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LYSIR
Jon bondi Bjamason. mannakyn og meiri fraedi

| gegnum aldirnar hafa lslendingar veri® miklir
dhugamenn um texta og textagerd. kslensk handrit
fra middldum eru vida fagurlega skreytt og
aberandi hve vel sidurnar eru skipulagdar; hid sama
md raunar einnig segja um fjélda handrita fra sidari
&ldum. A midaldum var unnid & kalfskinn med
amum tilkostnadi, en eftir siaskiptin for | auknum
maeli ad vera mbgulegt ad skrifa a innfluttan
pappir. Um sama leyti héfst prentverk a lslandi, en
fyrstu aldir islenskrar prentiBnar voru ndnast
eingdngu gefnir Ot triarlegir textar.

Pratt fyrir ad prentadar bakur vaeru faanlegar var
haldi® &fram ab skrifa handrit langt fram & 20, &ld.
UppistaBan [ ritverkum sem pannig gengu manna i
millum var sem fyrr troarlegt efni, en fra 17. oid 1ok
pé fitlbreytnin ad vaxa. Enn er til fj8ldi handrita fré
siari 6ldum sem hafa ad geyma efni eins og
lagatexta Or Jonsbok, skemmtiefni, sagnfrasdi,
dulspeki og ymis konar visindaitikan.

Oft hefur verid talad um islenska myndlistarsdgu
pannig a8 hin hafi byrjad um aldamdtin 1900,
pagar Pararinn B. Porlaksson hélt sina fyrstu
milverkasyningu | Reykjavik. Par med er gefid i skyn
al naer ekkert verdugt myndefni sé ad finna fra
tyrri dldum og dparft ad fjalla sérstaklega um bad.
petta er audvitad mikil einféldun og alrangt pvi
islensk myndlistarsaga er jafngdmul bj68inni;
myndlysingar | midaldahandritum eru adeins einn
hluti af peim arfi sem synir fram 4 petta, en 4 pvi
swilhi bidur enn mikid efni frekari rannsdkna.

lluminata
Farmer lén Bjarnason, Mankind and more Wisdom

Icelanders have for centuries been great enthusiasts
for texts and writing. lcelandic manuscripts from the
Middle Ages are often beautifully decorated and it
is striking how well the pages are organized; the same
can also be sakd about many earlier manuscripts, In
the Middle Ages the manuscripts were written on
calfskin, which was very expensive, but after the
Reformation in the 16th century the use of imported
paper became increasingly comman. Printing
technology came to lceland around the same time,
but during the first centuries of Icelandic printing the
publications were almost exclusively of a religious
nature.

Hand-written manuscripts continued to be made
well into the 20th century despite the availability of
printed books. The majority of the written material
that was passed among people in the form of
manuscripts continued to focus on religious issues,
but from the 17th century onwards the variety in
the manuscripts began to increase. There still exist
a great number of manuscripts from later centuries
that contain material such as legal texts from Jonsbak
(lcelandic Law Book), entertainment stories, history,
mysticism and all kinds of sclentific observations.

Icelandic art history is often presented in a way that
leads us to think that it essentially began around
the year 1900, when Thararinn B. Thorlaksson held
his first exhibition of paintings in Reykjavik. This
implies that almaost no visual material of any artistic
value exists from previous centuries, at least nong
waorth examining. This is of course an oversimplifi-
cation and entirely incorrect, because Icelandic art
history is as old as the nation itself; illuminations in
medieval manuscripts are only one part of the
heritage that bears witness to this, but a lot of work
in the field awaits further research.

Icelanders have long prided themselves on the
medieval manuscripts, but manuscripts from later
centuries are an unrecognized treasure in Icelandic
cultural history. These have not been studied to the
same extent as the medieval manuscripts, and it is
only in recent years that they have been specifically
examined with regard to the llluminations.

liuminata is the name given to the project that was
established for the purpose of creating a database
of visual art in lcelandic manuscripts. The project is
supported by people interested in the field, the Arni
Magnisson Institute in lceland and the Reykjavik
Art Museum. The aim of the project is to examine
and photograph Icelandic manuscripts for the
purpose of enabling artists, scholars, students and
the general public access to the little known aspects



[slendingar hafa lengi staert sig af miBaldahand-
ritunum, en handrit siBari alda eru litt pekktur
fiarsjaBur [ islenskri menningarsaagu. Pau hafa ekki
verill rannstkud ad sama marki og midaldahand-
ritin, og pad er fyrst 4 sidustu drum sem hafist hefur
veri® handa vid ab rannsaka pau med sérstoku tilliti
til hess myndefnis, sem par vaeri ad finna.

Lysir er heitid & verkefni sem sett var & stofn med
pad abd markmidi ad bda til gagnagrunn um
myndlist | islenskum handritum, A verkefninu
stendur ahugafalk um pessi malefni, Arnastofnun
og Listasafn Reykjavikur. Markmid verkefnisins er ad
rannsaka og |josmynda islensk handrit | peim
tilgangi ad audvelda abgengi myndlistarfalks,
fraa8imanna, nemenda og almennings ad beim |itt
pekkta patti myndlistarsdgu pjéBarinnar sem par er
ad finna.

Hafist var handa i Landsbékasafni Islands -
Haskdlabdkasafni | byrjun ars 2001, en safnid
greiddi godfislega gétu verkefnisins med pvi ad
Jata starfsménnum Lysis | té adstddu i safninu.
Fligtlega kom i ljos ad | handritum siBari alda i
safninu er ad finna gridarlegt magn myndefnis; ma
gera rad fyrir a8 i eitt hundrad handritum séu yfir
pdsund myndir.

Pt ad handritin séu vida fagurlega skreytt eru
hafundar peirra sjaldnast pekktir, Ymsum patti
skraut og flar halfgerdur hégdmi og sérviska hvar
sem pad kom fyrir, og sér bess merki vida [
handritunum ab blad er skorid langt inn i fallega
skreytingu til ad pvinga siduna inn | bakband.
Engum hefdi dottid i hug ad fara pannig med texta,

| fyrsta afanga verkefnisins var akvedid ad fara yfir
handrit dr bakasafni Hins islenska
bakmenntafélags, Handritin sem um radir eru fra
pvi um siBaskiptin og fram & mi8ja nitjandu éldina.
Hundrud handrita hata hafa ni pegar verid skoBuB,
skrasett og myndud, en mikid verk er framundan.

Finngdienshugmyend Jdns bdnds /A Monster iMurtrated by farmers foo

of kcelandic art history reserved in the manuscripts.
The work began in the National and University Library
of Iceland in the beginning of 2001, as the Library
generously supported the project by providing work
facilities in the Library for llluminata researchers. An
immense amount of illuminatiens soon came to light
and over one thousand illuminations are estimated
to be found in just one hundred manuscripts,

Even though the manuscripts are beautifully
decorated, the artists are seldom known. Many
theught that illuminations and flourish represented
a kind of frivolity or eccentricity wherever they
were found, and evidence of this can be seen in
many manuscripts, as when a beautiful illumination
hias been cut simply to force the page into the
binding. Mo ane dared mangle a page of text in
such a way.

In the first phase of the project it was decided to
examine the manuscripts from the collections of the
lcelandic Literary Society. These manuscripts date
from the middle of the 16th century to the middle
of the 19th century, Hundreds of manuscripts have
already been studied, registered and photographed,
but a lot of work remains to be done,

llluminata has from the beginning intended to exhibit
selected material that comes to light from the
research of the manuscripts. This exhibition is the
first step on this road, and contains a fraction of the
visual material that has been discovered. The idea
is to make the database of visual materials that is
being gathered from this research available to the
public by next autumn, and then increase it as the
Work prograsses,

The manuscripts of the last few centuries contain
greatly varied material that has been written by
the learned and laymen alike, sometimes according
to their own tastes and knowledge, whether it is
scholarly material, entertainment, history or science,
Farmer Jon Bjarnason (1731-1861) is a good example
af such writers. He was the son of Bjarni




Lysir hiefur fra upphafi haft hug 4 ad efna til
syninga & valdu myndefni sem kami fram |
rannsdknum & handritum. Syningin na er fyrsta
skrefid & pelrrl lei®, og bar er ad finna arlitid brot
af pvi sem komid hefur | 1j6s. £tlunin er aB &
gagnagrunnur sem er tekinn ad myndast Gt fra
pessum rannséknum verdi opnadur almenningi
naesta haust, og sidan uppfardur eftir pvi sem
verkinu vindur fram.

| handritum siBari alda er ad finna fidlskriBugt
efni sem laerBir og leikir hafa skréd, og & stundum
upplart ad eigin smekk og vitund, hvort sem um
hefur verid a8 rmda fraedilegt efni, skemmtiefni,
sagnfraedi eBa visindi. Jon bond) Bjarnason
(1791-1861) er gott daemi um slikan handrita-
héfund. Hann var senur Bjarna Snaebjtrnssonar
(fadurbrodur Jons Thorstensen landiaknis),
auBugs bonda | Porormstungu | Vatnsdal, Bjarna
potti ekki taka pvi ad senda son sinn til mennta
pratt fyrir augljésar gafur hans. Gisli Konralsson
Iysti Joni & pessa leil: ,Hann er hinn mesti
talnafra=dingur og frodur | mérgu sva, maelingum,
stjrnuvisindum og edlisfraedi. Safnar hann mjbg
steinum fagaetum og pykir undarlegur og litt vid
alpyduskap. Margt er honum og ekki lagid er
&Brum er sem tidast gefid. Hann er spurull og
auBtria og eigi fridur synum, grannlegur og
punnleitur.” Jon bondi var pekktur 4 sinni tid og
naut virfingar fyrir stjarnfradiathuganir sinar en
hann ritadi einnig merkileg handrit og gerdi
myndir | pau.

Myndir Jons bonda eru pal sem nd & timum er
kallah _bernskar®, og pvi gati mérgum pott paer
hafa meira skemmtana- og upplisingagildi um
tibaranda en listraent gildi. Pad er hins vegar
ginhver |jifur og listraenn blar yfir 6llu myndefni
J&ns bénda, sem liklegt er al snerti dkvedna strengl
[ landsménnum vild upphaf 21. aldarinnar.

A pessari syningu getur ad lita myndir fra hendi
Jéns bonda Bjarnasonar og ymissa annarra
myndskreyta og skiptast verkin & syningunni |
nokkra efnisflokka sem gert er grein fyrir |
syningarsGlunum,

pal er von peirra sem standa ad Lysi ad samantekt
og flokkun & pessu mikla myndefni megi verBa til
pess ab glada dhuga almennings & pessum ABur
dpekkta paetti | islenskri listasagu, sem og ad benda
myndlistarfélki og fraediménnum enn og aftur 4
pann aud sem er ad finna i lslenskum handritum
sibari alda.

Pannig mun Lysir med starfi sinu vonandi stubla ad
Pl a8 smam saman verdi til ny pekking sem byagir
& gémlum arfi fyrir nyja tima,

Agrin Kristjdnsodrric
syningarstidn og verkefnisstion Lysis

e e ingend S lavtlas e inalakpn
Frewm the esay 0f jon “fhe barned™ on whalel

Snaebjérnsson (uncle to Jon Thorstensen, General
Physician of lceland), a wealthy farmer at
Thérormstunga in Vatnsdalur in northern lceland.
Bjarni did not think it worthwhile to send his son
to school, in spite of his good gifts. Gisli Konrddsson
described Jén in the following way: “He is a great
arithmetician and so knowledgeable in many things,
measurements, astronomy and physical science. He
is a great collector of rare rocks and is considered
odd and not to every one’s liking. He is also not
capable in things others take for granted. He is
inguisitive and gullible and not a handsame man,
slight and bony,” Farmer Jon was well known to
his contemporaries and respected for his
observations in astronomy and he also wrote
remarkable manuscripts and did the (lluminations
for them.

The illuminations by Farmer Jon would now be
defined as “naive”, and in light of that many consider
them more interesting as entertainment or evidence
of the time when they were created rather than
works of artistic value, On the other hand there is
an alr of sweetness and artistic imtegrity in all the
{lluminations of Farmer Jan that is likely to touch
Icelanders in a certain way at the beginning of the
215t century.

In this exhibition there are photographs of works
by Farmer J4n Bjarnason and a number of other
llluminaters. These are divided into a few categories
that are explained further in the exhibition halls.

It is the hope of those involved with the liluminata
project that the gathering and categarization of this
abundance of visual material will serve to raise the
public interest in this previously unknown part of
icelandic art history, and to remind artists and scholars
again of the richness that is to be found in lcelandic
manuscripts from the last few centuries.

In this way llluminata will hopefully support the
gradual unearthing of new knowledge through its
work, based on an inheritance of time past for times
to come,

Agriin Kristidrsddrtiy
curator, Mwmingta profect feader,




INNGANGUR

Audur klenskrar listasdgu er meiri en marga grunar,
Ma ba baedi visa til pess sem nd er litt hampaB Gr
myndlist 20. aldar, og bess sem er nasr opekkt af
listsk&pun fyrri alda.

Medal hins naer opekkta eru myndskreytingar |
handritum sidari alda, einkum Ur handritasafni
Landsbokasafns Islands - Haskolabokasafns. Par
ar ad finna mikinn fjarsjdd sem fiir hafa leitad |,
og pvi sérstakt anagjuefni fyrir Listasafn Reykja-
vikur ab eiga patt | ad kynna hluta hans a pessari
syningu.

Lysir var sett & stofn til ab vinna ad gerd gagnagrunns
um myndlist | lenskum handritum, og bessi syning
er fyrsta skrefid & peirri braut. Syningin er
samstarfsverkefni Lysis, Landsbdkasafns lslands -
Héskdlabokasafns og Listasafns Reykjavikur, og vil
&g pakka dilum hlutabeigandi fyrir samstarfid, Valin
hefur verid 50 abferd ad staekka myndirmar og kynna
baer sem sjalfstaed myndverk, og pannig setja paer
I samhengi myndlistar almennt. Vid vonum a8 pessi
nalgun eigi eftir ad vekja ahuga gesta og forvitni
um frekari kynningu & pessu efni - en til pess er
leikurinn audvitad gerdur,

Eirfkur Boridkrson,
forstddumadur Litatafnd Reykjankur

Syningin er samstarfsverkefni:

Landshékasafns Islands - Hiskdlabakasafn, Listasafns Reykjavikur og Lysis.

Dikta ehf styrkir pessa syningu

v gaidrahandrip frd 18 Géd / Froen T8I Cenmvy Maessonipt 0m magir

INTRODUCTION

lcelandic art history is richer than many of us imagine.
We can refer to those parts of 20th century art that
tend to be ignored, as well as to the almost unknown
artistic creations of previous centuries,

Among the almost unknown are the illuminations
of manuscripts from the last few centuries, which
are mostly kept in the National and University Library
of celand. These are a great treasure that few have
seen, and therefore it is a great pleasure for the
Reykjavik Art Museum to take part in introducing
parts of it in this exhibition.

Lysir was established to create a database of art in
Icelandic manuscripts, and this exhibition ks the first
step in that direction. The exhibition is the joint
project of Lysir, the National and University Library
of iceland and the Reykjavik Art Museum, and |
would like to thank all those involved for their
cooperation. We have chosen to enlarge the images
and display them as independent works of art, thus
putting them in the context of visual art in general.
We hope that this approach will evoke an interest
amang our guests to learn more about this material
- but that, of course, is the point of the exercise,

Eirfkur Porldkssorn,
Director of Repkjavik Art Mutewm



Kjarvalsstadir
Flokagttu - 105 Reykjavik

SimlTel: (354) 552 6131 Fax: (354) 563 6191
Opél daglega / Open daily 1017
Lelésbgn sunnudaga ki, 15.00 / Guided tours Sunday 1500

Fastasyning / Permanent exhibition
Myndir ar Kjarvalssafnd / Waorks from the Kjarval Collection

17. jan. - 2. mars

then ...hluti 4 - minni forma

then ..part 4 - remembered structures

Samsyning hops ungra slenskra og breskra listamanna
! Exhibition of works by a group of young London-based
artists, with two lcelandic participants.

pridjudaginn 11. febriar ki, 20,00
Milping og pallbordsumrasdur
Hwert liggur straumurinn?

Hafnarhds
Tryggvagbtu 17 - 101 Reykjavik
SienlTel: 590 1000 Fax: 5590 1101

Opid daglega / Open daily 10-17
Leddsbgn sunnudaga ki, 15.00 F Guided tours Sunday 15.00

~ 7. apnril

Errésafnid / The Errd Collection

Valin pemu Or safneigninni / Themes selected from the
Collection

12. febr. - 9. mars

Myndbénd og gjérningar / Video and Performances
Myndbond frd Bifrons Foundation | Amsterdam og
gjdrningadagskra | samstarfi vid Listahaskdla lslands /
Videos from The Bifrons Foundation in Amsterdam and
programme of performances as a joint project with the
leetandic Academy of the Ars

Asmundarsafn
Sigtlni - 105 Reykjavik

SimiTel: (354) 553 2155 Faoc (354) 590 1201
Opid alla doga 13-16 { Open daity 13-16

= 11. mai

Listin medal falksins [ Art in Public

Héggmyndis Asmundar Sveinssonar [ Sculptures by
Asmundur Sveinsson

A dafinni / What's on

1. mars — 30, mars

Sveitungar - hausarnir ad austan, Jéhannes 5. Kjarval
Fellow Countrymen- Portraits from the East,
Jshannes 5. Kjarval

| samvinnu vid Kjarvalsstofu, Borgarfirdi Eystri.

Joint project with Kjarvalsstofa, Borgarfjoedur Eystri

7. mars = 11. mai
Helgl korgils Fridjonsson
Einkasyning / Solo Exhibition

9. mars kl.15.00
Listamannsspjall
Helgl korgils Fribjénsson

1. febr. - 9. mars
Lysir [ lNluminata
Syning & hysingum Ur lenskoem handritum fra siskiptum
fram & midja 19. &id. / Exhibition dedicated to iluminations
in leelandic manuscripts from the 16th - 19th centuries.

24, jan. = 16. mars

Hugarleiftur - Diane Neumaler & Christos Chrissopoulos
Encounters - Diane Neumaler & Christos Chrissopoulos
Bandarisk listakona og griskur rith&fundur med syningu
sem tengist Otilistaverkum & lslandi, / American artist and
Greek writer collaborating on a exhibition project
Invalving outdoor sculptures in lceland

Kilan - syningarrdd briggja listamanna / The Dome -
three artists produce installations into the Museum
16. jan, = 16. feb, Tumi Magnisson

27. feb. - 30. mars Finnbogi Pétursson

10. april = 11. mal Eygld HarBardattir

Syningarstjorn: Asron Kristjdnsddttic - ABstod viB gerd syningar: Hikon Skalason
Syningarhénnun: Darri Lorenzen - Hijo8verk & syningu: Hilmar Orn Hilmarsson og Sjon



