?

The value of the painting has been the subject of thick volumes through the ages,
both written by those that are enthralled by it and by those that think that the paint-
ing is an outdated art form, but this discussion grew as the 20th century progressed.
The balance of praise and disapproval has swung in both directions, even so that it
is possible to survey the progress of art during the century from the esteem that
painting has held in at a given time.

Those who paint think it is necessary for them. Jackson Pollock said in an interview
shortly before his death in 1956: “Painting is self-discovery. Every good painter painis
what fe i5.""

Others have been less impressed. Marcel Duchamp, who quit painting himself in
1918 but is still considered one of the most remarkable visual artists of the 20th cen-
tury, simply maintained that painters were seeking "Turpentine intoxication.” * Even
the painters themselves have their occasional doubts; Francis Bacon, one of the most
prominent painters of Britain in the century was quoted in an interview saying that
painting was”... an old man's occupation.”

In Iceland painting had a very strong following for most of the 20th century, and in
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fact the visual arts of the nations have been defined through it. The beginning was
in painting (in the works of Pérarinn B. Porliksson), and no less what followed
(with Asgrimur Jonsson, J6n Stefinsson and J6hannes S. Kjarval). The next genera-
tions of artists consisted for the most part of painters, although a few sculptors also
came on the scene and clearly played a certain role in the development of the visu-
al arts in Iceland.

Painting was nonetheless the dominant medium for the visual arts in the country
far into the second half of the century. Even when international modernism finally
took root in Iceland in the fifties and revolutionized art it was first and foremost
through abstract painting, which in turn was the main force on the art scene for a
long time.

With the next revolution in the visual arts in Iceland in the second half of the sixties
new attitudes came to the fore. With new people came new ways of communication,
new expression and a new freedom, that artists made lavish use of. Conceptual art,
Fluxus, Arte Povera - the movements were of different kinds. Performances, instal-
lations, happenings, ready-mades, body art, land art, sculpture - the artistic vision
was expressed with greater variation than ever before.

Painting was not among the media that prospered in art during this period. On the
contrary, it was cited as an example of the traditional an outdated, and in many
ways made the target of criticism by the new art movements. Again and again you
could hear the following during the seventies, often expressed with gusto:
“Painting is dead!” - This proclamation has been made regularly ever since, voiced
by different parties under different circumstances.

It is worth noting that art schools generally reflect what is happening in the arts at
that same time. Therefore it is natural to assume that from this time on the curricu-
lum in such schools reflected to a great degree this new spirit, opposing painting
and championing new media in its place. Such a development is natural and indeed
necessary. The King is dead, long live the King - the eternal revolution is the prem-
ise for vital rejuvenation, also within the art schools.

It is a characteristic of the new at any given time to reject what is there before, and
during this period painting was therefore an obvious target for the uprising, that
naturally took place. The reason was twofold - and split: On the one hand a sincere
belief in new mediums, that the person involved thought could completely replace
painting - and on the other hand a nagging suspicion that painting would retain its
stand in spite of all the opposition, so you might as well renounce it forcefully.

When reviewing the last three decades of the 20th century it becomes apparent that
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this suspicion has been proven right. In spite of all the adversity painting experi-
enced it was always clear that it would remain an active medium in the visual arts.
Painting is simply too strong a medium to disappear, as it creates“the bridge between
the mind of the painter and that of the spectator,” to use the words of Eugéne Delacroix.

In the seventies paining blossomed with renewed vitality through the works of a
group of younger artists (Gunnar Orn Gunnarsson, Einar Hikonarson, Magnis
Kjartansson, Sigurdur Orlygsson and others). Older artists also kept faith with the
medium as their works continued to evolve through painting.

With the "New Painting” in the beginning of the eighties still another group of
young painters emerged. Among these are many that have been in the forefront of
painting in Iceland ever since, artists such as Helgi Porgils Fridjénsson, Dadi
Gudbjérnsson, Jon Axel Bjornsson and Jén Oskar Hafsteinsson.

In the final decade of the century still more joined the group of painters, in spite of
the fact that adversity towards painting still existed. The eternal revolution has
made painting an art medium to be reckoned with again, perhaps on a premise and
with a way of expression, that would have surprised painters a few decades ago.

Painting is therefore far from dead - or what?

Now a group of painters has appeared on the scene, that goes by the colourful name
“The Golden brush”, and their first group exhibition is now taking place in the
Reykjavik Art Museum - Kjarvalsstadir. This group is in some ways different from
other artists’ groups that have come before it, but the relationship is clear in other
fields.

— The group consists of fourteen artists. These are Birgir Snabjorn Birgisson, Dadi
Gudbjérnsson, Eggert Pétursson, Georg Gudni Hauksson, Hallgrimur Helgason,
Helgi Porgils Fridjonsson, Inga Porey Jéhannsdéttir, Jéhann L. Torfason, Jén
Bergmann Kjartansson, Kristin Gunnlaugsdéttir, Sigridur Olafsdéttir, Sigurdur Arni
Sigurdsson, Sigtryggur Bjarni Baldvinsson and Porri Hringsson.

= All of these artists are children of the Republic, but the oldest is still under fifty
{b. 1953) and the youngest is almost the same age as Icelandic television (b. 1967).
Therefore it can be expected that members of this group will be active on the art
scene well into the 21st century.

— These artists all studied art during a period when Concentual art and a mixture of
media in the visual arts was the mainstay of the curriculum at most art schools in
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Europe. Still they express themselves first and foremost in painting, and especially
in a visual language based in reality in one form or another — in complete opposi-
tion to what could be expected judging from the studies that they base their art on.

Painting is therefore far from dead, and its renewed strength and creativity at the
beginning of the 21st century can even be seen as a certain but natural uprising
against the kind of art that has been most prominent during the last decades. This
latest revolution has, however, come about very quietly, withouth any major decla-
rations of any kind.

Such declarations will not be written here — that is a project for later. Now is the
time to enjoy painting as it comes from the hands of the members of “The Golden
Paintbrush”, and to remember the words of Jackson Pollock: “Painting is a way of
being."*

References:

1) O'Connor: [acksen Pallock, 1967

) Richter: Dada: art and anti-ort, 1964
3) The Dbserver, 1985

4) Journal, 1850

5] Interview with Selden Rodman, 1956



A Letter to the Editor

most people know of my grandfather
adalsteinn bergmann or alli the money
as he was called

by his colleagues at the city treasury

he was popular at work

and the employees’ association gave him its gold medal
at the end of his long career

of successfully serving the citizens

when granddad alli died this summer

the idea arose among us grandchildren

of honouring his memory

and the other day we held an exhibition of paintings

all the works were by him

since granddad alli left hundreds of paintings in the attic
where he devoted himself to art

in his spare time from his duties for the city

in the minds of us all

the memory lives on of granddad in his painter’s smock
with a palette and brush

on a box with his head out through the skylight

from there he could see the mountain

which has a special place in the hearts of people from reykjavik
his only subject

mt. esja itself in all its diversity

nothing else impressed my grandfather

and more than three hundred works went on show
in oil watercolour india ink

plus pencil sketches and one charcoal drawing




the day arrived

visitors turned up from all around the capital
young and old alike

including three ex-mayors

eight works were sold

and the city treasury bought two paintings
while we donated

one series to bjarkards rehabilitation centre

and now i come to the point

the reason i‘m writing the editor this letter

on behalf of us grandchildren

the descendants of adalsteinn bergmann the money

as i said before

we had no other motives in holding the exhibition

apart from goodwill

allowing people to enjoy the craftsmanship of a. bergmann

so it was traumatic

to read the “criticism” by the paper’s “critic”

a few days ago

and many of us are thinking of cancelling our subscriptions

in this “criticism”

my grandfather’s life-s work in art was abused

it was called unoriginal

and the term “painter of mt. esja” used disparagingly

(it's a fact that

no one who went to the exhibition recalls

the “critic”

being seen there - and photographs confirm it)

when my anger abated

i decided to view the exhibition impartially
i pretended to be a critic

and strolled around the gallery like they do
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at first i saw nothing

but pictures of esja from various times

but knowing granddad alli

i was certain something more was behind them

i scrutinized the works

the craftsmanship and texture and coloration
and was on the point of giving up

when i suddenly noticed the dates

all my grandfather’s pictures

of esja in winter were painted in summer

every single painting

of esja in spring was definitely made in autumn

adalsteinn bergmann

my grandfather or alli the money outwitted you see

that learned scholar

who didn’t realize the master stroke by the “painter of mt. esja”

in light of this we demand
an apology printed prominently in the paper

while we advise the “critic”
to watch his step more closely

adalsteinn bergmann, master painter
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Patttakendur / Paricipants:

Birgir Snabjérn Birgisson

Faddur & Akureyri 1966. Stundadi ném vid Ecole des Arts Décoratifs, Strasbourg,
Frakklandi, fjdlteeknideild 1991 til 1993, Myndlista- og handidaskéla fslands,
grafikdeild 1986 til 1989 og vid Myndlistaskélann 4 Akureyri 1985 til 1986. Hefur
haldid einkasyningar og tekid patt i fjolda samsyninga hér heima og erlendis.

Born in Akureyri, north Iceland, in1966. Studied at Ecole des Arts Décoratifs, Strasbourg
(multimedia) 1991-1993, the Icelandic College of Art and Crafts (graphic art) 1986-1989

and Akureyri College of Art 1985-1986. Has held solo exhibitions and taken part in many
joint exhibitions both in Iceland and overseas.

Dadi Gudbjirnsson

Dadi er feeddur i Reykjavik 1954. Stundadi nam { Myndlistarskélanum i Reykjavik
og vid Rikisakademiuna i Amsterdam 1969 til 1976. Hefur haldid fidlda einka- og
samsyninga d Islandi og einnig synt erlendis.

Born in Reykjavik in 1954. Studied at Reykjavik College of Art and the State Academy,
Amsterdam 1969-1976. Has held a large number of solo and joint exhibitions in Iceland and
also shown his works in other countries

Eggert Pétursson

Faddur { Reykjavik 1956. Stundadi nam vid Myndlistarskola Reykjavikur 1974 til
1976, Myndlista- og handidaskéla [slands 1976 til 1979 og vid Jan van Eyck
Academie, Maastricht i Hollandi 1979 til 1981. Hefur haldia einkasyningar heima
og erlendis og tekid pétt i fjolda samsyninga.

Born in Reykjavik in 1956. Studied at Reykjavik College of Art 1974-1976, the Icelandic

College of Art and Crafts 1976-1979 and the Jan van Eyck Academie, Maastricht 1979-
1981. Solo exhibitions in Iceland and abroad as well as many joint exhibitions
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Georg Gudni Hauksson
Faeddur arid 1961. Byr i Reykjavik.
Listndm & Islandi og i Hollandi.
Hefur synt hér og par og alls stadar.

Born 1961. Lives in Reykjavik.
Studied art in lceland and in The Netherlands.
Has held exhibitions here and there and everywhere.

Hallgrimur Helgason

(faeddur 1959) er myndlistarmadur og rith6fundur busettur i

Reykjavik. Eftir hann liggja prjar skaldsogur, eitt ljédasafn, tvo leikrit,

tveir einpattungar, tvo kvikmyndahandrit og sextin hundrud myndverk af ymsu
tagi. Af peim eru fjogur i eigu safna.

Born in 1959, Visual artist and writer living in Reykjavik. Has written three novels, one cal-
lection of poetry, two plays, two one-act plays and two film scripts, and produced sixteen
hundred artworks of various kinds. Four of them are in public art collections

Helgi Porgils Fridjonsson

Faeddur i Budardal, Dalasyslu drid 1953. Stundadi ndm vid Myndlista- og
handidaskola [slands 1971 til 1976, De Vrije Academie, Haag, Hollandi 1976 til
1977 og vid Jan van Eyck Academie, Maastricht i Hollandi 1977 til 1979. Helgi
hefur haldid mikinn fjslda einka- og samsyninga heima og erlendis. Verk eftir
Helga Porgils eru i eigu helstu safna & Islandi.

Born in Budardalur, west Iceland, in 1953. Studied at the Icelandic College of Art and Crafts
1971-1976, De Vrije Academie, the Hague 1976-1977 and the Jan van Eyck Academie,
Maastricht 1977-1979. Has held a large number of solo and joint exhibitions both in Iceland
and other countries.

Inga Porey Johannsdottir

Fedd i Keflavik 1966. Var i Myndlista- og handidaskdla [slands, fjoltaeknideild
1984 til 1988 og Hoochschule fuer Angewandte Kunst i Vinarborg 1988 til 1989.
Inga hefur haldid sjé einkasyningar og synt med 6drum hér heima og erlendis.
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Born in Keflavik, southwest lceland, in 1966. Studied at the Icelandic College of
Art and Crafts (multimedia) 1984-1988 and Hochschule fir Angewandte Kunst,
Vienna 1988-1989. She has held seven solo exhibitions and taken part in joint
exhibitions in lceland and abroad.

Jéhann Ludwig Torfason

Faddur i Reykjavik 1965. Stundadi nam vid Myndlista- og handidaskéla Islands
og Myndlistaskélann i Revkjavik 1985-90. Dvaldi i eitt 4r 4 Spani. Helstu
syningar; Listasafn Képavogs - Gerdarsafn 2001, Veitingahusid 22, Reykjavik,
1998, Galleri Greip, Rvk. 1996, Vid Hamarinn, Hafnarfirdi 1995,

Patttaka i fjsplmorgum samsyningum heima og erlendis. [ ritstjérn listatimaritsins
Andblas fra 2000 og myndaségubladsins GISP! fra 1990.

Born in Reykjavik in 1965. Studied at the Icelandic College of Art and Crafts and Reykjavik
College of Art 1985-90. Live in Spain for a year. Main exhibitions: Kédpavogur Art Museum -
Gerbarsafn 2001, Veitingahlsid 22, Reykjavik 1998, Galleri Greip, Reykjavik 1996, Vid
Hamarinn, Hafnarfjordur 1995, Participant in many joint exhibitions in Iceland and overseas.
On the editorial boards of Andblaer art magazine since 2000 and GISP! cartoon magazine
since 1990.

Jén Bergmann Kjartansson Ransu

Faddur i Reykjavik 1967. Stundadi nam vid AKI, Enschede, Hollandi 1990 til 1995
og NCAD, Dublin, Irlandi 1995. Hefur haldid einkasyningar og tekid patt i
samsyningum i Hollandi, Englandi, Pyskalandi og & islandi.

Born in Reykjavik in 1967. Studied at AKI, Enschede 1990-1995 and NCAD,
Dublin 1995. Solo and joint exhibitions in the Netherlands, England, Germany and Iceland.

Kristin Gunnlaugsdottir

Faedd 4 Akureyri 1963. Hiin lauk nami fra Myndlista og handidaskéla Islands 1987
og fimm dra ndmi vid Rikisakademiuna i Flérens, Italiu 1993. Verk sin vinnur hin
adallega i oliu 4 striga en einnig med takni midalda, bladgulli og eggtemperu a
tré, sem og gerd ikona sem huan lerdi § klaustri d Italiu. Kristin hefur haldid sjo
einkasyningar 4 Islandi og tekid patt { fjolda samsyninga heima og erlendis.

Born in Akureyri, north Iceland, in 1963. Graduated from the Icelandic College of Art and
Crafts in 1987 and a five-year course at the State Academy in Florence in 1993. Mainly
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works in oil on canvas but also with medieval media using gold foil and tempera on wood,
and icon-making which she studied in a convent in ltaly. Has held seven solo exhibitions in
Iceland and taken part in many joint exhibitions in lceland and overseas.

Sigridur Olafsdéttir

Sigridur Olafsdéttir fadd 1965 i Reykjavik. Utskrifadist r Fjdltaeknideild
Myndlista- og handidaskéla islands 1989 og for i framhaldsndm vid
Fagurlistaskélann i Lyon i Frakklandi. Hefur haldid fjérar einkasyningar og tekid
patt i figlda samsyninga og uppikoma i gegnum tidina

Born 1965 in Reykjavik. Graduated from the Icelandic College of Art and Crafts (multimedi-
al) and two years in Ecole des Beaux Arts de Lyon, France. Has held four solo exhibitions
and taken part in many joint exhibitions and events.

Sigtryggur Bjarni Baldvinsson

Feddur & Akureyri 1966. Stundadi nam vid mdlaradeild Myndlista- og
handidaskéla Islands 1987 til 1990 og Ecole des Arts Décoratifs i Strasbourg,
Frakklandi 1991 til 1994. Hefur haldid atta einkasyningar & Akureyri, i Reykjavik,
Hafnarfirdi, Brussel og Strasbourg og tekid pdtt i samsyningum m.a. i Listasafni
Reykjavikur, Listasafni [slands, Gerdubergi og i Listasafninu 4 Akureyri.

Born in Akureyri, north lceland, in 1966. Studied at the Icelandic College of Art and Crafts
(painting) 1987-1990 and Ecole des Arts Décoratifs, Strasbourg 1991- 1994. Has held eight
solo exhibitions in Akureyri, Reykjavik, Hafnarfjorour, Brussels and Strasbourg, and taken
part in joint exhibitions including Reykjavik Art Museum, the National Gallery of Iceland,
GerBuberg Culture Centre and Akureyri Art Museum,

Sigurdur Arni Sigurdsson

Faddur 4 Akureyri drid 1963. Byr og starfar i Reykjavik og i Paris. Stundadi nam
vid Myndlistaskélann & Akureyri 1983 til 1984, Myndlista- og handidaskéla [slands
1984 til 1987, Ecole Nationale d"Art de Cergy - Pontoise, Frakklandi 1987 til 1990
og Institut des Hautes Etudes en Arts Plastiques, Paris, 1990 til 1991. Hefur haldid
fiolda einkasyninga og tekid patt i mérgum samsyningum heima og erlendis, Verk
eftir Sigurd Arna eru i eigu allra helstu safna a [slandi og i séfnum i Frakklandi og
Sviss.

Born in Akureyri, north Iceland. Lives and works in Reykjavik, Iceland and Paris, France.
Studied at the Akureyri College of Art 1983-1984, Icelandic College of Art and Crafts 1984-
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1987, Ecole Nationale d’Art de Cergy - Pontoise, France 1987-1990 and Institut des Hautes
Etudes en Arts Plastiques, Paris, 1990-1991. Has held numerous solo exhibitions and par-
ticipated in many joint exhibitions in Iceland as well as internationally. His works are in the
collections of all the major museums in lceland and museums in France and Switzerland.

Porri Hringsson

Faeddur i Reykjavik 1966. Stundadi nam vid Myndlista- og handidaskéla [slands
1985 til 1989 og vid Jan van Eyck Academie, Maastricht, Hollandi 1989 til 1991,
Hefur haldid fimmtan einkasyningar fra 1989 og tekid patt i tuttuguogfimm
samsyningum frd 1987. Kennari i Myndlistarskéla Reykjavikur fra 1993,
Deildarstjori malaradeildar og i stjorn Myndlistarskéla Reykjavikur fra 1999,
Margvisleg ttgdfa, myndskreytingar og onnur listren starfsemi,

Born in Reykjavik in 1966. Studied at the Icelandic College of Art and Crafts 1985-1989 and
Jan van Eyck Academie, Maastricht 1989-1991. Has held 15 solo exhibitions since 1989
and taken part in 25 joint exhibitions since 1987. Teacher at Reykjavik College of Art since
1993. Head of painting department and board member there since 1999. Widely involved in
publishing, illustration and other artistic activity






Menningarmélanefnd Reykjavikur / The Cultural Committee of the City of Reykjavik

Gudrin Jonsdottir, formadur / chair
Anna Geirsdottir
Ornélfur Thorsson
Eypoér Arnalds
Julius Vifill Ingvarsson

Forstédumadur Listasafns Reykjavikur / Director of Reykjavik Art Museum
Eirikur Porliksson

byding / Translation
Bernard Scudder

Eirikur Porliksson

LBreéf til bladsins” © Sj6n [/
+A letter to the editor” © 5j6n

Honnun syningarskrdr / Catalogue Design
Porbjorg Br. Gunnarsdottir

Umsjén med gerd syningarskrdar / Catalogue Production
Porbjorg Br. Gunnarsdottir

Skeyting og filmuvinnsla / Colour separation and montage
Grafik h.f.

Prentun og békband / Printing and bookbinding
Grafik h.f.

55



© LISTASAFN REYKJAVIKUR, 2001

ISBN 8979-769-00-9

56






ISBN 9979-769-00-9

LISTASAFN REYKJAVIKUR - KJARVALSSTADIR

REYKJAVIK ART MUSEUM - KJARVALSSTADIR

JANUAR - MARS 2001



