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Hjalpart=zki imyndunaraflsins

imur Stefansdéttir hefur & undanférnum &rum
vakid verdskuldada athygli fyrir listskopun sina
sem er | senn dvenjuleg, hnyttin og markyiss.
Hun er listakona sem leitar ekki langt yfir skammt
ad uppsprettu verka sinna og heimur hinna
hversdagsiegu hluta er henni frior jarBvegur.
limur er uppfinningamadur sem finnur upp nyja
tegund farsima/parsima og notar [josleibara vid
gerd dvenjulegra héfubfata, hin er hdasmadir sem
syBur kartflur | fatanuddtaki og finnur upp
innkaupahanska sem gera pad kleift ad bera fleiri
poka i einu. Hun er jafnt raestitaeknir sem ryksugar
stéttina fyrir utan hja sér sem og hugmyndarikur
ferBalangur sem kann ad komast leidar sinnar.
Walgun hennar minnir ad vissu leyti & adferdir
surrealistanna sem sifellt reyndu ad sja
hversdaglega hluti | nyju ljési og ekki sist al koma
auga a ovanta maguleika | grama hversdagsins.
Sem deemi ma nefna [josmynd Man Rays fra fyrri
hluta tuttugustu aldar af standandi straujarni med
oddhvbssum goddum a straufletinum,

Prekhjal d hidlum (forsida)

Gifford sérhaefdi sig [ bl a0 stdkkva @ reidhjoli ofan |
sundiaugar. Hann hidladd d Htlum palil 20 metra yfir jGrdu
og lét sig sidan falla yfir brumina, Aborfendur dttu von 4 a8
hann snerist | loftinu og lentl § vatninu med reidhjdid ofan
i wér, en svo fdr ekki, Gifford sagdi ad galdwrinn falist § i
adi hann vasri einfattur. Pegar dg fer fram af brdninmd stend
dg d ddrum petalanum en enginn brystingur er & hinwm
petalanum bwi par ef epginn fdtuel Pannig na ég rétta
Jafnvaginu & leidimni midur,

Haskjur i Myjddurm

Pétuy Eirfcsion : Gekk vwid haskjur fimie 10 drum -
symiti i g e Drangey' il k.
Crutches on Wheels

Pétur Efrfiesson: Walked with the help of crutches 10 years ago -
swanm from Dyangey sland o shone yesterday

Tools for the imagination

In the past few years limur Stefansdottic has received
recognition for her work, which is unusual, witty and
at the same time to the point. She is an artist who
does not have to look far for inspiration for her works;
the day-to-day world of the things that surround us
Is fertile ground to her. limur is an originator who
invents new types of mobile/duo phones and she uses
fibre optic cable to create unusual headwear, she is a
housewife who bolls potatoes in the foot-massager
and invents shopping-gloves that enable you to carry
many bags at a time. She is a cleaning-technician who
vacuum-cleans the sidewalk just as she is an imaginative
traveller set on her course. Ina certain way her methods
echo the Surrealists who constantly tried to bathe
everyday things in tnusual light and to spot unexpected
potential in the mundane. A good example is a
photograph by Man Ray from the early days of the
20th century. It shows an iron with a spiked surface
standing on end.

limur approaches everyday things like a person from
a different, distant culture, like Crocodile Dundee
experiencing the unknown metropolitan life for
the first time, like someonea with wide-open ayes,
someone full of curiosity and intrigue, someone
with a great and active imagination. But as simple
and entertaining llmur's work might appear on the
surface, it never the less carries a complex and
ambiguous message,

*There is hardly an action that does not have a
corresponding tool or mechanism, ™ says the French
philosopher Jean Baudrillard in his book The System
of Things from 1968. He discusses among other things,
the abundance of useful and ridiculous things in
Western Society, The production of these things has
certainly not decreased in the forty years that have
past since he wrote those words. Braudrillard also
mentions the peculiar beauty of things whose use
we no longer know or remember. Such beauty is to

Exercise Bike on Wheels (front)

Gifford specialired fn Jumping inte swimming pools on
bicycles. He biked on & little platform 20 metres above ground
and then launched himself over the edge. The audience
expected him to turn in the air and land on the water with
the bike on top aof him, but that was not what happened,
Gifford said that the trick was being one-legged.

When | go off the bridge | stand on one of the pedals but there
5 no pressure on the other one as one of my legs & missing !
Thats how | retain the perfect balance on my way down




limur nalgast hversdagslega hiuti likt og s sem
kemur fri fiarleegu menningarsvaedi, eins og
Krokédila Dundee sem kemur i fyrsta sinn i
borgarmenningu sem er honum dhekkt, s sem
hefur augun opin, er fullur forvitni og byr yfir riku
imyndunarafli.En eins einfald og skemmtileg og
verk limar eru & yfirborBinu bia pau engu ad sidur
yfir margraadri merkingu.

“50 athofn er varla til sem ekki a sér samsvarandi
tdl eda teki®, sagdi franski heimspekingurinn
Jean Baudrillard § bk sinni Kerfi hlutanna arid
1968. Par raedir hann medal annars um ofgnatt
hluta, nytsamlegra sem fardnlegra | vestraenu
samfélagl, Vist er ad & peim taepum fjdrutiu arum
sem |ifin eru fra pessum ummaium hans hefur
sist dregid Ur framleidslunni. Baudrillard nefnir
ennfremur pd sérkennilegu fegurd sem felst | pvi
sem vid munum ekki eda vitum ekki lengur til
hvers & ab nota. Slik fegurd kemur einmitt fram
i list llmar Stefansddttur. bd ab vissulega megi
nota alla hluti sem limur skapar er notagildi peirra
fyrst og fremst huglagt, peir koma imyndunarafii
okkar af stad,

Myndbdand llmar segja sdgu a kiminn en um leid
krefjandi hatt. | peim kemur dhrifamattur midilsins
vel fram, bad sem vid sjdum & myndbandi hefur
tilhneigingu til ad breytast | sannleika. A skjanum

be found in the wark of llmur Stefansddttir. Although
each of llmur's creations can certainly be used to
various ends, their usefulness is first and foremost
subjective - they jump-start our imagination. limur's
videos tell the story of her objects in a humaorous yet
demanding way, The power and effect of the
interpreter is obvious, what we see on screen has the
tendency to become truth, Everything is possible on
the screen and everything ks real, The works of the
artist also relate to modern society, a society that is
shaped by movies and television. Her videos also
echo films of famous comedians like Charlie Chaplin,
Buster Keaton and Jagues Tati, all of these men
touched on the technological revolution, the
abundance of things, the life and dreams of man in
the midst of the hurly-burly of modern society

It is not far-off to deduce that the same sont of absurdity
found in Lewis Carroll's stories and poems tends to
characterize the work of limur. Her vehicles and their
equally hopeless, funny and real potential remind us
of Carroll's poem Thie Hunting of the Snark. It tells
the story of an expedition of a few craftsmen, including
a hatter, a solicitor, a banker and a baker, who go off
to hunt a weird being that they call the Snark which
none of them has ever actually seen, The journey is
marked by delusion, dreams and absurd events in the
spirit of Carroll, The baker finally finds the Snark but

Hjdlasaeti
Budu pig wndir alveg mga tilfinmingu fyrie
rymi, baegindum, Gnggl og dnagiu d ferdurm

Wheelseat
Prepare for & completely new seme of space,
comfort, safety and pleasure while traveiling



Hiaupagrind

Frelsid il ad adlagast breytium E:.'ngum:.r.rl:}urrl
verdur adeing fullkomid med farartaki sem hefur
sama sveigianfeika og bd!

Rumning-walker
The freedom to adapt to different circumsfances i
only perfect with a vohicle that is as flexible as you/!

verdur alit haegt og allt raunverulegt. Par visa verk
listakenunnar einnig til samfélagsins | dag,
samfélags sem motad er af myndum og sjonvarpi.
Myndbond hennar bergmala kvikmyndir fraagra
grinista eins og Chaplin, Buster Keaton eda Jagues
Tati, en allir unnu peir ad einhverju leyti med
tekniveedingu samfélagsins, ofgnott hlutanna og
lif og drauma mannsins | hringidunni midri.

Pal er ekki laust vid ad faranleikinn sem einkennir
jafnan sgur og |jod Lewis Carrol sé einnig eitt af
bvi sem einkennir verk llmar. Fararteekl hennar og
jafnt vonlausir, fyndnir sem raunverulegir
méguleikar peirra minna a kvaedi Lewis Carrol,
Leitin ab Snarkinum.

| Leitinni a8 Snarkinum seqgir fra fér
handverksmanna, par 8 mebal hattagerdarmanns,
malaferslumanns, bankamanns og bakara sem
leggja upp | leit ad kynjaveru sem peir kalla
Snarkinn en enginn peirra hefur nokkurn tima
568, Forin einkennist af villum, draumum og
faranlegum uppikomum. Loks finnur bakarinn
Snarkinn en o, veil Hann reynist vera Boojum!
Aubvitad veit heldur enginn hvad slikt fyrirbaeri
er, en par sem bad er vitad mal ad finni einhver
Snark sem reynist vera Boojum hverfur si hinn
sami samstundis, S0 verBur aubvitad raunin og
lykur pannig f6r og kvaedi.

Pad er audvelt ad sja samlikingu med kvaedinu og
lifsleidinni, rétt eins og milli farartkja llmar og
endalausrar ferBar okkar gegnum |ifid. Pannig er
undir hlalegu yfirbordi pessara dvenjulegu hiuta
alltaf pyngri undiralda. Hvert stefnum vid og hvaba
farartaki notum vid & leid okkar? Kannski er ekki
tr vegi ad hafa augun jafnan opin fyrir Sllum peim
mégulelkum sem 1ifid og listin bjéda upp 4.

Pafl ma bokstaflega skemmita sér vid ad fara yfir
ganginn & hjdlaskautum med saeti jafnt sem
haekjum & hjdlum, eBa nota pessi hjalpartaeki til
ab koma imyndunaraflinu af stad um leid og vid
veltum fyrir okkur ndnasta umhverfi og samfélagi.

Eda eins og segir i Leitin ad Snarkinum:

*To seek it with thimbles, to seek it with care;
To pursue it with forks and hope,

To threaten its life with a railway share;

To charm it with smiles and scap!®

Ragna Sigurdardditir

alas! He turms out to be a Boojum! Of course nobody
knows what a Boojum is, but it is a known fact that
if someone finds a Snark that turms out to be a Boojum
that same person will vanish instantly. And of course
that is what happens and so ends the hunt and the
poem, It is easy to see the similarities between the
poem and the fife itself, just as it & easy to see similarities
between limur's vehicles and our endless journey
through life. There is always a deeper and darker
current under the light and humorous surface of these
unusual things. Where are we headed and what
vehicles do we use on our journey? It is perhaps not
out of the way 1o keep our eyes open to all the
possibilities that life and art have to offer. It is possible
to simply have fun crossing the corridor on roller-
skates with a seat or with crutches on wheels but it
is abo possible to wuse these tools to ignite a spark in
our imagination while we contemplate on our nearest
surroundings and our society,

Or as it says in the Hunting of the Snark:

“To seek it with thimbles, to seek it with care;
To pursue it with forks and hope,

To threaten its life with a railway share;

To charm it with smiles and soap!®

Ragna Sigurdardditir
(Translation Helga Soffta Finarsokdftiv)



Hrmur Stefdnsdattic er faedd | Reykjavik
18639, Hun nam wid Myndlista- og
handiBaskdla lslands, Textildeild 1991
- 1995 og | Goldsmiths College, London
badan sem hin diskrifadist med MA
gridu arid 2000,

limur hefur haldi fimm einka-
symingar; ba fyrstu | Galleri Mokka &rid
1999, Sidan "Dysfunctionalism® | Gallerli Smvars Karls,
2000, "Commannonsense” | Galleri Hiemmur 2001 og
Gallery Format, Malmd, Svib|a, 2002, “MaBurinn sem héit
al konan hans vaerl hattur® | anddyrl Borgarieikhiss, 2003

Listakonan setti upp leiksyninguna “Common Couple” |

Borgarlefkhdsinu & siasta i (leikin myndlist) og er o0 skipu-
leagja fleiri verketni i by s, Auk pbessa hefur lmur teki®
patti & annan tug wmsyninga A Isandi, Svipiod og | Landon.

Imur hefur tvisvar unnid fyrstu verBlaun | samkeppni
Vetrarhtidar | Reykjavik; rid 2002 fyrir *STIORMUHRAP-
Karlsvagninn® og 2003 fyrir verkid “Ljdsberar” sem sett
var upp | halmanum & Tjdeninnk, Reykjavik.

INNGANGUR

I hrada og taumleysi nitimasamidlags er oft
naubisynlegt ad gripa til dvaentra tilvisana til a8 syna
hversdaglegar athafnir okkar med verSugum haetti;
vild erum & stundum Grvinglud yfir efgin vanmastti,
cftast breytt 4 ab burfa ab synast anna® en vid erum,
stoBugt leitandi ad nyjungum, og alltaf & nalum yfir
ad vera “0dru visi®,

Pad er eitt af hlutverkum listarinnar ad breada upp
spegli, sem getur hjalpad okkur a8 vinda ofan af peirri
spennu sem einkennir Iif okkar flestra. Stundum haefir
best a8 nota spegil alviru lifsing, dbyrgdar og peirrar
skynsemi sem gleymist fivi midur oft | lifsgaBakapp-
hlaupinu. | 88rum tilvikum er heppilegra ad notfaera
sér spaugilegri hlidar mannlifsing, pannig ad | speglinum
blasi vith okkur babiljur eigin tilveru - bvi ad pratt fyrir
2igith dgaeti verdur a8 vidurkennast ad vidh hafum med
ymsum haetti proad umhverfi okkar og athafnir med
peim haetti a8 auBvelt er ad segja ad vid séum horfin
fra almennri skynsemi yfir & vettvang fardnlelkans.

Hmur Stefansdéttur skapar med verkum sinum spegil
af sibara taginu. Mobiler eru farartaki fardnleikans,
og visa med hnitmiBudum og skyrum heetti til bess
ad vid eigum ab gefa okkur tima til a8 njota allra
peirra farar-skjéta sem okkur bjoBast 4 lifsveginum.,
Peir oliklegustu geta nefnilega einnig skilad okkur
nokkud & veg.

Eirfkur Povidiason,
forstddumadier Listasaln Reykjavikur

Hmur Stefansdottir was borm in Reykjavik in 1969, She
studied at the College of Art and Crafts, Dept. of Textiles
1981-85, and at Goldsmith College, London, where she
graduated with a Master's degree in 2000

Itmur has held five private exhibitions; the first in Gallery
Mokka 1999, then "Dysfunctionalism® at Gallery Savar
Karl in 2000, *Commonsense” in Gallery Hlemmur 2001
and in Gallery Formiat in Malma in Sweden n 2002, and
“The Man Whao Thought his Wife Was a Hat” in the foyer
of the City Theatre in Reykjavik in 2003,

The artist produced the exhibition “Common Couple” in
the City Theatre in Reykjavik in 2002 (as “theatrical™ art)
and is planning more projects in this area. In addition she
has taken part in more than a dozen joint exhibition in
iceland, Sweden and London.

Hmur has twice been awarded first prize for her proposals
in competitions for the Winter Festival in Reykjavik; in 2002
for the project "SHOOTING S5TAR — The Plowgh™ and in
2003 for “Light Carriers” that was put up in the islet in the
Lake in the center of Reykjavik.

INTRODUCTION

In the stress and abandon of contemporary society
it is often necessary to use unexpected references
to show our daily pursuits in a worthy context: that
we are sometimes desperate about our own
incompetence, most of the time tired of having to
pretend to be what we are not, continuousky
searching for something new, and always dithering
for fear of being “different®,

It it one of the roles of art to provide a mirror that can
help us to unwind the tension that marks most of our
lives. Sometimes it is best to use the mirror of the reality
of life, the responsibility and commaon sense that is
unfortunately often forgotten in the rat race of life,
In other cases it is better to use the more humourous
sides of life, so that the mirror will show us the
superstitions of our own lives - because in spite of our
perfection it must be conceded that in many ways we
have developed our environment and actions in such
ways that it is easy to say that we have left the road
of common sense and entered the field of the ridiculous.

Through her works limur Stefansdattir creates mirrors
of the second kind. Mobiler are the vehicles of the
ridiculous, and pointedly and clearly refer to the fact
that we must give ourselves time to enjoy all the
vehicles we are offered on the road of life, Because
the most unlikely can also help us move forward.

Eirfkur Poriikoson,
D¥rector aff Reykjavik Art Musewm



A définni / What's on

Kjarvalsstadir
Flékagatu - 105 Reykjavik

LimifTel: (354) 552 6131 Fax: (354) 552 6191
Opid daglega / Open daily 10-17
Leitsdgn sunnudaga ki, 15.00 / Guided fouwrs Sunday 15.00

Sunnudaginn 6. april k. 15.00
Listamannsspjall

Iimur Stefansdéttic bydur til listamannsspjalls |
tengslum vid syningu sina Mobiler | midryminu

Hafnarhus
Tryggvagdtu 17 - 101 Reykjavik
SimiMel: 590 1200 Fax: 590 1201

Opid daglega /| Open daily 10-17
Leldsdgn sunnudaga ki, 15.00 / Guided tours Sunday 15,00

Midvikudaginn 9. april ki. 20.00

Fyrirlestrar

Syningarstjdramir Gudmundur Oddur Magnisson,
prafessor | grafiskri hnnun og Jén Olafsson
heimspekingur flytja erindi | tengslum vid syninguna
Heilbrig®i, hamingja og fridur - Sovésk veggspjald fra
sisunda og attunda dratugnum. Erindi Gubmundar ber
yfirskrifting Sovésk drddursveggspiald fra upphali
byltingar og til endaloka Sowvétrikjanna en erindi Jons
Had og hamingja

Asmundarsafn
Sigtini - 105 R!‘f'klh'n'ik

SimiTel: (354) 553 2155 Fax: (354} 590 1201
Opid alla daga 1316/ Open daily 13.16

- 11. mail

Listin medal félksins / Art in Public

Haggmyndir Asmundar Sveinssonar / Sculptures by
Asmundur Sveinsson

ATH! AdgEngumidinn gildir samdaegurs i &1l prjd hosin

sunnudaginn 4. mai kl. 15:00

Listamannsspjall

Helgi Porgils Fridjdnsson bybur til listamanmnsspjalls |
tengsium vif einkasyningu sina | vestursal

#

10, - 29. mal

Fraefsludagskra LHI

| tilefni atskriftarsyningar Listahaskdla Islands byBur
skalinn til fraedsiu- og kynningardagskrar um skalann
og starfsami hans, sem nanar verdur kynnt siBar,

13, juni = 7. september

Smekkleysu-vidburdir

Blasid verdur til ténlelka, ljobalesturs og
kvikmyndasyninga medan 4 syningunni Humar eda
frazgd - Smekkleysa | 16 ar stendur, Elnnig verbur
boBid upp & myndbandahorn, télvuhorn, o.fl
piodhatiSardagurinn og Menningarnatt munu skipa
sérstakan sess & syningartimabilinu en vidburdir verba
auglystir betur pegar naer dregur.

#

Laugardaginn 12. april ki, 15.00
Listamannsspjall

Eynld HarBardattic bipdur til listamannsspjalis §
tengslum vid innsetningu sina | Kulunni

#

N8B! The admission-ticket is valid on the same day for all three houses

safngestir njétid gédra og glesilegra veitinga | veitingastofu Kjarvalsstada og i Hafnarhasinu,

Opid er 4 opnunartima safnsins og fritt inn.

Guests can enjay excellent refreshments in the café in Kjarvalsstadir and in Hafnarhisid,
The opening hours are the same as the museum’s and the entrance is free.



