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BORNIN HANS S£MUNDAR

Styttur Semundar Valdimarssonar eru langt | fra
ageng verk, PO eru paer med dkvedna
tiletlunarsemi innbyggba. Paer gera krdfur til
peirra sem taka paer | fostur, vilja ab peim sé synd
tilhlyBileqg virding, ad staBsetning & heimili sé
peim ad skapi, vidmdt heimilisfélksins somuleibis

| staBinn taka pasr ad sér ad vaka yfir
mannfalkinu, eins og hisgudir til forna. Sérhver
eigandi peirra kemst flott ad pvi ad paer lita ekki
af honum, Par senda honum elskulegar
augnagotur, angurvaer augnarad eda spurul, allt
eftir pvi hvernig honum er innanbrjdsts. Og pegar
beirm er snaid til veggjar fyrir tilviljun eda
asetning, stafar af peim pogulll hryggd barns sem
haft hefur verid fyrir rangri sak.

Paf er einmitt | blendingi hins barnslega og
erkitypiska sem ahrifamattur pessara mynda
liggur. O&rum praadi eru paer framlenging 4
upptyppingunum sem fylgt hafa bjoBum heims
fra &rafi alda, sem i frumgerd sinni hiutgera
uppréttan manninn og langun hans til ad verda
eitt med almaettinu hid efra. Paer eiga sér
hlidstadur | Gndvegissilunum, tdtemsulum
frumpjéda og hofrédum Grikkja. Um leid fela
peer | sér eftirsja gamals sveitamanns eftir
askunnar Paradis, pegar tilveran var einféld,
tilfinningar einlagar og einlagnin sénn,
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SAMUNDUR'S CHILDREN

Semundur Valdimarsson's statues are by no means
aggressive works. Yet they are quite demanding in
their unassuming way. They make demands of those
who have elected to foster them, expect to be
treated with a modicum of respect, given a place
of honour in the home and proper consideration
by the household. In return they watch over homes
like the domestic deities of old. Their owners soon
realize that they are being observed. The statues
send them loving looks, wistful or inquisitive gazes,
depending on the mood of the owners. And when
these statues are turned to the wall, either on
purpose or by accident, they exude the silent sorrow
of children wha have been wrongly accused of
something.

It is in this fusion of the childlike and the archetypical
that the power of these works lies. On the one hand
they are an extension of the upright structures that
have been used by different cultures from time
immemorial to objectify Homo Erectus and his desire
to become one with the almighty on high. Their
counterparts are the Viking pillars, totem poles of
indigenous peoples and the caryatids of ancient
Greek tamples.

They also embody an old peasant's nostalgia for
youth's utopian state, when life was simple, feelings
were sincere and sincerity was real.

Semundur’s statues are either male, female,
hermaphroditic or androgynous, depending on the
type or cut of the wood he is working on. But they
are first and foremost children, or perhaps a special
breed of an Icelandic elf, essentially youngsters
caught between childhood and adolescence, big-
boned and fuzzy-cheeked lads with large, inquisitive
eyes and overgrown girls. And even though the
girls may have suddenly grown breasts with rose-
red nipples and the lads sport genitals, they are in
essence prelapsarian. The loving gaze they direct
at one another is pure and untainted, without a
hint of sexual longing.

Like all children, Semundur’s offspring love dressing
up and pretending to be grown up. The girls pretend
1o be heroines from the Sagas such as Gulrin
Osvifursdattir or Hallgerdur Langbrék or little
princesses with elaborate coiffures. These coiffures
are a reminder that Semundur grew up in the
Thirties and Forties when popular films featured a
lot of women with big hair and extravagant hats.



Styttur Semundar eru ymist karlkyns, kvenkyns,
tvikynja eda hvorugkyns, allt eftir pvi hvernig vidi
og kvisti hann er med [ h&ndunum. En par eru
fyrst og fremst bam, eda kannski sérislenskt
alfakyn sem vardveltt hefur seskublémann ad
ellifu. Jafnvel mannhaadarhdar styttur hans koma
dhorfandanum fyrir sjénir sem ungvidi & mbrkum
barndéms og gelgjuskeids, storbeindttir og
skegglausir piltar med ungaedislega spurn |
stérum augunum a8a stdlkur sem ofvxtur hefur
hlaupid I. Og pétt stilkunum hafi skyndilega
vaxi® brjdst med résrauBum gelrvirtum og
piltarnir skarti kynfarum, er peim dkunnugt um
syndafallith og afleidingar pess. 50 Ast sem birtist |
augnsvip peirra eba fasi er hrein og taer, 4n
kynferdislegrar ilngunar.

Eins og &l bérn hafa pessi afkveemi Ssmundar
yndi af pvi ad kiaeda sig upp og fara | fullordins-
leikl. Stdlkurnar leika Gudrinu Osvifursdéttur,
Hallgerdi langbrdk eda prinsessur med allavega
uppsett har. Hargreidsla stalknanna minnir okkur
4 ab Seemundur er alinn upp a fjorda og fimmta
aratugnum, pegar kvikmyndir voru uppfullar af
konum med stdrbrotna hatta og mikilfenglega
harskdlptira. ., Drottningin af Saba® (1988),
héggmynd af stilku med avaxtakorfu 4 hofdi,
gaeti sem best verid kankvis hylling sjalfrar
hattadrottningarinnar, Carmen Miranda.

Héggmyndir 5emundar eru ad miklum meirihluta
af stulkum, en piltar hans taka einnig patt i
fullordinsieikjum. Peir leika godsagnaverur,
kannski por med hamar sinn (1986), hetjur Or
Islendingaségum eins og Gunnar eda
Skarphédinn med hjalma sina (1992) eda
nitimahetjur, sjd , Geimfarann® fra 1989, Pess &
milli gerir Semundur piltana ad taknmyndum
svokallafira , karimannlegra®™ dyggda: metnadar,
framtakssemni og araedis.

Fyrir Ssemundi er natturan &vinlega kvenkyns, 58
stilknamyndir & bord vidd |, MaBur néttiru® fré
1992, Og lysingar hans & tilfinningalegu astandi,
til ad mynda afbridi, eftirléngun, angurvaerd eda
samifd, taka undantekningarlitid & sig
kvenmannsmynd. Ef til vill er pad | peim dstands-
og tilfinningalysingum sem knappur still pessara
héggmynda nytur sin il fullnustu. An handleggja
eru paer faeddar til a8 vera, ekki gera,

En pratt fyrir , kyrr kjdr® peirra og draed
svipbrig®i lata bessar héggmyndir margt uppi um
innrasti og lifsskodanir héfundar sins. Eins og rala

“The Queen of
Sheba” (1988), a
sculpture of a girl
with a fruit-basket
balanced on her
head may well be a
humorous reference
to the unchallenged
Queen of Hats,
Carmen Miranda,

A greater part of
Samundur’s
sculptures may be
female, but his boys
also act out their
fantasies. They
pretend to be
mythical characters, perhaps Thor with his hammer
(1986}, heroes from the lcelandic Sagas such as
Gunnar or Skarphédinn, or modern day heroes, see
his  Astronaut” of 1989, In between Semundur
may turn his boys into symbols of , masculine” virtues
such as ambition, initiative and courage.

Cledi, 2001

To Semundur, nature is always a female entity, see
his ,,Mother Nature” of 1992. When describing
emational states - jealousy, longing or wistfulness
= he turns them into females. Perhaps it ks in these
sculptures that Seemundur’s concise style really
comes into its own, After all, being as they are
without arms, these figures are born to being, not
doing, someathing.

But despite their calm demeanour, their somewhat
impenetrable expressions, these sculptures reveal a
great deal about their creator’s disposition and
principles. As is obvious from the above, Seemundur’s
art is characterized by a profound reverence for
children, their innocence and sincerity. In his
sculptures, happiness is frequently seen as the result
of the affection of two or more individuals. It is also
obvious from the titles that Semundur gives his
sculptures that he sees children as the key to the
good life. For him, children are always a blessing,
whether they are born in his backyard or in darkest
Adfrica,

The titles are also an indication of other issues that
are close to S@mundur’s heart. He hates injustice,
likewise any attempt to curb the natural appetites
of the innocent, see stern images of his entitled
LInjustice” (1976) and ,,Political Prisoners™ (1993).
Consequently he is no friend to those who oppress



AVIAGRIP / BIOGRAPHY

Samundur Valdimarsson faeddist arid 1918 ad Krossi 4 BarBastrénd par sem
hann &lst upp og bid til fullorBinsdra, Hann gekk i flest storf & byli foreldra
sinna og um leid og hann hatdi aldur til fr hann & vertid. Arid 1947 kvaentist
hann Gudrinu Magnisddttur frd Langabotni | Arnarfir®i. Eftir tvaer tilraunir
til ad setjast ad & bernskusiodum stofnubu pau heimili | Reykjavik

Samundur tok patt | byggingu Aburdarverksmidjunnar | Gufunesi

og vann par sem vélagaslumadur til starfsloka.

Semundur héf ad gera styttur Ur rekavid snemma & attunda dratug sidustu
aldar og & pvi ad baki 30 ara feril sem myndlistarmadur, Eftir hann liggja um
bad bil fimm hundrud styttur Gr margs kenar vidartegundum, fagurlega

talgadar, matabar og skrayttar

Niaskla gefill nafn

Semundur Valdimarsson was born in 1918 at Kross, BarBastrond where he grew up and lived into his late
twentles, He worked on his parents’ farm and also became a seasonal fisherman when he was old enough.
In 1947 he married Gulrin Magnusdaottir from Langibotn in Arnarfjdrdur. After two attempts to build
their home in the area where they grew up they settied in Reykjavik.

Semundur worked on the construction of the fertilizer plant in Gufunes and made his career there

as a machinist.

Samundur began creating his driftwood figures in the early nineteen eighties, and has now worked on
his art for thirty years. He has created around five hundred sculptures, beautifully carved from many kinds

of wood, molded and decorated.

INNGANGUR

Syning verka Samundar Valdimarssonar i Listasafni
Reykjavikur = Kjarvalstadum a0 pessu sinnl er | raun
margfaldur fagnadarfundur. ListamaBurinn hélt
nylega upp 4 ttatiu og fimm dra afmaeli sitt, nd
eru priatiu ar fra pvi hann hélt sina fyrstu
einkasyningu, og tiu dr fra sibustu syningu hans &
Kjarvalsstddum,

Pad er enginn leyndarddmur hvers vegna
héggmyndir Semundar hafa fra fyrstu td notid
peirra vinsalda sem raun ber vitni. Peer fjdlbreyttu
personur sem listamadurinn hefur labad fram dr
rekavidnum fra skogum Siberiu verda personulegir
vinir allra sem paer lita, hiuti af fijdlskyldunni par
sem baer bla og visa Gllum sem peim kynnast aleidis
til systranna gledi, vonar og kaerleika,

Pessir elginlelkar héggmynda Saemundar
Valdimarssonar smita Ot fra sér, og bad er vist, ad
allir sem munu dvelja um stund medal peirra a
KjarvalsstoBum munu yfirgefa safnid léttir i lund

oq friskir i spori.

Eirfour boridksson,
forstddumadur Listasalfns Reyllavikur

INTRODUCTION

The exhibition of the works of Seemundur
Valdimarsson in the Reykjavik Art Museum -
KjarvalsstaBir at this time is a special celebration for
many reasons. The artist just celebrated his 85th
birthday, there are thirty years since he held his first
private exhibition, and ten years from his last
exhibition at Kjarvalssta8ir.

It is no secret why the sculptures by Seemundur have
bean so popular from the first time they were
exhibited. The multitude of personalities that the
artist has brought out of the driftwood from the
forests of Siberia become personal friends to all
that see them, a part of the family where they live
and show all those that are introduced to them the
way to the three sisters of joy, hope and love.

These characteristics of Samundur Valdimarsson's
sculptures are catching, and It is certain that all who
spend some time among them at Kjarvalsstadic will
leave the museum in a lighter mood than before
and with a spring in their step,

Eirikwr Poriddiion,
Directar af Reykjiawi Are Mussem

Kynni@ ykkur heimasidu listamannsins & www.saemundurvald.is

P e L L e——



A dafinni / What's on

Kjarvalsstadir

Flokagdtu - 105 Reykjavik

SimiTel: (354) 517 1290 Fac (354) 562 6191
Opl8 daglega | Open daily 10-17
Lobdsdgn alla sunnudaga k. 15

Fastasyning / Permanent exhibition
Myndir Gr Kjarvalssafrd / Works from the Kjanal Collection

Sunnudagur 28. september ki. 15

Listamannasp]all

Eyjdlfur Einarsson tekur patt | lei@sbgn um syningu sina
Hringekjur ifsing

Hafnarhds

Tryggvagdtu 17 - 101 Reykjavik

SimuTel: 590 1200 Fax: 550 1401
Opld daglega / Open daily 16-17
Leidsdgn alla sunnudaga kl. 15

Fastasyning / Permanent exhibition
Errd = Strid / Errd - War
Verk Gr safneign / From the Collection.

Sunnudagur 7, september kl. 15

Leidsogn

Magnis Pilsson og Helga Hansddttir taka patt | leidsogn
um syningu sina Vidtal um daubann og raeda eifni hennar
vild gesti safnsing

Sunnudagur 14, september kl. 15

Syningarstjdraspjall

Parbjorg B. Gunnarsdottic syningarstjor kynnir verk Errds
o skodar syninguna 5t med gestum safnsing

Fastudagur 19. september kl. 20

Fyrirlestur

I tiletnl afmalksyningar byggingarlistardeiidar fhytur hinn
wilkunni arkitekt Carlos Zapata fyrirlestur um eigin verk.

Asmundarsafn
Sigtuni - 105 Reykjavik

LSimbTel: {354) 553 2155 Fax: (354) 530 1201
Opid alla daga | Open ity
1. mal - 30september 10-16
1. ckidber - 30, apeil 13-16

Adgtngumidinn gildir samdazgurs | &l husin,

Sunnudagur 5. oktdber kl. 10 - 17

Lesid | skaginn og thlgad | tré

| tilefni syningar & skdlptirum Semundar Valdimarssonar
verdur haldid ndmskeld | tréskurdi par sem ytra form og
innri gerd trategunda eru skodud og notud sem
uppipretta hugmynda. Namskei8id er haldib | samstarfi
viB Skograekt rikising

sunnudagur 21. september kl. 14
Syningarstjdraspjall

Niels Hafstein syningarstidri skoBar syninguna Yfir
bjartsynisbrina dsamt gestum,

Sunnudagur 21. september k. 15

Listamannaspjall

Bryndis Snabjbrnsddttir og Mark Wilion taka patt i
leidsbgn wm syningu sina Vogguvisur

Sunnudagur 28. septembar ki 15

Syningarstjéraspjall

Pétur H. Armannsson deildarstjan byggingarlistardeiidar
annast leidssgn um siminguna Ur byggingariistarsafng

Mibdvikudagur 1. oktober kl. 20

Fyrirlestur

| tilefni af alpjéBlegum degl byggingarlistar er boBia til
fyririestrar um avi og st arkitektsins Sigvalda
Thordason sem dattir hans, Albina Thordason flytur

Fastasyning / Permanent exhibition
Asmundur Sveinason - Natimamadurinn | The Modern Man

Sunnudagur 26, oktober k. 15

Pétur H. Armannsson delldarstjoni byggingarfistardeiidar
leilir skofunarferd um Asmundarsafn, rasdir
byagingarsdgu hissins og kynnir hugmyndir Asmundar
Sveinssonar um byggingarlist

The admissian ticket is valid on the same day for all three houses. |

Veitingastafur Kjarvalsstada og Hafnarhissins eru opnar & opnunartima safnanna, |
Cafés at Kjarvalzstadic and Hafnarhis are open during museum howrs.




