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Tumi Magnusson um KULUNA

«Kulan er mjog sérstakt og um leid fallegt rymi. Eg
vard strax spenntur fyrir pvi ad vinna verk inn
hana. AT pvi al rymid er kdlulaga verdur pad ad
vissu leyti endalaust, engin horn eda loftlina til ad
negla pad nifur, HljémburBurinn er mjog
sérstakur, Hann minnir @ hljgmburdinn | Pantheon
i Rom |6 ad par sé hann magnabri af pvi ad par er
nymid er staerra

Undanfarin ar hef &g unnid malverk og ljosmyndir
som hluta af rymi

Mer fannst gaman ad hugsa verk inn | Kdluna, en
um leid nokkud krefjandi enda ma seqgja ad han sé
verk | sjalfu sér. Rymid og hijémburdurinn verda ein
uppdifun. Pad bydir ekki ad keppa vid pad, pab verdur
al vinna med pvi og nyta ser eiginleika pess

Eg hef alltaf haft dhuga 4 hijédi og po ad ég hafi
ekki synt hljodverk hef ég gert tilraunir med pad og
sickssur ald verkum., Pab er hijod i videoverkinu sem
& geta nytt meér
hljgmburdinn til ad lata pad heyrast ur Sllum attum
en pab a eftir abd koma | [jds. Eqg vildi profa ad vinna
med myndband - takast & vid nyja hiuti | pessu
dwvenjulega rymi. Eg hef bd gert myndband 4Bur, en
ekki synt pau ennpa. Verkid sem ég syni nuna er
unni® | ndinni tengingu vid rymid. AD vissu leyti er
bad eins og malverk. Malaravided. | raun er pad bara
litir sem birtast vi mjbg hversdagslega athafn - bad
ab drekka. Um leid er pad gluggi.”

&g syni | Edlunni og &g vonast til

Tumi Magndsson on THE DOME

"The Dome is a very extreme and at the same
time, beautiful space, | found it exciting right
away 1o make a piece for it. Because it is domed it
becomes endless in a way, with no ceiling or
corners to pin it down. It acoustics are very
special. I'm reminded of the acoustics of the
Fantheon in Rome although there thay are
amplified because the space is bigger. In recent
_,-{\-drsl have Bepn |'r|l1'u:r'|r_4 site-specific paintings
and photographs

| liked doing this piece for the Dome but it was
challenging as well; you could say it's a work in its
own right. The acoustics and the space become a
single experience. There's no paint in competing
with it, you must work with it and take advantage
of its attributes.

I've always been interested in sound and although
| haven't exhibited any actual soundworks, | have
experimented with sound and made sketches for
works. There is sound in the videopiece | am doing
far the Dome and I'm h-::|:-|nl._'| Ul be able 1o ute the
acoustics 5o that the sound will be heard from all
directions but it remains to be seen. | wanted to try
.','r_'-rln:u‘:n:_] with video = to show new '.h-rl-!_'|1. in this
unusual space, | have made videos before but haven't
exhibited any yet. The work | am exhibiting now is
done specifically for this space. In a certain respect
it's like a painting. A painter's video. It's really as
simple as colours that appear through a very ordinary
act - that of drinking. At the same time it's a
window."”




Finnbogi Pétursson um KULUNA

«Eg kom fyrst | Kdluna 1978 eda 9, Eqg var pa ad taka
auglysingu ela vinna eitthvad | safninu. A meBan
&g var par var hringt i mig. Siminn var pa uppi i
Kdlunni, Eg fér upp og tdk simann og st68 [ midju
ryminu 4 medan ég taladi, Pegar madur gengur inn
i paraboluna | Kalunni midri magnast allt upp - hvert
smahljad, jafnvel andardrattur manns endurkastast
til manns. Eg hafdi aldrel upplifad neitt slikt 4dur.
Manneskjan sem ég var ab tala vid vard lika vor vid
petta | gegnum simann

Eg hef oft hugsad um pessa upplifun og velt fyrir
mér heglun hijodsins | pessu akvedna rymi

Verkid sem ég syni nGna er [ raun framhald verksins
Hringur sem ég syndi | Nylistasafninu 1991, b& lysti
ég med ljoskastara a yfirbord vatns og spegladi
yfirborBinu 4 vegg. Nina lysl ég nedan fra, | gegnum
vatnid og magna garurnar i yfirbordi pess. Um leid
o vatnid fer af stad verdur yfirbord pess synilegt i
lofti Kalunnar, | stoplinum sem vatrsskalin stendur
4 | midju ryminu er hljob sem kemur hreyfingu &
vatnid. Fjorir lagtidnihatalarar varpa sinus tdnum
upp | hvelfinguna sem &g nota til ad safna
hljedbylgjunum saman | einn punkt [ skalinnl. Pad
sem gerist er ad hljodid myndgerist i vatninu og
ljésid undir skdlinni varpar skugga pess [ loftid, Petta
er rokrétt framhald af verkum minum siBustu arin.
Eg hef verid mjog upptekinn af pvi ad myndgera
hljod en fram aB bessu hefur myndgervingin fyrst
og fremst att sér stad | huga dhorfandans.”

Finnbogi Pétursson on THE DOME

“1 first visited the Dome in 1978 or 9. | was doing a
commercial or some job at the museum. While | was
there, | had a phonecall. The phone was in the Dome
at the time. | went upstairs, picked up the phone
and stood talking in the centre of the room. When
you walk into the parabola in the Dome’s centre
everything is magnified - every sound, even your
breath is echoed back. | had never experienced
anything like it before. The person on the other end
heard it through the phone as well.

I've often thought about this experience and the
behaviour of the sound inside that space,

The work I'm showing now is actually the sequel of
the work Circle which | showed at the Living Art
Museum in 1991, Then | it up a water surface and
projected it onto a wall. This time |'ve Iit the water
from below and magnified the ripples on its surface,
When the water starts moving, its surface becomes
visible on the domed ceiling. There is a sound inside
the column in the middle of the space which gets the
water moving. Four low-frequency speakers project
sinus tones into the dome which | then use to collect
the soundwaves into one dot in the waterbowl, The
sound takes form on the water’s surface and the light
underneath it casts its shadow onto the ceiling. It's a
Ilogical continuation of the work I've been doing in
the past. The visualisation of sound has preoccupied
me for a long time but until now it has mostly taken
place in the viewer's mind.”



Eyglé Hardardottir um KULUNA

<Pegar ég velti Kdlunni fyrir mér fannst mér rgmid
bjeba upp & ad b vaeri skipt | mismunandi hlutfall
it fra grunnfletinum. Hugmyndin er komin fra
svarthwitri teikningu Isaacs Newtons af litrdfi symilegs
ljss sem hann teiknadi | 4tta lita litahring. Eg
einfaldadi pessa hugmynd at fra hlutfallum Kdlunnar
og akvab ad byggja fijora veggi sem staedu inn |
rymid. Veggirnir eru tviviBir miBad vid hvolf Kdlunnar,
wvirkja rymid inn & vid og bjéda upp & myndrant
innihald. Veggirmir eru hladnir Or einangrunarplasti
sem miér fannst vera eina efnid sem kom til greina
ad nota. Efnid vard ad vera gljipt & mati adhaldi
kuluformsins. Bygging Asmundar er tenging vilh
annan heim en pann sem vid hofum oftast fyrir
augunum | islenskri byggingarlist.

Pegar staBid er inni | Kdlunni er Iitid jardsamband;
pegar horft er Gt um gluggana parf a8 hafa meira
fyrir pvi ad sja nibur & vid en upp a vid. Pannig er
skynjun dhorfandans had adstaeBum hans. Pal er
eins og ab vera staddur inni i risaauga ab vera inni
i Kolunni og horfa t um gluggana. Sjénrant byr
Kilan yfir mikilli mykt. Mér fannst verkid purfa a8
bia yfir einhverri oreibu, stidrnleysi sem motvaegi
vid myktina. Innihald verksins er huglagt,
utgangspunkturinn er m.a. his, taknmynd
mannshugans sem birtist oft | draumum og tengist
astandi manneskjunnar hverju sinni.

Myndmal verksins er tekid Gr natimanum, t.d,
fréttamyndir $iBustu manada sem skapa heimsmynd
okkar, taknmyndir sem hafa pyngdarsvih myndraennar
hugsunar og eru ahrifavaldar I lifi okkar.*

Eyglé Hardardottir on THE DOME

*When | thought about the Dome | felt that the space
could be divided into different proporticns based on
the surface area. The idea comes from a black and white
picture of the spectrum of visible light by kaac Newton,
which he drew in an eight-colour colour-circle. | simplified
this idea to fit the proportions of the Dome and decided
to build four walls that would stand into the space. The
walls are two-dimensional with regard to the concavity
of the Dome; they activate the space internally and offer
visual content. The walls are made from insulation
material which was the only material | felt was
appropriate, The matenal had to be permeable in
contrast to the strong form of the Dome. Asmundur's
structure is a connection to another world than the one
we wsually see in lcelandic architecture.

When you stand inside the Dome there is not much
connection 1o the ground; when you lock out the
windows you need to strain more to look down than
to look up, The viewer's perception is thus related to
his circumstances. To stand inside the Dome and look
out the windows is like being inside an enormous eye.
Visually, the Dome has immense softness, | felt the work
needed some kind of chaos or anarchy to counteract
this softness. The content of the work is subjective, the
basis is La. the house - a symbaol of the human mind that
appears frequently in dreams and is connected to the
state of the person at each given time. The imagery of
the work is taken from the present, such as press photos
from the past months that mould our view of the world,
images that have gravitational fields of visual thought
and influence our fives.®
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