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,Sofamalverkid”
- Hugleiding -

Segja ma, ad islensk heimill endurspegli bad verdmastamat, sem byr med bjddinni. A sama hatt og stofan er midpunktur heimilisins, par
sem gestum er bodi 1l saetis, bd er sdfinn og listaverkid fyrir ofan hann migpunktur stofunnar. Par er komin eins kenar helgimynd islend-
ingsins, sem opinberar allt | senn - stolt hans yfir eigin heimili, sem endurspeglar um leid velgengni hans og virdingu fyrir pvi listaverki
sem valid hefur verid fyrir ofan sdfann og lysir myndefnid oftar en ekki gamalgrainni 4st hans a landinu.

Hugtakid ,sofamalverk” lysir [ hnotskurn peim sérstoku tengslum sem era milll Islendinga og verka eftir (slenska listmalara, sérslaklega
pegar um er ad reeda myndir sem Iysa natidru landsins. Pessum tengslum maett einna helst Iikja vid astarsamband sem varad hefur alla
20. dldina, og verBur pvi ad teljast bysna langlifi.

Pad er vert ad beina sjénum ad pessu fyrirbaeri og skoda bad ndnar, og pvi kviknadi hugmyndin ad peirri syningu sem hér er fylgt dr
hladi. Par gefur ad lita & annad hundrad (jdsmyndir - mannlausar myndir af séfa, malverkinu fyrir ofan hann og G8rum hisgdgnum eins
og pau koma fyrir & heimilum landsmanna. Um er ad raeda heimill ungra sem aldinna, hetdbundin og framurstefnuleg - pverskurd af pvi
samiélagi, sem setur listaverkid | dndvegi med pessum heetti - hiutlausa lysingu & pvi sem fyrir augu ber a yfir eitt hundrad heimilum
|slensk malaralist & 20. 6ld hefur vaxid samhlida proun pjodielagsing allt fra pvi ad Porarinn B. Porldksson efndi til fyrstu formiegu mal-
verkasyningarinnar i lok ars 1900. Vakning ( att til sjalfstasdis frd Donum var pd mikil og pjodin stod a préskuldi nyrrar aldar.

JLandid var fagurt og fritt og fannhvitir jGklanna tindar
. hvar er pin fornaldarfrazgd, frelsid og manndadin best?

Pannig orll Jonas Hallgrimsson & 19. 8id, og nu var komid ad fyrstu malurum pjddarinnar ad myndgera pessa syn 4 20. dldinni. Ekki
skorti hugann; Pérarinn og ﬁ.sgrl’mur Jonsson hlutu styrk fra Alpingi til pess ad fara utan til nams, og | Kaupmannahdfn hafa peir vafa-
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laust ordid fyrir sterkum ahrifum al rémantiskum straumum og stefnum, Peir héfu ad mala undurfallegar landslagsmyndir fra Islandi, landi
sveitasamlélags par sem fegur® landsing haldi I8ngum verid maeld eftir bdsasldinni einni saman. NG kvad vid nyjan tom; fegurd fegurdar-
innar vegna.
Bajarmenning var farin ad fasta rastur vid sjavarsiduna, og hér var komin ny tegund af stofustassi; sjalf Hekla [ aliri sinni tign, komin inn {
stofu. Petta var ast vid fyrstu syn. islandingar voru allir ad feerast | aukana, tilbonir til ad gera sin fyrstu togarakaup og pjodlifid einkennd-
ist af bjartsyni sem endurspegladist | pessum prattmikiu og einlasgu malverkum. Hja almenningi var mikill ahugl 4 proun pessa fyrirbaeris,
malverksins. Mann létu syningar ekki fram hja sér fara og fylgdust grannt med tidindum af peim vettvangi | fréttabl&dunum.
Ef til vill patti pad jafnspennandi og ad lesa Landnamu ad sja fyrstu médlarana nema landid | gegnum pennan sjénraana midil. Jon Stefans-
=on opnadi syn 4 fegurd hrikaleikans med halendismyndum sinum, og yiti pannig vafalaust undir stolt landsmanna jafnframt pvi sem
hann lagdi grunninn ad nyjum pastti | sfalfsmynd peirra & peim miklu braytingartimum sem fdru | hond. Kjarval opnadi sidan augu manna
fyrir pvi rikideemi sem byr ndnast vid hvert f6tmal | islenskri nattdru. Slikur var ahugi landsmanna fyrir pessum efnilega unga malara ad
efnt var il happdraattis il ad stykja utanfér hans il ndms. Med Pingvallamyndum sinum haefdi Kjarval pjédina i hjartastad, og pau eru enn
dfa heimilin sem skarta Kjarvalsmalverki | stofunni.
Pad hefur vafalaust ekki pott amalegt & pusund ara afmali hins fornfreega Alpingis ad geta bodid gestum saati | borgaralegum séfa, undir
Kjarvalsmdlverki; par med satu peir 4 taknreenan hatt | sjdtfum helgireil pjddarinnar [ gddum félagsskap freskinna lorfedranna. ET til vill var
draumurinn um batra og fegurra Iif, sem d8ur var adeins 4 feer huldufélksing, loksing ordinn ad veruletka fyrir pjodina sjalfa?
A B8rum og bridja aratug aldarinnar vard umbreyting bioofélagins r stédnudu bandasamiélagi vlir | nutima framiei3slubjédfélag dtrilega
hrod, med allri peiri besjarmenningu sem pwi fylgdi. Snemma myndadist gridarleg togstreita a milli einmanalegs torfkofans annars vegar
og hradvaxandi sjavarporpsing hins vegar; hér purftu menn ad adlagast nyjum hattum svo til & einni ndttu midad vid Evropubua, sem
héfdu hatt arhundrud 1l ad préa borgarmenningu sina.
Bjargréd [slendinga virdist einfaldlega hafa verid ad flytja sveitina med sér inn | stofur basjanna - | formi landslagsmalverksins. Petta var
snjall adferd sem pjodin virdist hafa tekid astféstr vid, og enn [ dag lifir sdfamdiverkid™ godu lifi.
Syning helgud séfamdlverkinu er tilrkaun til ad gera eins konar sjalfsmynd af pjodinni & 20. Gldinni. Leitast er vid ad tryggia fidlbreytni { vall &
heimilum sem voru ljésmyndud, pannig ad safamaiverk X™-kynsiodarinnar margumttludu komi fram ekki sidur en aldamdtakynsiddarinnar.
_msar spurningar komu fram vié pessa vinnu: Hvar velur yngsta kynslddin malverkum stad? Hvert fer erfdagripurinn eftir gémiu meistar-
ana - fyrir ofan sdfann? Ryfur takfost danstonlist fiallakyrrdina 4 Pingwollum?
Medal peirrar kynslddar sem er feedd um og eftir 1970 og er ad stofna sin heimili nd vid aldahworf er ad finna fyrstu eiginlegu borgarbdrm-
in medal islendinga. Petta unga 16k hefur vissulega annars konar tengsl vid landid
en par kynslddir sem gengu & undan henni & 20. 8id, og var naer alfarid upprunnin Or sveitum landsins. MO eru feraldg hins vegar ordin
snar pattur | afpreyingu velmegunarpjédfélagsins, og enginn sem um hana fer verBur dsnortinn af nattaru [slands. Ny kynsldd upplific pyi
ny tengsi vidd landid & nyjum forsendum.
A sama tima birtist nattaran | auknum meeli | daglegu borgarumhverfi ckkar med nyjum tilvisunum; i sjorvarpsauglysingum lifeyrissjoda, 4
dagatélum, & forsifum Sunnudagsblads Morgunbladsins, eda jafnvel & vefsidum - | hinum nyju helgiddmum, yfir nyjum sdfum pjddarinnar.
Gamla gdoda sdfamalverkid heldur pvi vissulega velll sem eins konar jardtenging bjddarsédlarinnar, mitt [ hrada nitimans & préskuldi nyrrar
aldar.

Reykjavik, 14. jandar 2001

Anna Joa

“The Sofa Painting”

It can be maintained that lcelandic homes reflect the values of the nation. In the same way that the living room is the centre of the home, whare
guests are invited to sit, the sofa and the work of art above it are the cenires of the living reom. In this arrangement you have someathing you
could call the icon of the Icelander, that reveals all at once - his pride in his own homa, that at the same time reflects his prosperity and respect
for work of art that has been selected for the place of honour above the sola, as the subject more often than not describes his fundamental love
for the country.

The concept of the “sofa painting” describes in a nutshell the special bond found between loelanders and works by |celandic artists, especially
when these are works that describe the nature of the land. This relationship could best be described as a love affair that has lasted all of the 20th
cantury, and must tharefore be seen as a long-lasting one.

It is worth looking at this phenomenon and examining it more closely, which is the idea for the exhibition. In it, more than a hundred photographs -
pictures of a sofa, the painting above it and other furniture as they are arranged in the homes of absent people, These are homes of the young
and the old, traditional and advant-garde - a cross section of the community that places the painting in the forefront in this way - a neutral descrip-
tion of what is to be found in over one hundred homes.

Icelandic painting in the 20th century has developed with society from the time that Pdrarinn B, Porlaksson held the first formal exchibition of paint-
ings in the last month of the year 1800. A great awakening towards independence from Denmark was under way as the nation stood on he
threshold of a new century,

“The Land Beauliful and Fair with Snow-white Glacial Peaks
. .. Where is Your Ancient Fame, Freedom and Courage best?

Such were the words of the poet Jénas Hallgrimsson in the 19th century, and now it was up 1o the painters to produce this vision in the 201h.
Thera was no lack of enthusiasm; Porldksson and Asgrimur Jénsson received grants from Parliament to go abroad to study arl, and in
Copenhagen they were undoubtedly greatly influenced by romantic currents and styles. They began to paint beautiful landscape paintings from



lceland, the land of a rural life whera the beauty of the land had for a long time been measured only by its usefulness. Mow a new tone was
heard; baauty for beauty's sake.

An urban culture was beginning 1o find rocts by the seaside, and here you had a new kind of iving room trophy; ML Hekla itsell in all its majesty,
right thera in the living room. This was lowve at first sight. lcelanders were progressing with determination, ready to by the first trawlers and the life
of the nation was marked by an optimism that was reflected in these powerful and sincere paintings. The general public was very interested in the
development of this phenomencn, the painting. Exhibiticns were not missed, and all news about the arts in the papers was read with care
Perhaps people found it as exciting as reading The Book of Setttement [Landnamu] to see how these first painters conquered the land through
this visual medium, Jon Stefansson opened a new way of seeing the beauty of the wild in his paintings from the highlands, and thus undoubledly
sirengthened their pride as he laid the foundation for a new part of their self image in the lumultuous times of change that lay ahead. Kjarval in
turn opened our eyes o the richness that lays at our feet at every furn in lcelandic nature. The interest among the people for this young and
promising painter was such that a lottery was heid to support him to go abroad to study. With his paintings of Pingvellir Kjarval found the heart of
the nation, and there are still many homas that are decorated with a Kjarval painting in tha living room

It has certainly been a sign of good standing during the celebrations for the millennium of the ancient lcelandic Parliament (in 1230) 1o be able to
Imvite your guests to sit in a bourgecis sofa, underneath a painting by Kjarval; thus they sat symbolically in that national shrine in the good com-
pany of our llustrious ancestors, Perhaps the dream of a better and more beautiful life, that previously had only been attainable in the fairy world
was at last becoming a reality for the nation itseff?

During the second and third decadas of the century the nation underwent an incredibly fast and radical change from a stagnant rural society into
a modarn, production-oriented society, with all the urban culture that accompanied it. Almost from the start there was a fremendous conflict
between the lonely, earthen house of the rural farm on the one hand and the fast-growing fishing village on the other; here people had to adjust
o new ways almost overnight, compared with European nations that had centuries to develop their urban culture,

The saving gesture of the lcelanders seems o have
simply been 1o take the land with them into the living
rooms in the towns - in the farm ol the landscapa
painting. This was a brilliant method that the nation
seams o have fallen in love with, and the “Sofa
Painting” is still a vital part of our lives.

An exhibition dedicaled to the sofa painting is an
attempt to create a certain kind of self-portrait of the
nation in the 20th century. An effort has been made
o ensure a wide variety in the selection of homes
photographed, so thal the sofa paintings of the much-
talked-about “X"-generation would be representad no
less than those of the generation from the turn of the
century.,

A number of quastions arose during this work: Whera
does the youngest generation place its paintings?
Where does the heirloom by the lcelandic old mastar
go - abave the sofa? Does the rhythmic dance music
disturb the quiet of the mountains at Pingvellir?
Among the generation borm arcund and after 1970
and which is now at the turn of the millennium setting
up its own homes we find the first truly urban children
of lceland. This generation certainly has a different
kind of bond with the couniry from that of the genera-
tions that have come before it in the 20th century,
that were almost completely raised in rural areas,
Mow, however, travel has become a very impartant
factor in the leisure activities of our prosperous socka-
ty. and no one can travel through the nature of
lealand without being touched by it A new generation
thus axperiences new ties to the country on new
tarms.

At the sama time nature plays an ever increasing role
in our everyday urban environment through new refer-
ences; in the television advertisements for pension
funds, on calendars, on the front page of the Sunday
papér supplemeni, even on wab sites - in the new
shrines, above the new sofas of the nation.

Tha good cid sofa painting thus certainly holds its
ground as a kind of electrical earth connection for the
national soul, in the midst of modern speed on the
threshold of a new century.

Reykjavik, January 14, 2001 Eigendur sdfa og mdhverks: Anna Malin Einarsdottir og Tomas Vilhjdimssan.
Anna Joa Malverk: Elin Pétursddtti, Alfakirkjan, 1950,



Inngangur

¥msir edendir gestir sem kynnast Islendingum benda a ad al-
mennur menningarahugi sé hér meiri en vid ast | 68rum lGndum
A nzer hverju heimill sé ad finna minnst einn bokaskap fullan a
bokmenntaritum, bandi a islensku og erlendum tungumalum; |
flestum fjtlskyldum séu einn eda fleir sem spila a hijodteer, og &
veggjum fslenskra heimila séu alls stadar listaverk - pad er ad
segja frummyndir, sem vidkomandi hafa eignast sem erfdagripi,
gjafir eda keypt ad eigin smakk.

Islendingar gera sér laapast grein fyrir pyi sjalfir ad petta se mark-
vert astand; peim finnst pad sjélfsagl. Gestirnir sagja pvert a motl
ad virkur ahugi 4 bok-
menntum, ténlist og listum
56 vidast forréttindi eda
merki manntunar og
stéttaskiptingar, fremur en
eflilegur hluti daglegs lifs.
Og ad almenn listaverka-
aign heillar pjddar sé ein-
stakt fyrirbaari.

Syningin Sdafamahearkid”
vakur athygli & pessari
stadreynd mad pvi ad
benda a hvernig |slending-
ar njota myndlistarinnar a
gigin heimilum. Par rikja
akvednar ven|ur Sam arni
ordnar hiuti af pjodarsal-
inni, og virdast itid hafa
breyst & milli kynsldda alla
20, didina. A syningunni
nélgast syningarstidrarnir, Anna Joa og Olaf Oddgeirsdottir, vid-
fangsefnid med ymsum haaiti. Sett er upp imynd gamaldags borg-
aralegs heimilis, og visad til nattdrunnar sem var aitt helsta
myndefni islenskra lisimalara alla &idina; loks er gefin innsyn -
med ljgsmyndum - | dndvegisstéou malverksing a yiir hundrad
heimilum Islendinga af dlikum kynskodum og bjodfélagsstoou.

Stafa malverksins | pjodarvitund Islendinga er pvi auglioslega
mijg sterk. Sofamalverkid” er hiuti af einkennum pjddarinnar.

Eirikur Porlaksson
forstodumadur

Introduction

Many foreign guests thal get to know lcelanders point cut that the
cultural interest of the general public is much greater here than in
miost other countries. In almost every home you find at least once
bookcase full of literature, both in lcelandic and foreign lan-
guages; in maos! families one of more family members play an
instrument, and the walls of lcelandic homes are covered with
works of art - that is originals, that have been obtained as heir-
looms, gifts or been purchased according to the taste of the per-
son in question.

|celanders themselves hardly recognize this as a notaworthy situ-
ation; they take it for
granted. The guests say
on the contrary; an active
intarast in literature,
music and art s in most
places privileges or the
mark of education or
social standing, rather
than a natural part of
everyday life. And that the
general ownarship of
original works of art by
the public at large is a
unigue phanamenon.

“The Sofa Painting” draws
attention 1o this fact by
pointing out how
lcalandars enjoy art in
their own homes. This is
ruled by certain traditions
that have become part of the national soul, and seem 0 have
changes little between generations in the 20th century. In the
exhibition the curators (Anna Joa and Ol61 Oddgeirsddttir)
approach the subject is different ways. The image of an old fash-
ioned bourgeois home Is set up, and references made 1o nature,
which was the main content matter of Icalandic painters through-
out the century; finally an insight is given - through photographs -
to the premier status of the painting in the homas of over a hun-
drad lcelanders of different generations and social standing.

The position of the painting in the Icelandic consciousness is
clearly very strong. The “Sofa Painting” is part of the national
identity.

Eirfkur Thorldksson,
Diractor
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