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ferdafuda

FerBafuda pydir hringja eda sylgja eda pad sem
lokar hringnum, Hringurinn er fullkomnasta
formid hefur veri® sagt, bad felur i sér
dendanleikann, ferli an upphafs eda endis.
Orofa lina sem lokast i sjalfa sig og er alls
staBar jafn langt fra midju. A hringnum eru
allir punlktar jafnir, linan sjalf er an midju eda
jaBars, og myndar leikvang orda og hugsunar,
eins og hringbord jafningja. Hringurinn er
algengt minni | kenningum um auduga og
arldta menn, peir bera hringa og gefa hringa.
En eins og allir vita pa byr hid raunverulega
rikidaemi innra med hverri manneskju og |
samskiptunum vid adra.

Syningin Ferdafuda a sér ho pekkt upphaf og
endi. Lagt var upp fré Reykjavik og synt fyrst |
Slunkariki & lsafirdi | september 2001, einu
minnsta gallerii landsins. PaBan 1a lelBin til
Akureyrar, par sem synt var | Ketilhisinu a
Listasumri 2002, einum staersta syningarsal
landsbyggdarinnar. Pa var farid til SeydisfjarBar
og synt i hinni merkilegu menningarmifstad
Skaftfelli. Sidan haldid til Vestmannaeyja vorid

FerBafuda is an old lcelandic word, meaning a
buckle or circle, or something that closes a
circle. The circle has been considered the most
perfect shape; it embodies infinity, a process
without a beginning or an end. An infinite line
that locks into itself and is always equidistant
from the centre. On the line of the circle all
points are equal, the line itself is without a
contre and an edge, and it creates an arena of
words and thoughts, like a round-table of
equals. The circle is a common motif for the
wealthy and generous; they carry rings, and
give rings. But as is generally accepted, true
wealth lies within each person and in
interaction with others,

The exhibition FerBafuba does, however, have
a beginning and an end. The journey began
from Reykjavik and the first exhibition was in
September 2001 in one of the smallest galleries
in the country - Slunkariki in lsafjéréur. From
there the exhibition travelled to Akureyri in
2002 and was shown in Ketilhis - one of the
largest exhibition halls outside Reykjavik. After




2003 og ad leidarlokum erum vid aftur stodd |
Reykjavik ad hausti, par sem hringurinn lokast.
A hverjum stad hefur listaménnum Gr
byggBarlaginu verid boBid ad taka patt |
syningunni og bodid til samsaetis. Viljum vid
pannig mynda tengsl landshluta & milli, med
dherslu 4 sameiginlegan vettvang patttakenda,
myndlistina, en einnig parfina fyrir samraebur
og samskipti listamanna a milli. Margir Or hopi

that it went to the Skaftfell arts centre in
SeyBisfjordur. In the spring of 2003 the
exhibition travelled to Vestmannaeyjar and
now the circle closes with this exhibition in
Reykjavik. At every stop along the way local
artists have been invited to participate with
their work. In that way we wanted to forge a
bond betweean various parts of the country
with an emphasis on the participants’ shared

synenda hafa ferBast & hvern syningarstad og
hitt par kollega sina. FerBafullan hefur nd
hringad sig um landi8 og myndal
margsiunginn audhring. Mannaudshring.

| samhengi vid hugmyndafra8i pessarar
syningar ma taka upp umraduna um jabarinn,
hverjir séu d jabrinum og hvernig vid metum
pad, Getur maBur sagt ad landbyggBin sé
jaBarsvaedi (slenskrar listskdpunar? Ad lsland
sé JaBarsvadi evropskrar listmenningar? Er
listamaBurinn til hlibar vid eda & jadri
listheimsins svokallada, frekar en midja hans
o uppspretta? Er listin § samfélagi okkar 4
jadrinum | daglegri medvitund eBa er hdn
hiuti af kjarnanum, inntak menningar
bjoBarinnar? Hver metur? Ut fra hverju er
metid? Hvad berum vid saman?

Einnig kemur hin upp aftur og aftur spurningin
um pab hvort fjariaeglin fra hringidu hlutanna,
fré alpjodlegum listheimi, hadl peim sem eru
sagdir 4 dtjadri vestraennar, landfraedilegrar og
huglegrar menningarmidju. A milendutimanum

field - visual art — but also on the necessity for
dialogue and discussion between artists, Many
of the participants travelled to each location
and met their colleagues there. The FerBafuba
or Buckle has now encircled the country and
formed a complex and intricate circle of
wealth. A circle of human wealth.

In connection with the ideclogy of this
exhibition we can enter the discussion of
marginality:, who is on the margin, what is
marginal and how do we make that judgement?
Is it correct to assume that the regions are on
the margin of the lcelandic art world? Is lceland
marginal in the European art world? |s the artist
on the margin of the so-called art world, rather
than the centre and source of it? Is art in society
marginal to everyday consciousness, or is it part
of its nucleus, the true core of a nation's culture?
Who judges? And on what parameters? What
do we compare?

The question recurs over and over again, of
whether the distance from the vortex, from




var lagBur grunnur a8 menningarlegri
umbreytingu | heiminum sem leiddi til pess ad
evropsk ahrif urdu leidandi afl | menningarlegu
tilliti og hef@bundin evropsk list maelikvardi
allrar listsk®punar. Reyndar gerdist pad lika &
medan heimurinn hnattvaeddist enn frekar, ab
vestraen myndlist tak til sin ymsa pastti list-
skopunar frumpidda i fjarleegum heimsalfum og
eru pau ahrif enn synileg | vestraznni myndlist.

the international art scene, hampers those
who are deemed to be at the margins of the
western cultural circumcentre, both in
geographic and ideological terms. The colonial
period laid the foundation of a cultural
transformation in the world, which led to
European cultural dominance, and traditional
European art became the model of all modern
art. However, as the world became more and

| samtima okkar rikir vissulega enn herra-
deemi vestraens listskilnings, lika gagnvart
istenskri myndlist, pvi lsland er
menningariegt jatnt og landfraedilegt
jaBarsvaedi, 4 sama hatt og Jan Mayen,
Granland, Jomfrireyjar og Bolivia; eins og
gefur ad skilja Ot fra hinum vestrana,
menningariega midjupunkti.

Oft er petta djafn leikur, bvi | krafti taekni og
dreifingarméguleika hefur hin sterka
valdastaba auBugra vestranna rikja alla burdi
1il ad gleypa menningarvitund minna megandi
pjdda, sjalfri sér til gods og endurnyjunar, en
veldur um leid talsverBum usla og
menningarlegum umbreytingum hja pjodum
sem hafa minni ahrif | alpjé8legu samhengi.
Bar eiga & hattu ad tapa sjdlfsmynd sinni og
daga uppi i limbai milli sins sérstaka uppruna
o0g nyrrar hugsunar sem enn hefur ekki nad
tatfestu. Pessi stada getur leitt til afneitunar
fyrri menningargilda eda ba sté8nunar, en
#innig leitt til fridrrar samraedu sem er fullgild
4 alpjodlegu plani,

more globalized, western art was also
influenced by aboriginal art from distant
continents and these influences are still
palpable in western visual art,

Today the evaluation and appreciation of art is
still colonized by western standards, and this
applies also to Icelandic art, because Iceland is
culturally and geographically marginal, in the
same way as Jan Mayen, Greenland, the Virgin
Islands and Bolivia - from the standpoint of a
European cultural centre. The cards are
stacked against them, for wealthy western
nations are in a position of power, backed by
technology and methods of distribution, to
swallow up the cultural consciousness of less
powerful nations, for their own benefit and
renewal, yet also causing turmaoil and cultural
transformations in nations with less
international influence. These are in danger of
losing their cultural identity and of ending up
in a limbo between their own unigue origins
and new ideas that have yet to take root. This
situation can lead to the denial of former



Og hér erum vid, stddd & eyju a hjara veraldar,
ag jafnvel po hin sé umvafin staersta virkissiki
heimsins og eyjabGum aetti ad vera rott vid sin
hugbarefni, svo fjarri heimsins glaum, pa
raskar brimrat heimsins svefnrd manns pegar
heimsvaldahakarlar sveifla sporBinum og
flengja sandblasna jord | austri og
alpjofabandalg blina sinum tému augum &
atganginn. En druggur i sinum kudung getur

listamaBurinn borid & bord “...hunangss®tan
svaladrykk listarinnar, pennan myrkursins
rioma sem naer ad stilla kvdlina og satta mann
vid hverslags vidbjod med sinum ofreska
toframaetti...” *

Ja, nautnin er félgin | Sfgqunum, og hid
vobalega randyr madurinn leitast vid ad lifa
upp til skapara sins, allt svona kynlega
gamaldags og um leid nystarlegt, likt og
hellamyndir sem dregnar voru fram vid veikan
loga undir eftirveentingarfullu augnaradi
hinnar hungruBu salar, par sem agnarlitid brot
af hinum mikla skapara byr. Sképunarbérfin
hjarir enn, a hjaranum, og finnur stadfestingu
sina | augnarddi peirra sem koma til ad sja
skdpunarverkid, Vitnunum, sem eru vonandi
enn altekin dsedjandi forvitni.

*Wiliam MHeinesen

cultural values or to stagnation, but it can also
lead to a fertile dialogue which is valid en an
international level.

And here we are, on an island on the edge of
the warld, Although it is surrounded by the
biggest moat in the world and the islanders
should be able quietly to mind their own
business, so far away from the hurly-burly of

the warld, still the world's stormy seas disturb
their sleep when imperialist-sharks swing their
tails and thrash sandy plains in the east, while
international organisations look on with
vacant eyes. But, safe in his shell, the artist can
offer “...a honey-sweet refreshing drink of art,
this cream of darkness that can soothe the
pain and help one accept all sorts of obscenity
with its clairvoyant magic...” *

Yes, sensual pleasure is in the extremes, and
the terrible beast of prey, Man, seeks to live up
ta his creator, all so uncannily old-fashioned
and at the same time novel, like cave-paintings
which were drawn by a faint flame under the
expectant stare of the famished soul, where a
miniscule fraction of the great creator lives.
The need to create still lingers, on the edge,
and finds validation in the eyes of those that
come to see the creation. The witnesses, that
are hopefully still possessed by insatiable
curiosity

"Witliam Heinesen



Eirikur korlaksson

inngangur

FerBalag listsyningar fré hugmynd ab veruleika er
gjarnan langt og fjdkskridugt, en veitir vaentanlega
dllum peim sem taka patt i pvi lifsgledi og dnaegju.
SkGpunargledin er peirra sem ba til listaverkin og
senda pau af stad, en okkar hinna dnaegja pess al
njpdta afrakstursins.

Hugmyndin ad syningunni FerBafuliu vard til |
samradum hops listakvenna a reglulegum
hringbordsfundum. Syningin skyldi ferdast hringinn
i kringum landi®, stackka og eflast & hverjum
vidkomustad, allt til siBustu syningar. Umfang verka
i syningunni var skilgreint med petta fyrirhugaba
ferBalag i huga: hamarksstaerd skyldi vera mjbg
takmdrkud, pannig ad drugglega yri rymi fyrir tugi
og jafrvel hundrud verka & hverjum syningarstad.
Og titillinn var ekki valinn af handahafi, heldur
fundi® heiti sem gat verid allt | senn; tilvisun til
ferBarinnar og hringsins, listraent og forvitnilegt.

Eftir tveggja dra ferBalag er syningin loks komin &
sidasta afangastad | Listasafn Reykjavikur &
Kjarvalstadum, staerr og fiélbreyttari en nokkru
sinni. Eqg vil bjéda listafalkid hjartanlega velkomid,
deka Gllum patttakendum til hamingju med ferdina,
og bjéBa gestum safinsins ad njota bessarar sérstoku
syningar af sému gledi og listafdlkid hefur lagt |
pad listrazna ferBalag, sem nd fer senn ab ljuka

The journey of an art exhibition from an idea to
reality is often long and miscellanecus, but presum-
ably it brings joy and fulfillment to all those that take
part in it. The joy and need for creation characterizes
those that create the works of art and send them off,
but the pleasure is ours to enjoy the results.

The idea for the Buckle exhibition was born within
a group of women artists who met regularly at a
round-table discussion. The exhibition should travel
around the country, grow in size and strength in
each new place until the last exhibition. The
proportions of the works on display were defined
with this journey in mind: the size of each work was
severely limited so there would be room for dozens
and even hundreds of works in each location. And
the title was not carelessly chosen, a name was
found that embraced reference to the trip and the
circle and was both artistic and curious.

After a two year journey the exhibition has finally
reached its final destination in the Reykjavik Art
Museum at Kjarvalsstadir, bigger and more diverse
than ever before, | would like to welcome the
artists, congratulate all the participants on their
journey and invite the museum’s guests 1o enjoy
this very special exhibition with the same joyviality
the artists have put into this artistic journey which is
now coming to an end.



LISTAMENN / ARTISTS:

Adalheibur Eysteinsdottir, Abalsteinn Svanur Sigflisson, Alda SigurBarddttir, Alexandra Mir, Anna
Eyjolfsddttin, Anna Marfa GuBmann, Anna Hallin, Anna Jéa, Armgunnur Yr, Anna Lindal, Anna Richardsdattir,
Arna Valsdéttir, Asa Olafsdéttin, Aslaug Thorlacius, Asta Olafedéttin, Benedikt Kristhérsson, Birgir Andrésson,
Bjarni Glafur Magnisson, Bjérg Porsteinsddttis, Bjarg Orvar, Bjark GuBnaddttir, Bjérn Rath, Borghildur
Oskarsdéttir, Bryndis Jansdéttir, Brynhildur Porgeirsdattir, Dadl GuBbjémsson, Eggert Einarsson, Eggert
Péturssan, Einar Gislason, Elisabet Gunnarsddttin, Elsa D. Gisladattin, Erla Pdrarinsddttir, Erling PV
Klingenberg, Eygld HarBarddttir, Finna Birma Steinsson, Finnbogi Pétursson, Finnur Arnar Amarson, Fjdlnir
Bjarn Hlynsson, Gardar Eymundsson, Gubjdrg Lind Jonsddttir, Gudbrandur Siglaugsson, Gujon Ketilsson,

Gudmundur Armann Sigurjdnsson, Gudmundur Oddur Magnisson, Gudrin AuBunsdéttir, Gudran Hadda
Bjarnaddttir, Gudran Einarsddttin, Gulrin Erla Geirsddttir, GuBnin Palina Gudmundsddttir, Gudron Vera
Hjartardattin, Gubrin Kristjdnsddttir, Gunnar Karlsson, Gunnar Orn, Gustaf Geir Bollason, Hafdis Helgaddttin,
Hafdis Olafsdéttir, Halldéra Emilsdéttin, Hannes Larusson, Harpa Arnaddttir, Harpa Bjdrnsdattin, Hekla Bjark
Guimundsddttin, Hekla Dogg Jonsdattir, Helga Magnisddéttir, Helga G, Oskarsdattir, Helgi Gislason, Helgl
Porgils Fridjonsson, Hildur Bjarmaddttir, Hjdrtur Marteinsson, Hiynur Hallsson, Holly Hughes, Hrafnhildur
SigurBarddttis, Hrefna HarBardottir, Hulda Hakon, Hibert N6i, Hégni Sigurbdrsson, Inga Jonsddttir, Inga Risa
Laftsdottin, Inga Svala Pérsdattir, Ingimar Waage, Ina Salaéme Hallgrimsdéttir, Iris Elfa Fridriksddttir, Joris
Rademaker, Johann Jonsson, Johanna Bogaddttir, Jon Axel Bjérnsson, Jon Bergmann Kjartansson Ransu, Jon
Laxdal, J&n Oskar, Jon Sigurpdlsson, Janas Vidar, Karl J6hann Jonsson, Kelly Parr, Kristinn G, HarBarson,
Kristinn Mar Palmason, Kristin Arngrimsddttin, Kristin Geirsdattin, Kristin [sleifsdéttin, Kristin Reynisdattir,
Kristidn Steingrimur Jonsson, Kristveig Halldarsddttin, Laufey M. Palsddttir, Leifur Breidfjord, Magdalena
Margrét Kjartansddttir, Magnea Asmundsddttir, Magnis Reynir Jénsson, Magnis Palsson, Magnis
Sigurdsson, Margrét Jonsdottir, Margrét lonsddttin, Niels Hafstein, Oddny E. Magnisddttir, Olga Bergmann,
0Oli G. Jéhannsson, Olof Bjorg Bjdmsddttir, OIS Bjérk Bragadéttir, Olaf Nordal, Olaf Bjark Oddsdattir, Osk
Vilhjalmsdaottir, Pall Vidar Kristinsson, Pétur Bjarnason, Pétur Gudmundsson, Pétur Kristjansson, Ragna
Robertsdattir, Ragnar Stefansson, RagnheiBur Ragnarsdottir, RagnheiBur B, Porsddttir, Ragnhildur
Steféansdottin, RikharBur Vaitingojer, Rina Porkelsdottir, Sara Bj&rnsdottir, Sara Vilbergsddttir, Sari Maarit
Cedergren, Sigridur Agistsdattin, Sigridur Olafsdéttiy, Sigurdis Harpa Arnardéttir, SigurBur Orlygsson, Sirra
Sigrin SigurBardottin, $j8fn Eggertsddttin, Skali Olafsson, Sonja Hakansson, Salveig ABalsteinsdattir, Sahelg
Baldursddttir, Sdlveig Porbergsddttin, Stefan Boulter, Stefan Jonsson, Steingrimur Eyfjérd, Steinunn
Einarsdattir, Steinunn Helgadattir, Steinunn Helga SigurBarddattin, Steinunn Pdrarinsddttin, Stella
Sigurgeirsdattin, Svava Bjornsdattir, Valborg Saldme Ingaifsdattic, ValgarBur Gunnarsson, ValgerBur
Gudlaugsdattir, Valgerdur Hauksdottin, Veronigque Legros, Wolfgang Frosti Sahr, Pdra SigurBardattin, Para
périsdattin, Pordis Alda Sigurdarddttir, PuriBur SigurBardottir, Orn Porsteinsson

Symingarstjéri: Harpa Bjamsddttir
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Vidburdir og fraedsla i Lis

Kjarvalsstadir
Fldkagdtu - 105 Reykjavik

SimiTed: (354) 517 1290 Fax: (354) 562 6191
Opid daglega / Open daily 10-17
Leidsign alla sunnudoga ki 15

Sunnudag 9. ndvember ki, 15

Myndiistarhisid & Miklatani - Kjarvalsstadir | 30 4r
Syningarstjdraspjall. Eirllkur Porlaksson annast
leifistgn um syninguna og raedir efni hennar vid
gesti safnsing,

Hafnarhus

Tryggvagétu 17 - 101 Reykjavik

SimifTed: 590 1200 Fax: 550 1201
Opid daglega / Open dadly 10-17
Leidstign alla sunnudaga ki, 15

Sunnudag 19, oktober ki, 15.00

Ur byggingaribstarsafni

Syningarstjoraspjall, Pétur H. Armannsson, deildarstjori
byggingarfistardeildar Listasafns Reykjavikur, annast
leidsbgn wm syninguna,

Sunnudag 7. desember kl. 15

Valin verk - Dominique Perrault, arikitekt

LebBsbgn. Pétur H. Armannsson, deildarstjéri
byggingarlistardelldar, annast leidsbgn um syninguna,

Asmundarsafn
Sigtini - 105 Reykjavik

SimiTel: (354) 553 2155 Fax: (354) 390 1201
Opid alla daga [ Open daily

1. mal - 30 september 10-16

1. oktaber - 300 april 13-16

afni Reykjavikur

Sunnudag 23, névember ki 15

Symingarstibraspjall. Abalsteinn Ingdlfsson annast leilsbgn
um syninguna og raedic efni hennar it gesti safnsins.

Sunnudag 16, november ki. 15

Gjérningur og syningarstjdraspjall. Anna Richardsdétti
fiytur giarming sem verid hefur hlutl  FerBafubu® &
syningartimabilinu. Harpa Bjornsddttin, annar spningarstion
syningarinnar, kynnir hugmyndina ad baki verkefninu og
skofiar syninguna &samt gestum safnsins.

Sunnudag 16. ndvember kl. 15

Olafur Magndsson, ljdsmyndari

Syningarstjéraspjall. lvar Brynjdifsson, l|ésmyndari og
sérfreBingur vifh myndadeild Bjébminjasafns lslands,
segir fra Olafi Magndssyni og skodar sininguna dsamt
gestum safnsing.

Sunnudag 30. ndvember ki 15

Syningarstjéraspiall. inga Lira Baldvirsddttir, delldarstjari
myndadelidar jédminjasafns lslands, segir fra Olafi
Magnissyni og skodar syninguna ssamt gestum safnsins,

Sunnudag 14, desember kl. 15

Syningarstjdraspjall, lvar Brynjéisson, ljosmyndari og
sérfraeBingur vid myndadeild bjéSminjasafns islands,
sagir fré Otafi Magnissyni og skodar syninguna dsamt
gestum safnsins.
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Sunnudagur 26, oktéber ki, 15

Pétur H. Armannsson, deildarstjén byggingarlistardeildar
Listasafng Reykjaviiko:, leidic skoBunarferd wm hosid, roedir
byagingarsbgu bess og kyninir hugmyndir Asmundar um
byggingarlist.




