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INNGANGUR

bad ma segja ab Orn Porsteinsson hafi nokkra
serstodu medal islenskra myndhéggvara; hann
er einn Grfarra islenskra myndhéggvara.

islenska heitid myndhdggvari er gott og gilt ord
er visar til pess sem anna® hvort heggur eda
mdtar myndir i fast efni, gerir héggmyndir, 50
athéfn ad héggva mynd i stein a sér mikla og
merkilega ségu, eins og rikulegar minjar |
listaverkum og byggingum um allan heim bera
gloggt vitni. Hoggmyndir hafa reynst flestum
&8rum listaverkum endingarbetri, og pvi eru
hugmyndir okkar um listir og menningu fyrri
tima oftar en ekki byggdar a héggmyndum,
hvort sem si mynd sem pannig faest af horfinni
menningu er rétt eBur ei,

En pab er erfitt og Ijjandi verk a8 héggva | stein,
og 4 sibari &ldum hafa komid fram sifellt
aubveldari leidir til myndmdtunar, sem listamenn
eiga kost & ad nota eftir bvi sem hentar beim
hwerju sinni. Pvi hefur prounin ordi s, ad eftir
pvi sem naer hefur 11868 samtimanum hafa sifellt
fleiri listamenn & pessu svibi kosid vinnuabferdir
serm verBur ad skilgreina sem matun, en efnungis
orfair velja enn ad hoggva myndir Or féstu efni,

Orn er einn peirra sem halda tryggd vid

steinhoggid, Vid listsképun sina er hann dnnum
kafinn vilt ad hdggva, meitla, pissa og snurfusa,
og lada pannig fram pau form, sem hann verdur
var vid i stelnunum, sem hann velur ad vinna ur.

Efnid sjalft gegnir mikilvagu hlutverki i
haggmyndalistinni, og | pvi samhengl er ekkert
efni jafnprungid tilvisunum og pad berg, sem
verBur ad héggmynd.

Hver s steinn sem myndhéggvari velur til ad skapa
listaverk hefur | raun pegar verid mataliur, og er
urmn leid vitnisburdur um mikilvaegi timans. Hann
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INTRODUCTION

It can be said that Orn Porsteinsson has a
particular position among lcelandic sculptors: he
is one of very few lcelandic sculptors.

The lcelandic noun sculptor is a proper and valid
word that refers to a person that either scul=s,
chisels or forms images in solid forms, mak.
sculptures. The process of sculpting an image
out of stone has a great and remarkable history,
as treasures of art works and buildings
throughout the world clearly show. Sculptures
have proved more lasting than most other works
of art, and thus our ideas about art and culture
in ancient times are more often than not based
on sculptures, whether the view of lost cultures
we get in this way is right or not,

But it is hard and tiring work to sculpt a stone,
and in recent centuries a growing number of
easier methods have been developed to mould
images, that artists can choose from according
to what is most suitable for them at any given
time, This has resulted in the fact that as we
approach our own times more and more artists
in this field have chosen working methods that
must be defined as moulding, while only a few
select to contine to cut images from hard
material.

Orn is one of those that has kept faith with s=xe
cutting. In his artistic creation he is busy scul. 3.
chiseling, sanding and polishing, and thus
bringing forth the forms he finds in the stones
that he has selected to work on.

The material itself is an important part of any
sculpture, and in that context no material is as
pregnant with references as the stone that
becomes as sculpture.

Each stone that a sculptor seclects to create a
work of art has in fact already been moulded,
and at the same time bears witness to the
importance of time. It has been created through
thousands and millions of years, from the time
that the magma rose to the surface of the earth,
solidified and hardened into cliffs and mountains.
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hefur onBif til & basundum eda milljgnum ara, allt
| bergkvikan barst upp a yfirbord jardar,

nadi og péttist | fjdllum og bjtrgum. Margir
listamenn seekja efnivid sinn | grigtnamur par sem
efnid er ad lokum brotid Ur sinu sambengi og faert
peim | hendur, en adrir ldta nattdruna sjd um frekari
vinnslu, adur en peir saekja efnid; klettar hafa
brotnad i hafid, og einstakir hnullungar hafa fra
peim tima velkst | storsjoum, slipast til og motast
af eldurdti allt par til peim var skilad a strondu,
par sem nytt hlutverk tok vid.

Pannig efnividur er aberandi a syningu Arnar
Porsteinssonar. Hann hefur unnid mérg staerri
verkanna & syningunni Or gragryti ur
figrukdmbum SkagafjarBar, par sem sjavarféllin
hafa métad peim avalar linur, mjikar og seidandj,
en listamadurinn sidan tekid vid ad lada fram
par myndir sem hafa baid innra med peim og
dulist par | gegnum arpasundin,

Ur pessari samvinnu listamanns og nattiru spretta
siBan paer marghattudu verur og form, sem kalla &
meitilinn, mjdkt handbrag® listamannsins og leit
hans af pvi sem byt undir yfirborBinu. Pannig breytist
i lifandi og sjalfstada lifraena heild, létta og
leq i eda punga og alvérugefna, allt eftir pvi
serm efnil segir til um. Sliikar myndir er jafnt ab finna
i litlum steinum sem starum; par er einnig ad finna
orku og avintyraheima, pbegar betur er ad gad.

Orn hefur unnid flestar pessar haggmyndir 4
markum lands og sjavar; hann hefur vid vinnu
sina undanfarid haft adst6du 4 bryggju i Reykja-
vik, | namunda vi8 ys og pys skipaumferfar og
fugla, félks og peirra framandi anda, sem er ad
finna | grjétinu. Og listamadurinn hefur stédugt
haldid afram ad héggva | steininn til ad skapa
pa verdld, sem gestir fa nd notid | syningunni,
Steinarnir tala, og lofa meistara sinn.

Eirlkur Porlbkison,
forstSlasmaliur,
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Many artists find their material in mines where
the stone is cut from its environment and brought
to them, but others let nature mould it even
further before they collect the material; cliffs
have broken into the ocean, and individual
boulders have from that time been tossed by
the seas, been ground down and shaped by the
waves until they were delivered to the shore,
where a new role awaited them.

This kind of material is prominent in Gm
Porsteinsson’s exhibition. He has created many
of the bigger works in the exhibition from
boulders of dolerite taken from the rocky shores
of Skagafjordur, where the sea has given them
round lines, soft and inviting. The artist has then
taken these to draw out the images that have
lived within them, hidden through the millenia,

From the cooperation of artist and nature spring
the multifarious figures and forms that call out
for the chisel, the soft touch of the artist and his
search for what lies undermneath the surface. Thus
a stone is changed into a living and idependent
organic whole, light and playful or heavy and
serious according to what the material calls for,
Such images can just as easily be found in small
stones as in big boulders; these aiso carry within
them energy and worlds of adventure, when
you look closely.

Orn has created most of these sculptures on the
boundaries between land and sea; he has recently
had facilities to work on a pier in Reykjavik, close
to the bustle and commaotion of sea traffic, birds,
people and those strange spirits, that are found
in the rocks, And the artist continues to sculpt
the stone to create the world, that the audience
can enjoy in the exhibition. The stones speak,
and praise their master.

Eirikcur Porlskison,
director,
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