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Asdis Sif Gunnarsdéttir
Fiedd: 1976, Madison, Wisconson.

Eq vissi ekki a8 maBur pyrfti a8 fara | hdnnunarskala
til pess al vera myndiistarmaBur eBa vera svona
Iégiskur | hugsun.

Erum vid ekki orBin bara skithraedd?

Pad ar eins og ab listamenn hafl gleymt ad peir eru
fridlsir. PaB er enginn ad borga peim fyrir a8 vera
bad sem peir eru og peir geta gert hvad sem peir
vilja, sagt hvad sem beir vilja.

Af hverju erum vidd haett ad tala, Vitum vid svona litid
ela er okkur alveg sama, eBa erum vil hvort e er
langu bain ad missa petta Ot Gr héndunum, er petta
kanski 16ngu komid ot | fatahénnun, arkitektar,
hénnun og bidmyndir. Hvad er pessi list. Hvar er
pessi pottur sem a8 okkur finnst svo gott ad geta
farid inn i.

Pab er enginn sem segir ab bd purfir a8 kunna a8
byggja vegg til ab varpa videoinu pinu 4. PaB er ekki
betra patt pal sé homrétt.

Vil purfum ekki ad vera logisk | hugsun

Vid erum fridls

PaBd er enginn sem segir ab ba purfir a8 vanda big.
List er guts.

List er ekki tiska.

List er ekkert endilega mjog fyndin

Hvar er innri porfin?

AB madur burfi ab klara verk fyrir syningu?

Af hverju eru myndlistarmenn haettir a8 tala?

Vi hidfum ekki dhuga & ad vera skrifstofulistamenn
List er ekki bara taskni.

Vid purfum ekki ad lera 4 Photoshop eda Final

ut pro.

List er ekki _annad hvort eda”.

List prifst ekki | hroedsly, sérstaklega ekki | hraedsly
il hvad S8rum finnst.

Gud hjalpi okkur fra minimalisma

Gud hjalpi okkur fra minimalisma

Myndlist skiptist ekki | tvennt, ljétt og fallegt.

Vith burfum ekkl ad vita fyrir fram hvall vid erum a8
fara ad gera, vid getum fundib pab & okkur.

Vid erum ekki hraedd.

Vi erum ekki haett ab tala

Pad er ekki til neinn sem ad segir ad verk eigi ad vera
annab hvort eda, vel eba illa gert fara alla leid”.
Marcel Duchamp gerDi okkur aldrei greida. Hann
gerdi myndlist.

Vid skdpum okkar eigin taekifaer..

Vil vitum af hverju vill erum hér.

Vil pelckjum innr pbrf, Vi erum ekki aB bessu af
pvi ad okkur dettur ekkert annad | hug.

Vid megum gera pab sem vid viljum, segja bad sem
vid wiljum

List prifst ekki i ab _komast dfram”.

Sumir myndlistarmenn syna 4 priggja ara fresti og
vinna | einrimi pangad til.

ARAARAA Videovarp Iyt med hertalpbaskidng
ALAAAAA Videa proj :::u-?',_ graphn from Vides stilh

Mém: Filbrautaskélinn | Breilholtl, Myndlistarbraut. 1992-1997 / School of Visual Arts. BFA, Fine Arts,
MNew York. 1997-2000 f UCLA, New Genres. MA Fine Arts, Los Angeles. 2001-2004

I didn't know you had to go to a Design school to be
an Artist, or that you had to be so logical in your
thinking.

Aren't we just afraid?

it's & if Artists have forgotten they are free. Nobody
is paying them for being who they are and they can
do what they want, say what they want.

Why have we stopped talking? Do we know so litthe,
or do we not care, or did we lose our grip a long
time ago anyway; has this expression long ago
transformed into fashion design, architecture, design
and mavies? What is Art? Where is this hot pot that
we relish soaking in so much?

Nobody said that you need to be able to build a wall
in order to project your video. It isn't any better even
if it Is right-angled.

We do not have to be 5o logical in our thinking.

We are free

Nobody says that you have to be so careful.

Art Is guts,

Art is not fashion.

Art is not necessarily very funny.

Where is the Inner Need?

Having to finish a work before an exhibition?

Why have artists quit speaking?

We are not interested in being office artists.

Art sn't just technigque.

We do not have to learn how to use Photo Shop or
Final Cut Pro.

Art does not have to be *Either-Or®.

Art does not thrive in fear, Particularly not fear of
what other think,

God save us from minimalism.

God save us from minimalism.

Art can not be divided into “Ughy™ and "Beautiful®.
We do not have to know in advance what we're
going to do, we can trust our instincts.

We are not afraid.

We have not quit speaking up

There sn't anmyone who says that a work has to be
either-or, well done or not, “go all the way”.

Marcel Duchamp never did us a favour. He did art.
We create our own opportunities..

We know why we are here.

We recognise our Inner need, we're not just doing
this because we can not think of anything else to do
We can do what we want, say what we want.

Art doesn't thrive on “getting ahead"”.

Some artists exhibit every three years and work in
private in between.
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Erling B.V. Klingenberg
Faeddur i Reykjavik 1970

Menntun: Filbrautaskalinn [ BreiBholti, Listasvid, Reykjavik, ldand. 1987 - 1991 / Myndlista- og
handiBaskali slands, Reykjavik, lsland. 1991 - 1994 / Fachhochschule fur Bildende Kunst Kied, Kiel,

Pyskaland. 1992 - 1993 / Hochschule fir Bildende Kunste, Frankfurt am Main, Pyskaland, 1994 - 1995 /
Nova Scotia College of Art & Design, Masters grada (MFA degree), Halifax, Nova Scotia, KANADA. 1995 - 1997

«Hvab er safnid lokad? Er verid ad fiytja eitthvert
listaverkid eda koma med pal?”

eru spurningar sem skrifstofufolicd,
bankastarfsmennirmir, jo8skaldin og listamennimir
spyria sig fyrir utan Asmundarsafn & leid sinni inn &
syningu Erlings p.V. Klingenberg | Piramidunum,
Fyrir utan safnid stendur sendibill med opnar
afturhurBirnar [ 4tt ab inngangi safrsins. Inni |
bibnum blasir vid témt rymi sendibilsing, en einmitt
bad rymi er umbverfid | myndbandi Erlings. Par
sést listamadurinn | bardttu sinni vid abdrattaraflid
med grimu sem blindar hann, Kastast
listamadurinn til | ﬂutnlngsnj'rn-i sendibllsing &
fleygiferd | erfidiri leit sinni ad jatrvaegi, med rétta
#jonu og preifingar & yfirborBinu sem sinar einu
vidmiBanir,

Fyrir framan myndbandi® stad bronsafsteypa af
leirkiumpi & stépll. “A bronsskdlptarnum er al
finna fingrafér og svart gat. Vi gaegjumst inn i
gatid a yfirborBinu, pvi pad er bannad ad snerta
og finnum fyrir neerveru dendanlegrar uppsprettu,
brunn sem verBur svartari og dypri pvi lengur sem
vilh liggjum & gagjum.*

Annal verk sem ekki felur | sér minna addrittarafl
en hin verkin, brunnurinn nni | midjum vegg, sem
& hangir griman Gr myndbandinu, afsteypa af
andliti listamannsins. Hér geta listunnendur svalad
sér 4 opnunarvininu sem lekur endalaust Or munni
listamannsins | boBi Listasafns Reykjavikur, [ vimu
med grimu geta peir sem vilja vera listamenn orBid
einstaklingarnir ég, listamaBurinn, - “ef ég verd
ndgu mikid ég ba yrli ég b eda ef pu verbur
nagu mikid ég pa verdur b pa” og
figldaframieiBsla einstaklingseBlising fer | gang.

"Enginn aettl a8 vera hissa 4 i, a8 & pessari
syningu sem Erfing P.V. Klingenberg er skrifabur
fyrir, s& aldred ad vita hvort hér sé einstaklingur &
ferd. Er alveg vist aB Erling sé sjalfur & bak vid
grimuna? Hér gaeti eins verid um konu ad raeda
sem Erfing hefur rddid til ad braita | bilnum, Pad
wvieri pa kannski réttast ab spyrja pessa konu hvort
holan | bronsinu hafi eitthvad med raunverulegan
tittling Erling B.V. Klingenberg ad gera; samkvaemt
reglunni ef bd er ndgu mikid ba, ba verdur pi ég.
Pad er erfitt a8 vera einstaklingur og | seinni tid,
jafrvel enn erfidara fyrir listamenn en hina pvi peir
skynja ekki dypt vandans fyrr en peir haetta |
bankanum™ & sjonum, | bodinni eba &
skrifstofunni.

Wi beloud G el Letas

"What, is the gallery closed? Is some plece of art
being brought in or moved out?”

These are questions that office workers, bank
employees, poets and artists ask themselves outside
the Asmundarsafn gallery on their way to the
exhibition by Erling P.V. Klingenberg in The
Pyramids. A van is parked outside the gallery with
its rear doors open and facing the gallery, Inside
the vehicle we see its empty belly, which is precisely
the setting of Erling’s video being shown inside the
gallery, There we see the artist fighting the law of
gravity, wearing a mask that blinds him. He is
tossed this way, inside the van that is moving at
breakneck speed, struggling with all his might to
find balance, with the correct face and surface
fumbling as his only frame of reference.

In front of the video is a bronze casting showing a
lump of clay on a pillar. "On the bronze sculpture
there are fingerprints and a black hole. We look
into the hole on the surface, a well that becomes
blacker and deeper the longer we keep looking.”

Another work that attracts just as much as the
others i the well inside a wall, on which hangs the
mask from the video, a mould of the artist’s face.
Here art aficionados can partake of the wine from
the opening, running endlessly out of the artists’
mouth, courtesy of the Reykjavik Art Museum.
Inebriated with a mask, those who want to become
artists can become the individuals “1°, the artist, -
*if | were enough I, | would become you or if you
are encugh me then you'll be you,™ and the mass

production
of individuality ks underway.

"It should come as no surprise that you just never
know if there is an individual behind this exhibition
attributed to Erling b, V. Klingenberg, Is that
definitely Erling himself behind the mask? it might
just as easily be a woman that Erling has hired to
tumble about in the van. If so, it might be
appropriate 1o ask this woman whether the hole in
the bronze actually has something to do with Erling
p. V. Klingenberg's penis, as in, 'If you're enough
you, you'll be me”. it's hard to be an individual and
in this day and age, even harder for artists than
others because other people don't sense the depth
of the problem until they quit the bank”™ ... or the
sea or the shop or the office.
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Gudny Gudmundsddttir
Faedd 1970 | Reykjavik

| byrjun velti ég fyrir mér hvernig blutir verBa til og
hvernig myndlist verdur til. Hvad hefur gerst aBur
en verkid er tilbGid. Hvernig verkfaer voru notud.
Hvad var oft maeit? Hvernig? Svona hugsanir
hisfdu ahrif 4 pad sem ég bjd til.

Hver er munurinn a vinnubordinu og hiutnum sem
verBur til & pi?

Seinna kom spurningin: Hvad er mikils virBi?
VINNA ER MIKILS VIRDL

Aukinn - efnahagslegur - fvinningur - er = mikils -
wirdi,

Afkoma - atvinnuveganna - 0g — uppspretta -
auds... er mikils virdi,

Hefur kolagrafa taknraent gildi? Ef ég stilli upp
minni afurd vid hiidina 4 afurd frystitogara eda
oliuborpalls, hver er pd munurinn? Hver er imynd
eda takn velmegunar? A hin ad vera synileg?
Eins og fani? Hval & ab skipta um skjaldarmerki &
margra ara fresti,? Hvenaer er dreki ordinn
ureftur?

A timabili teiknadi ég skautadanspér an afldts. Svo
haetti bg pvi.

Pal er haegt a8 laera mikid af Coco Chanel. Han
sagdi ad tiska faeri Or tisku & pvi andartaki sem
hin kaemi fram & sjonarsvidid. Pess vegna gerdi ég
tvaer styttur af henni sem eru & syningunni,

Pad er ljost ad allt eyBileggst 4 endanum. Pad
skiptir ekkl mali hvad pad ferBadist stolt og nytt
um & faeribandinu & leid Or vinnslu og Gt
heiminn... Einhverntima hlaut a8 koma ad pvi ab
paf kaemu brestir | gleri@, svo brotnadi pad alveg.
Lakkid for ab kvarnast af og svo kom ryd | saridl.
AB lokum leggur hluturinn endaniega upp
laupana, Hann er kominn Or tisku og bad er sem
betur fer haegt ad ryma fyrir nyjum vérum.

Garsreirkl 149 x 300 x 190 om, Bléndudl takni,
Mdechanizn 149 x 200 x 190 om. Mized madia.

m 312 = 150 om. Blyantur og ties.
Technical Dravlng 313 x 150 om. Pencil and ink.

Coen If o svartr madur 4 bliu kimdi 26 = 11 & 10 cm. Brenndur leic

Mam: Figlbrautaskdlinn | Breibholti, Listasvid, 1986 — 90 / Myndlista- og handiBaskall lslands. 1990 -
93 f Hochschule fir bildende Konste, Hamburg. 1995 - 01

In the beginning | thought about how things are
created and how art is created. What has
happened before an object is ready? What sorts of
tools were used? How were measurements taken?
And how often? These sorts of questions had an
effect on what | made.

What is the difference between the drawing board
and the things created on it?

Later came the question: What is important?
WORK 15 IMPORTANT

Increased - economic - gain - is - important.

The - profits — of - trade - sectors - and - the -
sources — of —wealth ... are important.

Is a glant coal-drilling rig symbolic? If | place my
product beside the product of a freezer trawler or
an oil rig, what is the difference? What i the

image, or symbol, of prosperity? Should it be
visible? Like a flag? How often, should a coat of arms
be renewed?

When does a dragon become obsalete?

At one time | drew Tigure skating couples
constantly. Then | stopped.

A lot can be learmed from Coco Chanel. She said
that fashion went cut of fashion the moment it
appeared on the scene. That's why | made two
statues of her that are included in the exhibition.

It is clear that everything is destroyed in the end. It
does not matter how it travelled, proud and new,
on the conveyor belt from production and into the
world.... At one time or another cracks were
bound to form in the glass, and then it broke. The
varnish started to peel off and rust formed in the
wound. In the end, the object ends its days. It is
out of fashion now and fortunately it is possible to
clear the way for new things,

og plastglmra
Cen I arl & bisck man an & bivs doth 28 1 21 5 10 om. Burned ey and & plastic foil.



Inngangur

Asmundarsafn vid Sigtdn hefur um dratuga soeid verid
ginn af féstum punktum | menningarlandsiagi
Reykjavikurborgar. HOsid er helgad verkum listamannsins
Asmundar Sveinssonar sem bygg®i hasid eigin héndum,
bjd par dsamt fidlskyldu sinni og vann par méng sin
aftirminnilegustu verk, sem nu pryda safnid og garBinn
umbverfis bad.

Asmundur var mtid shugamadur um samtimalist og pad
sem ungt listafdli var a8 fist vid & hverjum tima, og pvi
er bad mjdg | hans anda ad 68ru listafdlki hefur veril
boBit ab syna verk sin timabundid | safninu samhlida
verkum hans. A sibasta vetri var premur listam&nnum
bodib ab skapa innsetningar | einu rymi safnsing, kolunni,
Petta tokst afar vel, og byl hefur verid dkvedid ad halda
dfram slilumn verkefnum, ad pessu sinni | nyju rymi og var
Hekla Dagg Jonsddttir myndlistamadur valin til pess al
styra pessum syningum.

Eirikur Porlaksson
forstdBumadur Listasafns Reykjavikour

Piramidarnir

LeiBarljos mitt wid val 4 listamdnnunum | syningarrddina
Piramidarnir var al syna verk einstaklinga sem hafa
unmid pétt og markvisst ad myndlist | nokkur &r. Pessir
listamenn hafa o, britt fyrir tiltdiulega ungan aldur,
proad med sér sinn eigin stil eBa leibic. Pau eru vakandi
fyrir pvi dvaenta | eigin fari og lika viljug til a8 taka
adhaettu | verkum sinum, Pad var mér sBmuleidis
mikilvaegt a8 pessi prenning spannali vitt svil |
myndranni tjdningu og gafi gott sinishorn af peim
alpjéBlegu straumum sem leika um huga og hendur
slenskra myndlistarmanna. Pau koma ur mismunandi
attum og hafa drukkid | sig alls kyns dhrif sem timabaert
er adl syna og setja | islenskt samhengi. Pall er mér mikil
anzegja ab fa taekifaeri til ad kynna pessa fjSlbreyttu og
kraftmiklu prenningu fyrir listunnendum.

Asdis Sif Gunnarsdéttir notar gjarnan sjdifa sig sem
vidfangsefni til bess a8 fjalla um tilveru og tilfinningalif
manneskjunnar. Hon leitar dhikad | birtubrunn og
romantiskt andrimsloft fronsku impressidnistanna sem
hin blandar saman vid gofségulegar birtingarmyndir
kveniikamans. Asdis birtist berskjoldud | verkunum og
synir okkur mismunandi dstand tilfinninga sinna med
ymsum stellingum likamans | dlikum birtuskilyrBum.
Erfing BV, Klingenberg er sjalfur heldur aldrei langt
undan | verkum sinum pegar hann vinnur med
listastguna, sem form hiutlegrar framsetningar og
huglaegra imynda. Vinnubrégd hans sveiflast & milli
agrunar og einlaegni um leld og hann hleypir dleitnum
tilfinningum inn | verk sin, & sama tima setur Erling
hugmyndina um listamanninn | dvaent og glettnislegt
samhengi. | verkum sinum reynir Guling GuBmundsddttic
i skynjun ahorfandans um leid og persdnulegur
minningaheimur hennar laedist fram | dagsijosid. Hin
heldur trygg® vid klassiska hefd sem umbreytist |
meditdrum hennar begar hin siar it mismunandi soguleg
minni og fyrir vikid skapast mjag sérkennileg lj6drana
i verkum hennar, Hin er klassisk og 6guf en lika svifandi
stirrealisk, Ol eiga pau Asdis Sif, Erling og GuBng pad
samelginlegt ad Bgra og teygja sig Gt fyrir gefnar
forsendur myndlistarinnar og samtimis Gt fyrir
medvitaBan ramma eigin sképunar

Hekla Dagg Jansdéttin, syningarstjér

Introduction

The Asmundur Sveinsson Sculpture Museum has for
decades been one of the comerstones in the cultural
landscape of the city of Reykjavilk. The bullding is dedicated
to exhibiting the works of the artist who built the house,
lived there with his family and created many of his most
memorable works there, which now adorn the Museum
and the small park around it

Asmundur Sveinsson was always very interested in
contemparary art and what young artists were working
on at any give time, and it is very much in his spirit that
other artists have been invited to exhibit temporarily in
the Museum, together with his works, Last winter three
artists were invited to create their own installations in
one of the spaces of the Museum, the Dome, Following
the success of this project it has been decided to continue
with such exhibitions, this time in a different space. Curator
for the exhibitions is artist Hekla DAgg Jonsddttir,

Eirfkur Porldksson
Director of Reykjavik Art Museum

The Pyramids

For The Pyramids series, | wanted to exhibit the works
of individuals who have been working strongly and
systematically at their art for several years. Despite their
relatively young age, these artists have all developed
their own styles or ways of working. They are alert to
the unexpected in their own selves and prepared to
take risks in their work. These three Artists span a wide
area in visual expression and to showcase coming from
different directicns and having absorbed all sorts of
international influences that it is time to exhibit and
place into an kcelandic context. | am very pleased to
have the opportunity to introduce this diverse and
energetic artists 1o art lovers.

Asdis Sif Gunnarsdattir likes to use herself as a subject
in studying human existence and emotions. Without
hesitation she dips into the well of light and the romantic
atmosphere of the French impressionists, which she
mixes together with mythical revelations of the female
body. Asdis appears completely vulnerable in her work
and shows us the different states of her emotions
through the various positions of the body in varying
forms of light. Erling PV, Klingenberg appears often in
his work when he uses art history as a form of objective
presentation and subjective images. His working methaods
fluctuate between the challenging and the sincere,
while allowing obtrusive emotions to enter his work.
Erling puts the concept of artist into an unexpected and
humorous context. In her work, Gubny Gubmundsdotti
tests the viewers' senses while her personal world of
memaories peers into the daylight. She stays true to
classical tradition, which is transformed when she sifts
out various historical motifs, resulting in a very particular
form of lyricism in her work. it is dlassical and distiplined,
bist also wildly surreal. What Asdis 5, Erling and Gudinyg
have in commaon is the ability to challenge the given
foundations of visual art and stretch beyond them, while
at the same time stretching beyond the conscious
frameswork of their own creativity.

Hekla Dogg Jonsddttir, Curato,

Wiyndir eru telonar af Hogna Sigurbdrseni, Sigurdil Gubjdmaynd, inger Helene Bounson og Xavier Fajarmes
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