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TEIKNAD MED FRAMRAS TIMANS / DRAWING WITH TIME

Samspil landslags og nattdruafla er okkur sem
basett erum hér & blandi vel kunnugt. Allt fra
bernsku  pekkjum i og skodum af forvitni
klakamyndanir | leir, grylukerti & pakskeggjum,
smalaeki leysinganna & bilastedum, vid gréfum
okkur | skafla, gledjumst pegar hvitt mynstur
hwerfur tr Esjunni & vorin og graent tekur vid, A ferd
um landid ma sja atgang nattGruaflanna yfir langan
tima, sia verksummerki eldgosa og framgangs og
hops skrijokla, skoba jokulrdkir & steinkldppum,
striuka slétta hrafntinnu, velta fyrir sér myndun
hraunreipa. Vid sidum hvernig sprengingar hafa
skapad fjall | einu vetfangi, hvernig beljandi 4r hafa
matald hyldjop gljofur, Vid vitum sem er ad vid
eigum ekkert | pessar hamfarir, okkur er best ab
hafa okkur haeg.

petta vibhorf til néttGrunnar er sidur ad finna |
adrum Evrdpulandum, bar sem landslag er 4 sifelldu
undanhaldi fyrir skipulagi mannsins og wvedurfar
mildara, Pad er kannski pess vegna sem listamadur
fra 68ru landl hikar ekki vih ad taka ad sér hiutverk
nattiruaflanna pegar hingad kemur, notfara sér
eiginlelka beirra og skapa med peim listaverk sem
eru allt | senn; dferBarfalleg og dularfull um tilurd
sina, bau leitast vid ad bina okkur framras timans,
fanga leyndardéma fjarlaegrar fortidar, birta okkur &
ginfaldan hdtt & pappirsdrk samspil nattdruaflanna,
timans og listamannsins.

Alistair Macintyre er breskur listamaBur sem dvalist
hefur hér & landi um nokkurt skeid og unnid ad list
sinni. Undanfarin ar hefur hann gert verk sem hann
kallar teikningar en matti kannski lika kalla sprykk.
Vid gerd peirra notar hann stérar isblokkir sem hann
stabsetur & pappirsérkum og letur bradna. |
isblokkunum hefur hann komid fyrir jdrnformum
sem fyrr eda sidar lenda & yfirbordi pappirsins og
ryBga par, Jarnformin verda til ot fré vaxmdtum sem
af Macintyre tekur af yfirbordi jarbar, vaxmat af
aritunum eda merkingum & manmvickjum, ristum,
fiallstoppum. Yaxmatin eru notud vib gerd sterkari

Fallmn columna, APTERA, Crete

The interplay of land-
scape and the forces of
nature are well known to
us who [ive here in
Iceland. As children we
recognize and curiously
examine ice formations
in clay, icicles hanging
from roofs, small streams
formed by ablation in the
parking lots, we dig into
snowdrifts and rejoice in
spring  when  white
patterns disappear from
Mt. Esja and the greens
take over. A journey
through leeland exposes
the traveller to the long-
term  workings of the
forces of the elements; one can wee evidence of
volcanic eruptions, the progression and regression of
glaciers, inspect glacial strias on rock faces, stroke the
smooth surface of obsidian rock and ponder on the
formation of lava-ropes. It is possible to see how
explosions spawned mountains i an nstant, howe
raging rivers carved deep canyons in the rock, We
know that wi are no match for these extremities and
so we should lay low

Innam | beslrsim sndri /

This attitude to the environment is not a8 praminent
in other European countries, where the landscape is
constantly giving way to the hand of man, and
where the climate is inclined to be less volatile.
Perhaps this is why an artist who hails from beyond
our shores doesn't hesitate to hamess the elements,
and marshal them to create works that reflect
energy, change and flux. Beautiful in texture and
mysterious in origin, these works seek to expose
us to the progression of Time, to tap into the
mysteries of an anclent past, and to reveal on the
datum plane of a paper surface the interplay of
elemental forces, catalysed by Time and the crucial
intervention of the artist.

Alistair Macintyre is a British artist who has lived and
worked in lceland for a number of years. He makes
works which he refers to as drawings, but could just
as well be described as ice-transfers or prints, He uses
large blocks of ice which he places on the paper and
leaves them to self-destruct. Entombed in the ice-
mass are iron transcriptions, which eventually settle
onto the paper and begin to rust. These ferrous
ciphers are transfers from direct wax-rubbings that
Macintyre takes from surfaces he encounters in the
field - contact traces of graffiti and formal data taken
from bulldings, ruins and mountain tops. The wax
rubbings form a flattened archive of material, which



mata dr plastefni sem
siBan eru notud vid
gerd peirra  jarnmdta
sem & endanum rybga
& pappirinn, Pegar horft
er & verkin ma sja fyrir
str hvernig listamadur-
inn & i stéBugri barattu
vid ferlid sem skapar
pau. A medan kinn
bradnar, jarnid rydgar,
vatnid gufar upp og
pappirinn pornar styrir
hann vatnstaumi hér,
stébvar flod par, Pessi
baratta skapar sterka
togstreitu milli massa
og tomarims, eiginieika
sem eiga nokkud skylt
vid haggmyndir og geeBa verkin krafti. MNiBur-
stadan er heillandi verk par sem stddugt kallast &
hneigd mannsins til ad sveigja nattiruna ad sinu
hafdi og tilviljanakennt ferll nattdrunnar sem kaerir
sig kolldtta,

o
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insirle the Bones of 3 Momant. 2003

Imyndum okkur rana skridjokuls par sem finna ma
gosldg fré ymsum dldum. Pegar hann bradnar
leggst aska Ur Heklu frd toiftu &ld Inn & milli
fskulaga fra sidustu dld og med berum augum er
ekki hazgt ab greina par & milli. Pegar isinn brd@nar
gerir hann ekki greinarmun a nutid og fortid.
Nattoran leggur ad j&fnu arplsund og dag. Fjall
velbrast og hverfa 4 arplsundi, joklar brafna &
hundruBum 4ra og turnar hrynja & sekdndubroti
og skilja ekkert eftir sig nema dslétt yfirbord, Hid
sama leitast Macintyre vid ad gera & pappirnum -
hi privifia verdur tvivitt og forti® og natid verda
eltt.

A smaum skala endurskapar listamadurinn bannig
ferli nattGrunnar, bmassinn, blokkin sem hefur
bradnad, pyngd hennar og kraftur er enn til stadar
i verkunum pé hon sé horfin | raunveruleikanum,
rétt eins og aubvelt er ad sjd fyrir sér dgurlegan
massa skridjokuls sem hefur hopad og skilid eftir sig
fyrirferdarmiklar jodulsldur,

Imyndum okkur kortabdk bar sem & annarrl siBunni
er kort af Krit og & hinni af lslandi. Pegar vi lokum
bokinni myndast snertifldtur. | verkinu Tvd pasund
fetum ofan vid Vaélundarhisid - Fjogur pdsund
sinnum umhverfis sélu  leitast Macintyre vid ab
gera einmitt petta. & yfirbor®i pappirsins sem |
sjalfu sér minnir & sérkennilegan mosagréBur eba
skafir, rétt eins og vaeri hann landskiki Ot af fyrir
$ig, maetast prykk af raunverulegu yfirbordi pessara
eyja, sbgueyjar badar - Gnnur ung, hin gdmul. Vi

becomes resurrected into 3-D via plaster-casts and
vinyl moulds = only to flatten out again, with time,
onto the skin of the paper. When examining the
works one can see how the artist constantly struggles
with the volatile processes that drive them, As ice
melts, Iron oxidises, water vaporises and paper
contorts in the drying. He will encourage a stream of
water here and pre-empt a flood there. In the
struggle he creates a powerful tension between mass
and vacuum - primarily sculptural qualities that both
define and empower the works., The outcome is
compelling. Here we see the human need to
dominate and control the elements locking horns
with the random and chaotic forces that seek, with
supreme indifference, to overpower us.

Let us imagine the snout of a glacier where one can
find layers of volcanic ash from repeated eruptions,
When the fossil ice melts, ash from the Mt Hekla
eruption in the twelfth century fuses with ash layers
from the last and to the naked eye there & no
difference. When the ice deposits its load of sediment
it doesn't differentiate between the past and the
present. The elements equate a millennium with a day,
Mountains become stumps in the run of millennia,
glaciers retreat over centuries and towers come
tumbling down in secands, leaving nothing behind but
& broken surface. Macintyre seeks to do the same with
his paper - distinctions of dimension become irrelevant
and past and present merge into one.

Thus the artist recreates the processes of nature in
microcosm, The ice mass, the block of substance that
has denuded to nothing, its weight and force, is still
apparent in the work, even though it has, in reality,
disappeared - just as the magnificent mass of the
glacier is evident after it has pulled back and left
behind its great moraines.

Now plcture an atlas, where a map of Crete appears on
one page, and a map of Iceland on the other. When we
close the book we create an interface. In the work Two
Thousand Feet above the Labyrinth, Four Thouwsand
Times arcwnd the Sun, Macintyre seeks 1o do just this
On the surface of the paper, which often suggests
strange moss of [ichen, as if it were a country in itself,
relics of the surfaces of both these slands meet. They
are both islands of saga and myth — one s younag, the
other old. The artist tramsposes traces of pre-Hellenic
inscriptions, up to four thowsand years old, gathered
from the mountains of Crete, with those of recent
graffiti carved into keelandic hilksides. When these two
relics of place come together on the same surface it s
a meeting of two worlds and two different ages. In the
piece Hoist a Black Sail, Macintyre refers to the Greek
myth of Theseus and the Minotaur, Theseus's lapse of
memary in forgetting to rase the white sail, when



gerd pessa werks notar hann yfirbordshrykk af
fibgur posund dra  gomlum  aletrunum  fré
fijallstoppi & Krit og siban prykk af nylegu kroti sem
rispad var | kletta & frd lslandi. Pegar pessi brykk
koma saman a einu yfirborBi maetast tveir heimar
og tvennir timar. | verkinu Dragi® upp svortu seglin
visar Macintyre til grisku godsSgunnar um
Mindtérinn | vAlundarhisinu a Krit, til pess begar
peseifur gleymdi ad draga upp hvitt segl | stad
svarts eftir ad vinna bug & Minotarmum. Petta
svarta segl hatdi sidan afdrifarikar afleibingar
Pannig matast & yfirbordi pappirsins menning og
nattira. Fongum arblisundin, segja pessi verk sem
|&ta ekki mikid yfir sér vid fyrstu syn en boa yfir
rikri sBqu pegar betur er ad gad. Saga drpdsunda
byr i ylirbordi peirra um leid og hver sekunda vid
skdpun beirra skiptir mali,

Ahorfandanum er | sjslfsvald sett hvernig hann
nilgast verk Alistair Macintyre. Pau bjdda upp &
vangaveltur um edli timans og togstreitu atlunar
og tilviljunar. En fyrst og fremst eru pau sjénraen
upplifun, myndir sem ryna ma | likt og pegar vid
skobum nattdruna sjalfa. Rett eins og | skuggum
fiallshtidar leynast otal myndir birtast hér |
verksummerkjum tilviljanakennds fladis - andlit,
nautshful, hind, mannslikami aba fjall. Og eins og
pegar | sterkri sumarbirtu jafrvel fjall getur birst
augnablik eins og fljétandi samspil ljdss og skugga,
staerd pess og bungi vikid andartak fyrir tilfinningu
um sjonblekkingu, hverfulleiki lifsins  orBib
skyndilega ljas, timinn numid stadar augnabilik en
sekundubroti sidar hafid gongu sina & ny, pa geta
hinar margvislegu myndir sem hér birtast &
pappimum vakid upp tifinninguna um st&8vun
timans, samruna alls.

PaB er hagt 28 gleyma sér vid ad skoda fequrd
3,-I|rbur£p{.iru.' en vita um leid af pvi sem byr & bak wid.
Fortiin, sagan, menningin ald  Ggleymdum
listamanninum sjalfum

Ragnd Sigurdarddrtie

sailing home victorious
brought, in the course
of events, a great
marny things crashng
to earth. Thus culture
and nature meet on
the surface of the
paper. Let us hold onto
the moment B the
message  of  these
works - which at first
glance might appear
opague, but do in fact
constitute an intricate chronicle on close inspection. Tha
story of millennia is compressed onto their surface, while
every second in their creation carmies equal weight

Bragifl ugs vty seglin
Mot a Mack Sail, 720

It is up to the viewer how to approach these works.
They bring with them a whole world of ideas
concerning the nature of Time, and the dichotomy
between intention and coincidence, But they are, first
and foremost, a visual experience, surfaces that we can
study, as we would study the workings of the elements
themselves. Just as there are innumerable images in
the shadows of a mountain side, we can detect
countless suggestions in the residue of coincidental
flow = a face, the head of a bull, a hand, human body
of mountain, A mountain may appear as a floating
interplay of light and shadow for a brief moment, in
the bright summer sun, its weight and size suddenty
giving way to the feeling of illusion. The fleetness of
life becomes evident in an instant -Time can suspend
itself for just a fraction of a second and then continue
on its course, In the same way these diverse images
that appear on the paper can evoke a sense of
temporal discontinuity, the fusion of all things

It is possible to lose oneself in the beauty of these
surfaces, but at the same time to connect with what lies
beneath: a dissolving of Time itself and the small, broken
fragments of history that seem to puncture its skin

Ragna Sigurdardoitl

Dreggiar Or évksbrunni | Lees From the Wishing Well, 2001
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INNGANGUR

<Eln kyrulaBin fer og &nnur kemur,
en jérbin stendur all eilifu.®(Prédikarinn, 1.4)

Mattiran geymir upphaf og endi alls lifs & jorbu,

Hin féstrar Nf, nagrir bad og elur til fulls proska, og

allt hverfur bad aftur til jarBarinnar pegar yfir ikur.
Nitturan er med sama haetti endastod allrar mann-
legrar vidleitni; manmvirkl, framkvaemdir og menningar-
leg sképun af Gliu tagi er pegar allt kemur til alls hab
nattirudflunum, og mun um siir burfa ad lita
kriiftum beirra - eyBast og verda afmad, bar til adeins
oljés minningarbrot verBa eftir, had tilviljunum natt-
Urunnar og timans um vardveislu eda eyBileggingu.

Pessi stabreynd lifs og dauBa, endingar og eybi-
leggingar eru undirstada leitar listamannsing Alistair
Macintyre ad peim gildum, sem hann leggur til
grundvallar | listsképun sinnl. [ stad pess a8 bjoba
hinum eyBandi 6flum nattirunnar byrginn hefur hann
kosih ad vinna med peim, 1ita pau taka patt | ad skapa
einstok listaverk, sem byggjast m.a. & peim minjum
fortidar, sem nattdran hefur kosid a8 skila ti okkar,
Minningarbrot mannlegrar vilileitni | fortidinni 68last
bannig nytt lif | samhengi nyrra tima, og verda ab
undirstidu listaverka | samtimanum.

Eirtkeur puridision,
forstddamadur Listasafng Reykjavikur

INTRODUCTION

“Generations come and generation go,
but the earth remains forever. ™ (Ecclesiaites 1.4)

Mature harbors the beginning and end of all life on
earth, It fosters life, nurtures and raises to fruition,
and it all returns to the earth when it is over, Nature
is in the same way the final destination for all human
endeavor; buildings, enterprises and cultural creations
of all kinds are in the final analysis dependent on the
forces of nature, and will in the end bow to their
power — be broken down and vanish, until only a few
vague fragments remain, subject to the accidents of
nature and time for their preservation or destruction.

This fact of life and death, conservation or devastation,
is the foundation for the search of the artist Alistair
Macintyre for the values on which he bases his artistic
creation. In stead of defying the destructive forces of
nature he has chosen to work with them, letting them
take part in the creation of unigue works of art, that
are among other things based on those relics from
the past, that nature has chosen to deliver to us,
Fragments of human endeavors from the past are
thus given a new life in the context of new times,
becoming the foundation of art in the present.

Eirikuy bodliksion,
Director of Reykfavik Art Museum



A dofinni / What's on

Kjarvalsstadir
Flékagttu - 105 Reykjavik

Smiel: (354) 517 1200 Fax: (354) 562 6151
Opdl daglega / Dpen daily 1017
Leidsign alla sunnudaga kl. 15

Fastasyning / Permanent exhibition
Myndir br Kjarvalsainl / Works from the Kjanal Collection

7. febr. = 28. mars

Orar um dst og kwihl &g

smasmugulegar einkalifsrannsdknir

<Paer eru haldnar drem um &st og bri sem baer £ Otrds
fjrnr i verkum sinum. Pad sem hing vegar raunverulega
vakir fyrir peim med list sinni er ad leggja sitt af markum
til ad bjarga heiminum.®

Samwyning Onn Eyjaifsdottur, Ragnhildar Stefdnsdatiur
og Pordisar Oldw SigurBanddttur

Figments of love and

fasticious research on private lives

“They convey figments of love and desire in their works
of art. The real maotive for their art s however (o make a
difference in the world. = jfoint exhibition by Anna
E”ﬂ.'mfdrnq R.H;J:l:'.l'rfu.' Stefdnsdatnir and Thordis Alda
Slgurdardortir.

Pidnusta vid hipa

Haegt er ab panta leilisbgn fyrir hdpa 10 til 50 gesta og er
hisn fBd snbbin ab dakiem Fvers hops

Verd kr. 8.500,- auk algangseyris fyrir hvern einstakling |
héprnum; hdpafshittarverd kr, 250,- & milli ki, 10 og 16
virka daga er ekkl tekid gjald fyrir ad taka & méti hépum
eldri borgara eda fatlalira.

Asmundarsafn
Sigtdni - 105 Reykjavik
SimifTel: (354} 553 2155 Fax; (354} 590 1201
Cpid alla daga / Open dally

1. mai - 30.september 10-16
1. oktober - 30, april 13-16

20. mad - 11. mai 2004
Asmundur Sveinsson - Notimamadurinn § The Modern Man

Sunnudagur 8. febriar ki 14
Listamannsspjall
Asdis Sif Gunnarsdottir raedir verk sin vid symingargesti

Alla sunnudaga klukkan 15 er leidsdgn um syningar
& ¥jarvalsstodum og | Hafnarhdsl.

| bodi er taknmalstilkun vid sunnudagsleidsagn,
panta parf talkun med minnst viku fyrirvara,
Guided tours are available upon request.

Sunnudagur 15. febrdar kl. 15
Listamannsspjall

pardis Alda SigurBarddttic reedi verk sin
og skodar syninguna dsamt syningargestum

Sunnudagur 29, febriar kl. 15
Listamannsspjall

Ragnhildur Stefansddttir raedic verk sin

og skodar syninguna dsamt syningargestum

Sunnudagur 7. mars kl. 15
Listamannsspjall

Anna Eyjolfsdottir rasbir verk sin

og skodar syninguna dsamit Wyningangestum

7. febr, - 28. mars

Thing of A Day - Alistair Madintyre
Grafikverk unnin med sérstdkum abferdum. /
Graphic works made with special methods

Sunnudagur 22, febrdar ki 15
Listamannsspjall

Alistair Macintyre raebir verk sin

og skodar syninguna dsamt syningargestum

Er listin praut?

Leidsagn i formi leikja og brauta fyrir hopa barma og
fullorBinna. Nokkuwd sem gaman er ad taka patt | og eykur
skilning og dhuga d myndlist. Tilvalid fyrir foreldratélog |
grunnskabum. Verd kr. 800, fyrir hvert barn sem byBur med
sér ginum fullorBnum. Abrir full-orBnir parttakendur greiba
hopatsiattarvend kr. 250,

6. feb. - 2. mal

Piramidarnir / The Pyramides

Agdils 5if Gunnarsdottir 6. feb. - 29, feb.
Erling Klingenberg 5. mars - 28, mars
Gudny Guimundsdditir 7. april - 2. mal

Sunnudagur 14. mars ki. 15
Listamannsspjall
Erleng K'.Iirs.gr_nl;ltrg raelir verk sin w8 mymingargesti,

Sunnudagur 25. april k. 15

Listamannssp]all
Guany Guimundsdattir raedir verk sin wid syningargesti
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