Finnur Arnar

20. agist - 3. oktdber 2004




Finnur Armar hefur um arabil gert hid
twersdogslega ad grundvell listskipunar sem
hann hefur birt | formi [[Bsmynda, innsetninga og
i myndbandverkum. | nokkrum af beirra hefur
hann fjallod um einmanalega og jafnvel
drveenfingarfulla filvist karlmannsins i
samfimanum. | peim hefur hann selt sjalfon sig
i hversdagslegar adsicedur, sem vid fyrstu syn
kunno ad virdast i Ghugaverdar, en reynost vid
nanari skodun prungnar spennu og drunga, sem
karimadurinn raedur illa vid.

Hlutverk fimans og ahril hans @ mannleg! edli
hedur elnnig ordid vidangselini Finns Amar §
mérgum verkum. Innsetningar sem hann hefur
gert med ylirbrogdi daglegs ifs undir ylirskriftinni
Skrapp fra” hala beint athyglinni ad pvi sem er
yliirgelid og pvi sem er framundan; nfidin,
augnablikid sem dhorfandinn er vidstaddur er
ouglidsiega millistig, sem visor T badar atfir, fram
og offur i timann. Pegar listamodurinn hefur skipt
einstdkum myndbandsverkum upp i vo eda fleir
fleli hala ahril hinnar brengludu limaradar &
framvindu verkanna hins vegar ordid alll dnnur,
og saft ahorfondann o jafrveegl; forfid og framiid
eru fil stadar, en nid er dljost, iokiandi eda &l fil
vill ekdd 1il. Og hvod hefur breyst frd forfid il
fromtidar? Eifthvad? Ekkert? Felur svarid i ser von
eda vonleysi?

bod er odall gddrar myndiistor od vekja
spurningar, ad hreyfa vid dhorfondonum og iala
honum sidan effir ad mefa nidurstadumar. Al
betia gerir 50 list, sem Finnur Arnar skapar of
nemlaik med einféldum odferdum. Med pessar
siningu siigur listomadurinn enn eilt skrefid a
sinni vegferd vid kiinnun mannlegs edlis, og
nidursiadan felst T okkar eigin hughrifum,

Eirfkur Poriaksson,
Iorsindumaur Lisrasoins Fevkimikur

Finnur &rnar has for years been using the
commonplace as the foundation for arnistic
creativity that he has presented through
photography, inslallations and video works, In
some of his videos he has deall with the loneliness
and even desperalion of male existence in
contemporary life. in these he has cast himself in
everyday situations, that ot first moy not oppear
very interesfing, but that upon closer inspection
proved 1o be wrought with lension and gloom,
that the male can hardly cope with

The role of ime and its effecl on human noture
hos also bean the subject of FHnnur Arnar in many
works. Innstallations thot he has made with the
outward appearance of daily life under the title
"Popped out” have drawn attention fo whot is
abandoned and what is yet 1o happen; the
presen, the moment that the viewer is there is
obviously an inferlude that points in both
direcfions, bock and forth in fime, However, when
the artis! has divided single video works info fwo
or more panels, the effect of the jumbled timeline
is quite different, and puts the viewer on edge;
the post and the future are there, but the present
is unclear, fieeting or even non-existent. And whal
has changed from the past 1o the fulure?
Anything? Nothing? Does the answer convey hope
or desperation?

It is the fundamental value of good ort 1o ask
questions, 1o fouch the viewer and then allow him
to evaluale his conclusions, The art that Finnur
Arnar creates with such deficocy through the
simple means presented here does all of this.
With this exhibifion the arfist lokes one more slep
in his journey exploring human nature, and the
results ara found in our own impressions.,

Eirikur borlgksson
Dirociod, Repkpovi A Museum.



Ny afneitun fimans

Arin 1944 og 1944 birfi lorge Luis Borges tvaer
ritgerdir um fimann, sem hann felldi sidon undir
einn tircedan Nkl Ny ainefiun fimans. Tillinn er
wireedur vegna pess ad ef vid afneltum fimanum
sem lagmialsbundinni framnas veruleikans,
afneitum vid Ifka hinu nfjo T einhverjum skilning.
Borges segist medvilad hala valid verkinu bennan
fiil il pess od leggjo dhersiu a mikilveegi pess
ordaleiks sem [ ritsmidunum teim er idlginn. Med
ritsmid bessari er Borges od alhjipa bou
ongsircef| faranlelkans sem hughyggjo eda
idealismi heimspekinganna Berkley og Hume
leiir okkur i, pegar vid annars vegar afneitum
efnisheiminum 1 &dru formi en sem huglegn
skynjun (eins og Berkleyl, og pegar vid hins vegar
afneitum bvi od hugveran liggi il grundvallar
skynjunar okkar & efnishaiminum (eins og Hume|
Annar afneiiodi efninu, segir Borges, hinn
andonum. Midurstddu pessarar blindgtiu
hughyggfunnar lysic hann sidan med gamalli
sigu af draumidrem Kinverjans Chuong Tzu, sem
dreyrndi fijGrurm dldumn fyrir feedingu Krists od hann
veeri fidrildl. Pegar hann vaknadi vissi hann ekki
lengur hvort hann veeri madur sem hefdi dreymi
ad hann vaeri fidrildi, eda fidrildi sem vaeri od
dreyma ad hann veeri modur. Borges segir od
samkvem! riksemdafmersiu Berkleys haofi hvorki
likami Chuang Tzu né herbergid sem hann svaf
iverid il medan & droumnum 5163 —nema ba i
huga Guds, en samkveemt riksemdalersiu Hume
hafi andi Chuang Tzu ekki verid til medan 4
drauvmnum stod, heldur einungis litir draumsins
og ullvissan urm bod o vera fdrildi. 50 hugsun,
ad a bak vid skynjun fidvildisins liggi raunverulegt
fidrildi, er &bt villa od mafi Berkley, ag s0 alykiun
ad a baok vid skynjun fidrildisins sé
einstaklingsbundid sjalf ar jofn opdd ad mati
Hume. Samkveemt hughygajunni er ekkl annar
raunveruleiki il en s sem gerist | huga manns.
pod od dreyma og skynja aii sér siad, en bad
var enginn draumur og enginn sem dreymdi
drauminn,

Borges segir od sogan af droumi Chuang Tzu
hafi verid alkunn &ldum saman | King, en enginn
witl nakveemlega upp 4 dog hvener draumurinn
atfi sér stad, En imyndum okkur pbann moguleika,
heldur Borges diram, ad einhvern lesanda
piodstgunnar hafi dreymi nakvaeemlega pad
sama og Chuang Tzu, fyrst ad hann veeri fidrildi,
svo 0d hann veerd Chuang Tzu. Viaeru draumarnin
nidkveemlega eins, miu peir sér pd ekki
sameiginlegan fima? Dugaor ekki it sfiki filfedli tl
ad siokka upp alla sdgu heimsins og stodfesia
ad hin s& i roun ekki fil?

Borges segir pessa imyndudu flgdiu gelfo til kynna
dfugt vid pod sem haldid hefur verid fram, o
enginn atburdur fdli allt rymil alheimsins samfimis,
og par med ad ekki sé heldur fil et algilt rjmi
verdldinni. bessar spurningar leida affur ad
spurningunni um adellanlelka fimans og rpmisins.
Ef timinn veeri Sdeflaniegur, segir Borges, pd heldi
hann ekkert upphaf er tengdi hann vid forliding,
og engan endi er tengdi hann vid framfiding, og
pwi enga midju, pvi midja er ekki il Gn upphals
og endis. En fiminn er haldur ekki deilonlagur, pvi
pé veerl hann annars vegar eitthvad sem hefur
verid og hins vegar eifhvad sem hefur ekki verid,
Par of leidir ad fiminn er ekki fil, og pa hvorki
framfidin né forfidin.

Borges bendir & od pessi riksemdafozrsia felist
i pvi od ofneito einsitkum efnispatium fil pess
sidan od lenda i pvi od afneita Gllu. Sjalfur segist
hann hins vegar vilja afneita dilu, fil pess ad gata
sidan jatast hinum einstéku alnishatium
Riksemdofoersio Berkley og Hume hefur, segir
hanin, leitt mig ad peirm nidursitdu Schopenhouers
ad birfingarform viljans sé adeins lidandi
augnablik, en hvorki foriin né framtidin, Enginn
hafur upplifad fortiding og enginn hefur upplifod
framiiding, og dandi augnablik er hid eina form
alls fits. Og hann [fkir fimanum vid hjol sem snjsl,
par sem uppsveiflan er fromidin en nidursveiflan
forfidin og hdpunkiurinn sé& ougnablik idandi
stundar. Bessi punkiur er jafnframi snediflélurinn
er markar sneringu hlutverunnar, sem er iminn,
og hugverunnar, sem er formlaus, i hin stendur
ulan hins pekkjanlega og er frumforsenda



pekkingarinnar. {Sbr. A. Schopenhauer; Die Well
als Wille und Viarstellung, |, 54

Pessar vangoveliur Borgesar eru gagnieg
kennslustund i hugrmyndasdgu og rokiraedl. baer
eru lika gagnlegor peim sem vill ndlgast ba
hugsun sem liggur 1l grundvallor myndbéndum
Finns Amor um stdlo og sjgvarporp. Pau vekjo
spurningar um dellanledka fimons og rimisins
ot frd hinnd hiufi;egu mynd teekninnar af
Igmdlsbundinni framvindu timans og rymisins
annars vegar og hins vegar 01 frd huglegri
upplifun okkar & fimanum og rfminu - med
hlutdedld pess vilia og dsetnings sem gefur lwven
vegoja merkingu. =i einnig foeknin og hiuthaegni
hennar eru pegar allt kemur Hil alls framlenging
@ vilja og asetningl mannsins. Med faekni
myndbandsins og hinum hiutlicega raunfimao”
hess synir Finnur Arnar okkur futtugu mindtur of
s|Gvarporpi | veim bdlum, sem syndir eru hlid
vidh hlid & 10 miindtum. | helld sinni synir verkid
mynd af idinni forfid og idinni framid, A milli
peirra sjdum vid myndgerda florveru
augnabliksins a milli hordinnar forfidar og
horfinnar framfidar, sem varpod er il
ahorfandans eins og radgatu

Af 120 min(ina uppttku af stal sjaum vid 60
mindiur, sem dellf er upp [ 6x10 mindtno
myndskeid, sem synd eru samiimis. Pau syna
okkur &ll toma stolinn, pvi 60 mindiurnar sem
einhver sof | stolnum hafo verid formgdar

Fyrsti stallinn synir okkur 10 minotur af flarveru,
sidosti stillinn 60 mindtur of fjorveru. Veran er
biringanmynd pess dselnings, sem gefur sidlnum
merkingu. Spumingunni um pa veru er varpad
fil dhorfandons med lilvisun § afsiédu hons il
hinna raunverulegu sidla sem fdla syningarmymid

| pessu samhengi er kerddmsrikl o thuga
lokoord Borgesar | umrceddri ritsmid um fimann
JOrlog okkar .. eru ekki skelfileg vegna pess ad
pau séu Grounveruleg; pau eru dgnvekjondi
veqna pess od bau erus dhvircett dafturkraed. Timinn
er pod efni sem &g er gerdur Or. Timinn er fijé!
sem dregur mig med sér, en &g er AjoHd. Hann
er tigur sem rifur mig a hol, en &g er figurinn
Hann er eldur sem brennir mig upp, en g er
eldurinn. Haimurinn er pyvi midur raunvarulegur,
0g ég er pvi midur Borges.”

Odafur Gislosan







A New Refutation of Time

In 1944 and 1946, Jorge Luis Borges published
two essays on fime thal he fater combined under
the ambiguous fitle A New Refutation of Time.
The fitle is ambiguous because by refuting fime
as the natural progression of reality, we are
also refuting the new in one way or anothar.
Borges claims o have purposely used this title
o emphaosise the importance of word play in
the two essays. Through this work, Borges
axposes the cul-de-sac of absurdity that the
idealism of the philosophers Berkley and Hume
Irads us 1o, when we on the one hand refule
the materiol world in o form other than os a
subjective perceplion los Berkley does), and on
the olher refule that o subjeciive being is the
basis of our perception of the malerial world
|as Hume doesl. One denies matler, says
Borges, the other the spiril. He then illustrales
the result of this dead-end idealism using an
old tale of a dream, where a Chinese man
named Chuang Tzu dreamed that he wos a
butlerty, four centuries before the birth of Christ,
When he awoke he no longer knew whether he
was @ mon who hod dreamt that he was a
butterfly, or o butierfly that was dreaming it was
a man. Borges says thal, occording fo Berkley's
logic, nefther Chuang Tzu's body nor the room
he slept in had exisied while the dream was
taking ploce - except in the mind of God.
According to Hume's logic, however, Chuang
Tzu's spirit hod nol existed while the dream was
laking place, only the colours of the dream and
the certainty of being a butierfly. The idea thot
behind the perceplion of the butterfly there waos
a real butterfly is an unnecessary flaw, according
1o Berkley, ond the presupposition thal behind
the perception of the butierfly Is an individual
self is equally unnecessary occording fo Hume.
Idealism holds that there is no reality other than
that which fokes ploce in the mind of man. The
dream and the percepticn did foke ploce, yel
there was no dream, and no dreamer.

Borges says thol the slory of Chuang Tzu's
dream has been widely known in China for

canturies, but no one knows precisely when the
dreom took ploce. Yel let us imagine the
possibility. Borges continues, that cne of the
readers of this folk tale had dreamed exactly
ihe some thing as Chuang Tzu: first that he was
a butterfly, then that he was Chuang Tzu. If the
dreams were exoctly the same, would they not
have o commaon time line® Does one such case
not suffice fo re-shuffle the entire history of the
world and prove that it does, in fact, nof exisi?

Borges says thol, in contrast to whal has been
suggested, this imoginary hypothesis sugges!s
ihot no single incideni fills cll space in the
universe al the same time, and theralore there
is no universal space in the world. These
questions lead ogain to the question of fime
and space being indivisible, if time were
indivisible, soys Borges, it would hove no
beginning that tied it fo the past, and no end
that tked it 1o the present, and therefore no
middie because there can be no middie without
a beginning and on end. But fime is not divisible,
becouse if it were it would be on the one hand
something that hos been, and on the other
something that has not been. Consequently
lime does not exist, and thus neither does the
future nor the past.

Borges points out that inherant in this logic is
fhe denial of individual aspects which lead to
the denial of the whole. He himself, however,
says he would rather deny the whale in order
io then be able to accepl individual aspects.
The arguments of Berkley and Hume have, he
says, led me fo Schopenhauer's conclusion that
the manifestation of will is only a fleating
moment, not the future nor the past. Mo one
has experienced the past and no one has
axperienced the fulure, therefore the passing
mament is the one form of oll life. And he likens
fime to a wheel that furns, where the upswing
is the future and the downswing the pasl, and
the highest point is the moment of passing time.
This point Is also the surface that marks the
contact of the objective being, which s time,
and the subjecfive being, which lacks form,



because it stands outside that which is known
and Is the primary basis of knowledge. [As in A.
Schopehhauer: Die Well als Wille und Vorstellung,
1, 54).

These contemplations of Borges's are a useful
lesson in ideclogical history and logic. They are
aiso useful 1o those who want to access the
thought that forms the basis of Fnnur Arnar's
videos aboul chairs and villoges. They elicit
questions about the divisibility of fime and spoce
based on the objective farm of technalogy, of
the natural progression of time and space on
the one hand, and of our subjective experience
of ime ond space on the other, with the
invalvernent of the will and determination thal
give both meaning. Because even lechnology
and its invalvermen! are, in the end, meraly
axtensions of the will and determination of man.
With the technology of the video and its objecive
“real fime”, Finnur Amaor shows us twenty minules
of o fishing villoge in two segments, shown side
by side over the spoce of 10 minules., In its entfirety,
fhe work shows a piciure of a bygone past and
a bygone fulure. Between them we see the visual
absence of the moment between o vanished
past and o vanished fulure, that is projecied for

fhe benefit of the viewer, like a puzzle

Of a 120-minute recording of a chair we see 60
minutes, divided up info 6x10 minule segments,
shown simullaneously. They show the empty
chair, because the 60 minutes in which someone
sat in it hove been removed. The first chair shows
us 10 minutes of obsence, the last chair 60
minutes of absence. The being is the
manifesiation of the determination that gives the
chair meaning. The question of that being is
projecied o the viewer, with a reference 1o his
posifion regarding the real chairs that fill 1he
exhibltion space.

Ini this context il Is inferesting to contemplate the
final worlds of Borges in the aforementioned
essay on lime: "0ur destiny is not frighiful by
being unreal; it is frightful because itis irreversible
and iron-clad. Tima is the substance | am made
of. Time is a river which sweeps me along, but
| am the river; it is a liger which desiroys me, but
1 am the figer; il s a fire which consumas me,
but | am the fire. The world, unfortunately, is real;
I, unfortunately, am Borges.”

Oletur Gislason
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Adgongumidinn gildir samdoegurs
i il hisin. Allo sunnudaga k. 15
er keypis leidstgn T Hofnarhisinu

Hafnarhus and Kjarvalsstodic are
open evary day from 10 am-5 pm
Asmundur Sveinsson Sculplure
Museum - Asmundarsafn is opan
May-5ept. 10 om-4 pm and
October-April 1 pm-4 pm

The entrance ticket is valid the some
day for all three museums, Guided
lours are avallable upon request,
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