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Erla Pararinsdéttir hefur proad med sér eigin stil |
malverki, badi ad formi og dferd. | stad pess ad
|ata sér liti naegja for hin ad stunda gullgerdarlist
& striga - breyta silfri | gull, Eins og
gullgerBarmenn endureisnarinnar hvarf hon fyrir
nokkrum drum inn [ ,forndld® hinna kyrru, stéru
og einféldu forma i verkum sinum. Verk hennar
mynda byl sterka andstadu vid raunveruleika
samtimans med &liu pyvi frambodi & skjamyndum,
helgimyndum, ruslahaugum, skurdgoBum,
tdknum, fréttamyndum og varmingi,

Eftir ad hafa dyft mér ofan | myndir Erlu eins og
hrafn fram af bjargi og fallid [ hellmikinn trans vil
&g gera tilraun til a8 mibla bvi sem ég sé - bjéda
ykkur ad bera mina tdlkun saman vidl ykkar.
Audvelt er ad greina fra stadreyndum eins og
peirri ab Erla hefur siustu misserin af einhverjum
astaBum malad rautt a veturna, en blatt og hvitt
& sumrin. Er Ot | hott ad leita hér skyringa?
Myrkrid sé rautt og viddin bl&? Aubvelt er ab tyna
sér | orBaflodi pegar myndlist er annars vegar: Hja
Erlu fer vandud nakvaemnisvinna saman vid stora
syn, Or myndunum ma lesa samhygd, asta kyrrd,
konunglegan ofsa, gull og purpura ... en ég vil
ekki sjd myndirnar hennar eins og hopur af
stérrum pegar haegt er ad fljiga inn | beer og
heyra | beim sjdvarfallin,

List Erlu er a8 pvi er ég fae best &8 djupsa og
alvarleg. Hin afneitar fldknum formum aedri
menningar og lifsdgu, en heldur sig samt vid hinn
gamia striga, Han heldur &litlu einfaldu myndmali
eftir sem nagir po til ad geta sagt siyra sogu, sem

Erla Porarinsdottir has developed her own unique
style in painting, whether in form or texture. Not
being content with using just paint she began
practicing alchemy on canvas - turning silver inta
gold. Like the alchemists of the renaissance, a few
years ago she disappeared into 'ancient cultures’
of those still, large, simple forms present in her
work. In that way her works are in strong
opposition to the reality of modern times, with its
vast supply of televised images, icons, garbage
dumps, idols, symbols, newsreels and consumer
goods.

Having dived into Erla’s paintings like a raven
from a cliff and fallen into a deep trance, I'd like
to try to communicate what | see - to invite you to
compare my interpretation with yours. Facts are
easy, like that in the recent past Erla has for some
reason painted red in the winter, blue and white
in the summer, Is it absurd to seek explanations?
That perhaps darkness means red, expanse blue?
It is easy to lose oneself in a flood of words where
art is concerned. With Erla, meticulous and
detailed work is combined with a grand vision.
The pictures portray empathy, fervent stillness,
royal violence, gold and purple and yet | don't
want to view her pictures as a group of starlings,
when | can fly into them and hear for myself the
sound of the tide

As far as | can see, Erla‘s art is serious and deep,
She rejects the complex forms of high-brow
culture and history and yet stays with the canvas.
She keeps a simple visual language that are
nonetheless enough to tell a clear story, which
becomes a larger story when the pictures are in
dialogue with each other. By creating such
language out of simple images Erla has, in her
own unique way, managed to de-think the effects
of a culture that is centuries old. In Erla’s world,
only a few colours and metals have been invented,
and only the simplest forms. And yet the pictures
speak entirely from the present. What remains is
artobjects, or planets, corpus lucis sensitivus -
light-sensitive “creatures’ that evoke powerful
memories from the world of collective awareness.

The age is the age of silver, because the pictures
contain silver that has interacted with light and
oxygen, Like a living organism, silver on canwvas is
awarded a certain length of time before darkness
descends. The alr slowly turns the silver to gold,
but if the process is allowed to continue it
eventually becomes blackened - like a silver
spoon. Yet the artist has the power of one who
creates, and freezes time. When she feels that the




verdur ad staerri sGgu pegar myndirnar tala saman,
Med pvi ad bia til svo einfalt myndmal hefur Erlu &
sinn personulega hatt tekist ab afhugsa dhrif
arpisunda menningar. | heimi Erlu hafa fair litir og
malmar verid fundnir upp, og adeins einfaldustu
form. Samt tala myndirnar algjérlega Or
wmtimanum. Eftir standa listgripir eda himintungl,
corpus lucs sensitivus - [josnamar  skepnur” sem
kalla fram sterk minni Gr heimi samvitundar.

Timabili® er silfuréld, pvi ad & myndunum er silfur
sem gengi® hefur i samband vid |jos og surefni.
Silfur sett & striga a sér eins og lifvera vissan
liftima aBur en sortnar ab. Loftid gyllir sifrid
haegt og rdlega, en gangi ferlid alla leid far bad
a8 lokum blakkan lit = eins og silfurskeid. En
listamadurinn hefur vald pess sem skapar og
frystir timann. Pegar hann telur ljgsnamt sitfrid
hafa nad réttu birtustigi lokar hann myndinni
med lakkhimnu. Petta heitir ab fernisera, Petta
hefur elnstdk ahrif & silfrid en er gert vib allar
ollumyndir, loftid haettir bd ad sleikja paer svo paer
nd ab lifa | nokkur hundrud ér, par til ... en pessi
syning er ekki um eyBileggingu eBa dvala, heldur
lifskraft, kynorku, spennu, fegurd og skopun.

A syningu Erlu | GerBasafni | Kopavogi 2001 rikti
algerlega hafstillt kyrrd eins og | egypsku grafhysi,
baedi | formum og litum, enda hafdi hin pa misst
sina ndnustu. 50 syning var sem natt en pessi
syning er sem dagur, pvi sterkir litir rikja nd, 1if,
skdpun og atak. Erla leitar enn samnefnara sem er
einfaldur og midagur. Leidin liggur 0t Or
almanakinu®, ekki aftur til beirrar eilifdar sem
rikir i grafhysum Egyptalands, heldur 4t og inn |
eilifd sképunarinnar. Erla beinir okkur | tvar
gagnstadar attir sem rima saman, Gt | kosmiskar
viddir og inn | bladheim okkar sjilfra. A
syningunni vaknar stjarnfraedileg vitund eins og
farBast sé medal himintungla. Hér er fengist vid
hjartslatt skdpunar, jafnt jarBarinnar og
[ifverunnar, einskonar kjarna allrar tilveru, Her
gefur pad ab lita sem fleiri ,geimverur® en
mennirmir kannast vid .., Er blod dyra ekki rautt
eins og dstorknad hraun um heima alla? Er ekki
silfur a8 finna um alheiminn par sem |if hefur
kviknad, rétt eins og ljos, hita, loft, kulda, liti og
hin ymsu efnasambénd edlisfradinnar?

{ stésru formunum | myndum Erlu er enn viss festa,
en flaedi mikilla efnaferla bridtast um innra med
peim og springa ot Or sumum myndunum. Godin
hafa vaknad og tekid til starfa. 5& petta okkar jord
erum vid kemin billjanir dra aftur | timann, jardin
er svo heit ab kvikufiodid er ekki enn bundid i
@&dum nedanjarBar. Malmur og eldur bda innra

light-sensitive silver has had the correct level of
light she closes the picture with a film of varnish.
This has a unigue impact on the silver, but is in
fact done with all oil paintings, the air stops
licking at them and they are given a lifespan of a
few hundred years, until... but this exhibition is
not about destruction or hibernation but rather
the life force, sexual energy, tension, beauty and
creativity,

Erla's exhibition in GerBarsafn, Képavogur, in
2001, contained a modest stillness like that of an
Egyptian tomb, in both form and colour. At the
time she had recently lost her clasest relatives.
That exhibition was like night, but this is like day,
strong colours prevail now, life, creativity,
conflict. Erla is still looking for a simple and
central commaon denominator. The path lies "out
of the calendar’, not back to the eternity that
prevails in the tombs of Egypt, but rather
outwards into the infinity of creation. Erla points
us in two separate directions that nevertheless
rhiyme, into cosmic dimensions and into our own
blood-world. The exhibition awakens a cosmic
awareness, as if we are traveling between
different planets. What we see here is the
heartbeat of creation, that of the earth and of
the living organism, a sort of core of all existence.
Inherent in this are things that not only the
‘aliens’ that are human beings recognize.... Is the
blood of animals not red like the magma of all
worlds? Is not silver to be found throughout the
universe where life has been awakened, just like
light, heat, air, cold, colour and the diverse
chemical compounds of physics?

The large forms in Erla’s works still contain a
certain stability, but the surge of vast chemical
processes struggle inside them and explode out of
some of the paintings, The gods are awakened
and have begun their work, If this is our planet
we have retreated billions of years back in time,
the earth is 5o hot that the flood of magma has
not been harnessed into underground veins.
Metal and fire live within us as in the planets of
the sky, Some of the pictures have the smell of
blood o that the ‘blood reality’ within us is
violently awakened. The blood has overrun its
course and much slaughter has taken place. And
yet there is brilliant light and shining beauty in
the pictures. After all, blood refers not only to
wounds and death, but also to woman's sex, birth,
the eating of meat, religion. Without pain and
beauty there is no life, the two go hand-in-hand,
we are thoroughly reminded of that by the red
pictures. The exhibition then turns more tranguil
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kjatati, troarbrogBum. Ekkert lif er an sarsauka og
fequrdar, petta tvennt helst | hendur, vid erum
reekilega minnt & pad | raudu myndunum. Syningin
stillist siBan nidur og rdast - sem betur fer - vid tvd
bla malverk sem mynda andstadu vid raudu
myndirnar. Pau sitja | einskonar englaliki 4 ystu
markum sdlkerfising og minna a kulda, jafnvaegi og
fiarlaegd. Lognid | myndunum Gabriel og Fabmur
lofar hwild og fridi eftir pa biédsathellingu sem lifid
er, eda i hléum & meBan bad stendur yfir.

Eg hef sokkid svo djipt inn | timaleysi mynda Erlu
i tilraun minni til ad skyra paer, a8 pegar ég ranka
it mér er tilvistin med allt sitt timatal ekki lengur
e¢ins prigandi. List eins og pessi sem afthugsar of
fldkna tilvist og leitar a8 nyjum samnefnara vekur
von. Pad sama er verit ad gera | taskni, fraadum
og listum ... ad leita framtiBar. Avinningar
mannkyns | samskiptum vekja upp tilfinningu fyrir
ndinu sem forndld framtiBarinnar: Mannkyn sem
var klofid niflur | 6tal menningarkima er ad lera
ah tala saman upp & nytt. Kvikmyndir, tonlist og
myndlist leika hér star hiutverk. Pad sem virkar
best er djipt og sterkt i einfaldleika sinum, eins
og myndir Eriu, pwl pad tynist svo margt | pyBingu
og veraldin er vist fyrir alla.

Heimurinn horfir bessa dagana & bladfarn sidustu
tvd plsund dra & hvita tjaldinu | Gtfarsio Mel
Gibsons. Erfa setur hér [ syningunni upp sitt eigid
tilbrigdi vid paskastef hins eilifa lifs sem er eins og
raud sprengja. Allt hreinsast | _bl&Bflodi" og
verdur nytt ad vori. 5jalft vorid heitir Jsprengja”
ensku, pessi or® eru af sama stofni, fyrir okkur
blédverurnar hefur vorid dralengi verid traarlegt
tilefni formar og blods. Med bvi ad bera saman
pessi tvd paskastef - pad gamla hans Gibsons og
Erlu - verBur |jést hva® menningin er orBin araed, |
(tfaersiu Erlu felst frelsi og taknmal sem hentar
dllum, hér eru engir fidknir menningarbundir
takniyklar, P lesa megi Or syningunni triarstef
sem minna & passiu - leidina fra blddi til engils - er
pad eina sem hin nefnir eldra en kristni, svo sem
engillinn, hvad pa blod ..

Hugleifiing hennar ber djipan bofskap ef grannt
er skodad, og er pagilega laus vid allt _tvd
pusund og ...". Vi purfum ad geta skynjad og
tulkad bad sem skiptir &llu mali & nyjan hatt,

Segla ma mikid pott sparlega sé farid med
myndmalid.

Bara fara inn | myndirnar krakkar ...

Parunn Vaktimarsdditir

In my attempt to explain Erla’s works | have sunk
so deeply into their timelessness that when |
return to reality, time is less oppressive. Art like
this, that deconstructs a too-complex reality and
searches for a new commaon denominator, brings
hope. The same is being done in the field of
technology. in science, in art... it is the search for
the future. What the human race gains in
communication awakens a sense of the now as
the middle ages of the future. Mankind that has
been divided into innumerable cultural corners ks
learning to enter into dialogue anew. Films, music
and art play a significant role in that regard, What
works best is deep and strong in its simplicity, like
Erla's works, because so much gets lost in
translation and the world is supposed to be for

BVEryone.

These days, the world watches the blood sacrifice
of the past two thousand years as interpreted by
Mel Gibson up on the silver screen, With this
exhibition, Erla presents her own variation on the
Easter refrain of eternal life, which is like a red
explosion. Everything is cleansed in a *blood
flood’ and becomes renewed in the spring. The
very ward ‘spring’ is of the same origins as the
lcelandic word ‘sprengja’, meaning explosion,
For us, blood creatures, spring has for a very long
time been a religious cause for sacrifice and
blood. By comparing these two Easter refrains -
Gibson's and Erla's = we see how inscrutable
culture has become, In Erla’s interpretation there
is freedom and imagery to suit everyone - there
are no complex keys presented by cultural
images. Although one can read in the exhibition
a religious refrain to remind of the passion - the
progression from blood to angel = what it
actually refers to ks older than Christianity,
witness the angel, to say nothing of blood ..,

If closely examined, Erla’s meditation carries a
deep message and |s comfortably free of all
‘two-thousand and ...." We need to be able to
sense and interpret that which means most to us
in a new way,

It is possible to say much, even with sparse
imagery.

Just dive into the pictures, kids. ..

Bdrunn Valdimarodeer



| Corpus lucis sensitivus er 34 [jésnami likami sem
hefur ordid til ar litardufti, lineliu, sifri og tima,
Hann & uppruna sinn ad rekja til defniskenndra
pétta; sameliginlegrar undirvitundar og ndlgunar
vith pad sem gerist innra med okkur. Hann
tiheyrir einnig tilveru malverksing, er abstrakt og
konkret og gerir ekki tilkall til pjaBernis. Eg hef
leyft honum ad koma | ljos med vidveru, treyst 4
tilveru hans, ymist bjappad og pétt eda fylgt
honum eftir. Likaminn er vidkvamur, hann
umbreytist | jdsi [ tima og otima. Vi dhorf bregst
hann vib..,

Erla Povrarinsaddrtie

INNGANGUR

Solin er hinn mikli lifgjafi alls, hin fastrar Iif,
leyfir bvi ad proskast og na fullkomnun = en um
Iei® er eyBingarmattur hennar pad afl sem ad
endingu mun gera allt bad sem skapad er ab
dufti & ny.

Pad hefur lGngum verid vidfangsefni listamanna
al finna leidir til ad verja verk sin gegn pessum
krafti, sem [ senn er skapandi og eydileggjandi,
par til hringrasin getur hafist a® nyju. | pessu
skyni fordast menn ad lata dagsijosid skina &
malverk og verja pau gegn sveiflum hita og raka,
| peirri von ad fyrir slika vernd nal listaverkin a
lifa ad eilifu. En ekkert lifir ad eilifu.

Erla Porarinsddttir hefur satt sig vidh pessa
stalireynd tilverunnar, | stad pess a® for8a
mélverkum sinum fra birtu salar hefur hin gert
dagsbirtuna afl virkum patttakanda i peirri
listskGpun, sem lykur | raun aldrei.

| symingunni *Corpus lucis sensitivus”® i Listasafni
Reykjavikur - Kjarvalsto8um hefur listakonan
lokid sinum paetti | skdpuninni; listaverkin eru
komin & sinn stad, en nd tekur vid skopunarferl|
solarinnar. Gestir geta 4 syningartimabilinu fylgst
med peim breytingum sem verda a listaverkunum
= og um leid hugleitt med hvada haetti beir sjalfir
munu breytast & sama tima.

Eirikur borliksoon,
farstddumadur Listasafing Reydiavilur

eyling [ Translation: Alda Sigmundsdéttir - Ligsmyndun / Photography: Inger Helene Béasson
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Corpus lucks sensitivus ks the light-sensitive body
that has been created from pigment, linseed oil,
silver and time. It originates in that which s
noenmaterial, our collective unconscious and an
approach to the metaphysical aspects of what
happens within us. It also belongs to the existence
of painting, is abstract and concrete and has no
claim for nationality. | have allowed it to appear
by being present, trusted its existence, and either
packed and compressed it or followed where it
led, The body is sensitive; it transforms with light
and time, It reacts when being perceived..

Eria Povavinsdditir

INTRODUCTION

The sun is the great giver of life, as it fosters it,
allows it to mature and reach perfection — but at the
same time it is the sun's power of destruction that
will eventually bring all of creation back to dust.

It has for a long time been one of the main
projects of artists to find ways to protect their
waorks against this force, that is at the same time
creative and destructive, until the cycle can begin
anew. In this endeavour you shield paintings from
the daylight and protect them from fluctuation in
heat and humidity, in the unrealistic hope that
through such protection the artworks may be
saved for eternity, But nothing is forever.

Erla Thorarinsdottir is one of a few artists that has
come to terms with this fact of life. Instead of
saving her paintings from the light of the sun, she
has made the daylight an active participant in the
artistic creation that is really never completed,

In the exhibition “Corpus lucls sensitivis™ in the
Revkjavik Art Museumn - Kjarvalsstabir the artist
has completed her part in the creation; the art
works are in place, but now the creative process of
the sun takes over. Guests can throughout the
exhibition period follow the changes that will take
place in the artworks — and at the same time
ponder how their own lives will change during the
same period.

Elrikur poridksson,
Director of Bepigawk Art Mussum
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