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Rubikon hopurinn

Rubikon hapurinn var stofnadur 1997. Stofnendur voru
glerlistamennirnir Bohumil Elids (1837), Jaroslav Matous
(1941), Jan Exnar (1951) og Jaromir Rybak (1952). Hug-
myndafredingur hopsins er lvo Kien [1964), grafiskur
honnudur og safnvordur 20, aldar glerlistardeildar Lista-
safns Austur-Bzheims | Pardubice (Vychodoteské muze-
um v Pardubicich),

Markmidid var ad skapa sameiginlega framvarbarsveit
listamanna sem - 1 leit sinni ad nyjum tjaningarleidum
i beeheimskri glerlist - fundu hvatningu fyrir glerlista-
verk sin i @drum midlum. Grunnhugmynd peirra er su
almenna kenning ad pratt fyrir ad glend se einstakt
efni | sjalfu sér, pa verdi listreent gildi verks ekki ein-
gdngu metid a grundvelli dhrifa efnisins. Med 6llum
sinum tjdningarmoguleikum pjoni glerid Goru fremur
sem midill fyrir eiginlegar hugmyndir listamannsins.
Einftild fegurd efnisins getl ekki [ sjalfri sér verid
melikvardl & g&di verksins, né heldur getur hin verid
kiarninn i tilveru pess. 58 meelikvardi geti adeins verid
folginn | sannferingarkrafti skopunar listamanns sem
notar glerid til ad tja innri sannindi, sem ekki sé hegt
ad tjd med higgmyndagerd eda malun,

Allir fiorir stofnfélagar hopsins hlutu menntun i glerlist,
og er sa midill rikjandi pattur | list peirra. Samtimis &
glerlist peirra sér reetur | malverki, teikningu og higg-
myndum. Petta er samband listamanna sem eru sterkir
persanuleikar og hafa afar sterka listraena syn, frum-
legan stil og njota almennrar vidurkenningar | heimi
glerlistamanna.

Oldum saman, eda allt frd imum rdmverska keisaradamis-
ins, hefur nafn litillar &r & nordanverdri Italiu, Ribikon, sem
hopurinn gerdi ad sinu, verid notad sem samheiti sem
tengist drlagarikum akvordunum. | anda orda Juliusar Sesars
Jlacta alea est - teningunum er kastad!” verdur ekki snuid
til baka pegar farid hefur verid yfir pessi mérk. A sama hdtt
hafa pessir listamenn einnig Jkastad teningunum® og leita
ni nyrra leida | peirri sannfeeringu ad petta skref fra hinu
medtekna til hins Ovissa sé hid eina sem mogulegt er ad
taka vid listraena skbpun.

The Rubikon Group

The Rubikon group was established in 1997, Its founding
members were glass makers Bohumil Elias (1937),
Jaroslav Matous (1941), Jan Exnar (1951) and Jaromir
Rybak (1952). The group's theoretician is Ivo Kien (1964,
a graphic designer and the curator of the 20th century
glass collection in the East Bohemian Museum in Pardu-
bice (Vychodoteské muzeum v Pardubicich).

The objective was the mutual confrantation of artists who
- in their search for new means of expression in Bohemian
studio glass - also found stimulation for their glass art
wark in other fields of the visual arts. Their basic attitude
is the consistently advocated principle that although glass
is a unigue substance in itself, the artistic quality of a
work is not determined by the mere effect of its natural
properties. Glass, with its unmistakable possibilities of
expression, above all serves as a medium of the author's
inset idea. The mere beauty of the material cannot in itself
be the criterion of the work's quality, nor can it be the
pure sense of its existence. These can only be the persuasive
force of invention with which the artist uses glass to
express an inner meaning inexpressible by other ways of
sculpture or painting.

All four founding members had an education focused on
artistic glass-making and this element is dominant in their
work. At the same time, however, their glass work is
deeply rooted in painting, drawing and sculpture, It is an
association of artists of very strong personalities with a
very distinctive artistic conception, an original style and a
respected position in the world of art glass makers,

For centuries, since the times of the Roman Empire, the
name of the little north Italian river Rubicon [in Czech
written Rubikon-translator's note), which the group
adopted as its name, has been the synonym for making a
fundamental decision. In the spirit of Julius Caesar's lacta
alea est - The die is cast!” there s no return once this
boundary has been crossed, Similarly, the above-mentioned
artists also cast their dice™ and search for new ways in
the conviction that this step from the established to the
unknown is the only one possible in creative artistic work,



Jan Exunar

bemar éq halla hafdinu Mndir neturhivninim
er g ad reyua ad skilja hid oskiljanlega.

Leaning back wy kead wnder the night sky
| attewapt to arasp the Wngraspable.



Bohumil Elias

Dlduw sawan hefur hafid lokid
sinmi ferd A wsrkum hins
edanleaa oq hing oendanlena,
ftorfennlen winmniswerki, virkisveami
forura takna - ber par vid hiwinn.

For cemturies the sea has ended its
rovte at the border between the
definite and the infinite.
Homwwiental stelas, the rawparts
of ancient signs - tower here,



)aroslav Matous

Heiwiring - arlitill Mettvr i sendanleik alkeimsing,

e Wm leid emdalans sawsetning forma
sewt er stutfull af S8rvwe, enmm swimTTi heimum.

The world - a tiny speck in the immwensity of the wuiverse,
at the same time an endless cowposition of forms
filled to the brim with other, even swaller waiverses.



Inngangur

Glerid er an efa eitt merkilegasta efni sem madurinn
hefur uppgotvad, Motanlegt i fljdtandi formi, gegnsaett
i féstu formi, tekur i sig fidlskraduga liti og fitlbreytta
logun - moguleikarnir eru naer dtaemandi. Fyrir mynd-
listina er slikur efnividur ad sjalfsogdu mikill fengur, og
listaverk ur gleri hafa verid skbpud fra Gmunatid.
Pad er samdoma alit peirra sem til pekkja ad glerlist
standi nd einna hast [ heiminum i Tékklandi, og syn-
ingin .Leidin ad midju jardar” er einmitt padan komin.
Pau Stanislav Libensky og Jaroslava Brychiova eru
heimspekkt @ pessu svidi eftir aratuga starf, og med-
limir Rubikon-hopsins, peir Bohumil Elias, Jarosiav
Matous, Jan Exnar og Jaromir Rybak hafa haslad ser
viill medal bestu glerlistamanna alfunnar, lvo Kien,
grafiskur hénnudur, safaviirdur og hugmyndafraedingur
hopsins, er jafnframt syningarstjori pessa verkefnis.
Pad verdur ad telja fullvist ad glerlist | heesta gadaflokki &
areida leid ad gestum Listasafns Reykjavikur | pessari
syningu 3@ Kjarvalsstodum.

Eirikur Porldksson, forstGdumatir.

Leidin ad midju jardar

Syningin .Leidin ad midju jardar” fiallar um med hvada
heetti vid sjgum pad sem er fyrir ofan okkur, umhverfis
okkur, og hit innra med okkur. [sland virdist einmitt vera
sem skapad fyrir pilagrimsferd af pessu tagi - sveedi med
prennskonar mirkum, par sem dendanleiki himinsins
meetir djupum hafsins og obeisladri orku jardarinnar.
Qendanleiki medvitundarinnar meetir djipum salarinnar
og orku tilfinninganna.
Petta er fyrst og fremst ferd i att ad imyndadri midju
okkar sjélfra.

Ivo Kien, syningarstjdrn

LISTASAFN REYKJAVIKUR
REYKIJAVIK ART MUSEUM

varssan, Pletur Stefanis Wy Kid

Introduction

Glass is undoubtedly one of the most remarkable
substances discovered by man. It can be moulded in
liquid form, is transparent in solid form, takes on a
multitude of colours and a variety of shapes - the possi-
bilities are endless. Far art, such @ medium is obviously a
great find, and artworks have been made of glass since
time immemarial.
It is generally agreed among those who know the field that
glass art in our times is at its best in the Czech Republic,
where the exhibition Journey to the Centre of the Earth"
comes from. Stanislav Libensky and Jaroslava Brychtova are
renowned in this field after many decades of work, and the
members of the Rubikon Group, Bohumil Eli&s, Jaroslav
Matous, Jan Exnar og Jaromir Rybak have been establishing
themselves among the best glass artists of Europe, Ivo
kien, a graphic designer and curator is the ideological
leader of the group, and is also the curator for this project.
| am certain that glass art of the highest quality will be
enjoyed by the guests of the Reykjavik Art Museum, and
welcome you the exhibition.

Elrikur Thorkaksson, Director,

Journey to the Centre of the Earth

Journey to the Centre of the Earth” is about the way we
perceive things above us, around us and within us, The
place named |celand seems to have been made for this kind
of pilgrimage. The territory of three boundaries, where the
infinity of the sky meets with the depths of the ocean and
the Earth's unrestrained power. The infinity of consciousness
with the depth of the soul and the power of feelings.
It is an attempt at primarily finding the imaginary centre
within ourselves,

Ivo Kfen, Curatoe
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Jarowir Rybak

ﬁgnv«uhan skepuur flakka ww endalavsar lendur iwyudunarinnar. Far erv enduripeqlun vanwattar okkar,
th Wwt leid triar on longunar til ad Kowast i sawband vid 5fl aods on ills.

Perturbing creatures roaw throwsh the endless landscapes of imagination. They are a reflection of our lack of power,
but at the sawe tiwe of our faith and desire to enter into a relationship with the powers of sood and evil.



lvo Kren

Ekkert gleywist algjorieaa. Allar tilfinningar okkar
erv eywidar einkvers stadar djupt inni i okkur.

Nothing is quite forgotten. Everything that has ever
been felt is stored away sowewhere deep inside ws.



Stanislav Libensky o9 )aroslava Brychtovd

Listamannahjanin, eiginmadurinn og eiginkonan -
Stanislav Libensky professor og larosiava Brychtova
myndhdggvari - hafa unnid saman i listskpun sinni |
fimmtiu ar. Beedi viildu ad vinna med gler 1 list sinni og
smam saman brutu pau dll takmérk efnisins sem vidtekin
voru fram & midja sidustu &ld.

Proun og notkun beirrar nystarlegu tekni ad braeda gler i
mat var einn af vendipunktum pessarar prounar.

Pab var med pessari tezkni sem Stanislav Libensky og
laroslava Brychtova kynntu & sjitta aratug sidustu aldar
algjérlega nyjar adferdir vid glervinnisu. Med pessari
teekni getur listamadurinn notad ahrif glersins 3 1jés og
liti, og um leid mdtad pad 3 sama hatt og efni i hefd-
bundinni hdggmynd.

Samtimis pvi ad pau kynntu til sgunnar nyja teekni baru
verk pessara tveggja listamanna med seér ny vidhorf til
efna og rymis allt fra upphafi samstarfs peirra. Svaedid
umhverfis hiiggmynd er ekki séd sem tdm, og tvd form
birtast | gagnkveemu samhengi - hid innra skapad af
birtu en hid ytra motad.

Mikilveeqi pessara listamanna felst ekki adeins i pvi for-
dazmi sem pau hafa gefid med eigin listskipun. Sem
helsti professorinn vid glerverkstzdid vid Handidaskolann
i Prag i fitildamiirg dr gat Libensky bent stddentum sinum
4 at huga ad peim tjidningarmiguleikum sem glerid bydur
upp 4. Margir nemenda hans og lerisveina eru ni medal
pekktustu glerfistamanna heims.

The artist couple, husband and wife - professor
Stanislav Libensky and sculptress laroslava Brychtova
- have been collaborating in their work for fifty years.
Both chose glass as the material for their works of art
and they gradually succeeded in totally breaking the
limits of the way this material was treated up to the
middle of the 20th century,

The use and elaboration of the revolutionary
technigque of glass melting into a mould may justly be
considered to be one of the decisive moments of this
development.

It was by means of this technigue that, in the late
fifties of the 20th century, Stanislav Libensky and
Jaroslava Brychtova introduced an absolutely new
manner of treating glass to the art of glass making.
Thanks to this technigue the artist can use glass as a
material with an exceptional ability to transform light
and color, and at the same time he can form it in the
same way as in classical sculpture modeling.
Simultaneously with bringing a new technigue, right
from the beginning of their collabaration in the field
of glass making, the works of these two artists
documented an absolutely new attitude to substances
and volumes, The space around a sculpture is not
perceived as a void, and two forms enter into a mutual
relationship - the inner one created by light, the outer,
modeled.

However, the significance of these artists is not only
in the example they set by their own works. As the
long-standing leading professor of the glass studio at
the Academy of Arts, Architecture and Design in
Prague, he was able to give his students food for
thought about the possibilities of expression offered
by glass. Several of his pupils and disciples are among
the world's most prominent personalities in the field
of studio art-glass.



Pratt fyrir allt wannlest on yfirletisleat sjalfsorynni langar
okkur wndir widri ad hitta engla. Peir bida, gasnrduislaust.

Pespite all kuman agqressive self-confidence we subconscionslyf
long to weet annels. They wait, Muquestioning.



