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LISTASAFN REYKJAVIKUR — KJARVALSSTADIR
I

24.10 2003- 25.01 2004
Myndlistarhusio a Miklatani
The Art Hall on Miklatun

Kjarvalsstadir i 30 ar / Kjarvalsstadir for 30 years



Fra opnun Kjarvalsstada, Kristjan Eldjarn,
Hannes Kr. Davidsson og Birgir Isleifur Gunnarsson

MYNDLISTARHUSID A MIKLATUNI

Hugurinn reikar ésjalfratt til baka pa fjallad skal
um prjatiu ara vigsluafmaeli listamidstédvarinnar
sem reis i nagrenni hins horfna h6fudbdls
Sunnuhvols. Byggingin, sem fékk nafnid
Kjarvalsstadir, atti upprunalega ad koma i stad
Listamannaskalans gamla vid Kirkjustreeti, par
sem Pjonustuskali Alpingis trénir nu. Skalinn hafdi
vel & pridja tug ara skilad hlutverki sinu a
eftirminnilegan hatt. Hann var [6ngu ar sér
genginn og ad falli kominn, byggdur af
vanefnum en af storhug og framsyni, helst ur
ymsum tilfallandi trébordum, jafnvel kassafjéolum,
loks kleeddur med tjérupappa. Vidhald hans er
fram leid var po ekki sem skyldi.

Sjalfur kann ég i storum drattum ennpa dskrada
sogu skalans for enda snemma ad venja komur
minar a alls kyns uppakomur i baenum, man eftir
fyrstu listsyningunni sem ég ratadi inn & og haldin
var i Gardyrkjuskalanum svonefnda & métum
Tungotu og Gardastraetis, trulega a likum tima og
Listamannaskalinn var i byggingu. Par var Oli
Maggadon, gédvinur Kjarvals, sjalfskipadur
dyravordur og verndari listaverkanna, sem ekki
vakti minni athygli okkar smafélksins sem hoféum
haft samfylgd & gjérninginn. Ollu minna ad ske i
baenum i pa daga, en medal pess sem lyfti huganum
var skritid folk & férnum vegi. A heimleidinni &
Raudararstiginn, sem pa var & baejarmoérkunum,
hefdum vid allt eins getad maett pysku konunni
med hundaaedid par sem hun stikadi med latum
pvert yfir Austurvéll, en & Laugaveginum hinum
skrautlega Kai Milner med perlufesti sem nadi nidur
i teer og hjord af krokkum a eftir sér, einnig vinur
Kjarvals. Til hjalendunnar sendir allskyns furdufuglar
sem herrapjodinni fannst ofaukid i sinum ranni,
tralega hugnadist ménnum ad meira olnbogarymi
vaeri fyrir pa & nordurslédum. islendingar munu svo
hafa verid snoggir ad skila lidinu til baka eftir strid,

THE ART HALL ON MIKLATUN

When asked to write on the thirty year anniversary
of the art centre which was built in the vicinity of
the disappeared manor of Sunnuhvolur the mind
automatically wanders even further back in time.
The building that was called Kjarvalsstadir was
originally intended to replace the old
Listamannaskali in Kirkjustraeti where the service-
pavilion of the Althing is now. The Listamannaskali
had played its part for nearly three decades and
was almost in ruins, having originally been built
with insufficient means but with great vision and
determination — with left-over boards and second-
hand timber from wooden crates, then it was
covered with tar paper. Unfortunately the
maintenance was not as it should have been.

I still remember a great deal of the unwritten history
of the building. At an early age | took to frequenting
all sorts of happenings about town, remember the
first art show | stumbled upon which was held in
Gardyrkjuskalinn on the corner of Tungata and
Gardastreeti. This was probably around the same time
that the Listamannaskali was being built. Oli Maggadon
was there - friend of Kjarval, a self proclaimed keeper
of the gates and preserver of the art work, he was as
fascinating to us, the little people, as the exhibition
itself. There was less happening in town back in those
days but among the curiosities were peculiar persons
one met in the streets. On our way home to
Raudararstigur, which was then on the outskirts of
town, we might come across the German lady with
rabies as she made her way noisily across Austurvollur
and on Laugavegur run into the flamboyant Kai Milner
—also a friend of Kjarval — with beads that hung from
his neck down to his toes and a horde of kids following
him around. The Danes sent all kinds of oddballs to
the province, people they had no room for and thought
could prosper in the more spacious north. Icelanders
were quick to return these strangers after the War
but little is known of celebrations in the Danish
harbours with sitar and song as the Icelanders did
when the Danes returned the manuscripts years later.
Sometimes we would catch the bus that drove down
Freyjugata just to see the statues in Asmundur’s garden,
our faces glued to the windows.

The Listamannaskali was opened in the autumn of
1942 and it was not long until | became a regular
guest there where one could pop by at any hour as
it was open from 10am-10pm, and | did so, even
though it was twice the price of a trip to the cinema.
This is what Reykjavik was like almost sixty years ago



en litlar ségur fara af pvi ad Danir hafi fagnad pvi &
hafnarbakkanum me3d sitarspili og s6ng, svona likt
og landinn handritunum léngu seinna. Stundum
gerdum vid okkur lika til dundurs ad taka straeto
sem Ok nidur Freyjugotuna til ad bera augum
stytturnar i gardinum hans Asmundar med andlitin
fastklemmd i rddunum.

Listamannaskalinn var vigdur ad haustnéttum
1942, hafdi svo ekki starfad i morg ar 4dur en ég
vard par fastagestur, en pangad inn gat madur litid
4 6llum timum dags, opnunartimi fra 10-10, 1ét sig
hafa pad pott pad kostadi tvofalt meira en i bid.
Pannig var umhverfid i Reykjavikurbaee fyrir lidlega
sextiu drum og hollt ad lita um 6xl. Engir minntust
Listamannaskalans gamla & fimmtiu né sextiu ara
afmeeli hans, markadi p6 mikil timamaét, heil atta
pusund manns komu & fyrstu syninguna, ellefu
pusund & syningu Kjarvals sama ar, margfalt fleiri
en a nokkrar adrar myndlistarsyningar i
hofudborginni fram ad peim tima.

Addragandinn ad byggingu listaskala i tuninu vid
Sunnuhvol var langur og strangur,
feedingarhridarnar erfidar, en pad heyrir 66rum
vettvangi ad fjalla itarlega par um. P6 rétt og skylt

Reykjavikurskakmét 1973

and it is good to look back. Nobody remembered
the old Listamannaskali on its fiftieth or its sixtieth
anniversary, even though these anniversaries where
great milestones, eight thousand people came to the
first exhibition, eleven thousand to Kjarval’s exhibition
in the same year, a record attendance at the time in
the capital.

The run-up to the building of an art house on the
field near Sunnuhvolur was a long and difficult process
but this is another story. However it should be
mentioned that difficulties in starting out the
operations and the debates that followed adversely
affected the vigor of Icelandic art. The dust has never
quite settled and many continue to state that the
operations have moved away from their original
intentions and expectations. Many need to take a
look at themselves, their obsession, eccentricity and
political opportunism which has always been a liability
in the development of Icelandic art; worst of all is that
it was mainly the artist that were to blame in the
devaluation of the former greatness, determination
and vision. If artists had paid more attention to open
and normal procedures that would have been better
for them as a whole, and for the citizens of the town,
they would surly have been more successful.



ad reifa lauslega ad morg ljon urdu & veginum;
slysalega gekk ad koma starfseminni i edlilegt horf
og deilurnar sem upp risu hofdu 6heillvaenleg ahrif
4 dongun islenskrar myndlistar. Storminum svo
aldrei leegt med 6llu, starfsemin pykir af mérgum
hafa fjarleegst upprunalegan tilgang og veentingar.
burfa hér ymsir ad lita i eigin barm fyrir sérvisku,
prahyggju og pélitiska hentisemi, sem alla tid
hefur verid helstur dragbitur i préun islenskrar
myndlistar, lakast ad listamennirnir sjalfir attu helst
hlut ad mali, gengisfall & fyrri stérhug, fornarlund
og framsyni. Bordleggjandi ad mal hefdu skipast i
farseelli farveg ef listamenn hefdu hugad meira ad
opnum og edlilegum starfshattum, sem heildinni
gagnadist helst, héfudborgarbdum um leid.

Mal vandast enn pegar litid skal til starfseminnar
innan hussins, vegna margra eftirminnilegra
vidburda sem ekki verdur gert upp & milli, helst
minnist €g Samnorraenu syningarinnar i husinu 6llu
1972, &ri fyrir vigslu pess og Haustsyninga FiM &
fyrstu starfsarunum, vegna uppgangs, velgengi og
adsoknar, hefdi audveldlega getad markad upphaf
ad varanlegri samraedu. Einnig annarra reglu-
bundinna framkveaemda par sem almenningi gafst
ad lita vinnubrégd myndlistarmanna i vidu
samhengi eins og Septem og syninga Listmalara-
félagsins, pa vidameiri yfirlitssyninga nafnkenndra
listamanna og hinna mérgu vidburda i tengslum
vid Listahatid i Reykjavik. Lakari patturinn yfir-
styrdir og hlutdraegir gjérningar sem hafa fengid
fjolda fastagesta til ad snua baki vid stadnum an
synilegrar endurnyjunar. Ollu mali skiptir ad vekja
ahuga og forvitni folks, prysta pétt og fast i
hendur pess med lifandi og svipmikilli adkomu, fa
pad til ad stima & sveedid med eftirveentingu.

Hvad sjalfa bygginguna snertir var i engu hugad
ad vardveislu jard- né mannlegra geymda i
nagrenninu; Sunnuhvols, Klambra né hins stilfagra
huss Hateigs & métum Lénguhlidar, nu eitt
uppistandandi byggt 1919. Vil hér einkum minnast
hins yndispokkafulla stérbylis Sunnuhvols, hvar &
sidasta aratug nitjandu aldar var gerd géd bujord
ur grjétholti og fuamyri, allt til fyrirmyndar og
framfara i jardbotum, mannlegri reisn og virkt, par
ennfremur frjésemist6d hvert eigendur nautgripa i
nagrenninu komu med pa gangmala. A svipadan
hatt skal pad einnig vera med listamidstodvar, ad
menn nalgist peer med veentingar um
magnprungid lif, verdi um leid lostnir frjomégnum
og kraftbirtingi allifsins.

Bragi Asgeirsson

Things become even more complicated when we
turn to the operations in the building, because of
the numerous events that are difficult to
discriminate one from the other. I will however
mention the Nordic Exhibition that was in the
whole building in 1972, a year before the formal
opening of the house and the Autumn exhibitions
of FIM during the first years which on account of
their success could easily be seen as the start of an
enduring discussion. There were also other regular
happenings where the public could see the works
of artists in a wider context such as Septem and
the exhibitions of the Painters’ Society, and of
course retrospective exhibitions of various known
artists and the numerous events in relation to the
Reykjavik Art Festival. The worse part is the curated
and one-sided happenings that have chased off
many of the museum’s regulars without any
apparent revival. It is crucial to arouse interest and
curiosity, take people by the hand with a vibrant
and impressive approach, get them to flock to the
area full of expectation.

As regards to the building itself, there was no
thought given to the preservation of the land or
human relics in the area: Sunnuhvolur, Klambra or
the picturesque house Hateigur on the corner of
Langahlid, the building from 1919 which is the
only one that is left. | would also like to remember
the graceful manor of Sunnuhvolur where people
turned rocky terrain and marshland into prosperous
farmland in the last decade of the nineteenth
century, a great example in development and land
improvement, human dignity and respect; this was
a centre of fertility where farmers brought their
cattle for insemination. The same should go for
art centres; people should approach them with
expectations of poignant life and become stricken
with fruitfulness and the manifestations of
existence.

Bragi Asgeirsson



INNGANGUR

i prjatiu ar hefur myndlistarhsid & Miklatani —
Kjarvalsstadir verid einn mikilveegasti vettvangur
myndlistarlifsins & islandi.

Alls hafa verid haldnar & fimmta hundrad listsyningar
i husinu & pessum premur aratugum. Medal peirra
er ad finna fjélda syninga & verkum innlendra og
erlendra listamanna af 6llum kynslédum og i 6llum
hugsanlegum midlum - einkasyningar, samsyningar,
yfirlitssyningar - syningar sem hlutu almennt lof og
addaun, syningar sem sem voktu undrun og
umraedu, og loks syningar sem urdu ymsum tilefni
til hneykslunar eda fordeemingar.

Hin fjolbreyttu vidbrogd vid syningum a
Kjarvalsstodum i gegnum arin eru pannig lifleg
deemi um med hvada heetti listin naer ad snerta vid
folki, og er pad vel; pannig hefur myndlistin
sannanlega verid virkur pattur i islensku
menningarlifi, og starfsemin & Kjarvalsstodum verid
mikilveegur hluti i peirrar umraedu, sem skapast
hefur um listmenningu i landinu.

Ymsar deilur hafa ordid um rekstur Kjarvalsstada i
gegnum tidina, sumar meira dberandi en adrar.
Fyrstu tvo aratugina var husid ad talsverdum hluta
leigt ut til syninga, en sidasta aratuginn hafa allar
syningar verid haldnar i bodi husradenda, p6 enn
sé deilt um pad fyrirkomulag.

En pad er fleira en myndlist, sem hefur att heima
a Kjarvalsstodum undanfarna aratugi. Tonleikar,
danssyningar, fundir af ymsu tagi, kosningar,
frimerkjasyningar, alpjodleg skakmét — vidburdirnir
sem Kjarvalsstadir hafa hyst eru jafn fjolbreyttir
og peir eru margir. Pvi ma med fullum rétti tala
um ad husid hafi verid rekid pessi prjatiu ar sem
menningarmidstod, ekki sidur en sem syningahus.

Saga Kjarvalsstada verdur ekki s6gd med einni
syningu, en engu ad sidur er reynt ad veita hér
innsyn i starfsemi hussins. betta er medal annars
gert med tilvisunum til syninga, ljosmyndum fra
starfseminni, adgangi ad urklippusafni hussins, og
vidtolum vid forstédumenn og listradunauta. Su
mynd sem pannig faest af starfseminni er ekki
teemandi, en gefur gestum teekifaeri til ad rifja upp
ymsa peetti i litskradugri ségu menningarhuss, sem
hefur verid einn af hornsteinum menningarlifs i
Reykjavik sidustu prja aratugi.

Eirikur Porlaksson,
forsté6umadur Listasafns Reykjavikur

INTRODUCTION

The art hall on Miklatun - Kjarvalsstadir — has been
one of the most important venues of the Icelandic
art scene for thirty years.

Close to five hundred different exhibitions have
opened there in the last three decades. Among
them are exhibitions of the works of local and
foreign artists of all generations and in all sorts of
mediums - solo exhibitions, co-exhibitions,
retrospective exhibitions — praised and greatly
acclaimed exhibitions, exhibitions that surprised
and brought about discussion and finally exhibitions
that shocked and were even condemned.

The diverse reaction to Kjarvalsstadir's exhibitions
in the past years are therefore a vibrant example
of how art can move people, and that is positive;
in this way the visual arts have truly been an active
aspect of Icelandic cultural life and activities at
Kjarvalsstadir have been an important part of the
ongoing discussion on art culture in the country.

Various debates have risen through the years about
the management of Kjarvalsstadir; some discussions
have been louder than others. The building was
often rented out during the first two decades for
exhibitions but in the past decade all exhibitions
have been by invitation of the house, even though
controversy has surrounded this arrangement.

But it has not only been the visual arts that have
been offered a place in Kjarvalsstadir in the past
decades. Concerts, dance, all sorts of conferences,
elections, postal-stamp exhibitions, international
chess tournaments — the events that Kjarvalsstadir
have housed are as diverse as they are numerous.
It can therefore be rightly said that the house has
operated as a culture centre for these past thirty
years as much as a gallery.

Kjarvalsstadir's history can not be told with a single
exhibition but nevertheless we have tried to give some
sort of insight into the operations and functions of
the house. This is among other things, done with
references to exhibitions, photographs from events,
access to the scrapbooks and interviews with directors
and artistic advisers. The picture we draw from such
an exhibition is not exhaustive but it offers a chance
to recollect certain aspects of the colourful history of
a culture centre which has been one of the cornerstones
of cultural life in Reykjavik in the past three decades.

Eirikur Porlaksson,
Director of Reykjavik Art Museum

Syningarstjérn/Curation: Eirikur borlaksson, Adalsteinn Ingolfsson



A dofinni / What's on

K]arvaISStaalr Sunnudag 9. névember kl. 15
Flokagdtu - 105 Reykjavik Syningarstjoéraspjall. Eirikur Porlaksson.
Simi/Tel: (354) 517 1290 Fax: (354) 562 6191 Sunnudag 23. névember kl. 15
Opid daglega / Open daily 10-17 Syningarstjoraspjall. Adalsteinn Ingolfsson.

Leidsogn alla sunnudaga kl. 15
24, oktober — 25. januar 2004

Fastasyning / Permanent exhibition Ferdafuda - syning & miniatarum /

Myndir ar Kjarvalssafni / Works from the Kjarval Collection Buckled up - an exhibition of miniatures

24. oktéber — 25. jantar 2004 Sunnudag 16. névember kl. 15
Myndlistarhsid & Miklatani — Kjarvalsstadir i 30 ar / Gjorningur og syningarstjoraspjall.

The Exhibition Hall at Miklatan — Kjarvalsstadir for 30 years Anna Richardsdéttir og Harpa Bjérnsdottir.

H fn I.h d 15. névember - 21. desember
a a us Valin verk - Dominique Perrault, arikitekt /
Tryggvagotu 17 - 101 Reykjavik Morceaux choisis - Dominique Perrault, architecte

Simi/Tel: 590 1200 Fax: 590 1201
Opid daglega / Open daily 10-17
Leidsogn alla sunnudaga kl. 15

Sunnudag 7. desember kl. 15

Leidsdgn. Pétur H. Armannsson deildarstjori
byggingarlistardeildar Listasafns Reykjavikur.
Fastasyning / Permanent exhibition

15. né - 4. janu 2004
Erré - Strid / Errd - War 5. névember - 4. januar 200

Olafur Magnusson, ljgsmyndari /

20. september — 2. névember Photographer Olafur Magnusson

Ur byggingarlistarsafni /

Sunnudag 16. névember kl. 15
From the Architecture Collection

Syningarstjéraspjall. ivar Brynjélfsson, ljésmyndari og

Sunnudag 19. oktéber kl. 15.00 sérfreedingur vid myndadeild Pj¢dminjasafns islands.

Syningarstjéraspjall. o Sunnudag 30. névember kl. 15
Petur. H. Ar.manns.son dglldafStJOV' ) Syningarstjoraspjall. Inga Lara Baldvinsdottir,
byggingarlistardeildar Listasafns Reykjavikur. deildarstjori myndadeildar Pjédminjasafns islands.
20. september — 2. névember Sunnudag 14. desember kl. 15
Yfir bjartsynisbrina - samsyning alpydulistar og Syningarstjéraspjall. ivar Brynjélfsson, ljésmyndari og
samtimalistar / Across the Bridge of Optimism sérfraedingur vid myndadeild Pj¢dminjasafns islands.
20. september - 2. névember 17. jantar - 14. mars 2004
Vogguvisur / Lullabies Olafur Eliasson - Einkasyning / Solo exhibition

Asmundarsafn
s . 20. mai - 11. mai 2004
Sigtuni - 105 Reykjavik Asmundur Sveinsson - NGtimamadurinn / The Modern Man

Simi/Tel: (354) 553 2155 Fax: (354) 590 1201

Opid alla daga / Open daily Sunnudagur 26. oktober kl. 15
1. mai - 30.september 10-16 Pétur H. Armannsson deildarstjéri byggingarlistardeildar
1. oktéber - 30. april 13-16 Listasafns Reykjavikur leidir skodunarferd um husid.
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Adgongumidinn gildir samdaegurs i 6ll husin.
The admission ticket is valid on the same day for all three houses.

Veitingastofur Kjarvalsstada og Hafnarhussins eru opnar a opnunartima safnanna.
Cafés at Kjarvalsstadir and Hafnarhus are open during museum hours.
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