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Listamaodurinn

Fa.gurfraaﬂllagar rannscknir minar & jardhita hofust & fyrr hluta niunda aratugarins
pegar langvarandi veikindi gerdu mér ljost hversu vidkvaamar, hverfular og heila-
gar allar lifandi verur eru - ég sjalfur medtalinn. Med ainfaldri Gtvikkun gildir pessi
stadraynd einnig um allar auMindir jardarinnar og planetuna sjdlfa. Eg hef fylgt pes-
sari heimspeki af mestu naergatni pegar pessi listaverk voru knain af afli Geysis og
hverum i Krjsuvik 4 islandi sem og af hverum | Yellowstone pjddgardinum i
Bandarlkjunum. Pad er bjargltst sannfeering min ad jardhiti | sinum fjolbreyttu myn-
dum getur verid augljds lausn a orkupdrum okkar, 4n mengunar, par sem hann byg-
gir & endanum a druggum aflgjafa kjam-orku, jardikjamanum sjaifum.

Efnividur vard nazstum ad helgigrip hjg mér (ég var lika blankur) og ég notadi vandie-
ga hvern bat af endurnytium malmpldtum, og breytti peim algjériega | hvert pad form
sem mar fannst ég knainn til ad skapa. Fyrstu hdggmyndirnar sem eg gerdi a pes-
sum tima voru Or jérni. Jamid var oftast svonefnt loftsteinajarm, og pyding formra heita
a pessu efni | dlikum menningarheimum visudu til bess sem apreifaniegar tengingar
okkar vid himnana. Pad var einnig heegt ad finna ségulegar tilvisanir til kvars-kristalla
sem sampjoppun & krafti jardarinnar. Upphaflega var jam unnid og mdtad | smidjum
og eldi. Hoggmyndimar minar voru unnar med pessum haatti, par sem kvars-kristol-
lum var baett inn i til ad sameina jord og himinn i gina heild.

Par sem kristallar eru takn fyrir orku jardar virist rokrett ad gera pessa orku synilega
i verkunum med pvi ad lata kristallana senda fra sér ljgsgeisla. Ein helsta leidin
jardarinnar til ad syna pa orkw sem | hanni byr er | gegnum jardhita.

Hid sérstaka fagurfraadilega vidfangseini sem vard ad leysa i fyrstu jardhita-hdggmyndinni var med hvada heetti vaari heegt ad persdnu- og
afnisgera orku jardarinnar og gera hana almennt skiljaniega og sjaanlega i formi varks sem vazrn tengt mannlegr staerd og vaen ekki
agnandi, heldur vekti med monnum tilfinningar fyrir dreidanleika, rdandi hiyju og lotningu. Formbirting jardhita & yfirbordinu er starfengleg
sjan sem er erfitt ad keppa vid sem slika. Eg gat ‘keppt vid' pessi sjdnarspil med leysigeisium, vatnshjdlum og 68rum pvilikum adierdum,
en eins og adur sagir hefdi siikt vend sjdnreenn donaskapur, elnkum & slikum stddum, og jadradi ad minu aliti vid ad vera helgispjoll.

Fyrsta jardhita-hdggmyndin var timabundin innsetning & hverasvaedinu [ Krysuvik arid 1989, bar sem verkid ékk orku sina ur gufuholu,
sem ni er horfin. Petta verk hefur ni vend sett upp varanlega vid Perluna. Pad hefur i sér hringras heits valns, sem heyrist i, og gefur pvi
naarri pvi dyrslegt adakerfi, par sem heitt vain er ‘'blé8 pess og Iifgjafi.’ Eg hef 588 skdlabdm | Reykjavik hiyja sér & hdndunum & verkinu,
og ég hel stundum s&d pau hjufra sig upp ad pwvi til ad halda & sér hita. Rafmagn verdur til med beinum haetti af muninum & hitastiginu &
heita vatninu og loftinu umhverfis verkid, sem skapar raflysingu sem sast par sem hin brotnar | gegnum stéran kvarskristall hluta [ verk-
inu, Liésmagnid vex og minnkar heegt og rélega | samraemi vid tima dags, sdlarljés, hitastig, drkomu og jainvel vindkvidur. Hitinn [ verkinu
gerir pad ad verkum ad regndropar gufa fijétt upp og snjdr bradnar adur en hann getur safnast tyrir. Hreyfiafisfraadin vinnur hér | hazgum,
sveillukenndum takti skjaldbokunnar.

Pau fagurfreadilegu markmid sem adur voru nefnd provdust og mdtudust al naudsynlegum patium eins og ad ljdsid saist og beim bygg-
ingarpdrium sem purfti ad upplylia il ad verkin gaetu borid | sér pd innr byggingu sem dtfarslan krafdist. Rafleidslur og pipulagnir voru
faldar inn | verkunum, likt og allt vasri gert med tGirum. Alveg eins og bifreidar voru | upphali byggdar & peirr haproudu vagnataekni sem
pa var tyrir hendi a8ur en paer proudust | pa bila sem vid pekkjum | dag byggdust fyrstu

jardhita-hdggmyndimar minar &dru fremur & striktirbreytum hefdbundinna haggmynda. Eftir pvi sem skilningur minn &x & peim kerfum
sem urdu il og par med geta min til ad setja pessa fioknu peetti saman 4 hreinlegan hatt, fengu verkin & sig eigid ljodraent addrattarafl,

Measta rokrétta skrefid var ad teera innn kedin Ot & ylirbordid, og par med ad gera hid duladulla synilegt.

Fitukenndir vikvalletir skipta hratt um lit | beinni svorun vid breytingum & hilastigi. Eftir pvi sem jardhitinn dreifist er bdkstaflega heagt ad
sjd litina i vindinum. Skinandi ljgsadiédur og diddu-leysigeisiar skapa fjdloreyttari og bjartari iysingu. Onnur breyting sem virdist eiga sér
stad er aherslan a fyrirbasrid sjalft, aflirazdi hinna fogru ljds- og

litabreytinga.

Verk eins og min geta vonandi gegnt pvi hiutverki ad vera brd til ad hjalpa okkur ad skilja og lifa | satt og samiyndi vid stodkerfi tilveru
okkar - jordina sjalfa. Petta er ny godafradi, med notkun nitimatakni. Petta eru sjdanleg sagnakveedi, sem syngja ofurmjokt ljod jardar-
innar til peirra sem vilja hlusta.

Robert Dell



The Artist

y geothermal aesthetic inquiry began in the eary 1880°s when a prolonged period of liiness made me acutely aware of just how frag-

ile, transitory and sacred all living things are - myself included. By extension, so are the earth's resources and the planet itsalf. | have
carefully adhered to this philosophy when these works were powered by Geysir and Krysuvik in lceland and at Yellowstone National Park
in the United States. It is my firm belief that gecthermal energy in its various forms can be the obvious Non-polluting answer 1o our energy.
needs as it ultimately relies on that safe nuclear power source, the Earih’s core.

Materials bacame almost sacred objects to me (| was also short of funds) and | caretully used each piece of recycled sheet metal, com-
pletaly transforming it to whatever shape | fell compelled to make. The sculplures | produced at this time were made of iron, The first iron
was most often meteoritic in origin, and a translation of its early names in divergent cultures alluded to it as our tactile connection the
heavens. There were also historical relerences to quartz crystals as perceived concentrations of the Earth’s power. Originally, iron was
worked and hammered in forges and fires. My sculplure works wera made in this fashion, with quartz crystal areas added lo establish an
earth and sky union,

Since the crystals are symbolic of Earth energy, it seemed only logical to have this energy visible in the work, by having the crystal radiale
light. One of the major manifestations of the Earth's energy is expressed in geothermal phenomenaon,

The particular aesthetic problem to be solved in the first geothermal sculpture was 1o personily and embody the Earth's energy and to
express as a universally understandable perceptual experience in the form a non threatening, inviting object related o human scale, that
promotes a feeling of dependability, comioring warmth and awe. Surface manifestations of geothermal enaergy are spectacular sights and
as such are formidable visual competition. | could *visually compete’ using laser projections, water wheels and similar venues, but as stat-
ed earlier, this would be bad visual manners particularty at such locations and in my view, almost sacrilegious.

The first geothermal sculplure was a temporary installation al the Krysuvik geothermal area in 1998, where it was powered by the now
nonaxistent geothermal steam vent. This work is a permanent installation at Pedan. It has an audible geothermal hot water circulation sys-
tem, giving it an almost mammalian circulation system using geothermal energy as its ‘blood and life source'. | have seen Reykjavik
school children warm their hands on the work, and | have sometimes seen them snuggle close to it to keep warm. Electricity is generated
directly from the temperature difference between the geothermal heat and the air, creating electric light that is visible at it is refracted
through a large quartz crystal section. The level of light slowly responds to the time of day, sunlight, lemperature, precipitation and even
gusts of wind. The geothermal heat makes the rain evaporate quickly and snow melts before it can accumulate. The kinetics exist in a
slow rhythmic turtle - time cadence.

The previously stated aesthetic objectives were shaped and evolved by the physical necessities such as having the light visible and the
pbvious structural requirements needed to contain the inner workings. The electronics and plumbing were hidden inside the sculptures, as
if it were all done by magic. Just as the first automobiles were at first extensions of the highly developed existing wagan technology which
evolved into the cars we have today, my first geothermal were grounded in the more traditional sculptural structural parameters. As my
understanding of the created systems increased with my ability to cleanly create these complicated componants, they began to have a
poetic appeal of their own,

The naxt logical step was move the inner workings to the surface, and theraby bring the mystery inlo view.

Cholesteric liquid panels rapidly change color in direct response to temperature change. As the geothermal heat is dissipated, you can lit-
erally see the colors of the wind. Brilliant

LEDs and diode lasers creale a more ~

varied and luminous light display. F
Ancther change thal seems to be occur-
ring is the emphasis on phenomenon,
the beautiful light and color change
kinatics.

Work such as mine can hopefully serve
as a bridge fo help us understand and
live in harmony with our life suppaor sys-
tem - the Earth. It is a new mythology,
using today's technology. They are visu-
al ballads that gently sing the Earth's
song to those that want to lislen,

Robeart Dell



Gagnrynandinn

Listamadurinn er hirsfa fyrir tiinningar sem koma afls stadar ad; frd
himninum, frd jdrdinni, frd bréfsnifsi, frd mynd sem [fBur fram hjd, fra

kongulcarvel,
Pabio Picasso (1881-1973)

Madurinn vard ad manni vinnunnar vegna, hann sleig Gt ur dyrarikinu sem
breytandi bess ndtturwega i hid tilboina, og vard bvi idframadurinn,
skapar félagslegs raunverwlelka, og mun alitaf vera hinn mikll téframadur,
mun altaf vera Prdmepbeus ad koma med efdinn fra himni 07 jardar ...

Ernst Fischer (1893-1972)

Samkvaami skilgreiningu er jardlist listmidill sem venjulega braytir eda umskapar stad
i métdrunni til ad uppiylla syn dkvedins listamanns eda hdps listamanna. Sumir jard-
eda landlistameann endurrada eda snda vid hlutum jardannnar med pvi ad hreyla til
steina, jardveq, lauf, fallin tré eda pviumlikt. Adrir byggia stundum varanleg eda hall-
varanieg mannvirki sem pratt tyrir einangrun sina skapa stdrvirk form sem koma
sérstaklega illa vid mann. Robert Dell skapar einnig jardlistaverk; verk hans eru hins
vegar einstdk | pessum midll pvi hann leggur mikla dherslu & ad skilja vid landi gins
og hann kom ad pwvi.

Dell vill fremur fela sig nattirunni 4 hond en ad endurbyggja hana. Myndraznt séd
standa raunveruleg og andleg ahrif listaverka hans naer tilvist fjadrar en varanieik
fiallsins. Hin sterka syn hans & rdt sina ad rekja til reynslu hans vid ad vinna med
orku jardarinnar - pad sem hann nefnir giaman biod jardar; jardhitann sem ris Kl yiir-
bordsins | hverum og laugum.

| sem einféidustu mdll tekur hann jardorku ad lani til a8 knyja listaverkin sin. Hitaghrif
pessa heita vatns skapar rafmagn pegar pad kemur saman vid kaldari koparleidsiur verksins, sem sidan lysir upp kristalfieli sem varpa )
ljdsi og lilum & yffirhm"ﬂ héggmyndanna. _essi umskipli orku og raunverulegt form tdlem-likra verka hans skapa fullkomna og teera heild. |
list hans eru visindin brdin sem tengir allt saman; pratt fyrir pad faer madur 4 tifinninguna vid ad upplifa héggmyndir Dell ad visindin fjall
jafn mikid um innsasi og pau fialla um stadreyndir og upplysingar.

Hann heldur jafnvaagi milli tveggja hiidsteedra vidfangseina - fagurraadilegra vidhorfa sinna og virdingu sinni fyrir nattarunni - vegna pess
ad honum finnst ad pannig geti listamadur best unnid mad abyrgum haaiti. Hann naer ad stjdrna orku jardarinnar med listilegum haethi med
pvi ad virkja hana um stundarsakir af pvi hann vill leyfa ckkur ad njdta breytileikans. Of ef vid sjaum breytiletkann, pa getum vid séd ljosia,
beedi bokstaflega og [ yiirfaerdri merkingu.

Dell afsannar hid alpekkta spakmasli ad pad puri ad bridta nokkur egg til ad bda til eggjakdku. Hann synir okkur betr, kurteisan leid til ad
meta jGrdina ad verdleikum. Hann sannar ad listin getur breytt fyrifram motudum hugmyndum ef ad listamadurinn og dhorfandinn syna
n&ega polinmaedi. Hann synir okkur ad list og hrein orka geta unnid saman, an pessa ad misnota hvort annad. Hann hefur fundid stad par
sem fomn efni gins og jam og

kristalar geta blandast notimataekni, Hann synir okkur lTka med eigin fordaami hvernig tasknisinni getur synt jordinni fulla virdingu.

Dell fagnar stjdrmlauwsum patium vinds, drkomu, vedrabrigda og jardhita vegna pess ad peir gefa list hans svipbrigdi. A litaspjaldi hans er
ad finna skinandi kristala og fitukennda fljétandi kristalfieti & medan jam, i formi rydfris stals, kopar, al og brons eru notud til ad framkalla
formin.

List Roberts Dell eru likt og fjddur vegna pess ad hon felur | sér von og frelsi. Hann sannar ad vid getum fengid lanad fra jGrdinni 4n pess
ad vanvirda hana eda vanmeta uppspretiuna. List hans er eins og fjddur vegna pess ad logsodin formin minna & snaningskraftinn an of
mikillar dreynslu. List hans er eins og fjddur vegna pess ad hon er atid had vindi; vegna pass ad hun er hly og virkar af naudsyn.

D, Dominick Lombardi

Tilviinainin | Picasso or fengin dr
Cormvarsation nvec Picasso, in Cohiors dAM, vol. 10, no, 10 (1935 pydd i bak Allred H. Bar Jr., Picasso: Fifty Yaars of His Ar, 1946)

Fischar, austurriskur rdstion, iadskaiid, gagnrynandi - Blvitnun hans er fengn ar: The Mecesaity of A, ch. 5 (1953 bydd 1863}



The Critic

The artist is a receptacle for emotions that come from all over the place:
from the sky, from the earth, from a scrap of paper, from a passing shape,
from a spider's web,
Pablo Picasso (1881-1973)

Man, bacame man through work, who slepped out of the animal kingdom as
transformer af the natural info the artificial, who became therefore the
magician, man the creator of social reality, will always stay the great
magician, will always be Prometheus bringing fire from heaven lo earth
Ernst Fischer (1829-1972)

Earth Art, by definition, is an art form which usually changes or reshapes an existing natural site to fulfill the vision of a paricular artist, or
group of artist's. Some earth or land artists rearrange or recrient sections of the earth, moving rocks, soil, leaves, fallen trees and the like.
Others occasionally build permanent or semipermanent structures that,

despite their ralative remotenass, create a monumental form that is distinctly jarring. Robert Dell also creates earthworks; however, his art
is unigue to this genre because he insists on leaving the earth the way he found it.

Dell would rather embrace nature, than rebuild it. Metaphorically speaking, the physical and spiritual impact of his art is closer to the pres-
ence of a feather than to the permanence of a mountain. His strength of vision stems from his exparience in working with our planet's
power - what he likes to call the earth’s life blood; the hot, geothermal waters which rise to form such things as geysers or hot-spring
pools.

Simply put, he borrows geothermal energy to fuel his art. The warming effect of this heated water, when combined with cool cooper con-
ductors creates electricity which in tum, back-light crystal slabs that illuminate and color the surfaces of his sculptures, This exchange of
energy, and the actual physical forms of his totemic works form a periect and pure union. In his art, science is the bridge; however, one
gets the feeling when experiencing Dell's sculptures that science can be as much about infuition as it is about facls and data.

He harmonizes parallel concerns - his esthetic leanings, and his appreciation of nature - because he feels that that is the most responsi-
ble way an artist can work. He artfully directs the earth's power by momentarily hamessing it because he wants us 1o experience the vari-
ablas, And if we see the variables, then we may literally and figuratively see the light.

Dell disproves the familiar adage that you have to break a few eggs to make an omelette. He shows us a better, more respectful way to
appreciate the earth. He proves that preconceptions can be changed by art if the artist and the viewer exercise patience, He shows us
that high art and pure energy can work togather, withoul exploiting either. Ha's found a place where age old elemenis such as iron and
crystal can commingle with modern lechnology. He also shows us by example, how a technologist can respect the earh.

Dell welcomes the uncontrollable aspects of wind, precipitation, climactic changes, and gecthermal energy because they give his art ges-
fure. For his palette, he employs iluminated crystals and cholestenic liquid crystal panels, while iron, in the form of stainless steel, as well
as copper, aluminum and bronze are used to fabricale his forms.

Robert Dell's an is like a feather because it embodies freedom and hope. He proves that we can borrow from the earth, without disre-
specting or under-appreciating the source. His art is like a feather because his welded forms suggest torgue without overstating effort. His
arl is like a feather because il is always susceplible lo the wind; because it is warm and because it functions out of necessity,

D. Dominick Lombardi

Picasso quote from

Conversation avec Picassa, in
Coahigrs A, wol. 10, no. 10 (1835,
Ir. in Alfred H, Bar Jr., Picassa: Fifty
Yoans of Hs Arl. 19:46)

Fischir, Ausifan adilod, pos], Sl -
his quote is from. The Nocassity of
Art, ch, 5 (1855 ir. 1583)
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