


Diane Neumaier er myndlistarkona og vinnur med
jasmyndir sem byggjast a hugmyndalist og hafa
verid syndar vida um heim. Han hefur skapad fjolda
af myndaserium, par & medal Metropolitan Tits,
Fountains and Urns, Museum Studies, og Color Plates.
A pessu ari mun hun halda syningu undir yfirskriftinni
A VOICE SILENCED | Tyler Museum of Art i Rikis-
haskala New York | Oswego og Gydingasafninu |
Frankfurt i Pyskalandi. Listakonan vinnur mikid |
austur-Evrapu og hlaut Fulbright styrk til ad vinna |
Maskvu 1994, HGn er ritstjéri veentanlegrar safnbokar:
BEYOND MEMORY: Photo-related Nonconformist
Works of Art from the Soviet Union, Rutgers
University Press, New Brunswick, 2004. Hun var
einnig ritstjori Reframings: New American Feminist
Photographies, Temple University Press, Philadelphia,
1996, og listtimaritsins Contemparary Russtan Art
Photography, CAA, New York, 1594,

Diane Neumaier er professor i ljosmyndun vié Mason
Gross listaskolann vidk Rutgers University |

Bandarikjunum

Diane Neumaier is an artist whose conceptually based
photography has been exhibited internationally. Her
many bodies of work include Metropolitan Tits,
Fountains and Urns, Museum Studies, and Color Plates
in 2003, Neumaier's exhibition A Voice Sifenced will be
presented by the Frankfurt Stadt Jewish Museum in
Germany, and by the Tyler Museum of Art at the State
University of New York at Oswego. Neumaier works
extensively in East Europe and was a Fulbright Fellow in
Moscow in 1994. She is the editor of the forthcoming
anthology Beyond Memaory: Photo related
Nonconformist Works of Art from the Sowviet Union,
Rutgers University Press, New Brunswick, 2004.
Neumaier is the editor of Reframings: New American
Feminist Photographies, Temple University Press,
Philadelphia, 1996, the editor of the Art Journal
Contemparary Russian Art Photography, CAA, New
York, 1994. Diane Neumaier is Professor of Photography
at Mason Gross School of the Arts, Rutgers University,
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INNGANGUR / INTRODUCTION

Erlendir listamenn sem hafa med einhverjum heetti gert Island ad vidfangsefni sinu hafa
fra fyrstu tid einkum leitad til islenskrar nattdru og unnid sin listaverk Ot fréd undrum
hennar og sérstddu. Sjaldgaefara er ad borgarland Reykjavikur hafi heillad erlent
listafalk sérstaklega. Landsménnum sjalfum pykir hid manngerda menningarumhverfi
borgarinnar &8ru fremur hversdagslegt og finnst bvi erfitt ad imynda sér ad listamenn
finni par kveikjuna ad sinni listskdpun. Hér er engu ad sidur komid eitt slikt dzemi.
HUGARLEIFTUR er samstarfsverkefni bandarisku listakonunnar Diane Neumaier og
griska rithéfundarins Christos Chrissopoulos sem dvéldu | Reykjavik sumari8 2000. Pau
gengu um borgina timunum saman dag hvern og urdu fyrir ahrifum af henni hvort &
sinn hatt. Listakonan safnadi Gtilistaverkum og tyndum hénskum a ljésmyndir - tilvil-
janakenndum synum Ur menningarumhverfi borgarinnar. A medan bjé rithafundurinn
til forusvein borgarlandsins sem a | kazruleysislegum, stuttum samskiptum vid folk sem
hann hittir, fylgist grannt med borginni sinni og er sjalfur orinn hluti af henni,
Arangurinn af pessari vinnu kemur saman i innsetningunni HUGARLEIFTUR sem veitir gest-
um ahugaverBa innsyn | hugarheim listamanna. Med listsképun sinni na peir ad bregda
nyju ljosi & hversdagslegt umhverfi okkar - sem listin og menningin & po atid raetur sinar |,

Foreign artists that have in some way made Iceland the subject of their art have
from the earliest examples mostly looked to |celandic nature and created their art on
the basis of its wonders and characteristics. But there are few examples of the
cityscape of Reykjavik having a special influence on foreign artists. The inhabitants
themselves consider the man-made cultural environment of the city mundane above
all else and therefore find it hard to imagine that artists can find the catalyst for
their artistic creation there. Yet, here is one such example.

ENCOUMNTERS is a collaboration between American artist Diane Neumaier and Greek
novelist Christos Chrissopoulos, who spent the summer of 2000 in Reykjavik. They
walked through the city for hours every day, forming impressions in their different
ways. The artist collected public sculptures and lost gloves in photographs - acciden-
tal views of the cultural environment of the city. The writer meanwhile invented a
city wanderer, who has casual, short exchanges with people he meets, diligently
observes his city and has become part of the city himself,

The results of these efforts are brought together in the installation ENCOUNTERS,
that gives visitors an interesting insight into the world of artists. Through their cre-
ativity they are able to shed new light on our everyday environment - an environ-
ment that art and culture nonetheless always grows out of.

Eirikur Porlaksson



BOKIN INNAN i

Hugarleiftur er skur@punktur tveggja listgreina sem vinna saman. Lidsmyndun og
orBid koma hér ekki saman i ,syndu - griptu” leik heldur standa pessi listform hvort
frammi fyrir hinu, samfléttud | figu mals og myndar.

Hiutur békmennta & pessari syningu er 31 svipmynd i or8um samkvaemt lausamals-
hefd nutima smasagna (Mr. Palomar eftir Italo Calvinio, Herr Keuner eftir Berthold
Brecht og eins ma nefna Incfidences eftir Daniil Kharm), Hér er rannsakad visindalegt
edli reynslu (og par med lifs) pess nafnlausa manns sem er & ferd | Hugarleiftrum,
Myndirnar sem settar eru upp i réd, efna saman | ,bék" innan Hugarleiftra og skapa
LStuttan latbragdsleik™

54 kjarni sem bregBur lit sinum og birtu & Hugarleiftur er ihugun manns sem gengur
um gotur borgarinnar. Fra bokmenntalegu sjonarmidi ma skoda Hugarleiftur sem
«latbragdsleik” saminn um borgina. Umfjéllunarefnid er upplifun borgarinnar. Hinn
nafnlausi maBur a ferli er sérstakur fyrir Reykjavik en um leid er hann hvarvetna, Af
tilviljun var hann | bessari borg, en hann hefdi allt eins getad verid hvar sem var.
Pannig ma skynja | gegnum hann hve algild er upplifun borgarinnar. Petta einstigl
milli hins alpjodlega og pjodlega liggur innst | Hugarleiftrum og skilar upp a yfir-
bordid mannlegum vidhorfum | pessu pver-menningarlega sképunarverki.

' Latbragdsleikir (Mimes) er hellensk békmenntagrein (skeyttir eru saman stuttir lausamals-
kaflar, Utdraettir um tiltekid efni), Pessi békmenntagrein |8 nidri dldum saman par til
framuarstefnu rithdfundar endurvdktu hana, par 4 medal Marcel Schwob (Mimes and The Book
of Maonel), Max Aub (Paradigmatic Murders), Thomas Berhardt (The Mime of Voices)



THE BOOK INSIDE

Encounters is a meeting of two mediums that function in parallel. Photography and
writing in this project, are not involved in an “illustration vs. caption” game, but are
set against each other, entwined in a visual and literary fugue.

The literary aspect of the project is a collection of 31 vignettes in the modern tradi-
tion of short prose (ltalo Calvino's Mr Palomar, Berthold Brecht's Stories of Herr
Keuner, and even Daniil Kharm's Incidences), that explore the paradigmatic nature
of the experience {(and hence of the life) of the anonymous character that inhabits
Encounters. Arranged in a row in the installation, the vignettes comprise a “book”
within Encounters and create a "short Mime"'

The nucleus of the character in Encounters is the notion of the flaneur, the city wan-
derer. From a literary stand point, Encounters can be regarded as a "Mime"” built
around the city. Its subject is urban experience. The nameless stroller of the work is
particular to Reykjavik and at the same time he is universal. He happened to be in
this city, nevertheless, he could be found in any city. In this sense, what is recognized
through him is the universality of the urban experience. This balance between the
global and the national lies in the core of Encounters and brings to the surface the
humanistic aspects of this cross-cultural effort.

Christos Chrissopoulos

Reykjavik, jandar 2003

' “Mimes® are an eclectic genre of Hellenistic literature (consisting of a collection of short prose
excerpts focused on a given subject) which was forgotten for centuries until it was re-discov-
ered by of avant-garde writers including Marcel Schwob (Mimes and The Book of Monel), Max
Aub (Paradigmatic Murders), Thomas Berhardt (The Mime of Voices).



LJOSMYNDUN HVERSDAGSLEIKANS

Myndir a postkortum, Hornaboltakort. Minningabaskur skéla. Baskur um fugla.
Véruskrar, Heildarskrar myndverka. Alfrae8iordabaekur. Fjdlskyldualbim.
Sakamannamyndir. Forsetamyndir | véndudum rémmum, hengar upp i réd. Myndir
Eugénes Atgets fra Paris | upphafi 20. aldar. Heimildamyndir Hillu og Bernds Bechers
af byskri byggingarlist fra lokum 20. aldar. Heimildastfn, mannlegar minjar, saga.
Petta eru paer ljosmyndir, skrasettar og flokkadar, sem kveiktu hugmyndina ad ljos-
myndum minum af styttum og tyndum hénskum | Hugarleiftrum

Styttur Reykjavikur, umhyggjusamlega settar llum til synis. Lodrétt sjonarhorn.
Upplyftandi. Ollum aetladar. Verk listamanna. Paulhugsadar. Menntandi. Rikulegar.

Tyndir hanskar Islendinga, liggjandi hirBuleysislega hvert sem [itid er. Larétt sjénar-
horn. Stadreynd. Persdnulegir. Nafnlausir. Vixlanlegir. Tilviljunarkenndir. Verdlausir. |
hragum,

Hugarleiftur. A veggjum safnsins eda 4 bladsidum pessarar békar, myndirnar minar
og texti eftir Chris - pessi undarlega, uppburdalitia sdgupersona hans og reykvisku
stytturnar minar og hanskarnir - petta avarpar hvad anna8, talast vid, hvort yfir
annad, hvort gegn &8ru, hvort gegnum annad. Ord og myndir. Myndir og texti. Petta
samvefst, samblandast, samfyllist, samflaskist en hafnar ef til vill hvad &dru ad
lakum.



PHOTOGRAPHY IN THE EVERYDAY

Picture postcards. Baseball cards. School yearbooks. Field guides to birds. Product cat-
alogs. Catalogue raisonnee. Encyclopedias. Family albums. Mug shots. President’s
portraits, solemnly framed and hung in a row. Eugéne Atget's early 20th-century
views of Paris. Hilla and Bernd Becher's documents of late 20th-century German
architecture. All records, human traces, history. These are the photographs, archived
and arranged, that inspired my photographs of sculptures and lost gloves presented
in Encounters.

Reykjavik sculptures, caringly placed for all to see. Vertical views. Uplifting. Public.
Made by artists. Unique. Deliberate. Civilizing. Abundant.

Icelanders’ lost gloves, carelessly displaced anywhere one looks. Horizontal views.
Lowdown. Personal. Anonymous. Interchangeable. Accidental. Without value.
In multitudes.

Encounters. On the museum’s walls or the pages of this book, my photographs and
Chris' text — his curious, self-conscious, illusive, imaginary character and my
Reykjavik sculptures and gloves — speak to each other, with each other, over each
other, against each other, through each other. Words and pictures. Images and text.
They contextualize, confuse, compliment, complicate and perhaps ultimately ignore
one another.

Diane Neumaier

Reykjavik, jantar 2003












Pessar seimdregnu lestir af heildgum beinkiméata héldu dfram ad
sveima einsog reimleikar ad baki hennar ..,

Halldér Laxness; Sjalfstaett folk, 53. kafla.

This droning procession of sacred philosophy shambled along
behind her back like a file of penitent ghosts...

Halldor Laxness "Independent People”, pg. 338, Vintage 1997



Hann er mikill vexti. Hann gengur um g&tur borgarinnar, pad
sakja a hann endalaus heilabrot. Hann starir logandi augum.
Hann sér eins og kottur. Hann talar vid trén. Hann berst med
orBum i leit ad dygdinni. Hann vill skilja ...

He is a big man. He walks the city streets hounded by unrelenting
thoughts. He stares with electrified eyes. His vision is as sensitive
as a cat's. He talks to the trees. He fights with words seeking for
virtue. He wants to understand.
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SKILNINGUR
A skaldakynningu kvéld eitt hiyddi hann & myrkan kvedskap og skildi ekki

neitt. Hann for til skaldsins og ba® um skyringar. ,,Skilningur spillir anasgjunni,”
svaraBi skaldid. Hann brosti og bad skaldid ad fara aftur med kvadid.

COMPREHENSION

At a poetry reading one night he heard an obscure poem but he understood
nothing. He approached the poet and asked for an explanation.
*Comprehension destroys pleasure” the poet replied. He smiled and asked
the poet to read the poem once more.
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“Hann hitti gamlan granna sinn & illa lystu kaffihGsi fjarri

- midbaenum. .5vo ad pu vardst gamall og preyttur og pungur &
pér,” sagdi hann pegar hann s hann nidurdreginn. ,Kapp mitt
wvar ekki gert af traustara efni,” svaradi granninn.

ACHON
-.Mmﬂnnuldnelghhar in a dark coffee house far from the city
-ﬁﬁter *You grew old and tired and heavy” he said seeing him

-hHrlhmkum “My ambition was not made of sturdier material”
the neighbor replied.

7









PUNGLYNDI

Pegar hann er spurBur um ténlist vitnar hann aevinlega | ljodlinu
fra Shelley: ,Tonlist, pegar hljédar raddir pagna”.

SPLEEN

When asked about music he always quotes that old line from
Shelley "Music, when soft voices die.”
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‘Hann hitti rithéfund, heldur vesaeldarlegan naunga.
Rithéfundurinn maelti: ,Pad vildi ég ad ég kynni hvorki ad lesa né
skrifa pvi ad petta er pad eina sem ég get.” Pessi ord festust
henum i minni og hann tok pau svolitid naerri sér.

:EI m- ALITY
He met a writer. A rather miserable fellow. The writer said “It
‘would be better if | didn’t know how to write for | am unable to

do anything else.” That phrase was stuck in his mind causing a
somewhat uncomfortable feeling.



POGN

Hann fér inn & kaffihds um sélsetur. Einu gestir par voru tvaer
gamlar konur. Par satu hlid vid hlid og horfdu méti glugganum.
Engin orBrada. Par hlustadi pégnin & pégnina. Dumbraud solin
seig | hafi® og vindurinn lék a flautu sina. Honum potti hvislid
ver8a modurmal sitt.

SILENCE

He stepped inside the pastry shop at sunset. The only clients were
a couple of old women sitting next to each other facing the win-
dowpane. Speechless. Like one silence listening to the other. The
purple sun submerged into the sea and the wind whistled like music
that afternoon. He felt that silence became his mother tongue.

26
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GUBSOTTI

Hann hitti eitt sinn mjog audmjukan mann, mann sem gerdi ekki
greinarmun 4 gudsdtta og dtta. 5a madur skalf af angist pegar
hann taladi vid ékunnuga, pordi ekki einu sinni ad horfast [ augu
vid annad folk. Pegar hann avarpadi pennan mann vard hann
nidurlitur og hvisladi: ,Paradis er ofur brothaett. HGn hrynur vid
fyrstu afvegaleiddu hugsun.” Hann gekk burt og leit ekki um éxl,

PIETY

He once met a very humble man who confused piety with fear
and lived life in terror. Trembling with anxiety when talking to
strangers. Not even daring to look people straight in the eye.
When he talked to that man the stranger lowered his head and
whispered “Paradise is very fragile. One stray thought and it is
shattered.” He walked away and didn’t look back.



AST A BOKUM

Honum bykir vaent um baekur en békakostur hans er Iitill. Hann
telur baekur litilmotlega gervimynd af lifinu. Eitt sinn hitti hann
mann sem atti fleiri bakur en edlilegt var midad vid aldur hans.
.Eg er 6faer um ad hugsa og bess vegna laet ég baekur hugsa fyrir
mig,” sagdi madurinn til skyringar & bakaeigninni,

BIBLIOPHILISM

He loves books but his library is small. He finds books a cheap sub-
stitute for life. He once met a man who had more books than
could fit into his years. I can not think and therefore | let books
think for me" the man explained.

i3



POLINM.EDI

Hann hljop heim. Fadir hans var farveikur. ,Hvad getum vid gert,”
sagdi hann vid moBur sina. Hann var svo midur sin ad hann fann
engin hughreystingarord og hann pordi ekki ad horfast | augu vid
hana. ,Vid getum verid polinma8,” sagdi hin rélega pvi ad hin
vard ad bera pjaninguna fyrir tvo. Eiginmann og son. Pa rann pad
upp fyrir honum ad polinmaedin er birtingarmynd &rvaentingarinnar.

PATIENCE

He ran home. His father had fallen seriously ill. "What can we
do?” he asked his mother. He was so confused that he couldn’t
find any word of consolation for her and he was afraid to look
her straight in the eyes. “Patience” she said calmly because she
had two for whom to suffer. A husband and a son. This is when
he realized that patience is the face of desperation.
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LOKIN

.Pad er harfin list ad ljuka bréfi pegar blekid er a protum. Sidasta
dropann parf ad geyma til ad setja lokapunktinn,” sagdi hann
begar fadir hans do.

END

*It is a delicate art to finish a letter while your ink is running out.
You have to reserve one last drop for the ultimate full stop™ he
said when his father died.

3B
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Christos Chrissopoulos, gaf Ut sina fyrstu skaldsogu
1996, The Parthenon Bomber. Sidan hefur hann
gefid ut beekurnar Napoleon Delasto’s Recipes
(1997), Shunyata (1999), The Manicurist (2000) og
Encircled World (2001), Fra 1999 hefur hann unnid
ad ymsum listverkefnum med Diane Neumaier og
2002 kom bok peirra The Bfack Dress ut i
Bandarikjunum. Chris er nefndur til | ymsum
synisbokum griskra samtimabdkmennta og skrifar
reglulega um bokmenntir | timaritid Diavazo
Hann pydir ar ensku og skrifar einnig bokmennta
gagnryni fyrir dagbl&d og timarit | Apenu.

Hann hefur hlotid fjolda styrkja og verid | vinnu
stofum rith&funda | Svipjad, Tékklandi, Russland,
Skotlandi, Bandarikunum og a lslandi, par sem
hann lauk verkefninu HUGARLEIFTUR asamt

Diane Neumaier arid 2000

Ny skaldsaga hans Theatre of voices mun koma ut |
Grikklandi sidar a pessu ari

Christos Chrissopoulos, first appeared in letters
with the Novella The Parthenon Bomber,
Anatolikos Publications, Athens (1996)

After that followed: Napoleon Delasto’s recipes,
Editions Odysseas, Athens (1997), Shunyata,
Editions Odysseas, Athens (1999), The Manicurist,
Editions Odysseas, Athens (2000) and Encircled
World, Editions Odysseas, Athens (2001).

His forthcoming novel Theatre of Voices, Editions
Kastaniotis, Athens (2003) will come out in Greece
later this spring. His collaboration with Diane
Neumaier started in 1999, and in 2002 their artist
book The Black Dress was published in the USA by
RCIPP. Chris has been featured in many anthologies
of contemporary Greek fiction and writes regularly
on literary theory for the journal Diavazo

He translates from English and also writes criticism
for Athenian newspapers and magazines.

Chris has won grants from writer's centers in
Sweden, Czech Republic, Russia, Scotland,

the USA and Iceland




RADLEGGING

Eitt sinn var hann spurBur hvert vaeri besta rad sem
hann hefdi nokkru sinni fengid. ,Ekki," sagdi hann.
ADVICE

They once asked him for the single most useful piece
of advice he had ever heard. "Don't” he answered.



