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Russnesk ljosmyndun - yfirlit

Pessi sgning er tileinkud rissneskri ljosmyndun, mjdg
mikilveegum paettl | rassnesku listalifi. Verkin sem
hér eru til ymingar seqgja sdgu landsins og rekja paer
breytingar sem hafa ordid | listastefnum pess fra
mibri 19, old fram & okkar dag.

Folki® sem skapadi ljdsmyndun sess i Rasslandi
(William Karrik, Ivan Nostitz, Mikhail Nastyukow,
Alexei Mazurin ofl.) reyndi ad gera petta listform
skiljanlegt. Alveg fré fyrstu ti kusu ljésmyndarar
ad mynda vidfangsefni sin utandyra fremur en inni
a ljdsmyndastofum. Ljdsmyndin proadist pegar 4
pessum fyrstu dratugum [josmyndunar eftir tveimur
leidum: Annarsvegar var gerd fréttamynda og
hinsvegar listraen ljésmyndun.

William Karrik var einn hinna fyrstu | Russlandi til
al ginbeita sér ad fréttaljosmyndun, pdtt hann hafi
avallt nytt sér reynsiu sina af pvi ad vinna a
ljosmyndastofu, Maxim Dmitriev var snemma
dugmikill fréttaljssmyndari og er einn af meisturum
pessa svids, Karl Bulla atti einnig mikilvaagan patt
I proun rissneskra fréttaljdsmynda.

Longunin til a8 ljésmyndun fengi vidurkenningu sem
listgrein sem stz2edi jafnhiiba malverki og telkningu
hafBi mikil dhrif & préun ljdsmyndarlistarinnar. Helstu
vidfangsetnin voru pekktar konur Ur samkvaemislifinu
of landsiag, Hafileikarikir atvinnumenn og fjdldi
ahugaljésmyndara (par & medal helgar-ljosmyndarar
eins og Alexel Mazurin) 16gBu kapp & a8 fanga allar
hiidar rissnesks lifs & filmu, nestum eins og peir hafi
haft vedur af paim sviptingum sem voru framundan
| pjoatélaginu og myndu skola burt milljonum manna
og Utrgma pvi pjodifsmynstri sem fyric var.

Byltingin 1917 breytti gangl sdgunnar | Russlandi og
par & medal proun ljdsmyndalistarinnar. Fram ad pvi
hafi nissnesk ljdsmyndun kgt alpjoBlegum straumum
og stefnum og tilheyrBi hinni evrdpsku ljismyndahetd,
Ein fyrsta tilskipun Lenins var um ad ljgsmyndun atti
aly starfa | pégu byltingarinnar, Hann huglelddi jafrvel
ad bua hvern einasta hermann Rauda hersins med
rymidavi] auk riffils. Lenin leit & ljdsmyndun sem Gfiugt
vopn | hugsjdnabaratiunni. | landi par sem dlaesi
nalgadist 70% nadi drodurshidsmynd betur til fdlksins
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Russian Photography: A Retrospective

This exhibition i dedicated to Russian photography,
an important component of Russian art.

The works exhibited show the history of a country,
and the changes in artistic direction taken from the
mid 19th century to the present.

The people whao founded photography in Russia
(William Karrik, lvan Nostitz, Mikhail Nastyukow,
Alexei Mazurin etc.) looked to make sense of this art
form. Already in the first decades of their worl, they
favoured photographing cutside rather than in
pavilions. From that point on photography developed
along two paths: reportage and art photography.

William Karrik was pretty much the firstin By 3
to focus on reportage photography, though he
always brought his experience of pavilion
photography to bear. An edrly exponent of
repartage photography, and one of the world's
great masters in the field, was Maxim Dmitriev. Karl
Bulla also played a great role in the development
of Russian photo-journalism.

The desire to see photography recognised as a fine
art alongside painting and drawing was a great
influence on the development of art photography.
Society ladies and landscapes formed the main
subjects. Talented professionals and an array of
amateurs (week-end photographers such as Alexel
Mazurin) looked to capture all the aspects of Russian
life: as if they had a presentiment of the impending
catastrophe which would sweep away millions of
people and a whole way of life.

Thi 1917 revolution changed the direction of Russian
histary - phatography included. Up till then, Russian
photography had followed global trends and was part
of the European photographic picture, One of Lenin's
first decrees demanded that photography be p

the service of the revolution. He even consider,
arming every member of the Red Army with a camera
aswell as a rifle. Lenin saw photography as a powerful
weapon to employ in the ideclogical struggle. Ina
courtry with 70% illiteracy, Photo-agitprop was more
powerful than radical articles. Before 1917
photojournalism was only embryonic in Russia, after
it had the full support of the new authorities.

At first, the Soviet authorities simply backed
photography as a whole, without entering into the
stylistic debates raging between photographers at the
time, In the 20s ‘pictorialism’ was the dominant style.
‘Pictorialists’ such as Alexander Grinberg, Vassiliy Uilitin
and Leonid Shokhin took pride of place at Russian




en rottaek greinaskrif, Fréttaljdsmyndun var abeins a
miétunarstigi | Rasstandi fyrir 1917, en hin nyju
stjormwild studdu greinina af krafti

| fyrstu efldu sovésk yfirvdld einfaldiega ljesmyndun
i helld an bess ad blanda sér | umrasdur og deilur
ljgsmyndara pess tima um stila og stefrur. A pridja
Aratuginum var “piktorialismi® rédandi still og
meistarar eins 0g Alexandre Grinberg, Vassiliy Ulitin
og Leonid Shokin voru @tid | dndvegi syninga i
Risslandi, og peim var fridst al syna verk sin erlendis
par sem peim var oft dkaflega vel tekid

En romantiskar hugmyndir byltingarinnar yttu Or wor
framurstefnu | Rosstandi, konstriktivisma og [jos-
myndun. R&S konstruktivista-ljgsmyndara skutu upp
kglnum, bar 4 medal voru Alexandre Rodchenke og
tskiy. Peir létu mikid til sin taka & pessum timum
pegar endurprentanir séttu | sig vedrid, toku ad sér
ylir-umsjdn timarita um listic og ljdsmymdun, toku pdtt
i Bllum stasrstu syningunum auk pess ad halda sinar
eigin syningar, og héfdu jafnframt mikil ahrif & yngri
kynsiod fréttaljdsmyndara eins og Emmanuel
Evzerikhin, Max Penson, Viadislav Mikosha o.f]

A fjarba aratuginum var samt ekki lengur hagt ad
lita fram hja peirri gja sem hafdi myndast & milli
(tépiskra hugrmynda listamannanna og hins félagslega
raunveruleika. Hugmyndafraedimaskinan hafdi pegar
broti einstaklinginn undir sig og nd laghi hiin undir
sig listaheiminn og bar med ljdsmyndun, og bannadi
allar stefnur nema sdsial-realisma.

Leonid Shekim | Kormaburdur f Ligdeg in o far eed. Um 1520

exhibitions, and could freely show their work at
international exhibitions, where they often met with
great success. But the romance of the revolutionary
idea inspired the Russian avant-garde, Constructivism
and photography, A series of photographers-
Constructivists emerged, among them Alexander
Rodchenko an El Lusitskiy. They worked actively as
polygraphs, took over the main art and photography
publications, participated in the main exhibitions and
organised their own ones, and greatly influenced the
new generation of photojournalists: Emmanuel
Evzerikhin, Max Person, Viadislav Mikosha and others.

By the 30s, however, the gulf between the artists'
utopia and the social reality was impossible to
ignore, The ideological machine, which had already
brought the individual to heel, colonised the arts,
enforcing social realism as the only permissible style
in all the arts- including photography.

1935 saw the last major exhibition of Russian photo-
graphy: "Masters of Soviet Photography”. It was the last
time masters of different styles were brought together:
Corstructivists, Pictorialists and photojournalists. After
this exhibition, Alexander Grinberg was sentenced to
five years for pornography, Vassiliy Ultin was exiled
from Moscow, while other participants in the exhibition
were put under severe ideological pressure. Photo-
graphers left Moscow, stopped taking part in exhibitions,
or become involved in practical photography, Thus
Alexander Hlebnikov got a job at the Museum of History
and worked only on reproductions.




SiBasta stdra syningin & rdssneskri ljosmyndalist var
haldin drid 1935 og hét  Meistarar sovéskrar
ljGsmyndunar”, Petta var i sibasta sinn sem meistarar
mismunandi stefna syndu saman, en pama syndu
konstriktivistar, piktorialistar og fréttaljdsmyndarar
verk sin hlid vid hlid

Eftir syninguna var Alexandre Grinberg demdur i
fimm ara fangelsi fyrir klam, Vassilly Ulitin var gerBur
atlaegur fra Moskvu og alirir listamenn urdu fyrir
gridarlegum hugmyndafraedilegum prystingi.
Ligsmyndarar yfirgafu Moskvu og haettu pattidku
| syningum eba gafu sig ab hagnytri [jasmyndun,
Pannig for Alexander Hlebnikov til ab mynda ad
vinna & 5agusafninu og vann adeins ad endur-
prentunum.

| seinni heimsstyrjdldinni I8gdu margir sovéskir
ljssmyndarar eins og Evgueni Khaldey og Dmitriy
Baltermantz sig i lifshattu til ad festa a filmu lifid
4 vigstdByunum, og gerdu margar frabaerar myndir
af verulefka stribsins.

A timum Khruschey-“pydunnar® a sjdunda
dratuginum losadi nokkud um tak sovétkerfisins &
piodlifinu og par med & listaheiminum, Ny ndfn og
ny vidfangsefni skutu upp kollinum § sovéskri
ljgsmyndun. Hin ljs8raena nalgun Viktors Akhlomaoy,
Ninu Sviridova og Dmitry Viozdvizhenski er vottur
um petta timabil "edlisfraedinga og skalda”.

Rottaekar breytingar attu sér stad | landinu | lok
niunda ratugarins og | byrjun pess tiunda, pegar
Sovitrikin lidudust | sundur og nytt stjormafar,
hagkerfi og pjo8félag tok al myndast. Liésmyndarar
fengu takifaeri til ad kynnast erlendri ljasmyndun
og ad syna erlendis. Menn eins og Boris Saveliev og
Alexandre Slussarev kynntu rissneska ljasmyndun
& syningum erlendis.

Upp Or midjum tiunda Aratuginum var russnesk
lidsmyndun aftur or8in hiuti af hinu alpjalega
landslagi eftir dralanga einangrun, bokk sé vinnu
Ljgsmyndasafns Moskvu (Moscow House of Photo-
graphy) sem er fyrsta [jésmyndasafnid { Russlandi,

Helstu einkenni breytinga | rassneskri [jdsmyndun
& tiunda aratuginum felast | framgangi listreennar
ljdsmyndunar. Margir listamenn sem hafdu adur
unnid | G8rum midlum snéru sér no ad lpesmyndun.
Lidgsmyndin vard ad dhrifamiklu tjaningartaeki |
hindunum & Mamyshev-Monroe, Nikolai Palisski,
Glev Kossorukov o.fl. Pessi kynslad lidésmyndara sker
sig fra eldri jésmyndurum par sem hin hefur pegar
kynnst vestraenni menningu og 4 aubvelt med ad
¥inna innan hennar,

Hiin tekur d pjédlegum malum & alpjodlegu
tungumali,

Diga Svibilova
Forstddumadur Ljdamyndasaing Mok
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During the Second World War many Soviet t.
photographers such as Evgueni Khaldey and Dmitriy

Baltermantz risked their lives on the front, producing
remarkable records of life there,

The Khruschev ‘thaw' of the 60s saw the first
liberalisation of the Soviet system. New names and
new themes appeared in Soviet photography. The
lyrical approach of Viktor Ahlomaov, Nina Sviridova
and Dmitriy Vozdvizhenski bear testament to the
era of ‘physicists and lyricists'.

The end of the B0s and early 1990s was a time of radical
change in the country, and saw the breakdown of the
Soviet Union and the emergence of a new paolitical,
social and economic order. Photographers recetved the
opportunity to get to know foreign photography, and
1o take exhibitions abroad. Russian photography abroad
was represented by such photographers as Boris Saveliey
and Alexander Slussarev.

From the mid 1990s, thanks to the work of the Moscow
House of Photography, the first state museumn of
photography, Russian photography re-entered the
international arena after many years of isolation.

The main development in Russian photograph,;
the 90s is the arrival of art photography. Many artists
who had earlier worked in other genres turned to
photography. Photography becomes a tool for self-
expression in the hands of Mamyshev-Monroe,
Nikolal Polisski, Glev Kossorukov and others. This
generation of phatographers is different as it already
has experience of western culture, and feel at ease
working in its context.

They discuss national questions, but in an
international language.

Oiiga Swiblova
Director, Motcow Houne of Photography




Kjarvalsstadir
Fakagdtu - 105 Reykjavik

SImiTel; (354) 552 6131 Fax: (354) 562 5191
Dpid daglega ! Open daily 10-17
Leddsbgn sunnudaga kl. 15.00 / Guided rowrs Sunday 15.00

Fastasyning / Permanent exhibition
Mymnidir Ur Kjarvalssafni ! Works from the Kjanal Collection

17. mai = 15, juni

Rissnesk ljésmyndun - yfirlitssyning /

Russian Photography - Retrospective

Tefit er saman ljésmyndum fré midei 19, 8ld og til
dagsins | dag. / Photos from 1840 to present time from
the Moscow House of Photography,

Tryggvagdtu 17 - 101 Reykjavik
CimifTed; S50 1200 Fax: 520 1201

Opid daglega / Open daliy 10-17
Leidsdgn sunnudaga ki, 15.00 / Guided towrs Sunday 1500

Errésafnid / Errd Collection
Valin pemu dr safneigninni. / Themes selected from the
Collection.

13. juni - 7. september
Alpjddleg samtimalist [ International contemporary art.

13. juni = 31. agast

Humar eda fraegd - Smekkleysa | 16 ar. /

Lobster or Fame - Two Decades of Bad Taste Ltd.
Dyrindis blanda af tdnlist, ljesmyndum, kvikmyndum
og texta fra Smekkleysu, einu framsmknasta og

Asmundarsafn
Sigtuni - 105 Reykjavik

SimiTel: (354) 553 2155 Fax: (354) 590 1301
Opib alla daga 13-16/ Open daily 13-16

20. mai -

Asmundur Sveinsson - Natimamadurinn / The Modern Man

ATH! Adgbngumidinn gildir samdagurs i 8ll prji hisin

A définni / What's on

17. mal - 15, jini
G borsteinsson - hdggmyndir / sculptures

20. juni = 17, agust

Nyir timar i islenskri ljdsmyndun / New times in
Icelandic Photography

Samtimaljasmyndir 30 Blenskra ljdsmyndara og
listamanna. [ An exhibition of lcelandic contemporary
photography.

—

Hafnarhis

djarfasta menningarfyrirbaeri sem sprottid hefur upp a
lelandi. Utgdfufyrirtaeki® Smekkleysa sem ol af sér
Sykurmolana, Reptile, Ham, Bjbrk, Sigur Ros og Minus,
T.}grml il 16 drum af islenskrl tanlist o4 menningu,
baedi rikjandi og rottaekri. / A sumptuous mix of music
photography, film and text by Smekkieysa SM widely
known as Bad Taste SM Lid. - perhaps the most
experimental and daring cultural ofganization (o come
out of lceland. Celebrating 16 vears of icelandic music
and culture, bath mainstream and uncompromising,
this is the label which nurfured The Sugarcubes,
Reptile, Ham, Biark, Sigur Rds and Minus

o

NBI The admission-ticket is valid on the same day for all three houses

Safngestir njotid godra og glesilegra veitinga | veitingastofu Kjarvalsstada og | Hafnarhisinu.
Guests can enjoy exceflent refreshments in the calfé in Kjarvalsstadir and in Hafnarhusid,
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