


Kalrin Sigurdardatfic hefur & faum drum haslad
sér voll sem ein dhugaverdosta listakona
Islendinga. HOn synir verk sin | Bandrikjunum og
vidha um Evrdpu, og nafn hennar er komid inn i
alpjadegar uppllettiboekur um fremstu listakonur
somiimans. '

Asteeda pessa Ghuga @ verkum Katrinar er eflous!
s, od bau vekja samhljém medal einstaklinga
alira pjoda, par sem pou fialla um kordlagningu
ferdaloon mannsins i fima og rimi, i
raunveruleikonum eda | huganum. Pessi ferdalty
viso hins vegar ekki til fiéha fré einum heimi il
annars, heldur rannséknar @ pvi sem er yfirgefid,
og med hvada haetti pod verdur odskiljonlegur
hiuti af ferdamanninum; fitllin, eyjornar, hisin,
gardarnir - uppsinud Afsreynsha listakonunnar
fra barmnaesku Kl fullordinsara.

Med pessari siningu heldur rannsdknarstarf
Kalrinar dfram; skréning reynslu, lenging stada
- og gestum Listasafns Reykjovikur er bodid ad
laka pdi | ferdalogi listakenunnar,

Eirikur Porlakssan,
forsibdumodus Lisiosalms Reyvkjaviour

Katrin SigurBardattic has within only o few years
made her repulation as one of the mos! interesting
arfists from lcelond. She exhibits her works in the
United Stotes and throughout Europe, and her
nome is Io be found in international referance
baoks on the most prominent women in
contemporary arl.

The reason for this interest in Kalrin's works is
undoubledly that they create an harmaonious
response among individuals of all nations, as
they deal with a mapping of the humaon journey
through time and space, in real fime or in the
imagination. These travels, however, do nol refer
to a flight from one world to another, bul fo an
exgminaficn of what is left behind, and how it
becomes an inlegral part of the Iraveller; the
mounioins, fhe islands, the buildings, fhe gardens
- fhe occumulated life experience of the artist
from infancy fo odulthood.

With this exhibition the investigations of Katrin
Sigurardéttir confinue; the registrafion of
experences, the joining of ploces — and the guests
of the Reykjovik Art Museum are inviled to lake
part in the artist’s journay,

Eirfkur porlaksson
Direcior, Reyigovik At Musoum



MNeer og fieer: Um verk Kofrinor Sigurdardéttur

Arid) 2000, pegor &g fyrst skrifodi grein um islenska
samitimalistamenn fyrir imaritid Art in America, var
pod mér sérsiok uppgdivun od sia hversu uppleknir
pariendir listamenn voru of [skandi sjalhu, of
menningu pess og stgu, og sér [ logi hinu stdrbroino
og margbreylilega londslagi—i miklu meira micedi
en &g haoldi rekist & annars sladar. Um petia riladi
&g ...t sem bo tekur eftir med marga (slenskal
listamenn, og pd skiptir engu hversy alpjtdlega
penkjondi peir eru (svo il allic hofa stundod nam
og verid biisetlir efendis | einhvern fimal er od fyrr
eda sidar kemur [sland from | verkum pelrma, sem
Gpraifonlegur stadur, uppspretia imynda og efnis
edo—enn dularfylira fyrir vionadkomandi adilo—
sem altumlykjondi kraftur sem vidkomand| & i
stddugr samredu vid, Pod er ekkl svo od verk
dogsins | dag folli & beinon hatt um island—pvi fer
fiarri. En Island er par, didp! i rannsékn
[istomannsins, pessi ajird hugons, sem hoagt er
o8 ndlgast I gegnum djip flfinningatengs! eda med
hwassn froniu, med undrun jafnt sem himor,
lj6dreenni trifestu og dvaeainni gognryni.”

bagar befla vor ritad ek &g eldd verk Katrinar
Sigurdardotiur, sem &g affi effic ad rekast d stuthu
sidor | Mew York. Pegar &g uppgbivadi verk hennar,
50 &g strox | peim bod sem haldi upprunalega
heillad mig & lslandi: snjall og sérstaedur listamadur,
sem hiledur verk sin orku sem han sGti T margshungid
samband vid celijbed sina, par med lalid sérstoet
landslogid og jordireeding, En einnig | hennar eigin
fifstoks beattfara og helmiomu, minni, imyndun, og
stundum fieringu og alik. A peim fima var Kalrin
ad vinna Jandsiogs-hisgign® Or svampl. Dikoman
likdist minnkadri (gafu of vidatu, frilega slenskum
Graefurm, sédri Or mikilli hoed, 1.d flugvél eda jofnvel
garvihnetti, Pessar effirmyndir of ndftdrenni® félu |
sér nokkud of starfengleika og furdum hennar, an
leiddu einnig hugann ad madelgend, uppstilingum
i stifnum Idioramas] og lelkmunum kvikmynda.
Pegar nattiran birtis! | verkumn Katrinar, er visunin
@fitd dbein, htd ollskonor menningariegum og
persdnulegum myndbrayfingum og medhdndlun,

En samt sem adur filist madur Bngun il 0d leggjast
nidur | pessum sérstoedu smahaimum., fil ad loko

augunum og lala sig dreyma, 1l od ferdas! i
huganum, fil 08 renna soman i frumfl byggingar
og hnnunar. Matirulikingor Kafrinar boa yfir bess
konar hreerandi og jofrvel hugarforsmdtandi krafii
Fyrir verk sitt High Plane (20021, smidodi Katrin hdon
pall, ikt og svid sem hvildi 6 burdargrind Or vidi.
Tveir stigor budu dhorfandanum ad prilo upp og
sfinga hifdinu | gegnum ferningsloga op il od sja
enn el storkostiegt, HbGid viderni Katrinar, | pessu
filfedli 29 smid fiall (byggd & islenskum fallum] &l
gerd Or bldu einongrenareini. Petio valkd med mannl
b filfinningu of madur horfdi yiir kildmetra eftir
kildmetra of hrifandi landslagi, en ekki ad madur
waeri 1 navigl vid lifla hauga of gerfielni keyptu i
byggingavbruverslun. Oveent vidbdl vid pessa
upplifun var od ef velr Ghorfendur horfdu samfimis
i gegnum opln sem eru & mah hwort 68y, b sGu
peir einnig hvor annann yiir, o8 b er virdist
geysimilda viddtiu, Skakdad landslog Katrinar ledlkur
pvi tveimur skjdldum pvi pod ma einnig skiljo sem
gedhreinsandi fengingu & milli veggjo persdna,

Annarssiodar hefur Kofrin baid fil smalikan of
londsbogi, matud Or plosti og madetefnum, 1
flutningskassum og ferdatiskum. Ef kassinn eda
ferdataskan er opnud, kemur | ljds landslag sem
stundum er byggt 4 raunverulegum sitdum jafnt
sam imyndudum, og off samblandi af hvoru veggja
Pod sem meira e, pbetia landslog iveggjo heima
virdist vera 1 senn sannfeerandi og fullkomlega
yhirskilvitlegt, [ verkum sinum hristic Kalrin gjarnan
upp T hugmyndum okkar um nalaegd og forleegd,
byggingarlist og nattiru, upplifun og minningu, og
dregur bannig athyglina imed keenskul od pvi
hwernig vid skynjum [ roun og veru

pegar kemur ad sompatfingu hennor &
byggingarlist, hiinnun og landslagl, visar Kofrin |
varu sina | Mew York sem dhrifavald, og pa meira
borgina sjalla en pa list sem par verdur fil. New
York-borg er stodugt | deiglu, par risa byggingar
og falla, og yiirbragd heilu hverfana breyfist | sifeliu,
S sem fer Ur borginni, b ekki s& nema i noldra
manudi; ma biast vid 0d marg! komi dkunnuglega
Fyrir sionir vid heimkomuna, nyjor byggingar gneela
@ éveentum stidum og gomlar bygginga hofa verid
rifnor eda gerdar upp. Listomodur T Mew York parf
lika idulega of sionda T bormingi vid o komo sér



upp vinnustofu og beedi reisa og rifa nidur veggi
aftur og oftur. Adrir boetic sem greing ma | verkum
Katrinar eru s&r | logl kénnun hennar &
dekonsirukfifri byggingarlis! Gsamt reynslu hennor
af o setja upp heimili T brotakenndri, Gkunni borg.
Pad od Kotrin notar oft slitrur Or byggingarlist og
hwernig verk heanar kolla fram sundrungu, rosk,
fiuining og stddugar enduruppatitvanir, gefur il
kynna endurteknar tilraunir fil ad finna gridostod
i borg sem er alif | senn ndlceg og fioreg.
kunnugleg og dendankegao framandi.

I nfjustu verkum Katrinar faerir hin sér i nyt og
umbyltir um keid sumum af helsiu gronnjatum
bygaingarlistor, t.d. veggjum, hillum, herbergjum,
geymslurymum og skipulagi. | peim verkum
Katrinar sem eru sveigd undir [Bgmal
byogingarlistor og innanhisshénnunar skina sami
sem aur i gegn villtar fregnir ad ulan, og | hennar
filfeelli er pod ofiast noer len po ek eingtingul lsland
med jklum, fallondi dm, stdrskomum fallum,
hridfum bergmyndunum og hriéstrugum
hraunbreidum-—i stuthy mak sogl; petio haimaland
4 heflanum® sem birlis! | verkum hennar & dveenian
og friverdugan hat

Eitt of hiykkigttum, Kgredstum verkum Kabrinar, sem
gerl er Or médelvid og vimeti, blandar gonginum
i Toddarblokk hennar | New York saman vid hluta
af farvegi Jokulsar & Fgllum, Onnur verk | pessari
rid visa 1 Gifinur islenskra eyja, Pessi vark eru, vel
@ minnst, ddsaomieg. bessi sérlega vidkveemu og
smau verk, sem ekki eru boin Nl Gr Sdru en
drpunnum krossvid og enn minni [osum eny
skemmiileg, en um leid yio bou fimlega od pbeim
skapandi jordfreedilegu kriflum sem eru rkjandi
a lslandi. | 88ru nilegu verki reisir Katrin bad sem
him kallar falskan” vegg | gallerii | Mew York, sem
[itur 0t eines og hann hafi alliof verid par ef ekki voer
fyrir nedista hiula hans sem var breyi [ ndkveemo
smirmynd of framhlld Isaksskélo | Reyijavk,
barnaskéta listakonunnar. Ahrifin en 16frum Bust
Istand og Mew York, bermnska og fullardinsar,
grunnskidli og galler, allt rennur saman, og peatta
er eitt of pefm 6fal skiptum sem byggingarlega
umbreytingar Kafrinar eru filgerdarlousar,
liddrenar og snerla mann didpl.

pad er umhugsunarvert od Katrin hefur hneigst
sifellt meira ad pvi od vinno med veggi sem eru
ad sjgHstgdu fullkomnar hindranir, landamceri,
sem skiljo okkur fra pyi sem er fyrir uban og einnig
fri hvort B8ru. Aflur @ mali grefur list Kalrinar
algerlega undan pefrr hindrun sem veggir fela 1
sér. bl gelur horfl yfir pd eins og risi, umhwverfis pd
og stundum | gegnum pd, og peir hoga sér heldur
ekki sem skyldi: beir eru ekki hornrétir heldur
bugdattir, lifreenir, og stundum Ofnir og foetfir og
koma sifellt @ dvart. | siad pess ad loka of dkvadid
rymi, pd opna peir fyrir fitldann allan of nfjum
merkingum, fengingum og salfredilegum
miguleikum, og pod er nakvaemiega pod sem
geris! | hinu sigandi nijo verki Katrinar 1 Listasafni
Reykjavikur

| pessu verki spegla tvcer héar einingar, & malum
haggmynda- og byggingariisiar, hvar odoo T ryminu
Uikt og svo miting verka Kafrinor er pessum einingum
vandlega stilt upp en peer eru ko grifar og ad
i er virdist tiviljanokenndor, og enda patt
dhorfondinn gangis! vid peim sem skondun
smidum, faer hann einnig filfinningu fyrir gritum
heedum, fiallhaum tindurn, jBkulbrolum og Isjtkum,
Ikt og nattiran s& @ dularfullan hatt ad siast inn
haug of hrdu byggingareini. Orsmar sveigdur
veggur lengir soman pessar heer einingor. PG svo
hann sé vissulega vidkvaemur, hafur honn mikid
veegi [ verkinw, gjar ad flarlcegri sjénarrind eda
krikustig | gegnum fitilin, en fika &beint ad
vidkveemnislegum tilraunum bl af tengja saman
filke, &lika stodi, nofid og fortid. Al verkid snist um
sifelldor tilfeersiur 6 steerdohlutfslium, &
snilldariegan hatt minnka veagimir Or fulli hoed
nidur | nokkro senfimetra frd gbili. Soma ma segjo
um skilin @ milli pess innra og yira. Hoegh er od
ganga | kringum verkid, skoda pod O florkeagd og
einnig ganga inn | pod, par sem pad breyiist |
notalega préngan og afmarkadan stod. beflo
kyrrsiceda verk gefur i skyn hreyfingu i riminu, en
jainframt hreyfingu & milli vitundarstiga, all fré yiri
siallsmynd fil ndndar vid adra og einveru. Med
fwi ad blanda saman hrduw byggingareini og hrarm
nittinu, hefur Kolrin skopod verk sem fengir saman
byggingarfist, landsleg og margslungin salireedileg
bicebrigdi.

Gregory Volk



Mear and For; On Kafrin Sigurdardottic's Sculptures

I 2000, when | first wrole an article about
contemporary lcelandic art for Art in America, |
wis foscinated to discover how much arfists there
confinue to be engoged with icelond itseli, with
its cubfure and history, and especially its profound
and varied londscope—io a far grealar degree,
in fiact, than anything | hove encountered
anywhere else. Here is what | wrole about this
point: =, . .one thing you do notice wilth many
licelandicl artists, no matter how internationally-
minded lhey ore (almost all hove studied ond
[ived abroad for some time] is that eventually
lceland itself figures into their work os subject
matter, as a physical locus, a trove of imoges

and materiols ar—more mysteriously for
outsiders—as o comprehensiva force with which
one is constantly in diologue. It's not that the
compelling work being produced now is about
Icelond—ifar from it, But lceland is there, in the
deep grain of the inguiry; this homeland on the
mind which can be approoched with o profound
sansa of connection or with a sharp sense ol
irony, with wonder and humor, with poefic
engagement and lough-minded criticism.”

When | wrote this, | did not yel know fhe work of
Katrin Sigurdardoftir, which | would encounter a
short while loter in Mew York. When | did discover
her work, | immediately recognized what had

originally foscinated me in lcelond: o sovvy and




idiosyncratic arfist whose work was uncommonky
energlzed by her complex relationship to her
homeland, including its speciacular londscape
and geology, but also her own rhythms of
depariure ond retum, memary, fantasy, and at
times alienation and conflicl. Af the fime,
Sigurdardottir was making a series of sculpbures-
as-furnfture out of cut foom. The resulling
structures were like minlolure rendificns of vast,
and presumably lcelandic, fopagrophical
londscaopas seen from on airplane, for instance,
or better ye! from o sofellite. These fabricated
versions of “nature” had some of the splendor
and wondermant of the real thing, but also
conjured model-making kits, museum dioromas,
and movie props. When nature appears in
Sigurdardottir's work, it is always in a highly
mediated, “impure” way, subjected o all sorts of
cultural and personal transfarmation and
manipulation.

still, one had the desire to lie down on these
peculiar mini-worlds, 1o close one eyes and
dream on them, and to be mentally franspored;
fused with elements of orchifeciure and design,
Sigurdardattir's nafure simulacra oftentimes have
such a lransporlive, even mind-bending, power.
For her work High Plane (2002], Sigurdardotiir
construcled a high wooden plone as o platform
atop upright wooden planks. Two stalrwvays let
viewers climb up and poke their heads through
square openings 1o see anather of Sigurdardatfir's
splendid, orfificial vistas, in this case 29 miniature
mountains [based on lcelandic mountains) all
maode out of blue insulation materiol. One had
the feeling one was leoking for miles and miles
at a breathiaking londscope, and not up close
at small plles of synthedic stuff from the hardware
store, In an unusual twist, whean two viewers
gazed simullanegusly through opposite openings
they also eyed cne another across o seemingly
vost expanse. Sigurdordoltic's fobricoled
londscape thus doubled os o potentially cathartic
interpersonal encounter. Elsewhers,
Sigurdardattir has installed minlaturized synthelic
londscopes made out of polystyrene and model-
making materials in shipping crates and suilcose
comparments. When the box or the suilcose is

opened, one discovers landscapes which ara
somelimes based on ociual places, but also
fictional, and often a combination of both;
mareaver these hybrid landscopes have o way
of seeming al once plousible and allogether
otherworldly. Throughout her work, Sigurdardattir
typicalty scrambles the distinctions behween near
and far, archifecture ond nafure, immediale
experience and loyers of mamory, while
concenirating ottenfion on lond thoroughly
manipulating) exactly how we percelve.

When it comes 1o her combination of architecture,
design, and landscape, Sigurdardattir points lo
her years in New York os an abiding influence,
more ihe city itsell than the kind of ort being
produced there. In Mew York it oftenfimes seems
that the whole city Is in a state of permanent
physicol flux, with buildings going up and coming
down, and with whole neighborhoods constantty
morphing inlo new conditions and new identities.

If you leave even for a few months it is
guaranteed thot some familiar things will look
decidedly unfomilior when you return, that new
buildings will be looming where you nevar
expected them, and that old bulldings will be
guited or in the process of renavation. The aclual
experience of being an artist in New York also
affentimes involves scrambling for siudio spoce
and bath putting up and tearing down walls over
and over. Other foctors enter into fo
Sigurdardatfir's work, nolably her exfensive study
of deconstructivist architecture, and her personal
experience of moking a home in a fractious,
foreign city. Sigurdardottir's frequent use of
architectural fragments, and the way that her
works evoke disrupfion, dislocation, relocation,
and constant reinvention, suggest repefifive effors
to domesticote a city thal is of once close and
remaote, familior and enduringly alien.

Recent works by Sigurdardottic bath use and
transform some of the most basic architectural
components such as walls, shelves, rooms,
storage compartiments, and floor plans. In
Sigurdardotiir's cose, however, her architecturally
inflected works, which seem beholden o inferiors,
are suffused with wild news of the oufside, and



- the outside, in her cose, usually (but not exclusivelyl
means Iceland, with fis glaciers, coursing rivers,
rugged maouniains, recky outcroppings, and
jogged lava fields—in short this “homeland on
the mind" ihat enlers her work in sforiling and

compelling ways.

One of Sigurdardaottic's twisting, low-1o-he-ground
sculptures mode from architectural scole lumber
and wire maesh confiates the fioor plan of the
halway in her New York apartment building with
a section of the glacial river Jakulsd & Fiollum in
Iceland; other works in this series refer fo the
oullines of lcelandic islands. These sculptures,
incidentally, are wonderful. Decidedly frogile and
pon-monumental sculplures, which are maode of
nothing more thon finy walls and even finjer lights,
and which are distinctly ployful, defily ollude 1o
fhe kind of world-shaping geclogic forces
prevalent in kcelond. For another recen! work,
Sigurdardotiir construcied what she calls o “false”
wall in o gallery in Mew York, which easily looked
os if it hod been there forever except for its base,
which was transformed into o miniature, yed exoct,
backlit replica of the fagode of the artisi's
elementary school in Reykjavik. The eflect waos
mogical. Iceland and Mew York, childhood and
adulthood, grode school and art gollery all fused
togather, and this is one of numenous times when
Sigurdardoftir's architeciural fronsformations seem

frankly poetic and deeply touching.

It is inferesting that Sigurdardattic has increasingly
gravilated o working with walls, which ore, of
course, consummate barriers; they ore whot
separales us from the outside, and also from one
another. In Sigurdardotiir's art, however, it is this
barrier ospect of walls that gets complately
subwverled. You see over them, as if you were a
gianl, around them, ot them, and sometimes
fhrough them, and they also misbehave: they are
nod rectifinear but inshead curvoceous, organic, ot
fimes choppy and ragged, and always surprising
Rather than closing off or defining spoce, they
open space up o a hos! of new connatations,
associations, ond psychological possibilities, and
{hat's precisely what happens with Sigurdardattir's
striking new project for the Reykjavik A Museum

Here, two upright, near-identical struciures [both
a cross between sculplure and architecture] mirror
one another in the space. Like many of
Sigurdardottir's works, these structures are
meticulously arranged, but also rough and
seemingly casual, and while you recognize them
05 quirky orchitectural structures you also get
feeling of rocky escarpments, mountainous peaks,
glacial debris, and ice floes, os if nature were
mysteriously infilrating piles of row construction
materials, A finy, curving waoll connects the two
shruciures. While it is indead delicate, it also looms
lorge in the work, suggesting distant horizon lines
and a meandering path through 1he mountains,
but also, more implicitly, fragie ires for connection
between people, disparote places, and present
and past. The whole installation invalves constant
shifts of scale, ranging from quite big to really
smoll, which are masterful, os is the exchange
that happens between intericrs and exteriors
You can walk around the work, appraciote it from
o distance, ond also guite lierally walk info |,
where il becomes an inimale enclosure.
Moreover, this stafic work implies motion within
the space, but also between states of being,
ranging from one's public identity to infimacy with
others and solifude. Combining row architectural
materials with row aspects of nature, Sigurdardotiic
has devised a work that bridges architeciure,
landscope, and complex psychological nuances,

Gregory Valk
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