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Mary Ellen Mark

Mary Ellen Mark er einn dhrifamesti og markverdasti
heimildaljésmyndari sem nd starfar. Umn pad vitna
meira en tugur athyglisverdra boka, syningar sem vida
hafa verid settar upp, auk myndafrisagna og stakra
[jbsmynda sem birst hafa i helstu timaritum heims &
naerfellt firum aratugum. Lidsmyndarinn hefur hiotid
flest bau verdlaun og vidurkenningar sem veitt enu |
faginu og fyrir nokkrum misserum kusu lesendur
timaritsins American Photo hana ahrifamesta
kvenljdsmyndara sbgunnar, og var bar dr fritum flokki
kvenna ad velja.

Mary Ellen beinir linsu sinni ad falki; mennirnir 0g
afstadur peirra eiga hug hennar allan, Han vill syna
hvernig hinum vegnar i lifinu og er ekki sama um pa
sem hin myndar. Vid storf sin hefur Mary Ellen komid
vita vih, baedi hvad myndefni og stadi varbar, bessi
fidlbreytileiki er greinilegur | myndafrasdgnum hennar
og békum en nefna md ab myndirnar | premur
bakanna eru teknar & Indlandi: ein er um vaendiskonur
i Bombay, Gnnur um sirkusa og 50 pridja um liknarstor
madur Theresu. Mary Ellen hefur ferBast linnulitid um
fjarleg l6nd sidustu dratugi, en hin er basett |
Bandarikjunum og hefur skrad | pvi margbrotna
samfélagl manna fialbraytilegar frisagnir | myndum,
par & medal margar helstu sbgur sinar.

| ljgsrmyndum Mary Ellen Mark fré Bandarikjunum birtist
ok af aliku sauBahisi og af mismunandi stigum
samfélagsing. AdstaeBurnar sem birtast | myndunum equ
oft undarlegar, in pess alh um adeilu s ad reda;
afstaBan i ligsmyndunum er idulega flokin og erfitt ad
(nskyra hvad bad er sem gerir baer jafn athyglisverBar og
raun ber vitni. Pasr geta vend irdniskar, sékum latbragds
eBa athafna fyrirmyndanna, en & sama tima alvarlegar
og vekja falk til umhugsunar, Mary Ellen starfar dsjaldan
medal folks vidh Atakanlegar kringumstadur og skapar
[jtsmyndir sem eru fullar hiyju, en an vaemni eda
nokkurra fordéma gagrvart fyrirmyndunum. Folks sem
getur | senn verid grimmt og dlanlegt, skoplegt og
adddunarvert, undariegt en bd kunnuglegt. Myndirnar
vekja spurningar en pannig blasir bandariski
raumveruleikinn vid ljidsmyndaranum og pannig will hun
a8 it upplifum hann | myndum hennar,

FordSaCover: [1te James snd Strapgry, Riverude, California. 1997 © Mary Elen Mark

Mary Ellen Mark

Mary Ellen Mark is one of the most influential and
remarkable documentary photographers active today.
Among the things that bear witness to her excellence
are some dozen captivating books, exhibitions that
have been set up all over the globe, and photographic
narratives and individual pictures that have been
published in the world's top magazines and periodicals
for nearly four decades. She has received most of the
awards and other forms of recognition that can be had
in the field, a memorable example of which is her
recent election by the readers of American Photo
magazine as the mast influential female photographer
of all time. Given the impressive line-up of nominees,.
this award is an even more eloguent indication of the
respect and admiration with which Mark is viewed in
the world of photography.

Mary Ellen Mark points her lens at people - men, women,
children, and conditions of their lives are the things that
move her, She wants to show how others get along in
[ife, and she cares deeply about her subjects. Her wark
has drawm her into various arenas, as regards both
subject matter and physical location. This diversity is
clearly shown in her narratives and books; as an example,
the photos in three of her books are taken in India: one
about prostitutes in Bombay, another about circuses, and
the third on the charitable work of Mother Theresa.
Mark has traveled tirelessly to faraway places during the
last few decades, but she lives in the United States, and
throughaut the years she has documented that complex
society in myriad photographic sketches, some of which
niumber among her chief works.

Mary Eflen Mark's American photographs show us
peopie from diverse strata of society, The situations
that appear in her photos are often bizarre, though
they don't necessarily represent political commentary;
the situations portrayed are quite complex, and it is
often difficult to explain just what it is that makes
themn as interesting as in fact they are. They can be
ironic - due to the gestures or actions of the people
she photographs - and yet profound and thought-
provoking at the same time. Mark often works with
people who must tolerate unspeakable conditions, and
from this often tragic material she creates
photographs that are full of warmth but devoid of
maudlin sentimentality or prejudice directed at her
subjects. The companions of her photographic work
are often savage yet unfortunate, comic yet admirable,
peculiar and yet somehow familiar. The photographs
give rise to a multitude of questions, but they show us
how American reality presents itself to the
phatographer. And it is this reality that she wishes us
to experience through her pictures.



Barn, kledskiptingar, matorhjolalid, feitir, grannir,
eldri borgarar, fegurBardrottningar, triadin, gedveikir,
virnd ek onur, Ufl:_]{lf?ll:llll. matmaelendur, rikir o0q
fataekir, pekktir sem opekktir; allir virbast peir lenda &
myndum Mary Ellen Mark. Sam0d hennar med falkinu
er einkanlega dberandi | starri myndafrasognunum
um fiblk & jadri tilverunnar, elns og Damm-fjdlskylduna,
sem Mary Ellen I'I'|I|I'II':!.II"II mied nokkurra dra millibill, og
Tiny sem var adalpersdnan | frasdgninni um
heimilislausa unglinga | Seattle. Mary Ellen hefur
myndad Timy reglulega, allt fra pvi a8 han var fimmtan
dra gdtubarn sem attl | erfidu sambandi vid modur
sina, og par til | dag, pegar hin er sjalf ordin vansel
madir a fertugsaldri sem a fimm barn med fimm
minnum. | pessum stgum kemst [jdsmyndarinn svo
naerri fyrirmyndunum - folkl sem er ad upplagi
.t.‘wk.-u.l‘l:n:j.: |w.:||r'.|h'-§].'|' |I1,'rIIII | s8qum - al, ains o4
gagnr':,-n.]nrii timaritsing Time komst ad ordi, pb L er
&ins og mGrkin sedm sk.-l_|| :J:_lsrn"'rldir'-lq fra lifinu khat alit
al pvi horfid®. Og um Damm-fjdlskylduna, folkid sem
berst vib eiturlyfjafikn og byr bGmum sinwm
skelfilegan heim ab takast & vid, sagdi gagnrynandinn
bau ekki pess verd ad linsu vaeri beint ab heim, nema
vegna pess alk Mary Ellen Mark sta8i par ad baki med
samOd sina vegna adstabna pelrra og hefdi mattinn til
a8 gera frastgn beirra mikilvasga

The Durren Family i ther car , Lo Angeler California. 1987 © Mary Ellen BMark

Childran, transvestites, motorcycle gangs, fat people,
skinny people, senlor citizens, beauty queens,
believers, mental patients, whares, extremists,
protesters, rich people, poor peaple, the famous and
the anonymous: all these seem to eénd up in Mary Ellen
Mark's photos. Her empathy with people is especially
salient in her larger narrative works, those that deal
with people on the edge of accepted existence, such as
the Damim I'.:1:1'-|!',-. wihorm he |;;|I::|[m||.||_|11l:'d a1 several
year intervals, and Tiny, the protagonist in her story
about homeless teenagers in Seattle. Mary Ellen has
photographed Tiny regularly throughout the years,
from the time she was a fifteen year-ald street kid
who had a difficult relationship with her mother, until
the present, when she has emerged as an unhappy
mother in her thirties, trying to raise five children
fathered by five different men, in such photographic
&4 50 close to her subjects - guite an
unlikely st of ||||_'.'.a|r5 -artistic heroes - that, as a Time
magazine critic put it, "it’s as if the boundaries that
disthinguish a photograph from life have all but
disappearsd,® And about the Damm family, drug
addicts who have created a hor r-‘.',-.-rll_] reality for their
children to face, the critic said that they wouldn't be
worth having the lens pointed at them if it were not
Mary Ellen Mark who stood behind the camera: Mark,
through her boundless empathy with their
CIrCUmstances, pl_l'_.:.l_",-:i_'d the ¢ ompassion and the
power that made their story important

works, she oo




Aridh 1971 var Mary Ellen ad vinna vid kvikmyndina
Gaukshreidrid og kom ba 4 delld 81 & gedsjakrahsi |
Oregonfylki par sem vistaBar voru mjig sjakar konur,
54 helmsdkn hafdl téluverd shrif 8 Mary Ellen sem
hati lengi velt fyrir sér lifi gedsjukra. Nokkrum drum
sifar fiskk hin leyfi til a8 mynda & deildinni og dvaldi |
riuman manud med konunum, Myndafrasdgnin kom
Gt &rid 1979 | békinni Ward 81 og syndi [ fyrsta sinn 4
afgerandi hatt hversu aubveldlega Mary Ellen dvann
sér traust falks. Synin | myndunum er mjég persénuleg,
en |jésmyndarinn einsetti sér ad syna ad sjukiingarnir
yaery raunverulegt folk sem lent hefdi | bessum erfidu
abstadum, Peir eru lika dfdir sem hafa fullyrt ab bestu
verk Mary Ellen Mark séu einmitt slikar myndafrasagnir,
par sem hin synir sannan heim félks sem annars er
falinn; opinberar 4 samOBarfullan hatt 1if folks & jadri
mannlegs samfélags.

Sumir ljesmyndarar, sem nad hafa jafn langt og Mary
Ellen, fara ab endurtaka sig og vidhalda einungis peim
myndranu stileinkennum sem voktu athygli 4 peim.
pyl &r ekki pannig farid med Mary Ellen Mark. Han
setur markid 248 jafn hatt, hvort sem hin saekist eftir
myndrEnum gedum eda er | leit ad peim myndefnum
serm hin hefur dhuga 4 ad takast & vid. Han er
réttilega sannfaer® um a8 hin hafi sitthvad markvert
al segja med myndum sinum, Mary Ellen er fraeg i
ljgsmyndahelminum fyrir vinnuabferdir sinar, fyrir pad
hversu einbeitt hin tekst 4 vid sérhvert verkefni. Hon
leggur sig alla fram vidl a8 na gédu sambandi il flkidy
sam hin myndar og ab finna ahugaverd sjonarhorn.
AB myndattkunni lokinni ma sidan sjé ad hun er
einstakur myndstjéri og leggur mikid 4 sig vid ad koma
frastgninni til skila med réttu vali mynda; par gerir
Fuien miklar keéfur til teeknilegra garda fjosmyndanna;
ab paer seqi sbguna & eins skyran hitt og unnt er og af
myndraent séf geti paer stalid einar og dstuddar,

A siBustu arum hefur Mary Ellen i auknum mali
einbaitt sér ad portrettmyndum og einnig hefur hin
fundi® nyjar leidir til a8 syna einstakt skopskyn sitt |
myndum, Gagnrynendur hafa bent 4 ab hun beini enn
sjanum ad folki sem telja ma utan hefdbundins
samfélagsramma, félki sem deili sams konar
upplifunum og $idum, en ab aharslan 4 lif & jaBrinum
hafi vikid fyrir myndum af folki sem er | hefdbundnara
lifsmynstri, patt myndirnar setji bad i sérstakt ljos. Sem
daemi um siikar myndradir méd nefna myndir af goémium
samkvaembsddnsurum i Flarida og menningunni i
kringum rédedin | Texas. | pessum myndum birtast
afkimar menningar sem eru dkaflega bandarigkir en
sammannlegir um |eid,

Fyrir nokkrum drum sagBi Mary Ellen | vidtali: .Eg held
afl pui ppinberir siilfa big med bl sem b kyst ad
Ifgsmynda, og ég kys myndir sem segja eitthvad um
myndefnid. bad er ekkert mjdg dhugavert vid sfdlfa
mig, bad er folkid sem ég mynda sem er dhugavert og
pvi reyni dg aetid ad koma til skila,”

Einar Falur Ingdifson

I 1971, while she was working on the film One Flew
Ower the Cuckoo's Nest, Mary Ellen went to Ward 81 at a
mental hospital in Oregan, where severely mentally
women were hospitalized, This visit made a profound
impact on Mark, who had long reflected on the lives of
the mentally ill. Several years lates, after she was granted
permission to photograph the ward, she lived there with
the women for over a month. The photographic essay,
published [n 1979 in the book entitled Ward 81, showed
chearly for the first time how easily Mary Elien wins
people's trust. The viewpaoint in the photographs is
intensely persanal, for the photographer set about to
show that the women in Ward 81 were real human
baings who had had the misfortune to become
overwhelmed by excriciating circumstances. Many have
asserted that Mary Ellen Mark's best works are indeed
these narratives: the stories where she reveals the real
existence of people on the edge of society and shows the
sides of their lives that might otherwise remain hidden.

Some photographers who become as renowned as Mark
begin to repeat themselves and hold fast to the styles that
ariginally drew attention to them. But this i not true of
Mary Ellan Mark, She always aims high, whether she &
trying to achieve graphic excellence or attempting to find
imteresting subjects for her next works. She is comvinced -
and rightly 5o - that she has something to say with her
photographs, Mary Ellen Mark's methods are will knewn
in the photography world, she is particularly famous for
the intensity with which she dedicates hersalf to each
praject. She makes a supreme effort both to establish a
goad relationship with the peaple whom she photographs
and to find captivating paints of view for her pictures. Al
the end of the process, it is dear what a wonderful
photographic editor she . She puts an immense amournt
of effort into the effective communication of her message
through proper phatograph selection; during this process,
she makes relentiess demands concerning the
phatographs' technical quality, expressive value, and
graphic independence - |.e., their ability to stand alone a5
individual works of visual an.

Iy recent years, Mary Ellen has turned more toward
portrait photography and has found new ways to express
her unigue tabent for satire in her weorks, Critics have
pointed ot that she still concentrates on people on the
fringe of socety, people whose lives and experiences are
similar one to the next, but that this emphiasis on the
borderline element has given way to pictures of people
with more conventional lifestyles, even though her photos
show these people in a unigue light. Examples of sudh
*conventional® photographical series are her pictures of
odd balireom dancers in Florida and her portrayal of Texas
rodeo culture. These works illustrate societal niches that
are emphatically American and yet express the overriding
global humanness of their subjects at the same time.

A few years ago, Mary Ellen Mark said in an interview:
*| think you reveal yourself by what you choose to
phatograph, but | prefer photographs that tell more
about the subject. There s nothing much interesting
about me; what s interesting is the person I'm
phatographing, and that’s what | try to show..”

Einar Falur Ingdifsion



Mary Ellen Mark

1958- 1562
1963- 1564

Valdar einkasyningar/ Selected solo exhibitions:
1976 *Bars," Photographers Gallery, London

1940 FaeddBorn, Philadelphia, Pennsyivaniu, LISA

Urrversity of Pennsylvanda, Philadelphia, BUFA in Painting and At History
Annenberg School for Communication, Uniersity of Pennsylvania, Pheladeiphia,
Pennsyhvania, M.A&, in Pholojournalism

1976-T7 "Ward 81, Gallery Forum, Stradpack, Graz, Autria, farandsyning Araveiling exhibiton

1981 *Falkland Road,* Castel Graphics, Mew Yoek, New York, farandsming Araveling exhibetion

1983 *Mother Teresa and Caloutta,® Friends of Pholography, Carmel, Califcmia, farandsining Aravelling exhibitian

1968 “Portrais,* Photography Gallery, Santa Monica College, Santa Monica, Califomia, farandsyning Aravelling exhibition
1991 "Indsan Circus. Platinum Prints,* Castelli Graphics, New York, New Yosk, farandsining Aravelling exhibition

1992 *Mary Eflen Nark: 25 Years, " international Center for Photograghy, New York, New Yark, farandsyning fravelling exhibstion
1953 *Mary Ellen haric Photographs, ® Paico Expoture Gallery, Tokyo, lapan

1953 *mary Ellen Markc Amenca,® Agatha Gaillard, Paeis, France, farandsyning Aravelling exhibiton

1996 *The Master's Senes: Mary Blen Mark,” Schood of Visual Arts, New York, New York

2000 *Mary Ellen Matk: American Ddyssey,* Boras Museum of Art, Bords, Sweden, farandsgning fravelling exhibition
2000 *Mary Ellen Mark' Photographd, ® Weirstein Gallery, Minneapolis, Manesota

20002001 “kary ESen Mark: fumencan Odyssey,® Kulturhiser, Stockhoim, Sweden

2001 *Mary Ellen Matic American Ddyisey, ™ Landskrong Maseum, Landskiona, Swaden

2001 * Mary Ellen Mark: American Odyasey,® Infernationsl Center of Photography, Mew Yok, NY

2001 *Mary Ellen Mark: American Ddyisey,® Minnesota Museun of American An, Mnneapols; Minnesota

2002 *Mary Elen Markc: American Odyisey,* Friends of Photography, San Francmoo, Calilarmiaa

2002 * Mary Ellen Mark: Amesnican Odysiey ™, Norsk milseem fof fotograll, Preis Fotomuseum, Horten, Noraay

Valdar samsyningar! Selected group exhibitions:
1952 *Our Town,* Aperture, New York, New York
1964 Festival International de la Photo de Mode, Pars, France

19095 * A Cenmtury Apan: Images of Strupgle & Spiit, lacob Ris & Fve Contemposany Photographers,® City Miseum of New York Mew York. NY

1955 Magic Moments - 40 Years of Lssca M, Galere Photo, Fains, Frante

1956 *60th Annsversany of Life Magarme, ™ The Newseum, New York, New York

1957 *India. & Celebration al Independence, 1947-1997," Natonal C:..!:.-e-‘.-lru‘ Modein Art, New Delbi, MNew Delhi, Incka

1957 *Defining Eye: Women Photogeapbers of the 20th Century, ™ The Sami Lo An Mussum S Lous, Mdsoun

1958 *Pctures of Texas Monthly 25 Years® Lyndon Banes Johnson Libeary, Austin, Teaad

1858 *The Coincidence of the Arts ® (Maro Testing, Daved Lewnthal, and Francrico Ededa), Musés det Arts Decoratifs, Pars, France
1999 *Masterminds of Mode: International Fashion Festival in lapan,® MNetsuliashi Gallery at Méhonbachi Mitsukoshi, Japan

2000 *in Black and White: Phatography,® Stefan Siux Gallery, Mew Yoek, New York

20071 *Too Women, " Weinstein Gallery, Minneapals, Minnesota
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Matheds Thesresa s Mesand of Chaidy in Calouita (1985), Strestanse | 1988) Indhan Cingus (1993),
A Cry For Help: Stories of Homelessness and Hope (1996, Mary Ellen Mark: Portrasts (1997), Mary Ellen Mark: American Odyssey (1999)

INNGANGUR

Syningin Mary Ellen Mark: American Odyssey &
Listahatid i Reykjavik 2002 er samvinnuverkefni
tveggja menningarstofnana Reykjavikurborgar,
Ligsmyndasafns Reykjavikur og Listasafns Reykjavikur.

Med symingunni gefst borgarbdum og gestum
ListahatiBar gullid taekifaeri til a8 sjd brot af verkum
listakonunnar Mary Ellen Mark. Han hefur um
Aratuga skeid verid talin einn merkasti ljdsmyndari
heims og spanna myndirnar 4 syningunni meira en
prigaja aratuga feril listakonunnar.

Pad er fagnadarefni a8 geta bodid upp & syningu sem
pessa & Listahatid § Reykjavik 2002. Pad er von okkar
ad | framtidinni geti samvinna stofnanna ordid til
pess ad haegt verdi ab bjoda listunnendum upp a
fiblbreyttar og rikulegar symingar & ymsu af pvi besta,
sem er ad gerast & svidd ljésmyndunar | heiminum,
Maria Karen Sigurdarddrtry,

forsrddumadir Lidsmynoatafng Reykiawikur

Efrfkur porldkison,

forstddumadur Listasafng Repkjavikur

INTRODUCTION

The exhibition Mary Ellen Mark: American Odyssey is
part of the Reykjavik Art Festival 2002, It is presented
trough the coflaboration of two cultural institutions
of the City of Reykjavik; the Reykjavik Museumn of
Photography and the Reykjavik Art Museum.

The exhibition offers an opportunity to see a fraction
of Mary Ellen Mark's works, but during the last two
decades she has been considered among the finest
photographers in the world, The photographs in the
exhibition span more than three decades of the
artist’s works.

W are proud to contribute this exhibition to the
programme of the Reykjavik Art Festival 2002. It is our
hope that collaboration between the two institutions
can in the future bring a rich variety of different
photography exhibitions to kcelandic audiences.

Maria Karen Sigurdardaitir,
Director of the Reykjawvik Museum of Phatography

Eirfkur Porlikison,
Director of the Reykjawk At Museum




Kjarvalsstadir
Flokagatu - 105 Reykjavik

SimifMel: (354) 552 6131 Fax: (354) 562 6191
Opid daglega { Open daily 10-17, milivikud. / Wednesdays 10-19
Leidsbgn sunnudaga ki, 15.00/ Guided touwrs Sunday 15.00

16. mai kl. 12.30 - Fyrir augu og eyru 20. mai kl. 15.00 - Fyrir augu og eyru
Apparition | flutningi Mountain Songs | flutningi
Martu G, Hallddrsdéttur og Arnar Magnissonar Magneu Amaddottur og Pdls Eyjolfssonar

19. mai kl. 15.00 - American Odyssey
Einar Falur IngGifsson verBur med leidsdgn

e

Hafnarhus
Tryggvagdtu 17 - 101 Reykjavik

Simi/Tel: 511 5155 Fax: 562 6191
Opid daglega f Open daily 11-18, fimmiudaga / Thursdays 11-13
Leidsdgn sunnudaga kl. 16.00 / Guided fours Sunday 16.00

16, mal kl. 20.00 - Hafnarhdskvald - Raddir pjodar 19. mai kl. 17.00 - Fyrir augu og eyru

| Fram kama tdnlistarmennirnir Margrét Boasdéttir og Miklos Dalmay
Sigurdur Flosason og Pétur Grétarsson frumfilytja niu islensk sénglég
16. mai ki, 22.00 - Tangoball 20, mai ki, 20,00 - Hafnarhuskvéld - Percaduo
& vegum Tangdfélagsins og Kramhissins tveir slagverksleikarar fra lsrael
17. mal k. 12.30 - Fyrir augu og eyru 23. mai kl. 12.30 - Fyrir augu og eyru
Chalumeawx-tricid flytur tvd verk eftir P4l P. Palsson Eydis Franzdottir dbdleikari

frumflytur islensk einleiksverk

17. mai kl. 20.00 - Gudjén Bjarnason 25. mai kl. 21,00 - Hafnarhaskvald
Frumflutt heimildarmynd Parfinns GuBnasonar Sveifla med Jorgensen & kosningakvoldi
19, m.a.i kl. 15.00 - Tar_:lis_-urh 0s 26. mal ki, 20.00 - Hafnarhaskvald
Kynning & verBlaunatillogu Shakuhachi og fleiri flautur

um ténlistarhids og gonguferd um svaedid
31. mai kl. 22.00 - Lokaball Listahatidar | Reykjavik

Asmundarsafn
Shgtini - 105 Reykjavik Listin medal félksins ! Art in Public
SimilTel: (354) 553 2155 Fax: (354) 562 6191 Syningarstjécar / Curators Pétur H.

Opid alla daga 10-16./ Open daily 10-16 .;;m;snmmn, Hanna Styrmisdattir

FullorBnir [ Aduits 500
Eldri borgarar / Senior citizens 250

Oryrkjar / Visitors w.disabilities 250

Hapar (fleiri en 10) / Groups (10 or more) 250
Yngri &n 18 dra [ Linder 18  okeypis / free
Manudaga / Mondays okeypis [/ free

ATH! AdgBngumidinn gildir samdmgurs i 6l prid hisin
NB! The admission-ticket is valid on the same day for all three houses

Gpningen o wemidarfverkelmi Livtasates Reybjaiiur og Ljgamyndasalm Ryl

The esbabition @ a collaboratson beteeen the Reyjavi Art Museum and the Reyljavic Museum of Photography




