


Grufim

islensk samtimaljésmyndun

Ligsmyndin er spegill sem brugdid er upp ab
timanum. Speglar i senn umhverfid og afstodu
bess sem myndar. Myndavél er taeki sem skrair
upplifun eda uppakomu, atburd eda asjonu
Maguleikar pessarar skraningar virbast
atamandi; ljgsmyndir endurspegla
margbreytileika samtimans

A siBustu aratugum hafa islenskir ljosmyndarar
fengist vid afar fjdlbreytileg vidfangsefni og sett
bau fram & margvislegan hatt, rétt eins og pekkist
annarsstaBar, Vid notkun og proun midilsins hafa
komid fram atal tiskustraumar, par sem dhersla
hefur verid 1698 & olika pastti hvad vardar
frasagnarhatt og tjianingu. Pessa fjélbreytni ma
upplifa hér a syningunni

dar ingaihunan: Peps, 1589

Icelandic Contemporary Photography

The photograph is a mirrar in the face of time. It
reflects both the environment and the
photographer’s perspective. The camera 5 a tool
that records an event, an experience or a visage
The potential is seemingly endless; photographs
reflect the diversity of the age

lcelandic photographers have in the past decades
dealt with diverse subjects and presented them in
various ways like their colleagues on the
international scene, Countless trends have emerged
with the utilisation and development of the medium
and emphasis has been placed on different aspects
of narrative and expression. This diversity is evident
n this exhibition

The landscape tradition has been prominent for a
while in the works of independent photographers
in lceland. This should not come as a surprise as the
nature of the terrain is intricate but the population
of people small. In the impoverished flora of

photography books in lceland the landscape portrait
has flourished in an impressive fashion. The range
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Til skamms tima hefur landslagshef@in verid hval
rikust i verkum sjalfstaedra ljasmyndara 4 lslandi,
og kemur ekki a dvart, par sem nattiran er hér
margslungin og falkid fatt. | fateklegri flaru
ligsmyndabdka & lslandi hefur landslagsljgsmyndin
blémstrad a ahrifamikinn hatt. Fjalbreytileiki i
myndefni og efnistékum hefur engu sidur aukist
verulega a sidustu aratugum. Myndaveélinni hefur |
auknum méeli verid beint al samfélaginu, verkum
mannanna og patti peirra | umbverfinu. Hin
mannlega upplifun, tilbdin eda raunveruleg, hefur
verid speglud & margbreytilegan hatt.

A pessari syningu er midlinum ekki bdinn préngur
rammi heldur synd verk sem eru afar fjdlbreytileg,
hvad varBar stilbrégd og afstédu hofunda til
efnising. Hér eru verk ljosmyndara sem hafa
endurnyjad hid gamla myndmal landslagshefdar-
inmar, endurspegla land og |jos af kunnattusamlegri
namni, en einnig er tekid a nattdrunni &
drungalegri hatt og ljodranni.

Margir synenda vinna innan pess svids sem kallad
er heimildaljésmyndun en afraksturinn er afar
dlikur. Vil sjgum sjoppur sem horfid hafa Gr
Reykjavikurborg, eydingu ad verki innan eydibyla,
falk | dvaegnu umhverfi NorBur-aAtlantshafsins,
dlfabyggdir innan péttbylis og skrifstofur
forsetaframboda,
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of topics and treatment has however increased
considerably in the past decades. The camera has
increasingly been focused on society, the works of
men and their affect on the environment. The
human experience, fabricated or real, has been
reflected in various ways.

It is the objective of this exhibition not to limit the
medium but to show works that are extremely
different in both style and perspective. Here you
find works of photographers that have renewed
the old imagery of the landscape tradition, reflecting
the land and light with a knowledgeable sensitivity,
but there are also others that handle nature in a
more sombre and poetic way.

Many of the artists that exhibit here work within
the field of documentary photegraphy but the
results are very diverse. We see kiosks that have
disappeared in Reykjavik, destruction in action inside
deserted farms, people in the harsh environment
of the North- Atlantic, elf settlements within the
urban area and offices of presidential candidates.

In modern times the camera s used to conjure up
characteristics of products and to reflect the spirit
of the times or to fashion new trends. Here you find




| samtimanum er [josmyndavélinni dspart beitt vid
ad draga fram einkenni & virum og endurspegla
tidarandann, eda boa til nyja strauma, Hér eru
[jdsmyndir eftir fulltria tiskugeirans og imynda-
heimsins. Og adrir skra asjonur manna a formlegri
hatt eda halda dagbak um tilveru sina med myndum.

A siBustu dratugum hefur pad faerst mjog [ voxt
ad myndlistarmenn notfari sér skraningar-
méguleika ljgsmyndatakninnar vid ad myndgera
hugmyndir sinar. Hluti listamannanna sem
kenndir eru vid SUM notubu ljgsmyndir og allar
gotur sidan hefur ljosmyndin verid mikilvaegur
midill | sképunarferli istenskra listamanna. Hér ma
sja uppakomur sem lifa i myndum, heimildir um
atburdi; myndir sem unnar hafa verid og breytt &
stafraenan hatt, frasagnaradir um tilbina atburdi
og svilsetningar. Myndefnid adi olikt: fiskar og
ljgsabOdir, skreyttar konur, tjéld og snjdskaflar,
saudahorn med bruduhausum, jafnvel teiknadar
eftirmyndir ljosmyndadra fossa. Reynt er a
ljgsmyndina, moguleikar hennar kannadar og
nyttir. Bfugdia upp spegilmynd af lifandi
samfélagi med dflugum midli

Einar Falur Ingdifsson

photographs from the world of fashion and images.
And others register the faces of men in a more
formal manner or keep a diary of pictures of their
existence,

In the past decades artists have increasingly used
the documentary elements of photography to
realize their ideas. The SUM-movement actively
used photographs as a medium and the photograph
has ever since been an important device in the
creative process of lcelandic artists. Here you find
happenings that live on in photographs,
documentations of events, pictures that have been
digitally manipulated and altered, narrative of
fictional events and staging. The subject matter is
varied: fish and lamp stores, decorated women,
tents and snowdrifts, sheep horns with doll heads,
even drawings of photographed waterfalls. The
photograph is put to the test, its possibilities
explored and used. The living society is reflected
through this powerful medium.

Einar Falur Inga!fsson

Oilafuir [iassan: Letad o8 heitu vatrd | lendi Gannarn, 1995




LJOSMYNDARAR / LIST OF PHOTOGRAPERS IN THE EXHIBITION:

Arl Magg (f. 1977) - Benedikt Valsson (f. 1965) - Birgir Andrésson (f. 1955) - Bjargey Olafsdattir (f, 1972)

Daniel Magnisson (f. 1958) - Einar Falur Ingoifsson (f. 1966) « GjérningaklGbburinn (lcelandic Love Corparation)
Gudmundur Ingalfsson (f. 1946) - Gudmundur Oddur Magnisson (f. 1955) - Haraldur Jénsson (f, 1961) - Hrafnhildur
Arnardottir (f. 1969) - Hrafnkell Sigurdsson (f. 1963) « Hreinn Fridfinnson (f. 1943) - Hednn Axelsddttir (f, 1958)

hrar Brynjolfsson (f. 1960) - Katrin Elvarsdattir (f. 1964) - Kristin Hauksddttir (f. 1966) - Magnus Reynir Jonsson (f. 1956)
Cirrel Jénsson (f. 1970) - Olafur Eliasson (f. 1967) - O16f Nordal (f. 1961) - Pall Stefdnsson (f. 1958) - Ragnar Axelsson
{f. 1958) - Sigurgeir Sigurjdnsson (f. 1948) - Sigurdur Guimundsson (f. 1940) - Snorri Bros. - Spessi (Sigurbdr
Hallbjarnsson) (f. 1956) - Stephan Stephensen (f. 1971) - S@rin Stefansdattir (f. 1970) - Tumi Magnisson (f. 1957)

INNGANGUR

Hugmyndir ad syningum verda ad veruleika eftir
mismunandi leidum, A sibasta ari leiddi sameliginlegt
verkefni Listasafns Reykjavikur, Pjodminjasafns lslands
og Lidsmyndasafns Moskvu til syningar sem bar heitid
Istensk ljosmyndun — yfirlitssyning, sem var haldin i
Moskvu | ndvember 2002

A peirri syningu var islensk ljésmyndun notud til ad
syna annars vegar daglegt Iif & lslandi um aldamétin
1900 med Grvali losmynda, sem eru medal dyrmastustu
hluta ljasmyndadeildar PidBminjasafns slands. Hins
vegar var um a8 raeBa dreal af byl helsta sem er ad
gerast i islenskri ljdsmyndun | dag. Alls voru valdir til
samstarfs 28 ljosmyndarar og listamenn, og verk peirra
téldu naer hundrad og bedtiu myndir, Pad var dkvedid
ab islenskir safngestir ®ttu einnig ad 14 notid pessara
verka, og bau eru kjarni beirrar syningar sem hefur nd
verid sett upp | Listasafni Reykjavikur - Kjarvalsstodum,
Nyir timar § islenskri samtimaljésmyndun.

Verkin voru valin med pad | huga ab spanna hid breida
svib islenskrar ljasmyndunar. Ljdsmyndin naer yfir allar
tegundir listskdpunar | landinu, og er afar mikilvaegur
pdttur | slensku listalifi, Hugmyndalistin kom fram &
Islandi & sjdunda og dttunda dratugnum, medal annars
i gegnum ljésmyndina. Landid, viderni pess og fequrd,
eru mikilvaegir paettir i islenskri ljésmyndun, sem hefur
notid vaxandi athygli & alpjédavettvangi & undanfémum
Arum, 4 sama tima og erlendir ljdsmyndarar koma sifellt
oftar til landsins til ab ljésmynda.

A syningunni er ad finna dami um imynd mannsins i
elgin samfélagi, timalaus sérkenni mannlegrar tilveru
i byggingum og umhverfi, tiskuljésmyndun og
persdnumyndum. Allt eru petta mikilvagir paettir i
islenskri ljdsmyndun samtimans, sem gestir fa vonandi
notid | pvi arvali ljesmynda, sem hér er ad finna,

Tilgangurinn er ad nota ljésmyndina til ad bregBa upp
fitdbreyttri spegilmynd islenskrar tilveru & métum
tveggja alda.

Einikur Poridkzson,
farstddumadiur Listasafns Reykjawikur

INTRODUCTION

Ideas for exhibitions come to us in different ways. Last
year, a joint project of the Reykjavik Art Museum, the
HNational Museum of lceland and the Moscow House of
Phaotography resulted in an exhibition entitled kcelandic
Photography — Retrospective that was presented in
Moscow in November 2002,

The exhibition showed on the one hand, life in keeland
around 1900 through a selection of the most treasured
photographs of the Department of Photography and
Prints in the National Museum in lceland, and on the
other it presented an overview of what is happening
in leelandic photography today, A selection of some of
the best contemporary lcelandic photography was
chasen for this and in all, works by 28 photographers
and artists were selected for this presentation, showing
almaost 130 phatographs. it was decided that this
selection should also be made available to a museum
audience in lceland; thus, these works form the core of
this exhibition in the Reykjavik Art Museum, New times
in leelandic Photography.

These works have been selected to span the diversity of
leelandic photography. Photography is part of all kinds
of artistic creation, and an important part of the art scene
in lceland. Conceptual art came to keeland in the sixties
and seventies through photography among other things.
The land and its expansive beauty is a vital part of lcefandic
photography, which has increasingly received attention
on the international scene, and foreign photographers
travel more and more to lceland to photograph

The exhibition displays works referring to the image of
man in society, timeless characteristics of human existence
as presented in buildings and the environment, fashion
photography and portraiture. All of these are important
aspects of lcelandic comtemporary photography that

guests will hopefully enjoy through these selected works.

The purpose is to use photography to show the variety
of lcelandic existence at the turn of the millennium,

Efrikwr borldikison,
Director of Reykjawdk Arf Museum

Syningarstjorn ( Curators: Einar Falur Ingdlfsson, Eirikur Porliksson og / and Pétur Arason.




Kjarvalsstadir
Fldkagdtu - 105 Reykjavik
SimifTel: [354] 552 6131 Fax: (354) 562 6191

Opsd daglega / Open daily 10-17
Leidsdgn sunnudaga ki, 15.00 / Guided rowrs Sunday 15.00

Fastasyning / Permanent exhibition
Myndir ur Kjarvaksafnd f Works from the Kjarval Collection

20, juni = 24. dgust

Nyir timar i islenskri ljosmyndun /

New times in lcelandic Photography
Samtimaljdsmyndir 30 Klenskra ljdsmyndara og
listamanna. / An extubition of leelgndie oo rlturrlpor.lr}'
photography.

Hafnarhus
Tryggvagttu 17 - 101 Reykjavik

SimiiTel: 590 1200 Fax: 590 1201
Opid daglega ! Open daily 10-17
Leldsogn sunnedaga kl. 15,00/ Gedded towrs Sunday 15,00

Fastasyning / Permanent exhibition
Errd - 5trid / Erro - War
Verk Or safneign / From the Collection.

13, jiini - 7. september
Innsyn i erlenda samtimalist a lslandi / lnsight into
International contemporary art in lceland.

Sunnudaginn 6. joli ki, 15,00
Leidsdgn um syninguna | héndum syningastjora,
Ingdlfs Arnarssonar.

Asmundarsafn
Sigtuni - 105 Reykjavik

SemilMel: [354) 553 2155 Fax: (354]) 590 1201
Ol alla daga 1316/ Open daily 13-76

20, mai -

Asmundur Sveinsson - Natimamadurinn / The Modern Man

ATH! Adgingumidinn gildir samdagurs | 6l brid hisin

A définni / What's on

13. Juni - 31. dglst

Humar eda fraegd - Smekkleysa i 16 ar. /

Lobster or Fame - Two Decades of Bad Taste Lid,
Cyrindis blanda af tanlist, ljosmyndum, kvikmyndum
og texta fra Smekkleysu, einu framsaeknasta og
djarfasta menningarfyrirbaeri sem sprottid hefur upp 4
Istandi. Utgafufyrirtakid Smekkleysa sem &l af sér
Sykurmolana, Reptile, Ham, Bjark, Sigur Ros og Minus,
fagnar nid 16 arum af islenskri tonlist og menningu,
baedi rikjandi og rdttackei, [ A sumptuous mix of music,
photography, film and text by Smekkleysa SM widely
known as Bad Taste SM Lid, - perhaps the most
eaperimental and daring cultural organization (o come
out of iceland. Celebrating 16 years of Icelandic music
and culture, both mainstream and LUNCOMEROMsing,
this is the label which nurtured The Sugarcubes,
Reptile, Ham, Bjdrk, Sigur Rds and Minus.

NB! The admission-ticket is valid on the same day for all three houses

Safngestir njotid godra og glasilegra veitinga | veitingastofu Kjarvalsstada og | Hafnarhosinu,
Guests can enjoy excellent refreshments in the café in Kjarvalsstadir and in Hafnarhdasia.

AT hERG




