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Madur og borg,
fra kreppu til fjiolmenningar.

Fyrstu spor islenskrar menningar inn | ndtimann voru
stigin & 19. 6ld og vid upphaf peirrar 20. og bau lagu
i gegnum landid, Skaldsdgurnar fjdllubu um menningu
hinna dreifdu sveita og pad fjokkriBuga mannlif sem
leyndist meBal beenda og hjia pratt fyrir erfidar
abstaedur, en [jodin follubu um landid og von um betra
lif. Fyrstu listmalararnir nyttu malverkid ndnast
undantekningariaust til ad vegsama landslagid,
néttiruna og pann sérstaka blae birtunnar og bldmans,
sem oft hefur verid talid sérkenni slenskrar myndlistar.

AstaeBur pessa eru einfaldar og sjatfsaghbar. Yirgnasfandi
meirihiuti pjéBarinnar bjd enn i sveitum landsins, og
peir fiu og fateklegu stadir bar sem orlitld pétthyli
hafdi nad ad festa raetur voru lengi framan af halfgerdar
amyndir - ligreistar kofapyrpingar par sem verslunarbis,
ibadarhus, gripahds og skemmur stodu pétt saman |
barattu vid vedur og vinda, en drgangur og afrennski
fylitu stiga og trobBninga. Vilhorf pjabarsalarinnar var
afar andsniid bessum fiu en vaxandl bajum, og ba
sérstaklega Reykjavik - lastabaelinu sem drd til sin
audnuleysingja, letingja, pérupiita og drykkjusvola, pad
var ekki stabur fyrir heibvirt, dugandi folk sem var betra
af sitja heima i hérabi yrkjandi jorina umvafid fegurd
lardsins.

En baejum tdk engu ab sibur ad vaxa fiskur um hrygg.
Reykjavik, hifudborg landsins, leiddi pa proun, og lifi
par 1ok stakkaskiptum & fyrri helmingi 20. aldar. A
pessum drum breyttist stadurinn vib sundin Or seemilegu
borpi milli tiarnar og hafnar | reisulega hafubborg, med
(thwverfi langt austur | att ad Ellidadm - og 50 proun
hefur haldid afram sidan. Bajarbragurinn batnadi, og
til vard blémlegt menningarlif &dur en noklkur wissi af.

Pab var fyrst um 1930 a8 kvad vid nyjan tén | myndlist og
skdbdskap, begar menn eins og Snorri Arinbjarnar og
Témas Guimundsson woktu fyrst 4 sér athygli med verkum
sinum - mdlverkum og [jeBum - sem snérust um
vidfangsefni sem fram ad pvi hafid ekki verid metid
verdugt til umfjdliunar | lstraenum midlum; Seocr maladi,
og Témas orti um félkid | baenum, baejarlifia | Reykjavik.

Listfraedingurinn Bjérn Th. Bjbrnsson segir um syningu
Snorra Arinbjarnar &rid 1928 | KFUM-hdsinu hafi verid
LOtviraed yfirlising bess, hverjum er bad vildi 54, ad hér
var horfid fré hefd landslagsmalverksins og inn a nyja
vequ. Ahugaefni malarans voru ekki lengur fyrir utan
allt byggt Bol, hafin yfir daglegan eril, heldur | venjulegu
umhverfi og athafnum folks.* (slensk myndiis i1, bis.20).
Arid 1933 kom Ut ljoBabdkin Fagra Verdld eftir Témas
Gudmundsson, par sem hann gerir Reykjavik ad
vidfangsefnl sinu | fognubl, fegurd og frelsi - og hlaut
titilinn Reykjavikurskaldid® ad launum, bé hann vaeri
faeddur og uppalinn austur | Grimsnesi.

ForidaCover: Gunnlauger Bisndal, | soibadl ¢ Sunbaifiing

Man and City,
from Depression to Multi-culture

Icelandic culture took it first steps into the modern
times towards the end of the 19th Century and the
beginning of the 20th Century via the country side.
Literature centred on the culture of the rural countryside
and the diverse life to be found within the farming
community despite harsh conditions, and poetry focused
on the land and expressed hope for a better life. The
first painters used their art, almost without exception,
to praise the landscape, nature and the unusual hue of
the light and the sky that has often been considered a
trademark of the kcelandic painting.

The reasons are simple and setf-evident. The majarity of
the population still lived in the countryside and the few
and the plain places that were populated more densely
were rather pathetic little clusters of low-rise buildings
where shops, homes, animal sheds and storehouses stood
huddied together braving cruel winds and harsh weather
while waste and drainage flowed cver roads and lanes.
The attitude toward these few but growing towns was
negative, and especially so in the case of the capital -
Reykjavik. it was considered a cesspit that attracted dead
beats and layabouts, street rats and drunkards, not a
place for honourable, hard-working folk that ploughed
the land bathed in its beauty.

The towns and villages flourished nevertheless and the
capital led this development, and life changed
dramatically in the first half of the 20th Century. During
thesa years the township by the straits grew from a
village to a city with suburbs stretching towards the
Ellidadr River - and this development has continued to
our day, The atmosphere in the city became livelier and
in soon the cultural life in Reykjavik started flourishing.

Around 1930 a new chord was struck in the art-workd when
the likes of Snorml Arinbjarnar and Tdmas GuBmundsson
emerged on the scene with a novel theme - Reykjavik.
Snioari painted and Tomas wrote about the people of the
city and its everyday life. Their artistic predecessors had
hardily considered this subject a worthy muse,

Art historian Bjérn Th. Bjdrmsson wrote about Snomi's
exhibition in the YMCA-building In 1928 ", _Anyone could
see that this was an univocal declaration of deliberate
swaying from the tradition of the landscape painting into
uncharted country, The painter's interest no longer lies
outside all settlements and evenyday life, but is in fact
Immersed in the daily rounds, life and environment of
the people.” (fslenzk myndlist i, p. 20). In 1933 Témas
Gudmundsson published a book of poetry called Fagra
Verdld {*Beautiful World™). In it GuBmundsson sings the
praises of Reykjavik, its joy, freedom and beauty and so
he became by the title of “the Reykjavik poet” even
though he was born and raksed In Grimsnes.



A kreppudrunum shu listamenn jafn vel og aliir hve
Iifsbardttan var flestum erfid, og reyndu pad einnig &
sfatfum sér. Pad var v eBlflegt aB mannlifid | borginni med
&bl sinu amstri og sat yrdi peim a8 yrkisefni - bé gledin
wir pwi ab wera til fengi einnig ad njdta sin. Peir Snorr og
Témas voru ekki einir & pessum vetthwangi, by fleiri undu til
bess aB gera borgarl B ad sinu yrkisafnl, bd efnistdkin hafi
vissulega verid Slik. Halldor Laxness og Steinn Steinarr
skrifulu sinar sBgur og [j68 undir merkjum félagslegs
raunsaes, og hja mdmgum myndistarmannum gaetti raunsass
expressionisma, par sem daglegt strit mannsing vard beirra
helsta vifangsefnl, lilkt og hjé Snomra. Asmundur Sveinsson,
Porvaldur Skilason, Jon Engilberts, Gunnlaugur Scheving
- allir tedou paeir & madbefrium Bandi stundar | mannhsingum
sinum og rmyndgerd, 4 medan gledin og fegurdin naut sin
| verkoum manna eins og Gunnlaugs Bidndal.

Eftir petta var borgin - lif hennar, addrittarafl, spilling
oq sprengikraftur - orbin helsti vettvangur islenskra
békmennta, einkum skildsdgunnar. Petta mé gloggt
54 af fjslmorgum daemum, semn tiltekin eru | syningunni,
og er a8 finna hjé hofundum allt frd Halldéri Laxness
til Hallgrims Helgasonar

Listamern sem komu fram a fimmta og sjotta dratugnum
héHubu sér margir | att ad abstraktlistinni en po ma sja
a0 form borgarinnar hellladi t.d. pau Karl Kvaran og Ninu
Tryggvaddttur sem gerdu borginnd skil | mannlauswm
gitumyndum. Er lida ték & sjdunda dratuginn fér a8 bera
meira & myndlist med palitisku inntaki par sem gagnnmi
4 valdastétting og dstand heimsmala var dberandi. Petta
md sjd | verkumn stdrborgarbdanna Ermds og Résku par
sem bad er ekki lengur litla Reykjavik sem er vidfangsefni
listamannanna heldur er allur heimurinn tekin fyrir

Louisa Matihlasddatic Reykjadlurhadn |/ Bayljawk Hardou 1991

Dwring the depression artests had a hard time just as others
did and so it was natural for them to express in their work
thie city™s todl and troubles, even thowgh the joy of being

alive was also prominent in art. Snormi and Tomas were not
alone in the field, many others elaborated on the city [ife in
their work even though the treatment of the subject vanied.

Hallddr Laxness and Steinn Steinarr wrote novels and
poetry in the spirit of social realism and many artists
showed signs of realistic expressionism, where the daily
toll of man was their main topic, as in Snorri's work.
Asmundur Sveinsson, Porvaldur Skdlason, 16n Engilberts
and Gunnlaugur Scheving all actively contributed to
the contemporary discussion in their descriptions and
portrayals of people, while men like Gunnlaugur Blandal
preferred to portray joy and beauty.

The artists that were prominent in the forties and fifties
had tendencies toward abstract art but the city's form
also fascinated them, as can be seen in the works of
Karl Kvaran and Nina Tryggvadéttir where the vacant
city streets are common subjects. In the latter part of
the sixties politics became more prominent in art. The
ruling classes and the world affairs were the main source
of criticism. This can be seen in the works of the
cosmopolitans Errd and Réska where it was no longer
little Reykjavik that is the muse but the entire world

When the new painting emerged in the eighties the
emphasis shifted to the alienation and solitude of man in
the metropalitan society obsessed by speed and materialism,
Amaong the most prominent of these artists in loeland wene
Jon Axel, Jén Oskar and Jéhanina Kristin, their works depict
the ever-present shadow of melancholy and isolation,



Pegar nyja malverkid leit dagsins Ijés & nlunda
dratugnum vard firring og elnsemd mannsins |
borgarsamfélagi sem einkenndist af hrada og dhersiu
& efnisleg gaedi ad hafduvidfangsefni margra
listamanna, Jon Oskar, Jén Axel og Jéhanna Kristin fylla
pennan flokk hér & landi, en | mélverkum peirra er
skuggi punglyndis og einangrunar ®tid ndlegur

Madurinn, samfélagid og borgin eru & vissan hatt
hfulviBfangsein listamanna I fidlmenningarsamifélagi
samtimans. Pad greinir pd hins vegar fra fyrirennurum
peirra & timum heimskreppunnar hversu ofelmnir peir
eru ab sakja sér hugmyndir og efnivi8 | naerliggjandi
<WI8* myndlistarinnar, swo sem arkitektar og hGnnun,
kvikmyndir, fijalmidla, auglysingar, dans og tonlist.
Pannig mé segja a8 | dag eigi myndlistin sér ekki lengur
nein  landamaerl, " heldur nyti ba tjdningarmdita sem
henta hverju sinni,

Ungir istenskir listamenn sem komid hafa fram a alira
$ibustu drum hafa flestir dvali® um lengri eda skemmri
tima | borgum (it um allan heim - heim sem 4 vissan
hatt er alitaf ad skreppa saman, og stefnir vaentanlega
| 38 verBa einn allsherjar subupottur | menningariegum
skilningi. Pessir listamenn flalla oft um daglegt Iif og
amstur borgarbaans sem lifir vid menningariegt dreiti
Gr &¥lum Attum - en parf 28 sinna sinu, Pad er athyglisvert
aB skoBa verk manna eins og Porvaldar Porsteinssonar
og Hlyns Hallssonar par sem peir fjalla um hiutverk og
Imynd einstaklinga | fjolbjé8legu samfélagi nutimans,
Listsképun belrra ber med sér mikil dhrif fra
félagsfraedirannsdknum og fialmidlum par sem
upplysingagildi og fagurfraedi skarast. Hid smaa |
samfélaginu er einnig vidfangsefni ungra
myndlistarmanna; hinn préngl hversdagsheimur sem
Iyst er | verkurn Umar Stefdnsddttur og Porodds
Bjarnasonar synir parf einstaklinga | iBu samtimans til
ad leysa sin daglegu vandamal med listinni.

Sumarsyningar Listasafns Reykjavikur 8 Kjarvalsst@um
hafa gjarna verid miBadar vid ad kynna gestum safnsins
Akvedid drval dr listaverkaeign borgarinnar, B hefur
gjarna verid haft ad leidarljdsi ad skapa nokkurt yfirlit
yfir listhréun 20. aldar, par sem nokkrir pekktustu
listarnenn pjéBarinnar fengiu notid sin - sem hefur ordidy
til pess ab landslagshefdin hefur reynst rikjandi pattur
i efnisvali s¢ninganna.

Syningin | dr vilkur nokku® fra bessari venju. | henni er
leftast vith tefla fram verkum dlikra listamanna sem fjalla
um manninn og borgina, verkum sem spanna timabil
allt fré fjorBa dratug sibustu aldar til dagsing | dag.
Pekkt verk mikilsmetinna listamanna tengjast bannig
nyjum framkvazmdum hinna ungu og upprennandi, og
alls staBar er pad madurinn og lif hans | borginni sem
er | brennidepli - vidfangsefni sem eiga eftir ad lifa
godu lifi | myndlistinni swo lengi sem menn hafa hinn
minnsta dhuga & naunga sinum,

Eirlkur Porfdkiscn,
formtddumadur

Mshann Tarfason
Minnibdunadoiian
Mingrity Doli, 1999

Man, society and the city are to 8 point the main subject
matter of artists in the paly-culture of the modern society.
What separates them from their predecessors in the
depression era is how they aggressively seek ideas and
inspiration to related fields such as architecture and
design, movies, media, advertising, dance and music. In
a way modern art has no boundaries but makes use of
the form of expression that suits each occasion,

Young, lcelandic artists that have emerged in the past
years have almost all spent longer or shorter periods
of time in cities all over the world - a world that in a
wiay is continually becoming smaller and the fusion of
cultures is increasing. These artist often focus on the
daily life and toil of the metropolitan that is under
constant cultural fire but must still go on with his life.
It is interesting to look at the work of artists such as
Porvaldur Porsteinsson and Hiynur Hallsson, which deal
with the role and image of the individual in the multi-
national modern society, These works are greatly
influenced by sociology research and the media where
the value of information and aesthetics overlap. The
details of society have also interested the younger
generation of artists, imur Stefansdottir and Péroddur
Bjarnasen depict the confined every-day world in their
work and the individual's need in the bustle of modemn

. life 1o solve daily problems through art

The Reykjavik Art Museum's summer-exhibitions at
Kjarvalsstabir have a tradition of presenting the public
with certain selections of the city’s art collection, in the
past the focus was set on creating a sort of introduction
to art development in the 20th Century and exhibiting
the works of the nation's most famous and renowned
artists. As a result the landscape tradition has been
quite prominent in the exhibitions.

This year's exhibition is different. The exhibition this
summer seeks to portray the works of different artist
where the theme is man and city, these works are from
the early thirties to the present day. Famous works of
celebrated artists are thus connected to the works of
the young and growing artists and the individual and
the city life are always at the centre, this is a subject-
matter that will continue 1o inspire artists as long as
people are interested in their fellow-man.

Eirilkuir Poridksson
Direchor




Listamenn / Artists

Asmundur Sveinsson (1893-1982)

Bjargey Olafsdéttir f./b. 1972 | samvinnu vild/ in
collaboration with Kristjan Eldjarn (1972-2002)

Bragi Asgeirsson f.J/b. 1931

Einar Garibaldi Eirlksson f/b. 1964
Einar Hakonarson f.J/b, 1245

Errd f/b. 1932

Finnur Jonsson (1892-1993)
Gudjén Ketilsson f./b. 1956
Gunnar Orn Gunnarsson f./b. 1946
Gunnlaugur Blandal{1893-1962)
Gunnlaugur Scheving (1904-1972)
Hlynur Hallsson /b, 1968

Hulda Hakon f./b. 1956

limur Stefansdottir f/b. 1969
Jéhann Torfason f./b.1965
Jéhanna Bogaddattir f/b. 1944
Johanna Kristin Yngvaddttir (1953-1991)
Jon Axel Bjgrnsson f./b.1956

Jon Gskar Hafsteinsson f.b. 1954
J16n Engilberts (1908-1972)

Karin Sander f./b.1957

Jon Awed Bpfwranon, Endurtekinn Hifinning / Sepeated freling, 1991

Karl Kvaran (1924-1989

Katrin Sigurdardottir f./b. 1967
Kristinn G. HarBarson f/b.1955
Kristin Jonsdadttir (1888-1959)
Kristjan Davidsson f/b.1917

Louisa Matthiasdottir (1917-2000)
Nina Tryggvadattir (1913-1968)
Pjetur Stefansson f./b.1953
Radhildur Ingaddttir f/b, 1959
Roska (1940-1993)

Sigridur Olafsdottir /b 1965
Sigurdur Arni SigurBsson f/b. 1963
Sigurjon Johannsson fJ/b. 1939
Snorri Arinbjarnar ((1901-1958)
Spessi (Sigurpdr Hallbjérnsson) f/b.1956
Steingrimur E. Kristmundsson f.J/b. 1954
Samundur Valdimarsson f/b. 1918
Saerin Stefadnsddttir £./b. 1970
Tryagvi Olafsson f./b.1240
porvaldur Skdlason (1906-1984)
Porvaldur Porsteinsson f./b.1960
parBur Ben Sveinsson f./b.1945



Boroddur Sjamascen, Takil bimin yidar med / Bring your Chifdren, 1958

Listasafn Reykjavikur Reykjavik Art Museum
fiytur skrifstofur sinar bann 18, jani | will move its office on June 18" to the
Hafnarhdsid, Tryggvagbtu 17 Hafnarhis at Tryggvagata 17
Nytt simanamer: 530 1200 Tel.: 590 1200
Nytt faxnimer: 590 1201 Fax: 590 1201
Pasthalf 110, 121 Reykjavik Po.Box 110, 121 Reykjavik
Netfang: listasafn@reykjavik.is Email: listasafn@reykjavik.is
Vefslod: wwwlistasafnreykjavikur.is Website: www listasafnreykjavikur.is
Opnunartimi skrifstofu er B:20-16:20 Opening hours: 8:20 - 16:20

Opnunartimi syninga [ Opening hours:

Kjarvalsstadin: daglega / daily 10-17, midvikudaga / Wednesdays 10-19
Asmundarsafn: Daglega / daily 10-16

Hafnarhos: Daglega / daily 11-18, fimmtudaga / Thursdays 11-19

Adgéngumidi & Kjarvalsstadi gildir samdaegurs | Hafnarhds vié Tryggvagttu og | Asmundarsafn vid Sigtin.

The admission-ticket for Kjarvalsstadir is valid on the day of purchase for Hafnarhds, Tryggvagata 17 and
Asmundarsafn, (Asmundur Sveinsson Sculpture Museum), Sigtan,

Safngestir njétid godra og glasilegra veitinga i veitingastofu Kjarvalsstada og | Hafnarhdsinu.
Opid er & opnunartima safnsing og fritt inn,

Guests can enjoy excellent refreshments in the café in Kjarvalsstadir and in Hafnarhisio,
The opening hours are the same as the museum’s and the entrance is free.




