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ORAR

um &st, kviil og smasmugulegar
einkalifsrannsoknir

| istenskri orBabek er .orar” skyrt sem imyndun,
hugarburdur eda vitfirring, Notkun ordsins er lyst
med visun | Grelt orBatiltaki: ,Pad er drunum
naest &f veslu batnar®, sem merkir a8 peim haetti
vid aB ofmetnast sem hefjast skjott dr litlum
efnum eda af ldagum stigum, eda komast upp ur
vesiu eda vesdld. Pad or eftirtektarvert afl pad
munar adeins einum bokstaf 4 _vesdld® og
"verdld”, Ver8idin er ju oft vessell staBur, Verdld™
& rartur ab rekja til latneska orbsing ,vir" sem
merkir madur. Veréld merkir pvl mannsaldur eda
kynslad,

Verk Einars Jonssonar myndhéggvara, Alda
aldanna fiallar um pessa ver@ld sem kynsladir

sem koma og fara. Er verk Einars 68ur til lifsins og
skdpunarinnar eda harmljéd um forgengileika
mannlegs lifs? HorfBi Einar & verdldina fra
sjanarhioli guds sem finnur til med ménnunum
eda heimspekingsins sem litur & mennina sem
sandkorn & strind endanleikans? Hvad sem pvi
li8ur er Alda aldanna drar um Iifid sjalft og
lifsharattu mannanna. Hin er eins og lokakafiinn i
agurlegri symfoniu um lifid sjalft sem hrifur
menninna med sér | einni storri Glduhreyfingu.
Einar gat tekid ahorfandann med trompi, gert
hann andstuttan og Srvad hjartslattinn med pvi ad
stilla bassahljomana | lifinu | botn. Pad er eins og
ténverk Pils [solfssonar, Brennfd bidd vitar, hijémi |
bakgrunninum.

Old siBar er pad ekki lifid eins og pad leggur sig
sem vekur mesta undrun myndhdggvaranna sem
hér syna, heldur madurinn sjalfur. | myndverkum
peirra Gnnu Eyjéifsdétiur, Ragnhildar Stefansdéttur
og Pardisar Oldu Sigurardattur sem hér getur ad
lita er madurinn ekki | lifinu eins og | verki Einars,
heldur er lifid | manninum og madurinn er | heimi.
Stundum einn i heiminum, stundum | afar lithum
privatheimi. Manni er jafrvel boBid ad lita inn |
skapana. En lika Ot fyrir pa, allt ot | draviddir
alheimsins, Engu a8 siBur eru petta drar um sté8u
mannsins | heiminum, likt og verk undanfara peirra
Einars Jonssonar, pott sponarhornid sé annad og
misikin | verkunum hijémi 68ruvisi.

FIGMENTS
of Love, torment and Fastidious
Research into Private Lives

The kelandic dictionary defines “figments™ as
imaginings, fantasy or insanity, The word is used
with reference to an obsolete expression, loosely
translated as “figments [of the imagination] are
one step from misery “. In other words, those who
move quickly out of poverty or misery are at the
greatest risk of becoming haughty or arrogant. It is
interesting that the Icelandic word “vesald™
meaning “misery”, is merely one letter remaved
from the word “verdld®, meaning "world”, Indeed,
the world is often a miserable place. “Verdld® s
derived from the Latin word “wir®, which means
"man”. Thus "verdld™ or *world” in lcelandic is the
same as "the age of a man”™ or “generation”.

The waork of sculptor Einar Jéonsson, Afda aldanna,
or The Wawve of the Ages, interprets this world as
one where generations come and go. Is Einar's
work an ode to life and creation - or a tragic poem
about the fleetingness of human life? Did Einar
look at the world from the perspective of God, who
feels for humanity, or the philosopher, who looks at
men as grains of sand on the shore of finitude? In
either case, The Wave of the Ages is an image of
life itself and the human struggle. It is like the final
chapter in a overwhelming symphony about life
that can sweep men away in one fell swoop, Einar
Jénsson was able to capture his audience
completely with his sculpture, take their breath
away and stimulate their heartbeat by turning up
the volumea of life's bass line. It is as if Pall balfsson's
piece of music Brennid bid vitar (Lighthouses burn)
is sounding in the background.

A century later, it is not life in its entirety that most
intrigues the sculptors exhibiting here, but man as
such. in the exhibited works of Anna Eyjolfsddttir,
Ragnhildur Stefansdottir and Pordis Alda SigurBar-
dottir man is not in life, as in Einar's work, but rather
life i5 in man. Sometimes man is alone in the world,
sometimes he is in a very small private world, We're
even invited to look into the closets - and also
outside, into the boundiess universe. Nonetheless,
these are fantasies about man's place in the world,
like the work of their predecessor Einar Jonsson.
Even if the perspective is different and the music in
the pieces does not sound the same.




Bdrdis Alda Tigurllardattie: Fiicfall, 2004

bPordis Alda Sigurdardéttir safnar saman
ummerkjum, sporum og alls konar merkimidum
sem aubkenna lif einstaklinga og fylgja peim um
stundarsakir. Hiutirnir eru i allri sinni handahéfs
kennd keimlikir, en persénurnar gefa pessum
hlutagraut sem pasr dika & borB eigin lifs sinn
sarstaka Iit og yfirbragh. Listamadurinn horfir ekki
& pessa litlu heima dr fiarl2g8. Hann er pétt &
hala perscnunnar eins og flaekingurinn sem hirBir
upp hlutina sem hafa verid hiuti af lifi hennar
Adur en beir urbu dparfi

Daudir hlutir eru ekki til. 5torir og smair
nytjahlutir og alls konar &parfi og drasl eru
lifandi | verki Pordisar Oldu, EBIi beirra er
dregid fram. Ekki b& endilega pad e8li sem
hlutverk peirra ljar peim. Peir eiga baf til ad
ganga pvert & bad, bregdast pvi og detta Gt Gr
rullunni. Med einstaklingsedli sinu gera peir
grin ad tilburdum til ad hlutgera og stabla
mannlegt [if pvi jafnvel kaffivél sem deilir nafni
og ndamerl med 88rum Ur sému seriu dansar ot
ur rédinni pegar minnst varir. Henni er gefinn
sjens er hun mastir skilning) listamannsing & bl
ad allir eigi sér drauma og prar. Pess vegna
fadmar Poris Alda hlutina ad sér, vefur utan um
ba, skryBir og reyrir pa til ad halda peim saman
Pad er eins og hin sé mitt & milli peirra og reyni
ad bjarga peim. Frd hverju? Fra gleymsku,
vanrakslu, vidurkenningarskorti? Ekki bara og
ekki alltaf. Medaumbkun er viBsfjarri, Hiun er
miklu fremur ad gefa peim takifari til ad
ofmetnast svolitd og gledjast yfir sjalfum sér
Han faer hlutina til ad setja sig | stellingar og
synaja. Atll peir syngi ekki pjadsong poppsins,
“We are the world, we are the children. We are
the ones to make a brighter day so lets start
giving.” 7 Pad halda ekki allir lagi

Bordin Alda Ssgurardoiie Sgeeun, 2004

bérdis Alda Sigurdardéttir collects signs, traces
and all sorts of labels that define the lives of
individuals and which accompany these
individuals for a time. In all their randomness,
they hold a similarity, while the subjects give this
mish-mash of things offered on the table of their
lives their own particular colour and characteristic
The artist does not look at those little worlds from
a distance. She is hot on the heels of the subject,
like a tramp that picks up things that used to
belong to that person, before they became
UNMeCessany

There is no such thing as dead objects. Large and
small abjects and all sorts of junk and
unnecessary things come alive in the work of
Pordis Alda. Their true nature is extracted,
though that is not necessarily the nature
awarded them by their role. They have a
tendency 1o oppose it, betray it, and abandon it
With their unique individuality they poke fun at
attempts to objectify and standardize human
life, because even a coffee machine that shares
Its name and serial number with others from the
same series dances away from the chorus line
when least expected. It is given a chance upon
meeting the artist's understanding of the fact
that everyone has dreams and desires. That is
why Pordis Alda embraces objects, weaves things
around them, decorates and binds them in order
to hold them together. It is like she Is caught in
the middle, trying to save them. From what?
From obscurity, neglect, lack of recognition? Not
only and not always. Pity is far removed. It is
more likely that she is giving them an opportunity
to feel proud and a little self-satisfied. She gets
the objects to strike a pose and sing. Probably
they sing the national anthem of pop music “We



Arna Dypithddttic Gulur fugl, 20034

pad er sinu melr dhugnadur | verkum Onnu
Eyjolfsdottur, Alla vega pegar ndnar er ad gl
Vil fyrstu syn blasir sakleysid vid, Lifid er saklaus
leikur, @vintyri sem endar vel, Paradis. Gull,
kéngablatt flauel, rautt epli. Prins og prinsessa.
svanurinn | verki Onnu minnir dneitanlega 4
saklausta af 6llum saklausum islenskum
a@vintyrum, sdgu Muggs um Dimmalimm

| myndskreytingu Muggs eru kongurinn og
drottningin, sem sitja med kardnu & hafdi |
hésaetum sinum | ségulok, enn litil bérm. Fatur
peirra na ekki nidur & golf, Myndirnar segja sina
sOgu, Geta prinsessan og prinsinn ekki ordid star
eda vilja pau ekkl verda stér? Endurspeglar pessi
stadreynd einhwverfa innstu pra Muggs sjalfs, sem
vildi heldur ekki fullor@nast pd svo ad hann léti
prinsinn losna Gr svanslikinu?

Dimmalimm leikur sér vid swvaninn sem er henni
allt. Dag einn er svanurinn horfinn pegar hin
kemur til 28 leika vidd hann. Einu ummerkin um
hann er svanshamurinn, Petta er augnablikid |
sogunni sem vekur dhug.

Pal ma segja margar sbgur Ut fra minnum og
taknum i sbgunni um Dimmalimm og svaninn.,
Svanurinn er hvitur og fagur, en hann getur verid
arasargjarn fugl. Seifurilipiter breyttl ser |
svansgervi begar hann flawg af stad til ab nawbga
Ledu. | verki Onnu stendur einnig ofvaxinn,
risastdr, kdngablir flavelspungur. Notalegur,
mjdkur, fallegur, freistandi, dlégulequr sekkur
Hann getur verid linur eBa stinnur. Eins og
astarprain sem getur umbreyst or mykt i hdrku

Myndasagan um Dimmalimm getur vaki® upp dra
um prahyggju, ast, ofbeldi og misnotkun, Prinsinn

Mnna Dypedtyddtti Kongs bl J004

are the world, we are the children. We are the
ones to make a brighter day, so let's start giving.”
Not everyone is able to hold a tune

The works of Anna Eyjélfsddttir are somawhat
more gruesome, at least upon closer inspection. At
first glance they appear innocent. Life is a harmless
game, a fairy tale that ends well. Paradise, Gold,
velvet of royal blue, a red apple. A prince and
princess. The swan in Anna’s story reminds one of
the most innocent of all innocent lcelandic fairy
tales, the story of Dimmalimm, by Muggur

In Muggur’s illustrations that accompany the story,
the king and queen who sit crowned upon their
thrones at the end of it are still small children
Their feet do not touch the ground. The pictures
tell their own story. Are the prince and princess
not able to grow up — or do they not wish to?
Does this reflect Muggur's own inner desire not to
become an adult, even if he did release the prince
from the spell of being a swan?

Dimmalimm plays with the swan. It is everything
to her. Yet one day when she comes to find it, it is
gone. The only sign that it existed is the discarded
swan's body. This Is the story's terrifying moment

One can spin many stories from the references
and symbaols found in the tale of Dimmalimm and
the swan. A swan is white and beautiful but can
also be aggressive. Zeus/Jupiter transformed
himself into a swan when he flew off to rape
Leda. In Anna's work there i also an overgrown,
huge, velvet testicle of royal blue. Comforting,
soft, beautiful, tempting - an lrregularly shaped
sack, It can be soft or hard. Like the desire for
lawe, that can change from gentleness into cruelty.



Ragehildur Stetsnademtic Skipoer 2004 (hiutl)

og prinsessan eru dikkur, barnsliki sem geta
aldrei ordid fullordin, Kynferdisieg misnotkun
barna getur gengid ad bernskunni dawdri um leid
og hin festic barnid i gildru bemskunnar, flaskic
pab | reifum sem pad getur ekki losad sig ur. Pad
er daudi | dsynd dukkunnar. Skerandi, spandi,
nistandi pagn.

[ listinni er hagt aB hlusta eftir bessari pogn, hafa
andvara i sér til ad geta numid hana. Lata pdgla
mynd af pvi sem er broti® og bugad lida hja 4 bak
Wit gler. Minnast bess | pagn, Fyllast oflasti. Oskra
svo af lifs- og salarkriftum OFBELDI®, svo hatt
al glerid springur. &ra, gera allt vitlaust. Listin er
petta oflati sem parf til bess a8 brjdtast aegnum
glerid svo vesdld batni.

Listin bryst ut og verdur Gtvikkud skynjun |
verkum Ragnhildar Stefansddttur. Samt er
likaminn | dllum sinum myndum upphafsreitur
eda abdstaban sem oll skynjun gengur dt fra.
Ragnhildur andméalir hefdbundum hugmyndum
um adskilnad sdlar og likama. Hin brotkennda og
skerta syn nutimavisinda vikur fyrir heildraenni
syn. Likaminn er fyrir henni avinlega llkamssal
eda sdlarlikami. Hvers vegna eiga t.d. genin ad
geta tjad meiri sannleika um manninn en lithimna
augans sem nattrulaknar geta greint heilsu
mannsins Ot frat Augad er spegill llkama
manneskjunnar. Far ma sja forsdgu, tengs! vid
adra og ahrif umhverfis. Ol pesi vitneskja er

oft deemd til ad vera falin, en alltat utan
sjdndeildarhrings efnishyggjunnar

| fyrstu verkum Ragnhildar var llkaminn
natengdur J6rdinni. Eins og gud |
Skopunarsdgunni skdp hin manninn Gr maldu,
nema hwvad hin matadi hann til ad byrja med

Raghildur Stelansdttin irn, 1004

The picture-book story of Dimmalimm can easily
evoke imaginings of obsession, love, violence and
abuse. The prince and princess are dolls, children
that can never grow up. Sexual abuse of children
can destroy childhood while trapping the child
there, tangling it up in bonds from which it
cannot be released. There is death in the doll's
expression. Screaming, terrifying silence.

Art can listen for that silence, can be vigilant
enough to hear it. It can place a silent picture of
what is bent and broken behind glass. Remember
it in silence. Become outraged. Then scream
"WIOLENCE!™ with all its might, so loud that the
glass explodes, Drive everyone crazy. Art is the
outrage that is needed to break the glass so that
misery can be redeemed.

In the work of Ragnhildur Stefansdattir, art
escapes and becomes an expanded perception,
even if the body in all its forms is the beginning of
all perception. Ragnhildur opposes traditional
ideas of the separation of body and soul. The
fragmented and limited vision of modern sclence is
replaced by a holistic vision. To her, the body is
always a bodysoul, or a soulbody, Why, for
instance, should genes express more truth about
mian than the iris of the eye, through which holistic
medicine can diagnose a person's health? The aye
15 the mirror of the human body, It reveals history,
relationships with others, the effect of the
environment. All this knowledge exists. It is often
doomed to be hidden, but it is always beyand
materialism’s range of vision

In Ragnhildur’s first works, the body was always
very close to the earth. Like God in Genesis she
created man from earth, except that she shaped




bara i bitum eda svipti hann ytra byrdi. /& sidan
hefur hin verid ad fjarlaegjast meir og meir
moldaredli mannsins og likaminn hefur ordid
sifelit defniskenndari. NG er svo komid ad
efnislikaminn sem hin hefur verid ad
sundurgreina og setja saman aftur, teygja Or eBa
pressa saman, er horfinn. Hann er risinn upp af
rannsoknabordi hennar og er vart meira en
skugginn af sjdlfum sér. E8a réttara sagt 1josid af
sjalfum sér pvi hér eru synd verk af drunni sem
umbykur lHkamann. Um leid minna pessi verk
svolitid & likamana i kvikmyndinni Matrix sem
hafa verid leystir upp | stafraenar eindir.

Adgreining hins ytra og hins innra dugir ekki til
ad henda reibur & likamann. Hann er gljipur og
tekur allt inn & sig um leid og hann rennur saman
vid umhverfid. Umnhverfid benst Ot eftir pvi sem
likaminn leysist meir upp og skynjunin losnar
pannig ur vidjum holdsins. Mark milli sjalfs og
hinna verda oljos, Hinir ljoskenndu likamar geisla
at fra sér og baa jatnframt yfir ofurnaemi. Eins og
vaeru peir ein stor skynvera sem naetir og nemur |
senn. Eins og séum vid &/l tengd | gegnum arur
akkar.

petta eru érar Ragnhildar um samband manns vid
sjalfan sig og samband vid abra | samhengi
alheimsins, Med myndum af ytra dstandi likamans
tjair hin einnig pad innra astand sem hann er i
hverju sinni. Likamarhugar geta verid
ofurspenntir eda slakir, fastir fyrir eda gegnsaeir,
pad er eins og listamadurinn standi pett ad baki
pelrra med augun A vanga peirra, Peir verBa ekki
varir vidd hann fremur en engil eda fylgju, sem
nemur pessa fingerBu ofurskynjun an pess ad
trufla. Listamadurinn andar med og fylgist |
ofvaeni med verunni skynja, leyfir henni ad vera |
nokkurs konar hugleidsiuaastandi. Med vokulu
auga og hér og nd, an einnig | vitund um
einhverjar Graviddir. Anda inn, anda O, leyfa
huganum ad dvelja, all hverfa inn & vid og kyrrast
pratt fyrir ab hann glitrl og sindri @ins og himinn
& nyarsndtiu,

Sigrifur Porgeirsdditic

Pyding / Translation: Alda Sigmundsdottir
Lidgsmyndun / Photography: Inger Helene Bbasson

him initially anly in fragments or took from him
his outer shell, Ever since, Ragnhildur has been
maving away from man's earthy nature and the
body has become less and less like matter, At this
point, the body made up of matter that she has
been taking apart and putting back together
again, stretching out or pressing together, is
disappearing. It has risen from her examining
table and is now barely a shadow of itself. Or,
more precisely, the light of itself, because on
exhibit here are works of the aura that surrounds
the body, These works remind vaguely of the
bodies in the film Matrix, that have bean
dissolved into digital units.

The distinction between outer and the inner does
not suffice to define the boundaries of the body,
It is absorbent and takes everything in, while
simultaneously merging with the environment.
The environment expands as the body dissolves
more and mare and sensation ks released from
the trappings of flesh. The boundary between
self and other becomes less clear. The illuminated
bodies radiate and also possess a hypersensitivity.
As if they were one large sensory being that
nourishies and takes in, simultaneously. As if we
are all connected by our auras.

These are Ragnhildur's imaginings about the
relationship of man with himself and with others,
in a universal context. Through images of the
external condition of the body she also expresses
its inner condition each time. Bodies'minds can be
hyper-tense or relaxed, solid or transparent. It is
like the artist is standing right up against their
backs with her gaze upon them. They don't
notice her, any more than they would an angel or
@ spirit who picks up this delicate hyper-sensation
without disturbing. The artist breathes along
with it and watches anxiously as the being gives
way to sensation, allowing it to remain in a sort
of meditative state. With a watchful eye here and
now, but also in the knowledge that boundiess
space exists, Breathe in, breathe out, let the mind
go within, rest and become still, even if it
shimmers and shines like the sky on the eve of a
new year.

Sigrithur Porgeirsddrtic




INNGANGUR

Tilvera mannsins er hugsuum og listaménnum
sifellt undrunarefni og grundvallur rannsokna sem
seint munu leiBa til oraekrar niBurstGdu. Athafnir,
draumar, langanir og prar einstaklingsins koma
hwverni kynslod af annarm jafnmikid 4 dvart, og hid
deamitaeBa safn slikra mannlegra vidbragta hefur
verid nefnt ‘tidarandinn’ | velkri tilraun til ad
grebna | sundur einkenni kynslddanna

Listakonurnar Anna Eyjdifsddttin, Ragnhildur
Stetinsddttic og Pordis Alda Sigurdardottic hafa valid
a8 gera tilveru mannsing ab vibfangsefni sinu, hver
med sinum haetti. Med ylirskrift syningarinnar = Orar
um dst, kvt og smismugulegar einkalifsrannsdknir
visa poer til bess ald list peirra flallar ekki siBur um bal
sem baerist innra med okkur en pad hegdun sem vid
smum af okkur eBa pd hiuti, sem vl reynum ad
notfera okkur | fanytri leit a8 merkingu lifsing,

P stéilur nalgast vidfangsefnid hver med sinum
heetti. Verk peirra spanna allt hid manniega svid, fra
byl ad flalla um oglégg skil milli sakleysis og
ohugnadar, milli hins andlega og hins likamlega,
milli pess Sryggis sem vid reynum ab skapa okkur og
pess umkomuleysis sem vid upplifum pratt fyrie alit

| listaverkum peirra horfumst vid | augu vid okkur
sjilf og pa innri dvissu, sem vid verBum stodugt ad
takast & vid

Eleilour Poridisson,
forstddurmadur Listasaing Reykjawikur

INTRODUCTION

Human existence is a constant source of wonder
for thinkers and artists alike, and forms the basis
of research that is unlikely to lead to any definite
conclusions. The actions, dreams, longings and
desires of the individual surprise each new
generation as much as the preceding one, and the
diverse collection of such human reaction has been
labeled ‘the prevalent spirit of the time' in a weak
attempt to define the characteristics of the
generations

The artists Anna Eyjélfsdottin, Ragnhildur Stefins-
dittir and Pardis Alda Sigurdardottir have chosen
the human existence as their subject matter, each
on their own terms. Through the title of the
exhibition = Figments of love, torment and
fastidious research on private lives - they refer to
the fact that their art is no less concerned with that
which stirs inside us than with how we behave or
the things we try to use in our futile search for the
meaning of life

These companions address the issue each in their
own way, Their warks span the field of human
existence, from the vague boundaries between
innocence and wickedness, between the spiritual
and the physical, between the safety we try to
create for ourselves and the helplessness that we
experience nonetheless

In their works of art we are confronted with
ourselves and the inner foreboding that we must
continuously struggle with,

Eirlkuy Poridlisorn,
Director of Repkjavk Art Museum
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Anna Eyjoifsdortir

Viogaland B, 108 Reykjavik

Pasthalf: 8527, Simi / telf: 00354-8917148
e-mail: aeyjo@hotmail com

Anna sotti myndlistarnam | Myndlistaskalann i Revkjavik og & listasvidi | FB. Han dtskrifadist fré skdlptardeild
Myndlista- og handiBaskdéta lslands 1991, pa fér hin | framhaldsnam 1991-93 til Disseldorf | Byskalandi og var
bar nemandi hja Prof. Magdalenu Jetelovu | Disseldorf Akademie.

Anna studied an at the Reykjavik School of Visual Art and at Fjolbrautarskdlinn | BreiBholtl, She graduated from
the keelandic College of Arts and Crafts in 1991. She attended Dusseldorf Akademie in Germany from 1991-1993
where she was tutored by Prof. Magdalena Jetelova

Ragnhildur Stefansdottir

Skerplugdtu 7,101 Reykjavik.

Simi / telf; 00354-5624013 [ 00354- B97RZ46
e-mail: raggafow@simnet.is

Ragnhildur lauk némi Gr myndmatunardeild Myndlista- og handiBaskdla kslands
1981 og stundaBi nam vid Minneapolis College of Art and Design, Bandarikjunum 1982, Han lauk MFA fra Carnegie-
Mellon University College of Fine Art, Bandarfkjunum 1987.

Ragnhildur graduated from the keelandic College of Arts and Crafts in 1980, attended Minneapolis College of Art,
USA in 1981 and completed her MFA degree from Carmnegie-Mellon University College of Fine Art, USA in 1987

pardis Alda Sigurdardattin
Dalland, 270 Mosfellsbaer
Simi / telf: D0354-56668580
e-mail: toa@binetLis

Pordis nam vid Mynedlistaskalann | Reykjavik arin 1967 og 1977-79,
Hun Gtskrifadist frd myndmétunardeild Myndlista- og handiBaskola [slands 1984, 1985-86 var hin vifh nam vid
Akademie der Bildenden Kinste | Minchen, Pyskalandi hja Prof.Eduardo Paclozzi,

kordis studied at the Reykjavik School of Visual Art in 1967 and again in 1977 - 79. She graduated from the
Icelandic College of Arts and Crafts in 1284, In 1985-86 she studied at Akademie der Bilden Kinste in Munich,
Germany with Prof. Eduardo Polozzi.

Anna, Ragnhildur og Pérdis Alda hafa haldid margar einkasyningar og tekid batt | fjdlda samsyninga hér heima
og erlendis, Paer hafa allar tekid virkan patt | félagstarfum myndlistarmanna og eru paer m.a. félagar | Mynd-
héggvarafélaginu i Reykjavik og hafa synt og komid al undirbiningi og framkvasmdum syminga & pess vegum.

Anna, Ragnhildur and Pordis Alda have held many solo exhibitions and taken part in numerous co-exhibitions,
both in lceland and abroad. They are all active members of the Association of Reykjavik sculptors’ and have all
partaken and organized Association’s exhibitions,

Listamannsspjall verdur brisvar & syningartimanum, pa raeda

listamennirnir verk sin og skoBa syninguna damit syningargestum, i i i i
pordis Alda Sigurdardattin: sunnudag 15, febroar ki, 15
‘Anna Eyjolfsdottir: sunnudag 7. mars kl. 15 LISTASAEN REVICIAVIKLIR

Ragnhildur Stefansddttir sunnudag 14, mars kl. 15




