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Inngangur / Introduction

Fyrrl hiuta 20, aldar var nattiran ainn helsti Shrifavaldur
islenskra myndiistarmanna. Listmalarar keiudu fil nattirunnar
um innblastur og vidfangselni, H a0 kynna KBodum sinum marng-
ar af perlum landsing, sem og hil a0 syna a0 styrkur og miki-
fengleiki landsiagsins hefti motad lslendinga sem sidlfstena
piod [ samfidlagl heimsins. Halstu meistaraverk Blenskrr mynd-
listar {rd pedm tima bera vott um bau sterku bénd sem tengdu
listamenin vid landid.

Vit upphaf nyrrar aldar leita myndiistarmenn enn til landsins
| visfangsefnum sinum og halkda dfram ad Wilka rikidemt bess
e med sinum haettl. Tilgangurinn vindist b [ festum Uvikum
annar en Hja fyrr kymsiddum, ni virtest fistafdll oo fremur
Ieifast vid ad Mlka timalaust gildl vidkvamemar natturng lsndsins
of lega bar mad ahersiu & naudsyn pess ad umgangast hana
al varGd og virdingu, fremur en a0 it mbgulegan skyndigrdda
of sfundarhagsmuni einnar kynsiddar rada ferd.

Sumir listamenn ganga pd lengra | pessan vidlaitni og hata ek
adains fundid | néttirunni bann innblastur sem peir burfa vid
Hh‘u‘ir: sina. heldur efnnig pann efnivid sem beir kidsa ad note
| vierk sin.

Ragna Robertsdattir er med athyglisverdustu lisamdnnum
okkar nu um stundir. Vinna hennar med islenska hraunmd,
hvort sem ar | formi dgrvekjandi en 1éts hraungnitis efa vid-
kyeems vikursing, hefur vakid verdskuldata altvgli og henni
hefur venid bodid ad syna verk sin vida um heim, samblida 4
aii selia pau upp med varanlegum hastli, ni sidast { siirl verk-
aifil | Svilsjod

Ragna er ekki eini slenshd listamaduninn sem hefur gert hraunid
Féltum stnum fitilbreyttu myndum 23 yrkisefni. bad barf ekki
annad en a0 ita 1l malverka Johannesar 5. Kjarvats Hl a0 six
ad hrawinid og sprengikraftur landsins hefur f2ngad huga |kt
manna um langt arabil. Pad er einn mikilsverdur munur 4
nalgun Rodgnu Raberlsdtttur og Kiarvals — og raunar fiestra
Istenskra listamanna — vidh krafla og um leid kyrrd hraunsins.
| Hraunid vard listrddaranum filefn) G fiiitreyttra istaverka bar

- sem hann fangadi litbrigdi pess og &5¢nd og tilkad & margvis-
legga vegu. Ragna gengur hins vegar alla leld a8 efninu og notar
. hraunkd sjafft - vikurinn, mulambiing og hraungritio - sem
- elnid listar sinnar, og samruni efnis og inntaks verdur snskkur
ltnlm brénga rmmma sem hon snidur kraftmikie efniny,
fiuir verkanna verur dpreifaniegur,
|Hér er um ad reda eina sterstu syningu & verkum lista-
l‘imunmr sam haldin hafur verid hér & landi og | hennl falst
‘einskonar pverskurdur beirra verka sem hafa borid hrodur
%mrvm um lnd. Vierk sem unnin enu | jardefnl, hraun-
vikur, glarsalia og torf, sett fram al mikill hdgveerd op
| Utsibnarsemi, syna hvert um sig mikisverdan kafla
Istakonunnar,

81 vel vid heefi a0 bpoda Régnu Robertsddttur (H syrimngar
| Listasafni Reykiavikur & Klarvalssiodum d pessurm Hims
ikl gerjun & sér stad | istskdpun hennar. Verk Rignu
& rart lengs! manns og lands og ad | eydieggingu eld-

og hrauna gelur einnig falist fegurd og kraftur sem verl
&l vardveita, virda og veita athygli sem mikilvaegum hiuta
: Hmshu (LG

Porldkeson, fomibdumadur Listasains Reykjavikur / Disector of Reykiavik At Museum

In the first haf of the 20th cenlury nature was the faremost
influence on leelandic artists. Painters looked to nature for
Inspiration and subject matter, to introduce their countrymen 1o
many of ihe germes of the countryside, a5 well 25 to show that the
strength and grandeur of the landscape had moulded celanders
85 an independent nation among nations. Mast of the masterpieces
of lcedandic art from that period are clear indications of the strong
bonds that ted artists fo the land.

At the beginning of a new century artists still Ipok to the land in
=garch of subject matter, and continue to interpret its richness
each in hisher own way. In most cases fhe purpose, howaver,
seams different from that of previous generations: now arists
seem o pradominantly strive o render the imeless value of the
delicacy of Icelandic nature, and so emphasize tha need for
embeacing it with care and respect, rather than letling the poss-
ible prefit boom and temporary interests of ohe generation govern
the course; _

Some artists go even further m thelr endeavours and have not
only found in nature the inspiration they need lor their wark, but
alsa the materials that they choose to use in thair arlistic creations.
Ragna Robertsddttir is one of our most inferesting arfists at present,
Her wark with lcalandic lava, whether inthe form of threatening,
albeit delicate, kght lava mcks or pumice, has drawn well deserved
atlention, and she has basn invited to exhibit her works all over
the world, as well a5 1o put them up permanently, her latest project
being a large installation project in Sweden,

Fagna is not the only Icelandic arlist who has selecled the lava
in all muliftude of forms as a subject matter. We only need to leok
at the paintings of Johannes 5. Kiarval to see thal tha [ava-fialds
and the eruptive power of the land have captured the minds of
artists for a long lime. Bul there s one significant difference in
the approach of Ragna Rdbertsddttic and that of Kjarval —and in
fact that of most Icelandic arlist - to the power and at the same
time the tranguility. of the lava. For the painter, the lava-helds
becams a source of a great number of differing art works where
he captured their change of colour and surface, and interpreted
in & vanety of ways through his personal approach. Ragna on the
cther hand poes directly 1o the matetkal, using the Lava fisell - the
pumice, the red lava, and the black rocks — a5 the matenal sources
of her ar, and the unson of matatial and content becomes unique
in the tight frame of her powerful subjects. The explosive pawer
of the works becomes palpabie.

This ks one of the larpest exhibitions every held of the arst's works
in lceland and it offers a cross section of the art projects that have-
carried het reputation far and wide. At works made from earth,
lava rocks, purmice, glass, and turf, presented with serenity and
arfistic prudence, each show an impartant chapter n the deveiop-
ment af the artist

It ks very fitling to invite Ragna Robertsddttir 1o have a private
exhibition at the Reyklavik Art Museum - Kjarvalsstadir at this
tirrie, whien so mueh is happening in her artistic career, Her works
remind us of the close bond between man and ihe land, and that
in the destruction caused by volcanic eruptions and lava-flows.
there can also be beauty and power worth presenving,
and looking to as an important component of the nature n
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A Eifits § Unkithed, 2004
Biokbpikning / Irkdrawing
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Shplinlandilag f Shatiscape, 2004

Skl | Shalls
17 & 37 em

Listmsafn Ry ke
Hjarvalssialir / Royijavik Art
Moseum, Kjarva
Lidam. | phott: Emar Falus
Ingdlfpsen

Kynngikraftur

Ad fanga krafta og kynngi natturuafianna hefur alitaf verid
sjonlistunum mikil askorun par sem orkan er ekki synileg. Alit
efni, stirni og kerfi eru bundin I orkuskipti en samt sem S0ur
birtist hid capreifaniega og torraeda edli orku begar reynt er
a0 henda reidur a fyrirbeerinu sem kveikir |IT. Pott verk Régnu
Robertsddttur virdist minimalisk og latlaus pad eru bau | ndnu
sambandi vid frumform jardarinnar og arkumynstur hennar,
skipunar- og tortimingarkraflana, pad er ad segja krafta
eldgosa og jardhreeringa, og pbad sem | raun meetti kalla lifs-
kraftinn. Nattiredflin verda apreifanleg [ hraunlandslagi®
Régnu a veggjum og gdlfum gerdu ur gosefnum og afstrakt
skolptarum hannar ur gnotl og torfi. Lim leid er ad finna |
peim augliosar visanir | mannabdstadi - fra hefdbundnum
Islenskum torfbaejum til ndtimalegra steinsteypubygginga

| nezr Gllum verkum sinum leggur Ragna jardlag ofan & borgar-
landslag og bannig | raun nattdruna ofan & menninguna -
sem er viss vidsnuningur v ylireitt er bad menningin sem
sakir ad nattirunni. En list hennar (einkum hraunlandslagid)
er einnig einskonar lamning nattiruaflanna, tilraun til ad
skapa nand vid eifthvad sem er allt annad en personulegt og
hamid. Stundum er efnum sem safnad hefur verid Gr nattdr-
unni splast saman vid tilbdin efni eins og gler, gummi eda
akrilefni, sem yrist likja eftir eda tgra nattdrulegum mynstr-
um. Af innsael og natni setur Ragna verk sin upp | stfnum og
syningarsdlum og mynda pau munddarfullt samband vid
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A titsls | Unfitled, 1989
Sagad hraongriti 1 Cul Liva

T5e 6l 0hlem

Listasain Reykjaniiur,
Kiarvalsstadic | Reyigavii A
Mussnm, Kjarvalistodr, lcelsnd
Lidam. / phobor Einar Fakir
Ingdlisscn

arkitekturinn & hverjum stad. List hennar er aldrel ageng
heldur magnar hin rymid og penur pad inn & svid sem getur
verid beedi eiginleg og myndraen vidatta.

Med eldgos a heilanum

Yiirbord [slands er med bvi Gstodugasta | heimi og | fAum
lindum er birting jardfreedilegra krafta jafn hversdagsiegur
vidburdur, Landid er einl stadurinn bar sem Nordur-Ameriku-
flekinn og Evrasiuflekinn meetast ofansjavar og viirbord pess
er sifellt & hreylingu vegna jardhita, jardskjalfta og eldgosa.
Island er bokstaflega & ferd par sem bad mijakast eftir hahita-
svaedi & Mid-Atlantshafshrygenum. Begar sigdalurinn sem
liggur | gegn um eyjuna springur og vikkar stigur bergkvikan
upp tr mittii jardar og [sland er | rauninni ad staekka eda |
pad minnsta ad baeta 4 sig. A stad sem pessum er ekki vist
al heegt sé ad fara | gegn um Iifid med fast land undir fétum.
Madur er alitat med hugann vid eldfjéllin,

Ragna Rabertsddttir hefur 3t § 16ngu astarsambandi vid Heklu,
eitl glaesilegasta fjall Sudurlands sem hefur gosit 8 um pad
bil tius dra fresti sidustu Aratugi. Ragna fer oft it 4 hraunbreiduna
i kring um Heklu, andar ad sér nalagd hennar og safnar upp-
skerunni svo ad segja. Hon safmar litlum, Mttum molum af
hardnadri kviku eda vikri sem eldfialid hefur spod | allar migu-
legar attir gegn um aldimar, bad er dtrilegt til bess ad hugsa
ad hver einasti moli er einstakur ad gerd og 18gun bar sem
ad milljiénir agna af heitri berghkviku peytast upp | eldgosi og
hver peirra faer sina sérsteedu [dgun | fluginu, Molarnir eru
hrjdfir & einum stad, avalari a 6drum, allt effir pvi hversu langt
pelr peyttust og med hvada krafti, &n elnnig eru peir misjatmir
a Iit, sumir dékkbrinir en adrir svartir og jafnivel hvitir. Pegar
farid er inn & Heklusvaoid stendur madur frammi fyrir lausum
ligum jardstgunnar og steingerdum kréttum aldanna. Sumir
hraunmaolarmic sem Ragna tinir eru Or pasund dra gdmium
gosum a medan adnr gefa verid fra silasta gosi | febriar 4rid 2000,

Eldfjall & hjdlum

Pegar Ragna hefur safnad vikri | akvedna innsetningu ekur
hin eldfjallinu heim | vinnustofu sina | Reykjavik | stdrum
belurm. bar er hraunid hreinsad og fiokkad op ferdast ad lokum
a syningarstad par sem listamadurinn festir bisundir mola &
vegg eda golf pbannig ad rymid verdur hladid og reimt af eld-
flallaarkunni.

Pad er eitthvad baedi furdulegt og hjarineemt vid bad ad Ragna
ekur ekki adeins Heklu til Reykjavikur, heldur flygur hdn
hienni um heiminn hvort sem pad er til Svipjodar, Pyskalands,
Bandarfkjanna efa Kina. betta er kiyfjun & landslagl sem






015

Innsetning / Irstallation vies, 1993
Bleuteikning & vegg | Inkdrawing on
T wall

01&

Irtsetnirg | Irstnlletion view, 1993

Blekdmkningar & vey / Imkdeawing
on the wall

Werk & gdifl: An tiftils, heaungriti /
Work on Ehe Thoor Lintitled, cul e

Slimnkariii, haftndur, icetand
L. | pholod: Kann Saner

hiin & ekki adeins perstnulegar raetur | sjalf, heldur hefur pad
lika taknraent veegl pvl pad er ju eftir alit saman hardnud kvika
sem gerir okkur kieift ad panga a pessari jord.

Auk svarts vikurs Gr Heklu og Kotlu (annad mikilfenglegt eld-
fiall & Sudurlandi) b notast listamaturinn einnig vid raudan
vikur fra Seidishdlum og bidndu af sandi og hrauni af Myrdals-
sandi, Pegar Ragna ferfast tekur hin ekki adeins med sér
landslzgid ad heiman | huganum heldur gerir hin pad | bok-
staflegri merkingu.

Eldfjall & vegg

Malverk, litsmyndir eda myndbénd af eldfibllum {ad gjosa
eda ekki) eru ekki dalgeng & veggjum listasafna. Samt sem
atur er erfitt ad koma elginleika jardfredilegra krafla til skila
I mynd. Hraunlandslag” Rognu er fitlad eins og hefdbundid
landslagsmalverk en pad er sérstakliega efnislegt bar sem pad
er hid eiginlega landslag. En pad er einnig malverk [ sjalfu sér
(einskanar brahygeiu deplamalverk) og pad er vandliega gert
af hendi listamannsins.

Ragna byrjar & pvl ad merkja Gtlinur hraunbreidunnar med
limbandi & vegeinn, sidan bekur han fidtinn med limi og kastar
handfylii af hraunmaolum 2 hann. Flestir festast par sem peir
lenda en adrir detta nidur og er pa kastad affur. Hraunid
myndar mynstur & vegenum sem stjomast af pyngdaraflinu
og kraftinum sem er beitt vid ad peyta vl fram, Tkt og I natidr-
unni. Af bessu leidir ad & vegegnum eru ljiosari og dekkri hiutar
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An titibs [ Uniiiled, 1985
Sagsd hrsungrdi / Cut (e
Glxd5x15cm

[FRE:]
An titils { Untitlea, 1589

Sagad grégritl [ Cut lava
B3z 75x 15em

Ligsm, { photos: Manne Olafsddttie

- pyrpingar og klasar og svaedi sem eru opnari og I&itari ad
sja. Hinsvegar reefur tilviljunin til halfs vid dsetningin byl ad
listamadurinn notar sérstakar adferdir til ad stidrna aferd verk-
anna. Ad lokum notar Ragna flisaténg til ad fiarlegja stidiega
eda festa einstaka hraunmola — en pad er viss groteska | peim
verknadi falin [ ljosi beirra sprengikrafta sem sképu efnid) upp-
runalega. BIid og ralyndisleg medferd hennar & einhverju sem
er jafn ofsafengid og hévaert og eldfjallid synir Astrikt og (hugult
samband hennar vid landslag heimkynnanna,

Ferlid er aldrei bad sama en gegn um arin hefur Ragna skapad
hraunlandslag | Sllum mbgulegum sterdum, alit fra litlum
ferhyrningum yfir | risastdr flaemi sem mbrg hver hafa ahrif
a alit veggrymi salarins. Ef madur stendur nalagt veggnum
og horfir a verkid & hlid pa virdist breidan bétt eins og hlid &
eldfjalli sem er pakid mirgum Ibgum af vikri. 5& horft beint
a verkid likist bad bvi sem ber vidd augu & medan 4 gost stendur,
dimmur himinn grittur dteljandi hraunmolum sem er hreytt
Innan tr gygnum, Hraunlandslag Rognu er storbrotid alveg
sama hvernig 8 pad er litid, pad er heillandi og orkar ndnast
avanabindandi a augad. Pyl lengur sem madur hadir by fleir
heettir og mynstur birtast manni, ekki alikt pvi begar madur
starir langtimum saman upp [ stidmubjartan himininn, Hingita
agnanna virdist baedi flarlzg og ndleg | senn, framandi en
P6 kunnugleg, Aleitin en byr & sama tima yhir kyrrd. Abirifin
geta verid ruglandi og skynvillandl, vakid mann til umhugsunar
um leid og hugurinn sefast, bad er shugavert ad hraunlandslagl
Rognu (sem tekur talsverda vinnu ad skapa) er ekki 2tad ad
endast, Pegar simingin er blin lykur gosinu lika. Vikurinn er
skrapadur af veggnum sem er eldfjall | takmarkadan tima.
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Lava Landscape, 2001
Hekbivibur / Liva Pram Hekls
nzo

Lava Landscape, 2001
Heikluvibost [ Liraa Fram Hekfla

Camp Lejre, Lajre, Danmark
Lpdmm. J phodos: Andsrs Sune Berg

Innandyra, utandyra og &n dyra

Préskutdurinn milli inni og Gti gegnir mikilvaegu hiutverki | list
Régnu Robertsddttur, Stigulega séd, og 4 Islandi er sagan
ekki [6ng, voru skilin milll innri og yiri vistavera dljés, Jafrvel
i skarkala nitimans | Reykiavik, innandyra og utan, eru manna-
bustadirnic og storbrotid landslagid ekki eins langt fré hvort
odru eins og [ fiestum borgum [ dag. Ef madur byr | New York
verdur madur ad keyra ad minnsta kostl klukkutima | burtu
til ad sja eitthvad sem likist raunverulegri natttru, | Reykjavik
Iitur madur Ot um gluggann - eda pa, ef madur er ekki med
utsyni, gengur madur | nokkrar mindtur nidur ad sja — til ad
lita &hrifariit landslag.

Verk Rignu eru alitaf | beinum samreedum vid arkitektir bess
rymis sem pau eru til synis I, og pa sérstakiega vid gattir ymis-
ins. Hraunlandslag hennar er oft jafnstan dyrum eda gluggum
| herberginu og gefur bannig til kynna Utsyni fyrir utan pad.
Madur sér hugsanlega tré Gt um glugga & syningarsalnum og
bar vi hiidina rétthyrming dr vikri eins ad sterd og logun sem
keppir vid gluggann um athyglina. Pad er forvitnilegt ad finna
fyrir fatinu sem kemur 8 mann vid ad reyna ad akveda hvort
5& nanari syna pad sem fyrir utan er — Gtsynid | gegn um
glend | dyrum eda glugga eda bert jardlagid 4 veggnum.
Utsynid at um hraun-,gluggann* getur verif} kynngimagnad,
sérstaklega pegar dagsbirtan lelkur um margbrotid viirbordio,
Pott Ragna skapi verk sem visa [ skjalfandi jtrd og meirihattar
umbreytingar ba er hin listamadur sem leggur mikla natni
vid smaestu atridi eins og smavaegileg tilbrigdi | it og aferd op
harfin ahrif ljoss

Ad fanga eldfjallid

bad er augljoslega einhver serviska | pvi ad fanga efni sem er
svo tengt ofsafengnum krafti og glundroda i vandlega utfaerda
og reglulega rétthyrninga a vegg. Ragna hefur einnig proad
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einskonar ferdaglugga (og betta er dgeetis deemi um lelkinn
o humarinn sem er [ verkum hennar) med eldfjalli innan |
sem ma leika sér med, Petta er einskonar ,hraunhristan®,

rammi med hvdfdidu gler med hraunmolum & milli. Bad ma
hreyfa lausa hraunmolana | hvada att sem er. hrit

fa gos eda dilla beim adeins til ad f4 fram akvedna sjidnarrtind,

A syningunni | Listasafni Reykiavikur stladl Ragna ao fara
alla leid med hraunfylta gluggann med byl ad ttiloka Gtsyni
um storu gluggana d Kanvalsstioum med mannhadarhau

lagi-af svGrlum vikri Gr Heklu. Eftir ad hafa sett upp frumgerd
kom | ljos ad glerid poldi ekki krafta eldijallaefnisins
yskein inn & svart hraumid myndadist svo mikil orka
ad glerid ofhutnadi. Glugginn sprakk pannig a
ogn af gosr ur flalivlist, Petta er skemmiiie
Rignu ganga venjulega

ylirbord borgarinnar s
B

A stadny

Pegar sol

safninu stod

vissan h

2l alag
hilfelli gerdi pad pad ekki

Tolf tvifold gler fyiit
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rium vikn mynda nd réd medfram
glugganumidyrunum. Glerin eru jafrn breid
num & mot og speglast | pvl pannig ad bad myndast
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Caut lava

]
w1, muk
A s

til ad bjcda gestinn velkominn en 4 sama tima er astthvad sem
gefur til kynna ad stigurinn sé ekki fazr — ad hann sé heit
kvikurds sem prystir sér leid um landslagid

Eldfjallid endurunnid
Midad vid hvarsu hugfangin Ragna er af Gareidanlegu yiirboni
o smaatndum ba er ekkl skritid ad hin hefur notad sérstaka
tepund af gljipu, grau islensku hraungryti, Betta er basaltgriot
pakid sprungum og holum sem verda til pegar loft lokast inn
kvikunni pegar hun hardnar. Bagna l&t saga petta grifa og
formiausa griot | nakvaemar og jafnar slur (hver skurdur leiddi
I ljos misjafnt og einstakt yfirbord) og stillti peim upp pannig
ad peer myndudu rod skdiptora misjafna ad 10gun sem litu Ot
eins og idnadarbyggingar en gafu einnig til Kynna tamin foll.
Petta eru pau verk Bognu sem eru oftast sett | samband vid
minimalisma og frasagnarlausar ramfredivppstillingar & sin-
faldum og latlausum formum

bdtt pessi verk aigi margt ad rekja til minimaliskra skulptiora
& eru | peim brestir sem birtast | tiviljanakenndu og Grdlegu
yfirbordinu sem ber floknu jardfreedilegu ferdi vitni. Auk pess
afl hafa dregist ad liflegri aferd griotsing ma vel imynda sér ad
Ragna hafi fengid innblastur af studlabergl sem er skulplar

sjalfrar nattirunnar og med mest sidaandi bergmyndunum &
lslandi

Island er nastum algjériega myndad Or gitsku og kviku sem
hetur leitad upp a ylirbordid og landid er eiliflega bundid |

einskonar sjalfsendurvinnsiu. Leikur Riégnu ad forminu getur
einnig verid visun | petta endunvinnsiuferli sem einkennir bas-

aitgryti en pad getur bradnad og gosid afiur sem bergkvika og
pannig birst aftur umbreytt en b svipad ad gerd
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Tt wark & RAIN J Two works on (he fioor, 1991
Sagad hratengryti, torf / Cut lava, furd

(A vegg: Hipddverk aftir Finnboga Pétisnaon /
On this wall: Sounchwork by Finnbogi Prtursson)
Halnmcher Kurstvarain,d Kin, Piskaland
Gormany

Birt med leyfl Kdnkaschier Kisnstvesein [
Cetirtasy ol Kainischer Eunsivenmin

Med hraunskllptdrunum eru syndar glaesilegar, svartar blak-
teikningar & vegg sem mynda ur ginu hnnglaga formi (sem
minnir & byggingu atdmsins) breidur eda kedjuspiral Gr frum-
urm, Patt pad sé dljost hvad formin = finlega samofin — eiga
ad takna pa minna pau a @vaforn mynstur, og virdast vera
drifin &fram af krafti par sem pau svifa yiir hraunskdlptir-
unum eins og skyjabakkar. Med petta | huga er ahugavert ad
minnast pess hvernig hringidur myndast [ himninum begar
hindrun eins og hatt fiall eda eldgos verdur | vegi skyjanna.

Sneid af lifi

Hringidan, formid sem finnst af Sllum midgulegum staerdar-
gradum I nattarunni (frd plontufromu yfir § skel, yiir [ idur i
vatni, yfir | spiralstiGrnupokur), birtist ka | torfskOlptdrum
Rignu en peir eru litlar eda storar rallur af torfi sem standa
A golfi syningarsalarins.

Ef vel er ad gad ba er torf sneld af Iifi. | henni eru reetur og
arfi, hraun, skeljasandur, leifar agnarsmarra dyra, drverur og
vottur af 8llum peim frumefnum sem finnast 4 peim stad par
sem torfid var tekid. Pad varl ekki haegt ad koma hinum
margbrotna lifskrafti sem er bundinn | pessu frekar litla syni
af yfirbordi jarfar & framfazri 4 annan hatt (til daemis med
teikningu). Petta er ein steda pess ad Ragna gerir ekkert
vid torfid heldur synir pad adeins Upprillad eins og begar pad
er keypl Uil uppgraedsiu, Parna er audvitad lika & ferd visun |
islenska torfbeeinn. Torf eda jardvegur er ekkl adeins millivegs-
urinn sem skilur ad hinn gritta og Gbygeilega hiuta jardarinnar
fré lifinu, heldur skildi bad einnig hér A8ur fyrr & milli Iifs
innandyra og utan & Islandi, alit fram & nitiandu Gid. Pannig
geta torfskilptiramir, Hgubegir [ einfeldni sinni en pa prungnir
orky, einnig verd einskonar sampjdppud og vafin t&kn fyrir
lifsskilyrtl, & Islandi sem annarsstadar,

Timagluggi

Auk hrauns og torfs safnar Ragna einnig 0dru jardlagi — af
afskekktri striind (8 Vestfidrdum) sem er nanast algitrlega
pakin mulningi ur skeljum. Ragna hefur einstakt auga fyrir
slikum dyrgripum, fyrir fegurd beirra og krbftunum sem felast
| peim, Hin hefur tint upp fermetra af strondinni og 4 pvl
undurfagra og ylirgripsmikla sneidmynd af siavarlifi | brotum.
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Johull J Glacier, 2001
Mudith gles / Crushed glass
154 x 120 pm

(A vegs verk eftir / on the
wall work by Donald Judd)

o3z

Mokl { Glaciar, 2001

Muldid gler [ Crushed giass

154 x 120 em

(A vegg vark eltir / on the wadl
work by Cinn Flain encd Donald Juikd)

Eimkasafn / Prival collectian,
Reyijavik, dcetand

Ljtmm. | photos: Einar Falus
Inghiteson

Limd 4 vegginn (a sama hatt og hraunlandslagid) mynda brot-
in fallega og sindrandi silkimjika breidu sem visar Ot A sama
tima taknar petta  skeljalandslag® (ef madur 4 ad vera ad gefa
pvi nafn) timaglugga sem veitir manni syn inn | mismunandi
stig tilveru dkvedinnar tegundar.

Glerjokull

Hid svokallada Jokuliandslag™ Rignu ar einnig myndad dr
broturm. Hin notar tilbaid efni, pad er ad segja glert eda litad
gler, til a8 kalla fram annad landslag sem byr yir dtrdlegu afii.
bessar jokulbreidur® eru Or pdsundum glerbrota sem eru
limd a vegs og eru oft gridarstdrar pannig ad paer pekja heilu
veggina. Peer eru seidandi og glitrand| yfirbordid drekkur i sig
litrs og endurkastar pvi, Pegar madur virdir verkin fyrir sér Or
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033

Norfurijie | Northen lights, 2001
Miflagnin | Aerylic pisces

110 = 45 em

18, Reykgvk, kootand

Ligsm, / photes Einae Falur
Imgfittssnn

flarlzzgd virdast pau yndisleg o fridsal, og nastum osynileg
fra dkvednu sionarhomi, En begar nasr er komid blasir vio
ohugnanlegt og hvasst yfirbordid myndad Or dteljandi beitturn
glerbrotum. Um leid og hugurinn reikar af ognvaenlegum og
tortimingareiginleikum jBkulhlaupa ba veltir madur pyi fyrir
sér hvernig Rognu tekst ad koma pessu heettulega efni a vege-
ina. Hun feest vid pa dskorun sem felst | bl a8 vinna med slik
Jerfid” efni af sdmu munid og forvitni og hin vinnur med
hraun, torf og skeljar,

Pad er ekki svo fraleitt ad takna |Gkullandslag med glerbrotum
bvl gler er oftast unnid Gr kisiisandi. Kisill er steinefni sem
finnst | bergkviku og par af leidandi [ grioti og sandi sem er
berinn fram med jokulvatni, En glerid hér er einnig einfaldiega
efnid [ glugganum sem [ samhengi vid dnnur verk Rignu,
gerir j[Bkullandslagid hennar einskonar glugga-glugea, mynd-
likingu fyrir tvdfaldar gattir sem veita margpatt ttsyni.

MNy-landslag

A lekum eru bad skaer og alit ad pvi neonlitud vegeverk Rignu
sem hun kallar .Ny-landslag®. Pad er Ur litlum plast- eda
akrilbgnum sem eru festar | punnum l8gum a vegg. Pessi vark
sem eru gerd Or fjdldaframieiddum efnum, virdast haveer [
samanburdi vidh hraunlandslagit sem & sér sannarlega havazran
uppruna. Skinandi raudur ferhyrningur hangir til deemis | efra
hormni herbergis eins og vidwbrunarljos & medan rétthymingur
| .&pandl" graenum lit opnar gatt inn [ annan .veruleika®,
Hirnsvegar minnir Ny-landslagi einnig & einstaklega litrik
liparitfjollin 4 halendi Islands sem eiga slaandi litadyrd sinni
hau steingfnamagni ad pakka og sem sérsizett ljosid ykir upp.
Ny-landslag Rognu er svo sannarlega nytt, had er apandi,
ruglandi og fallegt og vitnar um annarskonar landslag. Par
sem byl er stillt upp vid hiid ymiskonar nattaruyfirbords sem
listamadurinn hefur faer inn | borgarmymid, virdist Ny-andslagid
adkallandi, jafnvel skelfilegt, Verkin eru gerd Or aragria efna
sem Bdlast IIf vegna harfins samspils lita, aferdar og ljoss, og
eins og hraun- og jOkullandslagid, torfskdlpturamir og skelja-
landslagid magna pau upp orku | umhverfinu. Lagskipt yfirbord
Rignu Rabertsddttur bia & breidu en jafnframt persanulegu
svidhi sem er einhvers stadar 4 milli hins ytra, innra og hugans.

Sabine Russ
Mew York, agist 2004
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Patterns of Energy

T'o caplure energy and the great capacities of natural force
has always been a challenge in visual art as energy itself is
not really visible. All matter, bodies, and systems are engaged
In energy exchange yet the attempt to re the phenomenos
that makes life happen reveals the intangible and elusive
quality of energy as such. Ragna Robertsddttir's works, while
minimal and austere in appearance, are deeply involved with
earth’s primordial forms and energetic patterns, with forces
of formation and destruction, namely volcanic force, and
ultimately with what cne could call the potency of life. Hes
“lava landscapes” on walls and floors consisting of actual
volcanic matter as well as her abstract sculptures made of
basall stones and turf resonate with the high enargy of nature
At the same time there are obvious referances to human
dwellings - from traditional Icelandic turf houses to modem
concrete buildings

In almost all of her works Ragna Rabertsdottir applies earth
surface to urban surface, or in another sense nature {o cul-
ture — a kind of reverse act as human culture normally intrudes
on nature. Simultaneously, her art (especially her lava land
scapes) 15 a form of domestication of natural force, an attempl
o create an intimacy with something that is anything but
intimate and tame. Sometimes the materials collected from
th ¥
glass, rubber, or acrylic, which either simulate or challenge
natural patterns. Robertsdattir's works always occur in a
sensual and intuitive but also carefully staged dialogue with
the architecture of the museum or gallery. Her art is never
obtrusive; instead it enargizes the space and expands it into
a realm that can be both physically and metaphorically vast,
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An tolils £ Untattod, 1950
Sagad hraungryti / Cut Liva
75 & 60 x 60 em

036

An titlts { Untitbed, 1950
Sagad hraungryti | Cut lave
60 x 128 x 60 em

Ligssm. / phoio: Mhanna Otatscttie

Volcano on the mind

Iceland has one of the most turbulent surfaces on earth and
there are few countries where geological force is present in
such vicinity to daily existence. Making up the only above-
water meeting point of the North American and Eurasion
tectonic plates, the Island's surface is continuously in commo-
tion due to geothermal, selsmic, and volcanic activity, lceland
is literally on the move as it s precariously riding a hot spot
beneath the Mid-Atlantic ridge. When the rift valley, a central
feature of the island, cracks and widens magma wells up
from the earth's mantie and Iceland is actually growing, or
at least gaining weight. In such a place you might not take
it for granted to walk through life on solid ground, Volcanoes
are always on the mind.

Ragna Robertsdéltir has a long and ongoing love affair with
Hekla, the majestic volcano in southern |celand, which has
recently been erupting about every ten years. She often
spends days in the lava fields around Hekla — absorbing its
presence and, so to speak, harvesting its fruit. She gathers
the small, lightweight pieces of hardened lava or pumice that
the volcano has spewed over time in all possible directions,
It's astounding to realize how every single piece is unigue in
shape and structure as, during an eruption, billions of hot
lava scraps are individually molded by their flight. Depending
on distance and the force they were expelled with, the frag-
ments are more ragged in certain places, rounder in others
and they also vary in color from dark brown o black and even
white. Entering Hekla's territory actually means encountering
the loose layers of geological history and absorbing the fossi-
lized energy of centuries. Some of the lava pleces Ragna
Rabertsdattir picks up might be from an eruption a thousand
years back while others are from the most recent eruption in
February 2000,

Volcano on wheels

Having collected the pumice for a particular installation Ragria
Rébertsdattir then drives the valcano home to her Reykjavik
studio In large basins filled with countless stones, There the
lava gets rinsed and sorted and eventually travels to where
the artist will apply the fragmenis by the thousands to walls
or floors — haunting and charging the space with volcanic
energy. There is something both bizarre and touching about
Rabertsdottir driving Hekla not only to the city of Reykjavik
but fiying Hekla around the world, be it to Sweden, Germary,
the United States or China, It's an insistence on a landscape
that grounds her personally but that has a symbolic importance
too - after all it is solidified magma that allows us 1o walk the
Earth. Besides black pumice from Hekla and Katla (another
great volcano in the South) the artist has also used the red
lava from Seidishdlar and a mixture of sand and lava from
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Hrsuriteikming / Liva Draweng, 2002
Hakluvikus / Lave from Hokla

1.75x 34 m

(38

Hrauntelkching ¢ Lava Drawing, 2002
Hektuvikur / Live from Hékla
Li5n3dm

Shudie A Otlendar, Cuxhaven.
Pryskalandi J Germary
Lt | photos: Dirk Reinartz

the beaches of Myrdalssandur. When Ragna Rdbertsdattic
travels, her native landscape |s not only on her mind, she
takes it literally along.

Volcano on the wall

Paintings, photographs, or video projections of volcanoes
lerupting or not) are nothing unusual on 3 museum’s wall,
Yet the physicality of geological force is hard to communicate
in an image. Ragna Robertsddttir's “lava landscapes”, titled
just like a traditional landscape painting, are acutely physical
as they are the actual landscape. Bul they are also paintings
in their own night (a kind of obsessive pointillist painting) and
they are meticulously made by the artist's hand.

Robertsdottir starts by taping up the outlines of her lava field
on the wall, then covers the plane successively with glue and
tosses handfuls of small lava chips onto the wall, Most of
them slick where they land; others fall down and get another
throw. The lava fragments create their own patterns due to
gravity and depending on the force they are propelled with
ust like in nature. Resulting on the wall ara lighter and darker
parts — dense and clotled areas and others that are more airy
and open. However, there s an eqgual amount of chance and
intent involved as the artist has subtle ways of manipulating
the texture. At the end she uses pincers o tenderfy remove
or insert individual pieces of lava - & procedure that has an
element of the grotesque given the matenal's explosive origins,
Clearly, Rébertsddttir's gentle and quiet ways of handling
something so violent and noisy as a volcano reveal her affec-
tionate and contemplative relationship to her native landscape.
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Hakla / Lovn Landscape, 1998
Heskluvikur / Linin from Hakfa
280 x 248 em

[e2 4]

Hekla | Lava Larviscape, | 508
Hekdusiiour / Liva from Halkia
245 1 194 em

Gerdarsain, Listasain Kapaogs /
GetBarsafn Kipavagur At Mussum,
lenlang

Litsm, / phortos: Jonm
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Ny-landstag | Neclandscape, 1999
50 % 100 em

Akrllagnir | Acrylic pleces

Gableri Stelan Anderson, Umed,
Swippdd | Sweden

Birt mad eyl / Courtesy of;
Limedalen Skulphe / Gakler: Stetan
Antetson

Over the years, and it is a process that is never the same,
Ragna Rabertsddttir has created lava landscapes in a whole
array of sizes - from small rectangles to enormous, even
panoramic expanses, some of them affecting every inch of
wall space In a room. If you stand close to the wall and ook
at the work from the side, the field appears salid like the flank
of a volcano covered with layers of pumice. Face-on it resem-
bles what you might see during an eruption - a sky speckled
and darkened by innumerable lava bits being expelied from
the crater. From any perspective Robertsddttic's lava landscapes
are gorgeous, they are seductive and even addictive to the
eye. The longer you look the more elements and patterns you
behold, similar to the experience of gazing for a long time
into a star-studded sky. The swirling mass of fragments
appears simultanegusly distant and close, alien and familiar,
aggressive and calm. The effect can be hallucinatary and
bewildering, meditative and cathartic all at the same time.
Interestingly, Robertsdottir's lava landscapes (which are a
considerable effort to "make”) are usually not meant to last,
When the exhibition closes the “eruption” is over too. The
pumice is scraped off the wall — a volcano with limited run.

Indoors, Qutdoors, and Nodoors

The threshold between inside and outside plays an important
role in Ragna Rdbertsdottic's art. Historically, and in lceland
that means quite recently, there was hardly a separation be-
tween interior and exterior living space. Today, even in the
bustling modern city of Reykjavik, indoars and outdoors,
human housing and an imposing landscape are not as removed
from one another as they are in most contemporary cities. If
you live in New York you have to drive at least one hour to
see anything remotely resembling authentic nature. In Reykjavik
you look out of your window — or, if you don't have the view,
you walk a few minutes down to the water - to have a glimpse
ata landscape of remarkable presence and visual power.
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Imnsatming ¢ Instaitabon view, 1993
Heaungritl, blokdedkning / Cut lava,
inkedfawing

Portil, Listandtia | Hataarficdi ¢
Porfil, At Festival. Hafriarfjootur,
leedand

Ligam. / photo: Mhanne Otafsddtic

Ragna Robertsdattir always works in a direct dialogue with
the exisling architecture of the space, especially with its open-
ings to the outside. Her lava landscapes often match the size
of a door or a window in the same room, sugEesting a view
outside. You might see trees through a gallery window and
right next to it an equally shaped rectangle made of pumice
competing with il It's Intriguing to notice one's confusion in
determining which is the more immediate perspective fo the
outside — the view through the glass of a door or a window
or the bare earth surface applied directly to the wall. The view
in the lava "window™ can be strikingly dynamic, especially as
the incoming daylight plays with its eventful texture. While
making works that allude to earth-shaking and hugely trans-
formativie events, Robertsddttir is an artist who pays scrupulous
attention to the smallest details such as minute variations of
color and texture, or the subtle effects of light.

Trapping the volcano

Obviously, there is something eccentric about trapping a
material that Is so associated with violent force and chaos in
such carefully delineated and orderly rectangles on the wall.
Ragna Robertsdditir has also developed a type of portable
window —and this ks a good exampie of the playful and humor-
ous side of her works - with @ manipulable volcano inside.
It's a kind of “lava shaker”, a sealed double-glass frame that
is partially filled with pumice. The loose lava fragments can
be moved in any direction — shake them up to have an eruption
or wiggle them to make the desired horizon fine.

For her current exhibition at the Reykjavik Art Museum Ragna
Rabertsddttic was planning to take the idea of a lava-filled
window fo the extreme by blocking the view through Kjarval-
stadir's large window/door front with a layer of Hekla's black
pumice almost the height of a person. After installing a prolo-
type on-site it turned out that the glass didn't withstand the
power of the volcanic material. When the sun shone an it the
blackness of the lava produced so much energy that it caused
the glass to overheat, The window burst — threatening the
museum with an eruption of volcano/art, This is a curious
anecdate as Ragna Robertsddttir's warks generally involve a
certain testing of how urban surface holds up to an applied
layer of raw nature. In this case it didn't.
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Faiily hemantapid | R Lava Canpat., 2001
Haidamdl [ Hed lava gravel
Konsthallen, Gothenburg

Experience - Dissobution, Gathenburg.
onad Art Biennial, J100 1

difg. Swesden

Litum. | phata: Anders lirks
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InnsEtning / Instadlabich wew, | F3E
Rautt land ! Red Liva Landscaps
Raudamdd { Red lava grave|

250 x 250 cm

Swart landl / Black Lave Landscape
Swartur Mekluyibur | Black L brom Hekis
120 z 500 cm

18, thpdifssirmti B,
Rinyhjawiie, lceland
L, J phofoe Jorn

A row of twelve double-glass panels filled with black pumice
15 now displayed on the large wall behind the window/door
front. The panels match in size the segments of the opposite
glass fagade and they are also reflected there, creating a kind
of illusionary threshold. The dense and dark lava field an the
wall makes up a beautiful mountain sithouette that is at once
distant and close while the pressure of the trapped volcanic
material 1s utterly palpable. Here, Ragna Robertsdottir stages
a subtle yet robust invasion of interior space by a huge amount
of patentially hazardous lava, which is only baraly held in
check by a thin layer of glass

Domesticating the volcano

On several occasions Ragna Robertsdattir has also covered
the floors with pumice. In the entrance area outside an
exhibition space, for example, she makas (he visitor walk over
rectangular fields of red lava gravel, These lavish and fiery
red lava carpets look and feel (as they crunch under ane's
feet) at once precious and precarious. And they illustrate how
Ribertsddttir's appropriations of earth surface can go two
ways: On the one hand she is domeslicating a force that in
reality can't be bridled (when an erupling volcano carpets its
surroundings with [ava you wouldn want your house anywhere
near), on the other hand her lava works metaphorically imperil
{he house, a place that is normally associated with comfort
and safety. Even though gravel is a common material for the
adornment of the home environment, Robertsddttir's lava
carpefs make the "home grounds™ seem uncertain and
perilous






1t exhibition, the artist has

thie

In her curre
cing to-th

) coverad a footpath
m with red pumice
trom Seidisholar. Again, the reddened trail = shimmernng and
und

=]

b of the mis

winding through the grass — becomes an ambiguot
It Iooks like z

F

rolled-out carpet

equally suggests something one batter not walk

visitior out
an - a hat lava channel inevitably forcir

langsca

5 way through the

ind imp

Cut reves

el |

o

the works by

These are
iciated with th -abulary
C .-jr.'.j|r'|f_.‘_r='r'.-'"'.'

intains

of basic and unadorned forms.

2 indebted o minimalist serial seiip

mly freckled
nplex gealogical processes.

e one can

d as such with their ra

that speak o




DO0000




047

Inns=trang [ lmtailation wes, 19593
Sagad heaungrytl, blekteikning /
Cut lava, inkdrawing

L8

Innsstneng / Instaliston wew, 1993
Sagad heaurgriti, biekbeikning
Lt lasm, inkdraming

Porti, Halfnarbd / Portld,
Haafrard joefar, loaland
Litmm, [ photo: Jthanna Olafsditte

suspect Robertsdittir having been inspired by the vertical
basalt pillars, which are nature’s own serial sculptures and
are among the most impressive rock formations in lceland
As a place that is entirely buill from erupted and intruded
magma, the country is continuously involved in some sort of
self-recycling. Ragna Robertsdattir's play with vanations of
forms might also allude ta this recycling process, which is
particutar to basaltic rocks - they can melt and erupt again
as lava flows only to reappear as transformed but similar
structures.,

The lava rock sculptures are accompanied by a set of exquisite
black ink wall drawings, which develop a single circular form
(reminiscent of an atem) Into fields or spiral chains of cells.
Although they remain ambiguous as to what they actually

represent, the repeated forms — delicately connected — evoke
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Lavm Landscapes, 2004

Zabine Russ snd Gregory Volk
Uhivormaty Art Musgumn, Mbany, LISA
Lpfm, J phaitd; Micholas Lus
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innsatning / Irstadintion wiew
Tefids | Tea House, 1996

Te /! Ten

Vesturgata 3, Feykjavis | (celand
Lpfmim, [ phalo: Jonal

greening purpases. Obviously, there is a reference o raditional
Icelandic turf houses too. Turf or soil is not anly the interface
between the racky, uninhabitable part of earth and life, it also
used o serve as the sole interface between people’s outdoor
and indoor existence — in lceland until as recently as the
nineteenth century. In this sense Roberisddttir's gracefully
simple yet highly charged turf sculptures could be seen as
a kind of compressed and wrapped-up symbols of living
potential —for Iceland and way beyond

Window of time

Besides lava and turf Ragna Raberisddttir harvests another
earth surface — a remote seashore (al Iceland's Westijords)
that is covered almost entirely with crushed shells. Roberdsddtti
has a rare eve for such treasures, for their beauty and for the
energy inherent in them. Picking up a square meter of this
beach she has an exquisite and comprehensive cross-section
of an oceanic life form in shards. Fastened to the wall (in the
same fashion as her lava landscapes are applied) the fragments
make up a gorgeous and shimmering silken field that suggests
an opening to the outside. Al the same time these “sheliscapes”
(if one wants to give them a name) represent a window of
time, which allows a glimpse into a species’ vanous siages
of existence
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L Lahddscaps
Laun from Helda
B30 x 400 cm

HEdtt muliéh gler 7 Blue
cruhed ginss
752990 cm

{r ]
Hraunlarcislag | Lava Landscapa
B30 o 400 cm

Liwa fram Hekis

Landszape

Blaet mulis jgles £ Riue
cruthed glass

175 4 980 cm

Hoorsans Wunstmetsaem,
Hersens, Denmick / Danmiark
LLidmm. | photes. Seend Pedersen

Glacier of glass

Shards are also what Ragna Robertsdattir's so-called “Glacier
Landscapes” are made of, Here, she uses a man-made ma-
terial, namely transparent or colored glass, 1o evoke anather
landscape of extracrdinary physical power. These “glacial
fields™ consisting of thousands of bits of crushed glass glued
to the wall, can be enormous in size, sometimes covering an
entire wall. They are seductive and dazzling with their sparkling
surfaces as they absorb and reflect the light. When you ook
from a distance they appear lovely and peaceful, becoming
almuost invisible from certain angles. Yet when you go close
they reveal their daunting texture and aggressive surface
made up of countless sharp-edged pieces of glass. As one
is reminded of the harmful and destructive potential of glacial
avalanches ong might also wonder how Ragna Rabertsddttir
literally gets such hazardous stuff onto the wall. She approac-
hes the challenge of working with "difficult” materials with
just thie same sensuality and curiosity as she approaches
working with lava, turf, or shells:

By the way, to represent a glacier landscape by shards of
glass is not such a far-fetched idea as glass is Usually made
of silica sand. Silica is a mineral thal appears in magma and
therefore in rocks and therefore in sand which might be trans-
ported by glacial melt waters. But the glass here is also simply
the stuff of the window, which, in the context of Ragna Rabers-
déttir's other works, makes her glacier landscapes into a kind
of window windows, mataphorical double-openings that offer
a multifaceted view.
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Meolandscapes

Finally, there are Ragna Robertsddttir's bright and even neon
colored wall works, which she titles “Neclandscapes”. They
consist of tiny pieces of plastic or acrylic, again fastenad in
thin kayers to the wail, These works, made of mass-produced
malerials, appear noisy in comparison to the lava landscapes
which are of truly uproarious origin. A beaming red square,
for instance, hovers in the upper comer of a reom like a wam
ing lignt while a rectangle in "screaming” green suggests an
opening into another "reality”. However, the neolandscapes
also call to mind the intensely colorful rhyalite mountains in
the center of lceland, which owe their astonishing hues to a
high mineral content, emphasized by a particular guality of
light. Ragna Robertsdottir's neolandscapes are indeed new;
they are shrill, puzzling, and beautiful as they pay homage
to a differant kind of environment. Displaved next to the
various earth surfaces that the artist brings into urban space,
the neolandscapes appear urgent, even alarming. Made of
a myriad of elements, which are animated through the subtle
interplay between color, texture, and hght they charge their
surroundings — just like the lava and glacier landscapes, turl
sculptures and "shellscapes™ — with vibrant energy. Ragna
Rabertsdbttir's layered surfaces exist in a vast but egually
intimate xone that is somewhers between outside, inside, and
the mind.

Sabine Russ
MNew York, August 2004
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